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FOREWORD 


The research for this book goes back several decades. Breaking from 
the tradition of focusing on a general broad subject, I chose to con- 
centrate on a specific theme with an exhaustive corpus of data; it 
includes almost all finds and items of the menorah and its represen- 
tation. 

Although a few previous publications deal with this subject it has 
been a particularly neglected aspect of the field, and one on which 
my own studies have centered. 

The geographical scope of this study covers the Land of Israel and 
known Jewish sites in the Diaspora. The chronological time span is 
the Second Temple period and the Late Antiquity, the first century 
BCE until the eighth century CE. 


I have felt for some time that a comprehensive study could be accom- 
plished by the compilation of the material of the past few decades, 
especially the latest results, together with previous materials and stud- 
ies. Many excavations have brought to light a large body of new 
material, which now allows comprehensive treatment and an in- 
depth examination of the theme of the menorah, the seven-armed 
candelabrum, its development, form, meaning, and significance in 
antiquity. Various conceivable distinctions in meaning for the 
menorah, symbolic and ceremonial, have been proposed. An attempt 
is made to establish the continuity and intricacy of this symbol, and 
to assess and illustrate its history and significance. Although the form 
of the menorah has remained essentially unchanged, this research 
encountered four basic shapes in a variety of designs. 


The discussion takes the form of a general comparison, and explores 
the theme from a variety of viewpoints. Specific topics and issues are 
surveyed, reexamined, and redefined. They include the finds in the 
Land of Israel and the Diaspora, the form and development of the 
menorah, and its meaning, interpretation, significance, and symbol- 
ism. This extensive research establishes what I hope is a conclusive 
case for the existence of a distinctive Jewish symbol, the menorah, 
surviving to this day in the form of the emblem of the State of Israel. 
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In this study I have sought to offer an assessment and evaluation of 
the evidence from literary sources and comprehensive archaeological 
data; to indicate valuable insights into the theme, clarifying and re- 
solving specific problems; and also to organize the material into a 
corpus that might be of use for further study. For this purpose I have 
divided the study into two distinct parts, the first comprising an inter- 
pretation of the literary and archaeological testimony, and the second 
consisting of a comprehensive corpus presenting almost all of the 
menoroth found in the Land of Israel and in the Diaspora. 

The publication of the corpus derives from research conducted 
during the last two decades. The corpus includes about 1000 items. 
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INTRODUCTION 


'This book is а study of the history, art, archaeology, and literary 
evidence of the development, form, meaning, and significance of the 
menorah—the seven-armed candelabrum—in the Second ‘Temple 
period and Late Antiquity. 

The book is divided into two parts. Part One discusses the history 
of the menorah and its literary sources (Chapter I), the finds in the 
Land of Israel and the Diaspora (Chapter ID, the form and develop- 
ment of the menorah (Chapter Ш), as well as its meaning, interpre- 
tation, significance, and symbolism (Chapter IV). Chapter V dis- 
cusses the menorah’s accompanying objects, namely the shofar, 
lulav, ethrog, incense shovel, vase, hanging lamp, animals, and oth- 
ers: the shewbread table, the Torah shrine and the Ark of the scrolls. 
Chapter VI deals with the workshops, artists, and pattern books; 
Chapter УП with the menorah in Samaritan and Christian contexts. 
Finally Chapter УШ provides a summary and conclusion. 

Part Two is a corpus of published menoroth, in three sections: 
menoroth on items found in the Land of Israel (IS), in the Diaspora 
(D), and on clay lamps and few bronze lamps (L). In each section the 
corpus is arranged by subject. It includes most of the known pub- 
lished material. However, to cover all of the data on the menorah 
scattered all over the world proved well-nigh impossible, especially as 
I attempted to include the menoroth that I could examine myself or 
that could be identified in a photograph. 


During Late Antiquity, Jews carefully selected motifs and iconogra- 
phy of a symbolic character to depict in their synagogal and funerary 
art in a wide variety of contexts and places, and on different types of 
objects. The Jews chose from a basic repertoire of symbols, which 
was augmented over time. 

In the Second Temple period, however, when the Jews in the 
Land of Israel and the Diaspora refrained from using figurative art or 
symbolic motifs and themes, these became primarily geometric, flo- 
ral, and architectural; seldom were symbols such as the menorah and 
the shewbread table used. ‘Jews strictly observed the biblical prohibi- 
tion of ‘по graven image’ (Ex. 20:4; Deut. 5:8) in resistance to at- 


2 INTRODUCTION 


tempts by Hellenistic rulers to force Jews into idolatry and to assault 
the Jewish religion and culture. With the rise of Christianity, and 
especially after it became the official religion of the Roman Empire 
in the fourth century CE, Judaism was again under threat, this time 
by a religion that had developed out of Judaism yet still had religious 
and cultural affinities to it. It was no longer enough to refrain from 
making graven images; now а different approach was needed, that 
would allow the use of specific religious symbols as a means of ex- 
pressing Jewish identity. The symbols chosen were those with which 
individuals and the entire Jewish community could express their reli- 
gious ideas and national faith. 

The menorah, the accompanying ritual objects, the shewbread 
table, the Torah shrine and the Ark of the scrolls are Jewish symbols 
appearing in both synagogal and funerary art; they express profound 
and significant values distinctly associated with Judaism. They were 
used frequently by Jews throughout Late Antiquity in the Land of 
Israel and in the Diaspora. Derived from the accoutrements used in 
the Temple rites, this limited repertoire holds a prominent place in 
the vocabulary of Jewish art. Three sacred vessels stood in the sanc- 
tuary of the Second Temple period: the menorah, the shewbread 
table, and the incense altar. These same sacred vessels also stood in 
the sanctuary of the First Temple, together with the ark of the Tab- 
ernacle which stood in the Holy of Holies. 

The menorah is a good case in point for tracing the development 
of a motif into a symbol. During the Second Temple period, the 
menorah and shewbread table probably signified the priestly offices 
and their duties. Only after the destruction of the Temple was the 
menorah's image transformed from a limited official emblem into a 
well-recognized Jewish symbol. 


Names for the Menorah 


The seven-armed candelbrum is referred to by several names: пті 
(menorah) in Hebrew in the Bible (Ex.25:31-50; 37:17-24); xn 
(menorta) in Aramaic (M Beizah 2:6); "gan nays (“menorah of light’) also 
appears in the Bible (Ex. 35:14; Num. 4:9); зл (shraga) in Syrian was 
likened to a perfect lamp; Krauss (1929:66-67) translated it as lampas, 
lychnuchos, Brand (1953:296) interpreted it as either a lamp ог 
menorah; кізе (га) (Krauss 1929:67; Brand 1953:297); nwan 
(nivreshet) apparently means a hanging lamp (see the golden hanging 
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lamp that Queen Helena made for the Temple, М Yoma 3:10). 93 (ner) 
is the common term for lamp, but it might possibly have been used in 
describing the menorah as well (I Sam. 3:3; М Toma 3:4). 


The menorah is described in the Bible (Ex. 25:31—40; 37:17-24) as 
having a central shaft with ‘six branches coming out of its sides’. 
Each branch on the menorah is called a mp (ganeh, literally ‘reed’) in 
Hebrew and кодошіскос (‘hollow pipe" in the Greek Septuagint. 
Technically, it would have been appropriate for the arms of such a 
candelabrum to be hollow so as to prevent the object from becoming 
too heavy (see below; Hachlili and Merhav 1985:262). The word 
‘branch’, therefore, should be used only in its connotation of ‘divi- 
sion’ and not in its meaning of ‘imb’ (of a tree). This mistranslation 
of the Hebrew word 737 (ganeh) has misguided scholarly research, 
where the form of the menorah has been compared to a plant or tree 
(see pp... Yarden, for instance, entitles his book The Tree of Light). The 
menorah, therefore, should be described more correctly as being 
'seven-armed'. Nevertheless, because .of the common usage of the 
term 'seven-branched', we use these terms interchangeably. 


PART ONE 


THE LITERARY AND ARCHAEOLOGICAL TESTIMONY: 
INTERPRETATION 


CHAPTER ONE 
‚ HISTORY AND ORIGIN OF THE MENORAH 


A. Tue History or THE МЕМОВАН 


'The history of the menorah, is based on many Шегагу sources, on 
menorah artifacts found in synagogue and burial contexts, as well as 
in artistic renditions. 

The candelabrum was one of the cult vessels used in temples of 
ancient times. Candelabra appear in ritual illustrations, wherein their 
function is associated with light or fire. Some of these candelabra 
resemble the conjectured menorah of the First Temple (see below; 
also НасҺ and Merhav 1985:257, Fig. 1). 

The menorah is described in detail in Ex. 25:31-40 and 37:17-24 
as one of the ritual vessels of the Tabernacle (see below). In Solo- 
mon's Temple the menorah was possibly one of the holy vessels from 
the Tabernacle that was brought up to Jerusalem by the priests and 
Levites (I Kgs. 8:4). Ten gold menoroth are reported to have been 
made for the Temple, possibly to light the hall (see below). 

The menorah is not mentioned among the spoils taken by 
Nebuzaradan with the destruction of the First Temple in 586 BCE 
by Nebuchadnezzar (II Kgs. 25:13-16). The menoroth in Solomon's 
Temple may have been taken to Babylon, as related by Jeremiah 
(52:19), who mentions menoroth in the plural, as does Josephus in 
Ат. 10. 145-146 (Sperber 1965:136, 155-58). 

With the return from Exile, the rebuilding of the Temple was 
resumed by Ezra and Nehemiah. However, there is no evidence that 
the menorah was among the vessels that were returned to the Tem- 
ple (Ezra 1:7-11). A new menorah could have been fashioned, based 
on the shape of the earlier menorah (Sperber 1965:137 n. 9). 

Josephus (War 7. 428—29) mentions a menorah in the temple of 
Onias in Leontopolis, Egypt: ‘...the fashion of the lampstand ex- 
cepted; for, instead of making a stand, he had a lamp wrought of gold 
which shed a brilliant light and was suspended by a golden chain’. 
The menorah, apparently was not in the shape of the Temple 
menorah but of a hanging lamp. 
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Antiochus Epiphanes plundered the Temple and took its ritual 
vessels, including the menorah, as spoils: ‘Arrogantly entering the 
temple, he took the golden altar and the candelabrum with all its 
furnishings’ (I Масс. 1.21; Ant. 12. 250). After conquering Jerusalem 
ca. 168 BCE, Judah the Maccabean cleansed and renovated the 
Temple and kindled the lights (Z Масс. 4. 48-50) on a makeshift 
lampstand (the original having been plundered). This menorah was 
not made of gold but, according to a tradition preserved in the 
Babylonian Talmud (Menahot 28b; Rosh Hashanah 24а-Ъ; Avodah Zarah 
43а), was first made of iron rods, bars (weapons, spearheads?) over- 
laid with tin, with lamps affixed to them (Sperber 1965:137-38, and 
n. 11; Haran 1972:1360). Later the Maccabeans created new ritual 
vessels, including the menorah, and with the re-dedication of the 
Temple they renewed the rituals, such as lighting the menorah 
lamps: “They also made the new sacred vessels, and they brought the 
candelabrum and the altar of incense and the shewbread table into 
the nave. They burned incense on the altar and kindled the lights on 
the candelabrum so that they illumined the nave’ ( Масс. 4.49-50; II 
Масс. 10.3; Ant. 12. 319; Sperber 1965:137—40). 

After conquering Jerusalem in 63 BCE, Pompey entered the Tem- 
ple “апа saw what it was unlawful for any but the high priests to see. 
But though the golden table was there and the sacred lampstand..., 
he touched none of these because of piety, and in this respect also he 
acted in a manner worthy of his virtuous character’ (Ant. 14. 72). 
According to this report, it appears that Pompey saw a single 
menorah. In 54 BCE Crassus plundered the Temple but did not take 
the ritual vessels (Anz. 14. 107-9). 

The menorah served in Herod's Temple until its destruction in 70 
CE. After the destruction of Jerusalem and the Temple, its vessels 
were taken to Rome as spoils and displayed in Titus's triumphal 
procession (War 5. 216-17; 7. 148—49) as depicted on the Arch of 
Titus (see below, Figure II-7a). Vespasian placed the menorah and 
other spoils in a newly erected special Peace Temple (War 7. 148-50). 

The fate of the Temple menorah after that is not clear. Some 
unverifiable sources and traditions are related by the sixth-century 
Byzantine historian Procopius of Caesarea, who records that the 
*treasures of the Jews! were taken to Carthage by the Vandals in 455 
CE after their sack of Rome, and then carried in Belisarius's trium- 
phal procession in Constantinople in 534 CE (History of the Wars 4, 6— 
9). He further relates that the emperor Justinian sent the sacred ves- 
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sels to Jerusalem following a warning by a Jew that ill luck would 
strike their holder. It supposedly fell into the hands of Persians or 
Arabs in the seventh century. Medieval sources mention the presence 
of the menorah in Constantinople (Lewy 1945:124; Strauss 1959:7- 
8; Sperber 1965:154-55). 


^ 


B. Tue First AND Skcoup TEMPLE MENORAH IN THE LIGHT OF THE 
SOURGES AND ARCHAEOLOGY 


Various scholars have investigated the morphological and conceptual 
aspects of the menorah. The basic assumption is that the seven- 
armed menorah described in Exodus refers to the period of the desert 
wanderings and that it is the earliest menorah connected to the Isra- 
elite cult. This conviction, however, which corresponds to the more 
general attitude in biblical studies concerning the antiquity of 
Pentateuchal literature, is not supported by concrete finds, which 
indicate that the seven-armed menorah does not antedate the Second 
Temple period. 


The Tabernacle Menorah: A Lampstand 


The fullest description of the menorah appears іп Ex. 25:31—40 and 
37:17—24. This account portrays the material, weight, and form of 
the menorah and its accompanying vessels. Exodus chapter 25 con- 
tains a report of the Tabernacle and the vessels given to Moses on 
Mount Sinai; chapter 37 describes the actual construction of the 
Tabernacle by Bezalel son of Uri and his craftsmen. 

The menorah was made of gold, the noblest of metals, which appears 
as the foremost of the materials contributed for the creation of the 
Tabernacle: ‘And this is the offering which you shall receive from 
them: gold, silver and bronze...’ (Ех. 25:3; 35:5).! 

The menorah gold is defined as ‘pure gold’ (see also Lev. 24:4), 
which was especially noted and reserved expressly for the Tabernac- 
le’s sacred vessels; ordinary gold was used for other utensils, clasps, 
rings, as well as the overlay of the frames and pillars (Ex. 26:6, 29, 
37). A clear distinction is evident between ‘pure gold’, intended for 


1 Gold was also preferred for use m building the Tabernacle structure and sacred 
vessels, whereas the court and its vessels were made of silver and bronze (Ex. 27:9-19; 


38:9-20). 
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the most sacred cultic implements of the Tabernacle, and ‘gold’, 
which is not pure and is intended for less sacred objects (С.Г. Meyers 
1976:27-31, 167-68; Hachlili and Merhav 1985:256 and n. 2)? The 
menorah is also the only Tabernacle article termed 'pure' (Ex. 31:8; 
39:37), indicating its sacred status and possible symbolic meaning. 

'The menorah description reveals its weight: “Не made it and all its 
utensils of a talent of pure gold' (Ex. 37:24); its dimensions are un- 
specified.? By contrast, the descriptions of the other cultic vessels, the 
ark, the shewbread table and the altar, note dimensions but do not 
specify the amount of gold required for their construction. This dis- 
tinction may be because the cultic vessels made from wood were 
overlaid with hammered gold, so the amount of gold required was 
determined by the object's size; but the menorah was made entirely 
out of pure gold, so that its weight was the basic datum that deter- 
mined its dimensions. 

One talent of pure gold was allotted to the menorah and its uten- 
sils out of a total of 29 talents and 730 (sacred) shekels designated for 
the erection of the Tabernacle (Ex. 38:24). For pure gold, a much 
larger quantity of regular, refined gold was needed.* Considering the 
extra amount of pure gold required for the preparation of the re- 
maining furnishings and objects, the total amount of refined gold 
needed was indeed substantial It is doubtful, however, that the 
amount of pure gold stipulated by the biblical description would have 
been available in the period referred to in the Bible.? 

The size of the menorah is not mentioned in the Bible, by 
Josephus, or in the Mishnah. Only BY Menahot 28b relates that ‘the 
height of the candlestick was eighteen handbreadths: three hand- 


? One talent of gold equals approximately 3,000 shekels; а shekel weighs 10 
grams. Thus, one talent weighs 30 kilograms, the amount allotted for the menorah 
and its utensils. See Anz. 3, 144: ‘...stood a candelabrum of cast gold, hollow, and of 
the weight of a hundred minae; this (weight) the Hebrews call kinchares (= 955; Ex. 
25:39), a word which, translated into Greek, denotes a talent”. 

3 The menorah's dimensions are given in the Talmud (BT Menahst 28b) and are 
again mentioned by Rashi (to Ex. 25:35); they note that its height 1s 18 hand- 
breadths, which equal three short cubits (Brand 1953:309; Haran 1972:1356). 

^ А description of the gold refinement process appears in 77 Toma 4, 4, 41d; 
Shegalim 6, 4, 50b; see Brand 1953:298 n. 27. 

5 Forbes (1950:152-58) maintains that as early as the end of the 39 millennium 
the gold refining process was known. However, only in the 6* century BCE did the 
process develop into pure gold production (Hachlili and Merhav 1985:257 n. 5). It 
seems also that the term 'pure gold', although appearing in the description of the 
Tabernacle, was a later usage. 
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breadths for the base and the flower upon it'. Thus, the height of фе 
menorah is recorded as 18 handbreadths (= 3 cubits = ca. 1.60 m). 
This may explain the three steps described in the M 7amid 3:9 (see 
also Chapter IV), which were needed so that the priest could reach 
the top of the menorah to trim and light the lamps. 

The description of the menorah in Ex. 25:31-40 and 37:17-24. 
deserves reexamination: do these passages in fact describe the seven- 
armed candelabrum, the earliest cultic menorah, or did the menorah 
perhaps undergo a transformation from a relatively simple candela- 
brum to the elaborate seven-armed type that was common during 
the Second Temple period? The description in Exodus comprises 
two elements: the first is of a lampstand, which is called a ‘menorah’ 
in the opening verse; and the second a more elaborate menorah, to 
which six arms were added in the Second Temple period and which 
was assigned to the Tabernacle. The point of departure for this re- 
evaluation is the biblical testimony and its reconsideration in the light 
of archaeological finds from Israel and neighbouring lands. 


The two opening verses of the menorah description in Exodus 
(25:31—32; and 37:17-18) read: 


nij mmmmnb2 HY пары nz" mmn Hwy пшр no am nia mos 

MIN ONY Op niu mv 
and you shall make a menorah of pure gold. The base and the shaft of 
the menorah shall be made of hammered work; its cups, its capitals, 


and its flowers shall be of one piece with it; and there shall be six reeds 
(arms) going out of its sides... 


Since the standard English translations do not fully correspond with 
the above Hebrew text, we shall expand here on the interpretation 
and understanding of some terms: T» literally means thigh or loin, 
and refers to a broadening base; 3p, lit. reed) refers to a hollow shaft; 
np, we believe, does not describe a technique but the central unit, 
the base and the shaft, which together form one piece. 

These opening verses describe the central section of the seven- 
armed menorah, composed of a single central lampstand with a flar- 
ing base (TY) that supports six arms and a shaft (73?) decorated with 
a floral design.® The description suggests a central stand with a thick- 
ened lower part and a concave base (C.L. Meyers 1979:53; Hachlili 


5 The Septuagint refers to the base (T) as xavXög; the shaft (mp) as коло окос; 
and the menorah (712) аз Auyviav. 
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and Merhav 1985:257 n. 7).’ This section, which does not yet include 
the six arms, is called a ‘menorah’. 
The Tabernacle menorah is cited also in Num. 8:4: 


күл пира nD- поч”-лу олт УрО TAT ТУЮ nm 


And this was the workmanship of the menorah (lampstand), hammered 
work of gold; from its base to its flower, it was hammered work. 


This again describes a single stand decorated with a flower (leaf 
capital; see also below, for a reconstruction of the menorah). 
Furthermore, in I Sam. 3:3 it is written: 


Dox DIN DU WR q 95792 220 DRAW nas? ow onde IN 


and the lamp of God had not yet gone out, and Samuel was lying down 
within the temple of God, where the ark of God was. 


It follows from this verse that the lighting device used in the sanctu- 
ary at Shiloh had a single lamp. 


These verses describe the Tabernacle lampstand as а menorah com- 
prising a flaring shaft terminating in a concave base, supporting a 
bowl or lamp with a floral capital decoration on the upper shaft 
under the bowl. There is no mention of seven arms (see treatment of 
the Tabernacle menorah form in Haran 1961:277—78; C.L. Meyers 
1976:182-184; Yarden 1991:39-43). 

This shape was common in the Ancient Near East for candelabra, 
cult stands, incense stands, and /Aymiateria made of pottery, bronze, 
and stone (Figs. I-1-4; Plates I-1,2), and was used in cult and ritual 
(С.Т. Meyers 1979:31-34,53, Figs. 25, 28, 29-33; Hachhh and 
Merhav 1985:257, Fig. 1; Hachlili 1985:34—35, Figs. 9-16). Some- 
times it was fashioned from two or more units, which is possibly why 
the biblical prescription insists that the various parts of the menorah, 
the base, shaft, and floral decoration, be made of hammered work, 
namely from a single piece. 


Other contemporary examples include candelabra composed of 
decorated or plain shafts on tripod bases resting on legs formed by 
curved rods that terminate in horses’ or bulls’ hooves. Examples are 
the iron candelabrum from Samaria and metal Greek candelabra 


7 See a discussion of these terms in C.L. Meyers 1976:18—26. 
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Figure 1-1. Stands: a. Stand with a lamp from Cyprus. b. Stand from Tell-es-Safı. 
c. Bronze thymiaterion from an Achaemenid tomb in Shechem. d. A Punic 
thymiaterion from Spain. 


from Cyprus (Figure I-2a-b; Plate 1-2) (Hachlii 1985:29, figs.1-3, 8; 
Mattháus 1991: figs.1-9). Iron and bronze candelabra, such as the 
tripod base of a bronze candelabrum found in a temple at Toprak 
Kale, were discovered in Urartu (Figure I-2b); this base was deco- 
rated with figures of winged bulls terminating in animal hooves 
(Merhav 1991:263-68, Pls. 10a, 11a; Figs. 11—14). 


Etruscan bronze candelabra, all with a tripod base, were discovered 
at various sites (Testa 1989:12, 137-38) and also belong to a similar 
type of ancient candelabrum. Representations of similar stands also 
appear on reliefs and seals (Figure 1-3) (C.L. Meyers 1979:53, Figs. 4— 
9; Hachlili 1985:34—35, Figs. 15-16). 
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Figure 1-4. Worshippers before candelabra: a-c. rendered on reliefs and seals. d. 
engraved on a Neo-Babylonian stamp. 


It seems that candelabra were used for illumination in cultic set- 
tings, as indicated by their location at the time of discovery, be it in 
a temple, tomb, or palace, and by their renditions on reliefs and seals, 
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at times with worshippers before candelabra (Figure I-4; Merhav 
1991:265-67, Fig. 13). 

These cult stands are described as candelabra, lampstands, lamp- 
holders, or tymiateria. They are usually decorated with a leaf capital 
with drooping petals at the upper end of the shaft, under the plate or 
bowl. The candelabra and ihymiateria found in sanctuaries and tombs 
have many similarities of form and design, but their function is diffi- 
cult to ascertain. Scholars tend to explain their function as being for 
holding incense or for lighting. It is reasonable to assume that the 
candelabra are those shown with a lamp or depicting a flame emerg- 
ing from the top, whereas the thymiateria are those with a bowl at the 
top with a representation of incense (Hachlili 1985:35-36, Testa 
1989:80-91, 137—43). 

It is interesting to note that аз early аз the eighth century ВСЕ 
candelabra had а tripod base of curved legs (Figure 1-2а; Hachlili 
1985:29-33). For some reason, however, this becomes the dominant 
feature of the menorah only much later, in the third century СЁ, 
when for the first time we find it on the menorot painted on the 
western wall of the Dura Europos synagogue (Fig. П-20а). 

This type, which is described above and called here the Taber- 
nacle ‘lampstand’ (Ex. 25:31), is the basis for the more elaborate 
menorah to which six arms were added. The seven arms are not 
mentioned in Num. 8:4 or I Samuel 3:3, or in connection with Solo- 
mon’s Temple (see below); nor are they found on the comparable 
stands and candelabra (Figs. I-1-4). This absence reinforces the as- 
sumption that the early cultic menorah consisted solely of a 
lampstand. 


The Menoroth in Solomon’s Temple 


Ten menoroth are included in the account of Solomon's Temple 1 


Kgs 7,49: 


gpn nun nn 7120 алт ra "255 мошо vnm peu wan mew nai 
ant 


the lampstands of pure gold, five on the south (right) side and five 
on the north (left), before the inner sanctury, of solid gold; the flowers, 
the lamps, and the tongs, of gold. 


8 The menorot іп Solomon’s Temple are made of 730 ant (‘solid gold’, although 
the standard English translation uses the term ‘pure’ gold}; like other types of gold 
mentioned in the Bible, namely тюз 201 (‘finest gold’, I Kgs. 10:18), ew ant (‘gold of 
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And he made ten golden lampstands as prescribed, and set them in the 
temple, five on the south (right) side and five on the north (left) side (II 
Chron. 4:7). 

The lampstand and their lamps of pure gold to burn before the inner 
sanctury, as prescribed; the flowers, the lamps, and the tongs, of purest 
gold (II Chron. 4:20-21). 

...and care for the golden lampstand that its lamps may burn every 
evening (II Chron. 13:11). 


The biblical report describes the menoroth in the plural only, as well 
as their lamps and flowers, and their function of lighting; it does not 
mention branches at all. If arms had been part of these menoroth, 
they probably would have been noted in the text (C.L. Meyers 
1979:48, 56). Josephus does not describe the golden menoroth in 
Solomon's Temple with branches or lamps either. Не further notes 
(Ат. 8. 89—90) that Solomon “made ten thousand lampstands, in 
accordance with the commandment of Moses, one of which he set up 
in the temple to burn all day in obedience to the law...’. 

Solomon's Temple seemingly had ten decorated "lampstands'. 
These verses give-no reason to assume that these menoroth had seven 
arms; they appear to have been stands with a single lamp, which 
were common at that time. Nor do they seem to have been con- 
nected with the cult, but presumably served to illuminate a large 
һай? The Tabernacle (Mosaic) menorah used for cultic purposes was 
undoubtedly among the sacred vessels that the priests and Levites 
transferred to Solomon's Temple together with the Tent of Meeting 
(I Kgs. 8:4). The cultic menorah may have been the only one that 


Ophir’, I Chron. 29:4), xaw ant (‘gold of Sheba’, Pss 72:15) this might indicate а 
specific type or the provenance of the gold (see Forbes 1950:154; Meyers 1979:54; 
Hachkli and Merhav 1985:265 n.11). Different types of gold were used conceivably 
to produce different gold shades, which would enhance the menorah's appearance. 
In any event, there is no mention here of the m ant (‘pure gold’) ascribed specifi- 
cally to the Tabernacle menorah. 

? See also Sperber (1965:135-36 nn. 4-6), who relates the dispute among the 
iannaim whether only the Mosaic menorah was lighted; С.Г. Meyers 1976:40; 
1979:56. Haran (1968:17) maintains that the ten menoroth in Solomon's Temple 
had seven branches and resembled the Tabernacle menorah. We have no supporting 
evidence for this. 
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was Ш in the ritual and may have been flanked by the ten 
‘lampstands’ (Ant. 8. 89-90; BT Menahot 98b; FT Shegalım 6, 44, 50b; 
Вағайа de- Melekhet ha-Mishkan 10). 


From the biblical description, the menoroth in Solomon's Temple, 
including the Tabernacle menorah, were likewise of this type. It is 
present among the archaeological finds from the First Temple pe- 
riod, for example, the cultic lampstands and thymiateria (Figs. I-1-4) 
with flaring bases and decorated with floral capitals; the latter are the 
‘flowers’ mentioned in the descriptions of the early menoroth. 


Thus, the biblical description of the menoroth in Solomon’s Temple 
and the comparable examples strengthen the assumption that the 
early First Temple cultic menorah, like the Tabenacle menorah, also 
consisted solely of a lampstand. 


The menorah т Zechariah’s vision 


The book of Zechariah ascribed to the sixth century BGE, following 
the Return to Zion, mentions another menorah (4:2--3); 


by ЧК nio mp ny2u nya2u П?РУ mnm У now by 1531 025 201 n 
лок by TRI naar pion АХ Poy Dort OW) UN 


A menorah all of gold, with a bowl on the top of it, and seven lamps on 
it, with seven lips on each of the lamps which are on the top of it. And 
there are two olive (trees?) by it, one on the right of the bowl and the 
other on its left. 


Here a menorah with seven lamps is cited for the first time. The 
prophet Zechariah describes the menorah as if revealed to him in a 
vision, but his description may not have been entirely imaginary and 
the details could have been rooted in reality. While the base is not 
described, it probably was the flaring type, which was standard for 
early menoroth as well as for the later versions from the Second 
Temple period. 

Some kind of bowl or saucer 77% with seven lamps (but there is no 
reference to branches) is set on top of the menorah. The two olives 
might refer to two vessels added to the lamps to hold oil (Haran 
1968:22). But what is this gu/ah on top of the stand? The word ap- 
pears in I Kgs. 7:41 and II Chron. 4:12 with reference to the columns 
Yakhin and Boaz: ‘the two 19 (globes) of the capitals upon the col- 
umns'. It apparently refers to the torus (a ring-like, convex moulding) 
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on the base of a capital. North (1970:184) interprets the 772 as a 
curved or flaring feature at the top of columns, similar to the 
Akkadian gullati, which seems to have been a structural feature of a 
column. If this is indeed the case, then the 573 and capital parallel 
mb» ne» (=calyx and petals, or knob and flower) in the description 
of the Tabernacle menorah in Exodus. The 723 thus matches the 
Tina (calyx) and the capital the np (flower) that crowns it. The 173 of 
Zechariah's menorah could be interpreted as the upper torus of the 
stand, upon which seven lamps with pinched lips were placed or 
attached. 


Reconstruction of Zecharıah’s lampstand 


It is difficult to conjecture the actual shape of Zechariah’s lampstand. 
Scholars tried to reconstruct it (Figure 1-5) according to archaeologi- 
cal finds in the Ancient Near East. 


Figure 1-5. Suggested Reconstructions of Zachariah’s menorah by scholars. 
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Figure 1-6. a. A vessel with seven jars, from 6*- 


с. Clay lamps. 
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Among the archaeological finds from the Ancient Near East are sev- 
eral pottery vessel types whose shape facilitates our understanding of 
Zechariah's lampstand: they include clay or bronze lamps or cups 
that served as oil containers, some of them seven spouted (Figure 
I-6a,c), and were used for illumination. Another suggestion (C.L. 
Meyers 1979:57) is a single cylindrical or tripodal stand surmounted 
by what may have been a seven-spouted saucer lamp, similar to 
Canaanite lamps from the Bronze Age and the Iron Age. 

Another group of cultic vessels, which may elucidate the form of 
the ma, are known as kernoi; they are characterised by a hollow tube- 
shaped ring with several perforations to which containers, floral ele- _ 
ments, pomegranates and animal heads were attached; these vessels, 
or similar bowls with kernos rims (‘kernos bowls’) (Figure I-6b, Plate 
I-3, were found at various sites in Israel (Hachlili and Merhav 
1985:259 n. 15). 

In the seventh-fifth centuries BCE certain vessels apparently pos- 
sessed some of the features associated with Zechariah's menorah, 
namely a stand with several containers. Among them are examples 
with containers that scholars have asserted were used for illumina- 
tion: a pottery stand with a deep bowl in the centre and seven bottles 
around it, from second-millennium Greece (Plate 1-4); a sevenfold 
pottery vase (‘kernos stand’), a multiple vase with seven upright vases 
on a tube-ring and a bull and a Hathoresque heads, from seventh— 
sixth-century BCE Carthage (Figure I-6a; Harden 1971:188, fig. 59); 
a seventh-century Greek clay krater-cauldron, possibly an imitation 
of a metal vessel having conical feet surmounted by a deep bowl; and 
similar cauldron shapes decorated with a ‘flowered capital’ appearing 
on Assyrian reliefs (Akurgal 1966: 200-201, figs. 142, 146). Closely 
resembling the biblical description of Zechariah’s lampstand, an 
eighth-century BCE bronze cylindrical cult stand (Plate 1-5), flaring 
out at the base and surmounted by a platter holding a decorated 
chalice in the centre and four cups around it, was discovered in the 
El-Koro pyramid in the Sudan (Dunham 1948). 

The reconstructions of Zechariah's lampstand in Figure I-5 show 
the variations and interpretation given to the biblical account and the 
examples discussed above. 


Since Zechariah’s menorah comprised seven lamps, and not one, as 
inferred for the earlier, First Temple period menorah, it seems to 
have represented a transitional stage between the early ‘Tabernacle 
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and Solomon's lampstands, with a single lamp, and the seven-armed 
menorah of the Second Temple (Hachlili and Merhav 1985:259). 


The menorah of the Second Temple period 


The Jerusalem Temple was rebuilt following the return of the 
Babylonian exiles to Zion (Ezra 3:10-11). Cyrus, King of Persia, 
consigned the sacred Temple vessels to Sheshbazzar, and they were 
transported to Jerusalem (Ezra 1:7-11). However, from the text it is 
unclear whether these vessels included a menorah. 

Evidence of the use of the menorah in the Second Temple is 
provided by several sources: Ben Sira, whose composition is ascribed 
to the beginning of the second century ВСЕ, has (26.17): эу PRA 7) 
vp nw (‘as bright as the light [a lamp] on the sacred lampstand’). 
At this time, then, the menorah apparently still had the form of the 
lampstand, or only one of the seven lamps was lit. 

I Масс. 1. 21 and Ant. 12. 250 recount that Antiochus Epiphanes 
desecrated the Temple in 168 BCE and removed its holy vessels, 
including ‘the golden altar and the candelabrum with all its furnish- 
ings. When the Maccabeans first recaptured the Temple they kin- 
dled the lights on а makeshift lampstand. This menorah was not 
made of gold, but, perhaps as a symbolic response, of iron rods 
(weapons, spearheads?) overlaid with tin and with lamps affixed 
(Sperber 1965:137-38 and п. 11; Haran 1972:1360). A tradition in 
the Babylonian Talmud states: 


R. Yose b. Judah says: He should not make one even of wood, for thus 
did the Hasmonean kings make it. But (the Rabbis) said to him: Is there 
any proof to be deduced from that? In fact, it was made of iron bars 
which they overlaid with tin (or: wood); when they (the Hasmoneans) 
grew richer they made one of silver, and when they grew still richer they 
made one of gold. (BT Menahot 28b; cf. BT Rosh Hashanah 24b; Avodah 
Zarah 43a) 

They had seven iron rods, and they covered them with wood (Megillat 
Ta'anit, 9). 


This 15 the first time that a menorah with seven arms is mentioned in 
connection with the Hasmonean period. 


When Judah the Maccabean purified the Temple in 165 CE, they 
also made new sacred vessels, and they brought the candelbrum and 
the altar of incense and the table into the nave’ (J Масс. 4.49), or 
*... when һе had carefully purified it (the Temple), he brought in new 
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vessels, such as a lampstand, table and altar, which were made of 
gold' (Ant. 12. 318; Sperber 1965:139 nn. 13, 14). On 25 Kislev 165 
BCE, during the re-dedication of the Temple, among the renewed 
rituals was the lighting of the new menorah lamps. The festivities 
continued for eight days (the festival of Hanukkah: see pp. 00), 
‘that they made a law that their descendants should celebrate the 
restoration of the temple service for eight days. And from that time to 
the present we observe this festival, which we call the Festival of 
Lights’ (Ant. 12. 319. 325-326; see also 7 Масс. 4.49—57; II Масс. 10.6; 
Sperber 1965:137—40). 

The description of the menorah in Herod's temple is recorded by 
Josephus: 


...and a lampstand, likewise made of gold, but constructed on a differ- 
ent pattern from those which we use in ordinary life. Affixed to a 
pedestal was a central shaft, from which there extended slender 
branches, a wrought lamp being attached to the extremity of each 
branch; of these there were seven, indicating the honor paid to that 
number among the Jews (War 7. 148—49, also Ant. 3. 144—146). 


These verses describe the menorah very simply as having seven arms 
and a base; nothing is said about its ornamentation. 


Concrete finds testifying to the existence of the seven-armed 
menorah in the temple do not predate the end of the Hasmonean 
period, namely the second half of the first century BCE (see Chapter 
ID. From this time on, however, their number increases steadily. 
Examples from the first century BCE to the first century CE, when 
the Second Temple was destroyed, include a depiction of the seven- 
armed menorah with an absolute date on the coins of the last 
Hasmonean king, Mattathias Antigonus 40-37 BCE (151.1; Fig. ІІІ; 
Pl. II-1) (Meshorer 1982, 1:93-94). 

The struggle in 37 ВСЕ between Herod and Mattathias Antigonus 
decided the future of the Jewish kingdom. Antigonus as (the last 
Hasmonean) king and High Priest was supported by the priestly 
families and others opposed to Herod. The Roman Emperor 
Octavian (Augustus) appointed Herod king of Judea. Antigonus dem- 
onstrated his priestly heritage and legitimate lineage by depicting 
sacred Temple vessels on the coins he minted; this was in contrast to 
the contemporary coins minted by Herod, which rendered Roman 
ceremonial objects (Meshorer 1982, I: 84, 94; II: 19-22). The por- 
trayal of the menorah and shewbread table on Antigonus’s coins was 
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intended to emphasize his status as a Jewish king and high priest.!° 
Antigonus's use of these depictions to underscore his legitimacy 
seems to have had a reverse effect, demonstrating instead the precari- 
ousness of his political position at the time. 

Several incised renditions of menoroth from the Herodian period 
have been discovered (see Chapter ID. One is a menorah graffito on 
a plaster wall of a Herodian period house (151.2; Fig. II-2), discov- 
ered during the excavations of Jerusalem's Jewish Quarter; this 
menorah is the first to have decorated branches and to be equipped 
with light fittings which appear to be lit. Another is a menorah en- 
graved оп a small stone sundial (151.3; Fig. П-3) from the Temple 
Mount excavations. Several menoroth lightly incised on a wall in 
Jason's Tomb in Jerusalem (151.4; fig. П-4а) are dated to the end of 
the first century BCE. Two menoroth were painted on a cistern of a 
refuge cave at Nahal Michmas (IS1.8,9; fig. II-4b). Some menoroth 
with more or less than seven arms are rendered on Second Temple 
ossuaries (151.5, 6) and somewhat later on clay lamps (L1.1-6; see 
chap ID. The most famous of the early depictions is the Temple 
menorah carved оп the Arch of Titus in Rome (01.1; fig. 11-6, Plate 
П-2); the relief shows the menorah along with the shewbread table 
and trumpets being carried out of Jerusalem as booty by Titus's 
troops in 70 CE, in the Roman victory parade celebrating the Tem- 
ple's destruction and the fall Jerusalem. 

Josephus offers us а detailed description of the menorah taken as 
spoil after the destruction of the Temple: 


.. а lampstand, likewise made of gold, but constructed on a different 
pattern from those which we use in ordinary life. Affixed to a pedestal 
was a central shaft, from which there extended slender branches, ar- 
ranged trident fashion, a wrought lamp being attached to the extremity 
of cach branch; of these there were seven, indicating the honour paid to 
that number among the Jews (War 7. 148-150). 


The menorah taken from the Second Temple was evidently made of 
gold and had a single base and seven arms ending in one line, with 
seven lamps attached at the top of the arms. However, two things 
should be noted: (1) Josephus mentions a different pattern, maintain- 
ing that it might refer to the prohibition of making a menorah similar 


? Goodenough (1953:1, 76ff.) maintains that the appearance of the menorah on 
these coins was accidental; however, this assumption is erroneous in light of other 
examples of menoroth from the Second Temple period. 


HISTORY AND ORIGIN ОЕ THE МЕМОВАН 25 


to the one in the temple; (2) the arms are described as being shaped 
in “trident fashion’, which means right-angled. However, the Second 
Temple examples all appear to have rounded arms, including the 
menorah depicted on the Arch of Titus (also Sperber 1965:158-159). 

'This portrayal of the menorah on the Arch of Titus is presumably 
faithful to the original one, except for the base which is a hexagonal 
or octagonal ferculum (a crate possibly made by the Romans) into 
which the flaring base was inserted to facilitate carrying the menorah 
(see the discussion in Chapter II). 

These early menoroth described above have solid conical bases 
and upward curving branches. АП of them possibly represent the one 
that stood in the Second Temple. All later representations of the 
menorah seem to be based on this one; their only change is in the 
base of the menorah, which is shown as a tripod. 


Reconstruction of the Second Temple Menorah 


The reconstruction of the Second Temple menorah proposed here 
(Figure 1-7; Figure 1-8) is based upon the text in Exodus and on 
comparable archaeological material from the Land of Israel and the 
neighbouring lands (Hachlili and Merhav 1985:261-63, figs.7-8; see 
also the reconstruction of the menorah by Haran 1968, Figure I-10). 


The base and shaft 


Ex. 25:31 describes these components as 
np поч» nnn VPN nvpna 


‘The base and the shaft of the menorah shall be made of hammered 
work. 


The menorah is reconstructed with a flaring base, from which the 
shaft rises. Its shape is derived from the bases of early candelabra and 
incense stands common in ancient times; it also served as the base of 
thymiateria and cauldrons, as seen in Assyrian reliefs, for stands 
discovered in Etruscan tombs (see above, Figure 1-1-3; Hachhli & 
Merhav 1985: figs.12-16, nn. 32-33). The presence of bases of this 
type in Jewish art is attested by the Second Temple period menoroth 
(figs.II-1,2). 

C.L. Meyers (1979:53) maintains that the flaring bottom *does not 
appear past the Iron Age', that “during this period the three-legged 
(tripod stand) became the vogue’, and by the time of the Exile the 
flaring stand had ‘virtually disappeared’. However, the archaeologi- 
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Figure 1-7. Reconstruction of the Second Temple menorah. 
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Figure I-8. Technical reconstruction of the Second Temple тепотай. 
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Figure 1-9. Cross section of the Urartian bronze candelabrum column, showing method 


of riveting. 
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Figure 1-10. Suggested reconstruction of the Second Temple menorah by М. Haran. 


cal finds indicate that during the Second Temple period the 
menoroth also had a flaring base (IS1.1-4; figs.II-1,2), while only in 
the third century CE (in the Dura Europos painted menoroth, D1.2- 
4; Fig.II-20a, and see Chapter Ш) did the tripod base become fash- 
ionable. 


The arrangement of the arms 
NWR TD H2 xp nuc INNA AINA плиз "3p ЛИ mo ONY? sup nova 


and there shall be six branches going out of its sides, three branches of 
the lampstand out of one side of it and three branches of the lampstand 
out of the other side of it (Ex. 25:32). 


The shaft (mp) rising from the base of the lampstand constitutes the 
central branch of the seven arms of the menorah. These are the six 
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branches (ар) issuing from its sides, three on either side of the 
lampstand. 

The term 73? (reed) describes its form: a hollow pipe or tube." 
The six arms, or branches, are described as emanating upward from 
three points on each side of the central shaft (or ‘menorah-stand’). In 
the reconstructed menorah (Figure 1-7) the arms are evenly spaced, 
curving upward parallel to each other, and terminating at the same 
height. No direct evidence exists for this arrangement in the biblical 
text. The reconstruction is based on finds from the end of the 
Hasmonean period until the destruction of the Second Temple. 
Josephus's description of the Temple menorah (Ant. 3. 144—146) is an 
additional source for the shape, presumably reflecting the menorah 
of his day. 

Jewish art of the third and fourth centuries GE evinces a marked 
increase in the different types of menorah arm arrangements: round, 
straight, and even right-angled arms (Fig. III-1). In all likelihood, 
such variations represent a later development. 


Ornamentation elements 
The ornamentation of the ‘menorah-stand’ is reconstructed’ from 
Ex. 25:33-36 and 37:20-21: 


"Nn пірі OPW my23 nuu mei 9195 ANNA пірі mpwa туз aww? 
Dp D52523 ЛУЗАК ATI msnm cuna Вор ПОШУ 75 met 52 
"yU nnn INDI) D'ypn ID nnn 71921 135: OPA ^30 nnn Tna Pme ans 
an nrw nup nD vn пәр тїрї алло n mysn-p» emen oO pA nww> mpn 

fni" 


Three cups (E723) made like almonds blossoms, each with a capital- 
calyx (71752) and flower-petals (r5) on one branch, and three cups 
made like almond blossoms, each with a flower on the other branch; so 
for the six branches going out of the Iampstand. And on the lampstand 
itself four cups made like almond blossoms, with their capitals and 
flowers, and a capital of one piece with it under each pair of the six 
branches going out from the lampstand. Their capitals and their 
branches shall be of one piece with it, the whole of it one piece of 
hammered work of pure gold.12 


п However, see Meyers (1976:19), who interprets mp (ganeh) as the Egyptian reed 
plant, which conjures up an image of the Nile marshlands; she maintains: ‘In gen- 
eral, the Egyptian background of the imagery of these passages is most striking’. 

2 "The English translation of the Bible offered here for the floral elements is one of 
many: дата (plural гелип) has been translated as cup or bowl; kaftor (kaflorim) as 
calyx, capital, or ornamented knob; perah (perahim) as petal or flower. To avoid confu- 
sion these floral elements are given in the Hebrew of the biblical text. 
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The ornamentation of the menorah, the branches and the central 
unit, consisting of floral segments integrated in its construction, con- 
tribute greatly to its ornate appearance. However, the text does not 
refer to three separate elements but describes almond shaped cups 
myom, which combine two elements: a torus-like lower section “755, 
crowned with flower n», together forming a kind of floral capital (or 
a folate circlet), the ӘУ. Such capitals are known to have been 
commonly used as ornaments of various objects, including lamp- 
stands.'? 


The account in Ex. 25:34-35 describes the floral decoration of the 
central section of the menorah; the shaft, or the ‘menorah-stand’, is 
decorated with four 09°23 (cups) of ‘floral capitals’. Accordingly, in 
the reconstruction we placed each one of the three o> nbd (capitals or 
knobs) under each respective pair of arms. The text, however, does 
not specify the place of the four O°y°22 (each compromising of a cups 
and a flower); we placed three of them above the point at which each 
pair of arms meets the central shaft (the most suitable location), and 
the fourth at the top of the shaft, above the capital (Figure I-7)!* (see 
also Hareuveni 1999). 


The description of the six branches in Exodus specifies that each 
arm of the menorah had three ‘floral capitals’, without, however, 
indicating their position. In our proposed reconstruction, the three 
‘floral capitals’ on all the six arms of the menorah are evenly spaced, 
the third being placed at the top of the arm (Figure I-7). 
This sort of ‘flowered capital’ decorates various stands and cande- 
labra (Figure I-l), and also royal furniture, for instance, the royal 
. throne on a relief of Ashurnasirpal II from Nimrod (Frankfort 1963: 
Pl. 89; Merhav 1991:250, Fig.3.1); a royal throne of Tiglat Pileser Ш; 
in a wall painting from Tel Barsip (Parrot 1961:Pls.1 12,113). А lime- 
stone window from Ramat Rachel is decorated with a similar leaf- 
capital (Aharoni 1964:56-58, Pl. 48:1-2). Similar ‘leaf capitals’ ap- 


13 Some candelabra are ornamented with only the capital (Figure 1-]а), while 
other stands are decorated also with ‘flowered capital’ (Figure I-1b,c.d) 

м This type of reconstruction of the бао” knobs under the joints of the central 
shaft arms, is also indicated by the depiction of menoroth on Beth Nattif-type clay 
lamps (L2.1-3,6,9) from the 3" and 4% centuries CE (Sussman 1980:120). There, 
three round knobs rendered on the central stem probably indicate the joints between 
the arms and the central shaft. 
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pears on Assyrian and Urartian secular and cultic furniture (Winter 
1976:25-26, fig.6; Merhav 1991:246-256, 267; figs. 3.1-3.3, 4,6-9, 


14), thrones, footrests, and tables. 


Light fittings 
The end of the menorah description (Ex. 25, 37; 37,23) states: 


015 929-99 PR PSI-N: n7901 nya] mmm ЛК mum 


And you shall make the seven lamps for it. And the lamps shall set up 
so as to give light upon the space in front of it. 


The lamps were made separately, but were included in the one talent 
of pure gold allocated for the menorah and its accessories (Ex. 25:39; 
37:24). It appears that the 5°У°%5л the ‘floral capitals’, set atop each 
arm, served as the base on which a lamp or small bowl was placed 
(Figure I-7). The biblical description does not specify the shape of 
these lamps, whether they were simple bowls or the typical spouted 
clay oil lamps. The bowls, or lamps were manufactured separately 
and then added to the menorah. The light fittings on the Second 
Temple period menoroth resemble small bowls (IS1.2; Figures II- 
2,3), whereas those appearing on the menorah painted above the 
Torah niche in the third-century CE synagogue at Dura Europos 
(D1.2; Fig.II-20a) feature the typical oil lamps used during that pe- 
riod. 

The Bible does not relate the method by which the menorah was 
manufactured, but this maybe inferred from the description and its 
accompanying terms. The menorah was constructed of three ele- 
ments: (a) the basic unit, the base and the central shaft (7371 TY); (b) 
six arms (branches) mip curving upward from the central shaft; (с) the 
floral decoration, 0°9°23 floral capitals, each consisting of (na) capi- 
tal (or knob), crowned with (n5) flower. 

The basic unit (base and central shaft) had to sustain the weight of 
the arms and the elaborate decoration; the flaring base was meant to 
stabilize the structure. This is also implied in Ex. 25:31: “The base 
and the shaft of the menorah shall be made of nwpn» (solid hammered 
work). Together with the six branches, they were to form a single 
unit. The weight indicated for the menorah and its accessories, ‘а 
talent of pure gold’ (.е., 30 kg), supports the assumption that the 
central unit had thick walls or a solid base. 

To affix the ‘issuing arms’ (man ONY mop; Ех. 25:32) to the 
shaft, three pairs of holes were necessary. The term ‘issue’ (DO’NYY) is 
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meant to convey that the six arms were not attached to the surface of 
the main unit, but issued from within it, namely from ях points along 
the central shaft. The Hebrew term тір (=reed) indicates that the 
arms were shaped as hollow tubes. Technically this would accord 
with a menorah of such a large size; the curving arms were presum- 
ably not made of a single piece but of standard-size units fitted to- 
gether and equally spaced (Figure 1-8). This is also mentioned in 
literary sources such as Josephus (Ant. 3. 144-146) and rabbinical 
literature (ВТ Beizah 22a), where the menorah is also described аз a 
‘menorah of units’. 

This supposition is supported by the evidence for early bronze 
candelabra. One such lampstand, of monumental size, is composed 
of several hollow cylindrical sections jointed together; the joints are 
covered and reinforced with floral ring-like capitals and “floral capi- 
tals’ (Figure 1-9; Merhav 1991:262-71, Figs. 10-11). These floral deco- 
rations are separate elements, and it may be assumed that this was 
the method with the menorah as well. Apart from their purely deco- 
rative function, the menorah’s floral elements may have served to 
protect and conceal the structural seams of the hollow tube units (1.е., 
the branches). 

In our proposed reconstruction, each pair of arms has one com- 
mon unit, the middle one, which traversed the central shaft. Each 
pair of arms thus consisted of five standard units of equal size. T'his 
without doubt would be the most efficient technical solution. Moreo- 
ver, and as stated, each of the menorah arms was decorated with 
three “floral capitals consisting of capital and flower; accordingly, 
the reconstruction places a ‘floral capitals’ at each of the two weak 
spots, the joints along the arm: the third “floral capital’ was placed on 
the top to reinforce and thicken the apex and to serve as a base for 
the lamp; the second and third were constructed at the joints of the 
units. The three additional torus-like capitals of the central shaft, 
mentioned in the description, also served to brace the points where 
the arms emerged from either side (Figure 1-7; Figure 1-8) (see also 
Sussman 1980:121; cf. Haran 1968:16). 

As for the total number of units from which the menorah was 
made, Josephus lists seventy: 


Facing the table, near the south wall, stood a candelabrum of cast gold, 
hollow, and of the weight of a hundred minae; this (weight) the He- 
brews call kinchares, a word which translated into Greek, denotes а tal- 
ent. It was made up of globules (knobs) and lilies, along with pomegran- 
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ates and little bowls, numbering seventy in all; of these it was composed 
from its single base right up to the top, having been made to consist of 
as many portions as are assigned to the planes with the sun. It termi- 
nated in seven branches regularly disposed in a row. Each branch bore 
one lamp, recalling the number of the planets; the seven lamps faced 
south-east, the candelabrum being cross-wise. (Ant. 3. 144—146; see the 
description of the menorah's size and the forty-two ornaments on its 
branches in ВТ Menahot 28b; see also Yarden 1971:11; 1991:57). 


Some calculations have been made to explain these seventy parts, 
sometimes with entirely irrelevant numbers being added (Brand 
1953:303 and n.73; Sperber 1965:146, n. 43; Yarden 1971:10-11). 
By our reconstruction, the menorah indeed consisted of seventy 
parts: the central section (base and central shaft =1); five units for 
each of the three pairs of arms (= 15); the Шу ornamenting the 
central shaft, combining capitals (571755) (= 4) and flowers (mn) (= 
4); the туш ornamenting the arms, combining capitals (n"mnbz) 
(718) and flowers (07175) (= 18); additional capitals (8771092) decorat- 
ing the central shaft (= 3); and lamps (= 7); altogether totaling 
seventy. 
ж 

Тһе above reconstruction shows that the early cultic menorah, tradi- 
tionally the Tabernacle-menorah, was not seven-armed, despite the 
conventional view inspired by the text of Exodus. The description 
there contains both earlier and later layers, and proves that the ear- 
lier component, called the ‘menorah’, was a lampstand with a flaring 
base decorated on its upper section with a floral capital topped by a 
single bowl or lamp, as was common throughout the Ancient Near 
East. Furthermore, besides the description of the seven-armed 
menorah in Exodus, others record the Tan, ‘continually burning 
lamp’ (Ex.27,20; Lev. 24,2) and (Num. 8:4), without mention of seven 
arms or lamps. 


Scholars such as Sperber (1965:135) and Haran (1968:14-17) main- 
tain that Фе Tabernacle menorah had seven arms, as did the ten 
menoroth in Solomon's Temple. Regarding the latter, the shape at- 
tributed to them is not attested in the Bible. С.Г. Meyers (1976:182- 
184) argues that the Tabernacle menorah was a 'six-branch-plus- 
central-axis arrangement', concluding that the traditions concerning 
the menorah are an authentic part of Exodus; nevertheless, she con- 
tends that the central shaft of the menorah is described as a separate 
entity (1976:18-20, and n.25); she further maintains (1976:35, 40; 
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1979:56) that the ten menoroth of Solomon's Temple were 
lampstands and that a seven-armed menorah did not stand in Solo- 
mon's Temple; this type came back into use in the Second Temple 
period. C. L. Meyers contends that the menorah envisioned by 
Zechariah cannot be identified with the Tabernacle menorah, and so 
she concludes that the Second Temple menorah bore a closer resem- 
blance to the Tabernacle menorah than to the menoroth in Solo- 
mon's Temple (1979:57). It is difficult to accept C.L. Meyers's thesis. 
The Bible states that all the Tabernacle cult vessels of the Tent of 
Meeting were transferred to Solomon's Temple at its inauguration (I 
Коз. 8:4); it follows that a cultic (Tabernacle) menorah stood there, in 
addition to the other ten menoroth that Solomon made expressly for 
the Temple (I Kgs. 7:48-49). The biblical description, however, 
omitting any mention of seven arms, precisely matches the lamp- 


stand type. 


The biblical description and reconstruction of the menorah, the 
lampstand, as well as the archaeological comparisons, seem to indi- 
cate affinities with examples from the Land of Israel, Syria, and the 
Aegean, rather than Egyptian influence as suggested by C.L. Meyers 
(1976:19, 39; 1979:53-55). She contends that the description of the 
Tabernacle menorah has a connection and cultural affinities with 
Egypt; she also alludes to this in her interpretation of mp (reed) as 
the plant growing in the swamps of the Nile. Note, however, that 
Egyptian decoration consists mainly of lotus and papyrus plants 
rather than the ‘flowered capital’ featured on the menorah. 

Zechariah's visionary lampstand is the first indication of a more 
elaborate menorah with seven lamps, although it is not described as 
having arms. After the Babylonian exile the Temple was re-estab- 
lished and the holy vessels were brought back to Jerusalem (Ezra 1:7- 
11), but no details concerning the vessels are given. The menorah is 
mentioned again in the second century ВСЕ (Ben Sıra 26.17 and 1 
Macc. 1.21; 4. 49-52), without details of its shape or form. 

Scholars debate the chronology of the Tabernacle menorah; some 
argue that the biblical description is an attempt to glorify the past 
and to elaborate the temple cult; that а Tabernacle and Temple 
menorah did not exist before the exile, and its description is a reflec- 
tion of the Second Temple period (Haran 1962:5, 1972:1359; 
Gutmann 1969:290; 1971:5). Only toward the end of the late Second 
Temple period do we have clear evidence, from both the literary 
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sources and archaeology, of the menorah form that stood in the 
Temple: it had seven upward-curving arms terminating at the same 
height, and a central shaft with a flaring base. Thereafter until the 
destruction of the Temple the number of illustrations of this type of 
menorah increases. 

Hence, the seven-armed menorah originated in the time span be- 
tween the Return to Zion and the Hasmonean period; it was possibly 
a new menorah created by Judas the Maccabean for the renovated 
Temple. The record in Exodus of the Tabernacle menorah is a retro- 
jection of the Second Temple type (also Gutmann 1971:37), which 
retains elements dating to the Tabernacle menorah as well as the 
version that evolved following the Return to Zion.” Only after the 
destruction of Jerusalem and the Temple did the seven-armed 
menorah acquire its status as the national symbol of Judaism, and 
only since then has its representation become commonly associated 
with synagogue and burial art, both in the Land of Israel and the 
Diaspora. It survives to this day as the symbol of the State of Israel. 


C. The Origin of the Menorah 


The origin and original meaning of the menorah have been discussed 
extensively. Basing his argument on the clay lamps with seven wicks, 
Albright (1932:161) maintained erroneously that the seven-branched 
menorah can be traced back to the Land of Israel in the Iron Age. 
Some scholars argue that the menorah's form originally represented 
and has close morphological connections with the stylized tree motif, 
the ‘Tree of Life’ in ancient art. The tree of life, such as the olive tree, 
is substituted by the menorah; rabbinic, pseudepigraphic, Christian, 
and magical texts agree that according to legend God rests upon the 
tree of life when he comes to the Garden of Eden (Smith 1958:504, 
507). 


Stylized trees (Figure I-11), a common motif in early periods of Syr- 
ian and Mesopotamian iconography, especially Sumerian representa- 
tions, seem to have influenced the development of the menorah 


15 However, see C.L. Meyers (1976:182-184), who argues that the Tabernacle 
menorah was a seven-branched lampstand; this is on the basis of its form and 
construction and by comparison with artistic traditions from the late Bronze Age, 
especially its parallel to the stylized tree motif. 
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(Widengren 1951:64-67). ‘The sacred tree held an important place in 
nearly every sanctuary throughout the land and frequently deter- 
mined the character of the site, with sites being named after trees 
(Wensinck 1921:33). Goodenough (1954, IV:73-74) maintained that 
‘the menorah was originally a tree... reflected the older representa- 
tion of the tree.... In the menorah, the tree, as a symbol of life, was 
made a bearer of lights. Some argue that Ancient Near Eastern 
monuments and seals of the Late Bronze Age “can thus be seen as a 
symbolic expression of the existence of sustaining plant life’ (С.Г. 
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Figure I-11. Tree of Life examples: a-b. 13th cent. ВСЕ Syrian cylinder seals; 
с. 13th cent. BCE stone plaque from Byblos; d. 8? cent. BCE Ivory pyxis from 
Nimrud. 
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Meyers 1976:95-164, especially pp. 118-122). С.Г. Meyers under- 
stands the menorah ‘аз an artistic motif expressing vegetal life’ 
(1979:168), identifying the Tabernacle menorah form with archaeo- 
logical and iconographic examples dating to the end of the Late 
Bronze Age. She further stresses the Egyptian influence on the deco- 
rative elements of the menorah and maintains that the tree “usually 
represents the divine presence in its function as the source of life- 
giving fertility or eternal life’ (С.Г. Meyers 1979:55-6; for a plant 
origin for the design of the menorah see also Hareuveni 1999). 


The concept of the tree of life or a sacred tree appears in various 

myths in antiquity and is represented in ancient art, especially in the 

Near East, as a religious and mythological symbol. It probably lost its 

significance in the later Hellenistic-Roman world (Ameisenova 1938- 

9:327). Yarden (1971:37-42; Figs. 213-230) contends that this stylized 

divine tree and the fruit of life eventually became a burning tree, a 

tree of light and a cosmic tree: a symbol of life and immortality. He 

further posits а connection between the almond tree and the 
menorah (the biblical name "v [almond] is mentioned as part of the 
menorah ornamentation). ‘п the course of time the tree's blossoms 
were apparently stylized to what the Bible calls “cups” each “with 
capital (calyx) and flower (petals)", while its fruit, the Fruit of Life, 
was transformed into symbolic fire-lights at the ends of the branches, 

“the whole of it"—to mark its organic unity—being made in “one 

ріесе”...’. Yarden holds (1991:39) that an almond tree at Bethel may 

have been stylized into a lampstand in the pre-exilic period, that ‘the 
tree-like and almond decorated menorah of the Second Temple may 

have been a direct descendant of such a Bethel vessel and thus,... a 

heritage of Northern Israel’. 

The following reasons undermine the theory of comparing the 
menorah to a stylized tree: 

e The menorah arms, according to the Exodus description, were 
formed with reeds (hollow pipes), and not branches, thereby pre- 
cluding any plant or arboreal themes. 

e Comparable material for the decorative elements can be discerned 
in examples from the Land of Israel and Syria. Accordingly, the 
influence and origin should be sought in these regions rather than 
in Egypt. 

e The prototype of tree motif in the Ancient Near East usually 
contains a triple motif of a tree flanked by antithetical animals and 
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sometimes celestial symbols (Figure I-11). Contrary to the argu- 
ments outlined above, C.L. Meyers (1976:119-121) asserts that 
these motifs are very different in shape, form, and theme from the 
seven-armed menorah described in literature and in artistic exam- 
ples. The tree is a simple stylized plant, often with more or less 
than seven branches; it appears in various cultic scenes with no 
comparable scenes in ancient Israel art. 

e The menorah also contains elements symbolic of light; the tree has 
no such qualities. 

• As explained above, the seven-armed menorah is a unique form, 
though based on Near Eastern traditional decorative elements of 
candelabra and cult vessels in the Iron age. 


Thus, the quite common suggestion that the menorah in earliest 
times may have reflected the shape of a plant or a tree seems to have 
evolved owing to the association of the menorah with the mistransla- 
tion of the Hebrew word Пір (= reed) as ‘branch’. Its form has be- 
come too stylized to allow for ancient associations to have survived. 
'The menorah as a unique form with its inherent symbolism of light, 
is not expressing vegetal or plant life. 


CHAPTER TWO 


DESCRIPTION OF THE FINDS: 
ТНЕ MENORAH IN THE LAND OF ISRAEL AND 
THE DIASPORA 


The rendition of the menorah found on many objects of various 
materials is discussed in detail in this chapter. All these objects are 
presented by subject in the corpus of menoroth in Part Two of the 
book. The numbers recorded in the text correspond with the num- 
bering of the objects in the corpus. The themes discussed include the 
findings and depictions of the menorah in the Land of Israel and the 
Diaspora: the Second Temple menorah; the free-standing menorah 
in the synagogue; the menorah in synagogue art; the menorah in 
burial context: on wall paintings, tombstones, and sarcophagi; the 
menorah in daily life, pilgrim glass vessels, mirror plaques, jewellery, 
seals, amulets, pottery, and оп clay lamps. Other important issues 
relate to the places where ancient portrayals of the menorah are 
depicted and to the materials used. 


А. THe ЗЕсомр TEMPLE МЕМОВАН 


The Second Temple menorah is known to us from literary sources 
and from some depicted menoroth dated to this period (see Chapter 
D. 

'The menorah is not represented in reality until the second half of 
the first century ВСЕ. The first dated depiction of the seven-armed 
menorah appears on the poorly executed and rare bronze coins of 
the last Hasmonean king, Mattathias Antigonus (40-37 BCE). The 
motifs on these coins consist of the menorah on the reverse and the 
shewbread table on the obverse (IS1.1; Figure II-1; Pl. II-1). The 
legends on the coins appear both in Hebrew and Greek; Mattathias 
Antigonus is referred to as ‘High Priest’ in Hebrew on the obverse, 
and ‘King’ in Greek on the reverse (Kindler 1966; Meshorer 19821, 
93—94; 1997:54-56). The menorah is rendered in a stylized form, 
with seven arms and a flaring base (but see Sperber [1965:143], who 
suggests that the base supported three small legs). The shewbread 
table is a rectangular, four-legged table; the two groups of loaves set 
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on the tabletop are shown on only two specimens of this coin; these 
renditions indicate that this is the shewbread table (see Chapter V, 
pp. 234-235). These are the only Jewish coins with these symbols of 
the Temple vessels; they might have been issued during the siege of 
Jerusalem in 37 BCE (Meshorer 1997:56). 

As all these coins were of the one perutah denomination, they did 
not have much economic value. Nevertheless, they were a highly 
important propagandist weapon. The depictions of the menorah and 
the table on the coins of Mattathias Antigonus were intended to 
stress his status as a Jewish king and High Priest (see Chapter I). 


Figure II-1. Menorah and shewbread table on coms of Mattathias Antigonus. 


Several incised depictions of menoroth from the Second Temple pe- 
riod have been discovered in the Land of Israel: 

е A plaster fragment with the graffito of a seven-armed menorah 
(151.2; Figure П-2) was found in the fill of a palatial building in the 
Jewish Quarter of Jerusalem (Avigad 1970; 1983:147-49). The 
menorah is schematically incised on the left, with traces of two 
designs, the Temple altar on the upper part and the shewbread 
table below. 'The menorah is about 20 cm. high. It has a triangu- 
lar, conical base, a short stem, and tall, round branches topped 
with light fittings, and it is decorated with an alternating astragal 
pattern of ovoids and pairs of lines. This menorah graffito may 
have been incised as a symbolic design by someone who had seen 
the ritual menorah in the Temple. The proportions of this 
menorah are very similar to those of the menoroth represented on 
the coins of Mattathias Antigonus (IS1.1) and of the menorah on 
the Arch of Titus (D1.1). Some scholars (Narkiss 1974:14; Barag 
1988:31) maintain that this plaster sketch is а fragmentary plan 
showing the Temple implements in the Temple sanctuary. 

A simple seven-armed menorah is incised on one side of a small 
limestone sun-dial (151.3; Figure II-3) found near the southern 
wall of the Temple Mount excavations in Jerusalem (Mazar 
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1972:82). The engraving has simple lines; the arms of the menorah 
end at the same height, and the base has an unusual shape. 


Figure 11-2. Menorah graffito on a wall of a Jerusalem house. 


Five lightly-incised seven-armed menoroth (IS1.4; Figure II-4) were 
discovered on the eastern wall of the porch in Jason's Tomb in Jeru- 
salem, dated to 30/31 CE (Rahmani 1967:73-4), the menoroth are 
schematically incised; the base of two of them takes the shape of a 
square box or stand. Two menoroth (IS1.8,9; Figure П-54) were 
painted on a cistern wall of a Second Temple refuge cave at Nahal 
Michma’ (Patrich 1985:156). Patrich considers these menoroth 
amuletic, and contends that they may indicate that a priestly family 
found shelter in this cave. 


CHAPTER TWO 
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Figure II-4. Menoroth incised on Jasons Tomb wall in Jerusalem. 


e Menoroth incised on ossuaries are rare (IS1.5-7; Figure II-5). Two 
such depictions on ossuaries from unknown tombs are added to 
our repertoire here, one with five arms and a tripod base incised 
on the front, the other showing a menorah with no base and seven 
branches on the Па (Rahmani [1994:51—52, Fig. 127, Ossuary по. 
815F; Fig. 128, Ossuary no. 829, lid] dates these examples be- 
tween 70 and 135 CE) In the Goliath family tomb at Jericho, 
what may be a five-armed menorah with a tripod base is incised 
on the front of Ossuary V. This ossuary was found in Chamber A, 
Kokh 1, located above Ossuary IV; it is dated to the first century 
CE, sometime before 68 CE (Hachlili and Killebrew 1999: 102, 
113, Fig. Ш.46, IIL54f) 


This rare illustration on ossuaries may possibly be interpreted as а 
menorah (see Rahmani 1994:51-52, who suggests that it is a 
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Figure П-5. a-c. Menoroth on ossuaries. d. Painted menorah from Nakal Michmas. 


menorah expressing membership of a priestly family), although it 
could also be a decorative design of a branch. 


е Menoroth are depicted on ‘Darom’ clay oil-lamps (L.1.1-5), usually 
with more than seven branches (eight or nine), flames, and a small 
conical base (Sussman 1982:20, 31-32, nos.1-5). These lamps are 
dated to the Bar Kokhba period somewhat later (about 135 CE). 


B. Tur MENORAH ON THE Arch or Trrus 


The best-bknown and most famous of the early depictions of the 
menorah (the earliest in the Diaspora) is the seven-branched 
menorah (01.1; Figs. П-6,7а) depicted on the relief panel of the 
triumphal Arch of Titus in Rome (Pl. II-2), probably erected in 81 
CE during the reign of Domitian (Sperber 1965:144-45; Pfanner 
1983; Yarden 1991). The other vessels carved on the arch relief are 
the shewbread table and the trumpets. These are depictions of the 
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Figure II-6. The menorah as depicted on the Arch of Titus, Rome. 
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actual sacred vessels from the Temple in Jerusalem, which were car- 
ried off as spoil and paraded through the streets of Rome in а trium- 
phal procession by Titus in 70 CE, following the destruction of the 
city (Josephus War 7. 148-49). 

It is generally accepted that this carved menorah is an accurate 
representation of the actual menorah that stood in the Second Tem- 
ple. The round arms are decorated with knobs, capitals, and flowers; 
the bulbs on top of the arms probably represent the light fittings and 
flames. The upper part of the base is decorated with downward- 
facing petals showing affinities with earlier candelabra (Chapter Т, 
Hachlili 1985: Figs. 1-2, 5, 10-19; Hachlili and Merhav 1985: Figs. 
1, 6, 10, 11). The unusual feature of the menorah is the lower part of 
its base (Figure II-7b,c), which appears as a hexagonal or octagonal 
pedestal divided into panels decorated with carved monsters and 
animals. 


Figure II-7a-c. The menorah as depicted on the Arch of Titus. a. Reconstruction; 
b. The ferculum; с. A plan of the ferculum. 
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A comprehensive survey of the Arch of Titus relief was conducted in 
situ in the summer of 1975 by Leon Yarden and C.-O. Jonason of 
the Department of Photogrammetry, Royal Institute of Technology, 
Stockholm (Yarden 1991) The investigation revealed (Yarden 
1991:53-65; Figs. 6, 9, 14-25, 30-31) that the lampstand relief, in- 
cluding the pedestal (or ferculum) is 81.7 cm high; the pedestal is 22.5 
high. The lampstand has three semi-elliptical pairs of branches end- 
ing at the same height as the shaft, as well as lamps and a pedestal. 
Yarden's reconstruction (1991:Figs. 31-33) is in part similar to the 
engraving of Reland of 1710-1711 (Yarden 1991:Fig. 12). The recon- 
structed ornamentation on the lampstand consists of 22 cups, 13 
flowers, and seven capitals, 42 ornaments altogether. To these should 
be added the twelve rings at the bottom of each branch (Yarden 
1991:56-57, Ills. 7, 9, Fig. 33). Josephus describes these four elements 
or ‘portions’ of the menorah ‘..a lampstand of cast gold...it was made 
up of globules and lilies, along with small pomegranates and little 
bowls’ (Ant.3: 144-146). These correspond to the biblical ornamental 
parts (following Reland: Yarden 1991:53, Ill. 5): the ‘lilies’ are the 
‘flowers’, the ‘pomegranates’ are the ‘capitals’, and the ‘bowls’ are the 
‘cups’; the ‘globules’, which are not mentioned in the Bible, are as- 
sumed to be the ‘rings’. 

The unusual lower part of the menorah base (Figure II-7b) is a 
source of scholarly debate. It is surprising to find such a figurative 
element in a Second Temple work of art, especially on a Temple 
vessel. Two main theories have been suggested to account for this use 
of pagan art. 


1. The base was made in the Hellenistic period. Cohn-Wiener 
(1929:74—75) maintains that part of the base derived from the 
column bases at Susa and Persepolis; Kon (1950:29) suggests a 
similarity with column bases in the second-century BCE 
Apollonian temple at Didyma. Yarden (1991:59—62), as well as 
Sperber (1999), suggest that Herod changed the form of the two- 
stepped decorated base relief while reconstructing the Temple. 

2. 'The base is a box (ferculum) that was constructed by the Romans to 
carry the menorah (Strauss 1959; Wirgin 1961:151-153, Fig. 1; 
Sperber 1965:146—48; Pfanner 1983:54, 73-74, Fig. 39; Hachlili 
and Merhav 1985:260, Fig. 5; cf. Yarden 1991:62). 


The second theory seems to be the correct one. The base stands 
inside a box (ferculum) constructed by Roman craftsmen for carriage 
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of the menorah on the bearers’ shoulders in the triumphal proces- 
sion. It is similar to the shewbread table depicted on this relief carried 
in the same way, as is indicated by the right rod of the box resting on 
the shoulders of the bearers to the right (Pl. II-2). It is also compara- 
ble to the stepped ferculum of the Ark of the Covenant painted on 
panel NBl of the Dura Europos synagogue (Hachlili 1998:154-155, 
Figs. III-37, VII-50c). Strauss (1959) and Wirgin (1961:152) suggested 
that the menorah had a tripod base, but this reconstruction 1s difficult 
to accept for various reasons. The Bible, Josephus, and the Talmud 
refer to a menorah base, not legs. The ratio between height and 
width is such that small legs would not be suitable (see also Yarden 
1991:60). The other possibly tenable hypothesis maintains that, like 
other Second Temple menorah bases such аз that on the Antigonus 
coin, the menorah base was conical (Fig. П-7а). The sculptor who 
carved the triumphal arch probably based his work on the original 
vessels or sketches made during the procession. 

The style of the menorah and the ornamentation of its arms, 
especially the flowers and capitals, are reminiscent of earlier candela- 
bra; the upper part of the base's decoration is similar to that on 
candelabra bases of the imperial era, hence it is related to the Hellen- 
istic-Roman base components of candelabra, Hıymiateria, and altars 
(Yarden 1991:59-60, Ill. 12b, Figs. 36-39). 

The Romans chose the menorah and the shewbread table to dem- 
onstrate Rome's victory over Judea because these were the most 
important vessels of the Temple in Jerusalem. The profound sym- 
bolic significance that the menorah was to acquire in later times was 
not yet apparent (Hachlili 1988:254-56). 


The Second Temple period menoroth described here are similar in 
form and have several common features: a flaring base, seven curving 
arms reaching a uniform height, and a thickening at the end of the 
arms to hold oil containers, apparently small bowls or lamps. From 
the provenance and shape of all these examples of menoroth, it 
seems plausible that they represent the menorah that stood in the 
Second Temple.! 


! However, see the far-fetched assumption of Yarden (1991:70), who maintains 
that Herod's Temple had three ‘similar’ but not identical specimens of the menorah, 
two of them Hasmonean (those on the Mattathias Antigonus coin and on the Jerusa- 
lem wall plaster) and one Herodian (the menorah on the Arch of Titus, with a 
pedestal/ ferculum). 
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С. FREE-STANDING, l'HREE-DIMENsIONAL MENOROTH IN SYNAGOGUES 


We know of several free standing, three-dimensional, functional 
menoroth; these should be distinguished from mere depictions of this 
vessel. Besides one small bronze menorah, all of the surviving 
menoroth are made of stone, probably because the value of the ma- 
terials that would have been used to manufacture ceremonial articles, 
such as gold, silver, or bronze, would have rendered them liable to 
plunder. Furthermore, it is unlikely that they would have survived 
since antiquity had they been made of wood. These free-standing 
menoroth were discovered in synagogues in various parts of Israel. 


e А fourth-fifth-century CE stone menorah was found in the syna- 
gogue of Hammath Tiberias A (IS2.1; Figure П-8; Pl. П-3). 
(Sukenik 1934:55, pl.12a; Hachhh 1988: Pl. 54a, b). It has seven 
branches, carved in low relief, each of which is decorated in a 
sequence of alternating pomegranates and flowers. Seven sockets 
along the top of the stone menorah would most probably have 
held glass containers. The base, stem, and foot are missing. 


Figure II-8. The stone menorah from Hammath Tiberias A synagogue. 


2% Several fragments of a marble relief with a menorah were discov- 
ered at Horvat Ooshet. Its date, based on form and style, is the 
fifth-sixth centuries. The preserved parts consist of five fragments 
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of the arms and one of the base (152.2; Figure II-9; РІ. П-4). 
Sections of the menorah arms are carved in high relief in an 
astragal pattern, with alternating bead and reel. In between the 
arms is a decorative background carved in low relief consisting of 
an acanthus scroll inhabited by plants and birds. It may have had 
an openwork scroll frame in its lower part. As this menorah is 
similar to the one from Susiya (152.3, Figure II-10) it probably also 
had a crossbar and light fittings. The reconstructed menorah 
measures about 64 cm high and 75 cm wide (see the reconstruc- 
tion made in the Israel Museum, Israeli 1999:101). This menorah 
relief is suggested to have been a chancel screen (Foerster 
1974:191-193, Fig.1; Pl. 39b), but may well have been a free- 
standing menorah, like the one from Susyia. 


Figure II-9. Reconstructed menorah from Hurvat Qoshet. 


e Fragments of a three-dimensional sculpted marble menorah were 
found in the Susiya synagogue (Yeivin 1989:94, Figs. 12,13). The 
preserved parts consist of two fragments of the arms, two parts of 
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Figure II-10. Two reconstructions of the marble menorah from Susiya. 
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the light fittings, part of the base, a part of the horizontal bar with 
an inscription, two carved light fittings, and several fragments of 
marble decoration (152.3; Figure П-10, reconstruction made in the 
Israel Museum, Israeli 1999:111). The menorah arms are carved 
in sections in high relief. The stone between the branches is cut 
out in an openwork design, similar to the Hurvat Ooshet decora- 
tion (see pp..). The crossbar above the branches is carved on the 
right with the words ayw m, which may be part of a prayer 
(Yeivin 1974:209; Pl. 44d; Naveh 1978:124, no.86). The branches 
seem to protrude through the bar; oil containers are carved above 
it, probably meant to represent glass vessels. The ‘Socrates’ 
menorah from Sardis has a similar form (D2.1; see below). The 
reconstructed menorah is about 65 cm high and about 60 cm 
wide. 


About a dozen fragments of a very large carved three-dimensional 
marble menorah dated to the fifth-sixth centuries (152.4; Figure 
II-11, Pl. П-5, see reconstruction made in the Israel Museum, 
Amit 1997: Fig.4; Israeli 1999:102) were discovered inside the 
пидией (ritual bath) of the Ma‘on (Judea) synagogue (Amit 1990; 
Amit and Пап 1990:123-125; Amit 1997). The menorah consists 
of arms carved in alternating globular balls and bands; the carved 
globular balls are larger at the start of the branches and smaller at 
the top of the menorah arms; carved openwork possibly decorates 
the space between the arms. Three pairs of lions flank the three 
connecting points of the central stem and the arms. The lions’ 
heads are engraved in frontal position while their bodies are in 
profile. The fragment from "Eshtemo'a (182.6) exhibits a similar 
central stem with fragments of a pair of flanking lions. The base, 
stem, and foot are missing; however one of the fragments of the 
lions found is different and seems to belong to the decoration of 
the base (Amit 1997:161-2, fig.12). This marble menorah seems to 
have consisted of two parts: the upper part, including the central 
stem and all the branches, and the missing lower part, probably 
constructed of two or three links of a flaring base and similar to the 
Sardis base reconstruction (02.1; Figure П-12). The Ма‘оп 
menorah was carved of marble from Proknosos in Asia Minor 
(Amit 1997:163). The reconstructed upper part of the menorah 
measures about 90 cm high and weighs 100 kg. 
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Figure II-11. Reconstructed marble menorah from Ma‘on (fudea) synagogue. 


e A fragment of a three-dimensional marble menorah was discov- 


ered at the ’Eshtemo‘a synagogue (Yeivin 1985:272, pl. 54,4). It 
consists of a fragment of the central stem with flanking lions, of 
which only a part of the face, leg, and body of the left lion and a 
leg of the right lion have survived (152.5). This fragment resembles 
the menorah from Ma‘on. 


In the debris of the Meroth synagogue, a limestone fragment of 
the main stem of a possibly free-standing menorah was discovered 
(Пап and Damat 1987:50). It is decorated with stylized carved 
flower capitals, and the beginnings of two arms are preserved 
(IS2.6). It may have measured about 1.50 m high, so it might have 
been similar to the Ma‘on (Judea) menorah in size and form. 


A small cast-bronze menorah dated to the fifth century was discov- 
ered at the synagogue of “Еп Gedi (152.7; Pl. II-6). It consists of 
seven arms with connected globular balls; the stem and foot are 
missing. Barag (1985-86:46) maintains that this menorah was а 
decoration of the Ark of the Scrolls and was not used for illumina- 
tion. 
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е Free-standing seven-branched menoroth known to have been used 
in a diaspora synagogue are rare. To date, the only example is the 
unique large marble ‘Socrates’ menorah (D2.1; Figure П-19; Pl. IL 
7) found in the main hall of the Sardis synagogue that has survived 
in a damaged state (Hanfmann and Ramage 1978:151, no. 226, 
figs. 391-393). The menorah is made of white marble, measures of 
56.5 cm high, and over 1.00 cm wide (intact) The menorah's 
branches are decorated with an incised lozenge pattern. 'The stone 
is cut out between the branches; an acanthus scroll appears be- 
tween the lower parts of the branches. Above the branches, on the 
right side of the crossbar, the name ‘Socrates’ (the donor or sculp- 
tor) is carved; the end of the crossbar is decorated with a four- 
petalled rosette. The branches seem to protrude through the top 
surface of the bar, but it is possible that they were meant to repre- 
sent glass containers. The menorah probably stood in the southern 
shrine, as it was found not far from there (for a menorah in one of 
a pair of shrines see chapter IV, and Hachlili 1988:197). Both sides 
of the bar are inscribed and decorated, so it may have been meant 
to be viewed from all sides. 


These seven-branched marble menoroth appear to be similarly 
carved. T'he menorah arms are carved in high relief in a pattern of. 
alternating joints and sections; between the arms sometimes is a 
decorated background carved in low relief consisting of an inhabited 
acanthus scroll or some other openwork design. Of interest are the 
lions that decorate the joints between the arms and the central stem 
in the menoroth from Ma‘on and ’Eshtemo‘a. On the free-standing 
stone menoroth from Ma‘on (Judea) and Horvat Qoshet, schematic 
scrolls are possibly depicted on the outer part of the menorah orna- 
mentation. These two ornamented menoroth resemble the Sardis 
‘Socrates’ menorah which might indicate that they were executed or 
manufactured in the same workshop, either in the Land of Israel or 
the Diaspora, or in different workshops using a similar model (see 
Chapter VD. Some of the menoroth have a crossbar carved on top of 
the branches, which seem to protrude through the bar. The sockets 
along the top of the Hammath Tiberias B stone menorah appear to 
have held glass containers (Pl. 1-3). Most of these menoroth lack a 
stem and a foot; fragments of what may have been the upper part of 
the base were found of the menoroth from Susiya and Horvat 
Ooshet only, indicating a stepped base (see the reconstruction of 
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Figure 11-12. Reconstructed menorah from Sardis synagogue. 


Figure П-10, Figure П-12); the base most probably was much wider 
in its lower part in order to support the marble menorah weight. The 
measurements are also quite similar. The upper part of the menorah 
is usually about 65 cm high, and the stem and foot might measure 
about 1.30 m; the exception is the Ma‘on (Judea) menorah, the larg- 
est one found to date, which might have measured about 1.80 m 
high. 


The Hammath Tiberias A, Ма“оп (Judea), and Sardis menoroth 
were apparently free-standing, probably located in the Torah shrine 
area of the synagogue. They clearly indicate that seven-armed 
menoroth were to be found in the synagogue. The placement of the 
menorah within a niche or aedicula, where it could be seen only from 
the front, seems to be the reason for the carved relief, where the back 
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of the menorah was not always decorated. These were probably not 
chancel screens, as proposed by some scholars (Foerster 1974:191- 
193). 

Not only stone menoroth, but also metal (bronze, silver, or gold) 
ones stood in the synagogue. These have not survived or have not 
been found in excavations to date. They might have been made of 
vertebrae, or sections as described in BT Shevuot 43a (“Here we are 
discussing a candlestick of sections’ (рә nro); see also BT Betzah 
22a, Shabbat 46a), which might mean that the menorah was made of 
sections, namely two main joints, one of the arms and the other of 
the lower part of the shaft and base (the light fittings are а separate 
part), which allowed it to be dismantled if necessary. These sections 
might also have been used to raise or lower the height of the 
menorah, as suggested by Brand (1953:302). Such types of menoroth 
are depicted on clay lamps (Fig. I-38; Sussman 1980:119). 


D. Тнк MEeNoRAH IN SYNAGOGUE ART AND ARCHITECTURE IN THE 
LAND ОЕ [5ВАЕТ, 


The menorah is depicted on synagogue architecture, on reliefs, capi- 
tals, lintels, chancel screens, as well as on mosaic floors and objects 
such as clay and bronze lamps. Many menoroth are rendered promi- 
nently on these architectural elements; several pairs of menoroth 
flanking the ark are portrayed on synagogue mosaic pavements and 
reliefs. 

The following information is noteworthy in this regard: 

In many examples, the menorah is flanked by ritual objects, most 
frequently by the lulav, ethrog, shofar, and incense shovel or vase in 
the Diaspora (see Chapter V). 

А panel depicting a pair of menoroth in symmetrical composition 
on either side of the Torah shrine, each flanked by the four ritual 
objects, is rendered on the mosaic pavements of Beth "Alpha, Beth 
She'an A, Hammath Tiberias B, Huseifa, Na‘aran, Sepphoris, and 
Susiya (IS3.1-7; Figure П-13). Some reliefs such as a lintel from 
‘Assaliyye in the Golan (154.21, Figure П-15а) depict a pair of 
menoroth flanking a Torah shrine, and a mirror plaque (1515.1) also 
depict the same design. On another lintel from Kokhav Ha-Yarden 
(154.11) а menorah is flanked by a pair of Torah shrines. The seven- 
armed menorah appears often enclosed by a stylized wreath with a 
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Hercules knot and flowing ribbons which sprout into leaves. Exam- 
ples are seen on the lintel from Nabratein (154.13); on chancel 
screens from ’Ashdod, Hammath Gader, Rehov, Gadara, and on а 
screen of unknown provenance, similar to the one at Gadara (IS5.1- 
5; Figure II-17): in these (except the Rehov screen), the menorah is 
flanked by ritual objects; on a column from Gaza (157.1) and a basalt 
relief from Tiberias (158.3), where the ribbons terminate in pome- 
granates. 


Menorah on Mosaics 


'The mosaic pavements of the synagogues in the Land of Israel yield 
a large number of menoroth, sometimes a single menorah, flanked by 
ritual objects. Most of the menoroth are rendered with elaborately 
ornamented arms and bases. 

On several synagogue mosaic floors a panel appears depicting in 
symmetrical composition a pair of menoroth, one on either side of 
the Torah shrine, each flanked by the four ritual objects (see Chapter 
V). Such a panel is rendered on the mosaics of Beth "Alpha, Beth 
Shean A, Hammath Tiberias, Huseifa, Na'aran, Sepphoris and 
Susiya (IS3.1-7, Figure Il-13; Pls. II-8-12). The similarity in the com- 
position of these panels, which is depicted in a unique manner and 
found in various sites separated by distance and time, indicates the 
use of a codified pattern book (see Chapter VI; Hachlili 1988:391- 
394). The Na‘aran panel shows two lamps hanging from a pair of 
menoroth instead of the usual ritual objects. At the of Beth She'an A 
synagogue, the menoroth are flanked by only two objects, a shofar 
and an incense shovel (Pl. П-9). At Sepphoris (153.7), the pair of 
menoroth on either side of the Torah shrine are flanked on the left 
by a lulav bound together with the other three species and ethrog, all 
placed in а bowl, while on the right a shofar and possibly tongs are 
depicted. A single incense shovel is rendered under the Torah shrine. 


On the mosaic pavements of the synagogues at Beth Shean В, 
Gerasa, Huldah, Jericho, Ma‘on (Nirim), Ma‘oz Hayyim, Na'aran, 
and Tel Menorah (IS3.8-12, 17; Figure II-14; Pls. П-13-19) only a 
single menorah is depicted; all except Jericho have ornamented arms 
and the tripod bases, mostly with stylized animal feet. The stepped 
base of the menoroth from Na‘aran is unusual (153.4,17). All the 
above-mentioned menoroth are flanked by some of the ritual objects, 
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Figure II-13. Mosazc panel 
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Fig. II-13. cont. 


shofar, lulav, ethrog, and incense shovel; all four appear at Gerasa 
and Huldah, three at Ma‘on, only two at Jericho, and an ethrog and 
hanging lamp at Beth She'an B. Only the shofar survived at Tel 
Menorah and Ma'oz Hayim. 


At ‘En Gedi three stylized menoroth are depicted between the two 
mosaic carpets of the main hall (153.14; PLII-20). At the House of 
Leontis in Beth She'an, a damaged five-armed menorah is incorpo- 
rated into the inscription of the central panel (153.13). On the mo- 
saic of the synagogue at Kafr Misr, two stylized menoroth are de- 
picted; one fragmentary seven-armed menorah and another, 
five-armed menorah with a tripod base flanked by a lulav (153.18) 
have survived. 

All the menoroth on mosaics are rendered with tripod bases and 
seven arms, except for the stylized five-armed menoroth from the 
House of Leontis at Beth She'an and from the synagogue at Kafr 
Misr (153.13, 18). Many of the menoroth appearing on mosaic pave- 
ments, such as the ones from Beth Shean А, Beth She'an D, 
Hammath Tiberias B, Huldah, Huseifa, Ma‘on (Nirim), Sepphoris, 
Susiya, and Tel Menorah, depict beautiful glass containers with 
flames emanating from the crossbar (153.1,3,5-10,15). 
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Figure П-14. Single menoroth on mosaic pavements. 


Although many menoroth were depicted on mosaic pavements, 
sometimes with similar designs, each is rendered in a completely 
different fashion. The model for all of them was just the elementary 
form of seven arms and tripod base, and artists were free to elaborate 
on this shape (see Chapter VI). 
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Menoroth on Liniels 


The most impressive synagogue ornamentation may be found in the 
Galilean and Golan synagogues, which are extensively adorned with 
ornate exterior facades. A few synagogues from other regions in the 
Land of Israel, such as "Eshtemo'a (154.2-5), display remains of simi- 
lar ornamentation. 

The facades of the northern group of synagogues are richly deco- 
rated, suggesting that the synagogue was meant to impress and at- 
tract attention. Architectural ornamentation consists of relief work on 
lintels, gables, arches, architraves, friezes, capitals, and pedestals. 
Most synagogue sculpture contains reliefs. Many lintels are carved in 
either limestone or hard basalt, and these are found predominantly in 
synagogues in the Galilee and Golan, as well as in buildings which 
may have been synagogues or private houses. Some are decorated 
with a menorah, often a single one in the centre of the lintel, some- 
times flanked by various motifs. Most of these are Type V lintels 
(Hachlili 1988:210-212); the lintel moulding is found only on the 
fasciae of its undecorated upper frame; the lower, wider part is deco- 
rated in a tripartite design consisting of a central motif flanked by two 
different motifs. Examples include two lintels from Chorazin ([54.10; 
Figure II-15d, Figure II-16d) depicting а menorah flanked by 
wreaths, and two menoroth on either side of a floral motif on the 
internal side portals of the Chorazin façade (reconstructed by Yeivin 
1985: fig 2). These are similar to the Naveh lintel (IS4.9; Figure 
II-15c) and Yaphi‘a (154.6; Figure II-16c) lintels, where a menorah is 
flanked by two rosettes. lo this type also belong some menorah 
lintels from other sites, such as ’Eshtemo‘a (154.2-5) and Sarona 
(154.12, Figure П-1бе, PLII-21), and the interesting lintel from 
Kochav HaYarden, where the menorah is flanked by two aediculae 
and an inscription (IS4.11, Figure II-16a). The main lintel at 
Nabratein shows a menorah enclosed by a wreath in the centre and 
flanked by an inscription dating the lintel to the sixth century (154.13, 
Pl. П-22). Other lintels depict a pair of menoroth flanking a Torah 
shrine on a lintel from ‘Assaliyye in the Golan (154.21, Figure П-1 5a), 
or flanking a wreath enclosing rosettes or a conch on lintels from 
Yaphi‘a and Naveh (154.6,7,9; Figure II-15b, Figure II-16c). Other 
motifs, such as birds and geometric or floral designs, flank the 
menorah on several lintels (154.7, 9, 21, 22-23, 29-33; Figure II-15d, 
Figure П-16с, e, f). 
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Figure I-15. Lintels with а рай of menoroth. 


The menoroth are either carefully carved or crudely inscribed. Some 
were found in situ or close by the site, adorning the entrances of the 
synagogues, as at Khirbet Shem'a, Chorazin, Nabratein, “Assaliyye, 
Dabiyyeh, and Oasrin (154.1,10,15,21,23,24); some Golan lintels are 
adorned with five-armed menoroth (see below). 
On several arch-lintels (184.32, 41, 50) two menoroth flanking a cres- 
cent and star are depicted. The design is either crude baseless 
menoroth or tree-like images. 

The menoroth appearing on lintels have nothing in common. 
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Each was seemingly executed individually for the specific location, 
and no common pattern was used. Lintels decorated with a menorah 
or menoroth are quite common in the Land of Israel (IS4.1-50). 
Sometimes the lintel is located in a prominent place in the syna- 
gogue, for example, above the main entrance (Nabratein, Khirbet 
Shem‘a, [IS4.1,13] “Assaliyye, “En Nashut, Dabiyyeh; 154.21-23; Pls. 
23-25) or inside the synagogue's side entrances (Chorazin; 154.10) 
(Yeivin 1981b: 162-163; 1985: fig.2). 

In the Diaspora, however, lintels with а menorah or menoroth 
have not been found as yet, perhaps because Jewish communities in 
the Diaspora, not wishing to draw attention to themselves or appear 
distinctive to the outside world, did not decorate their fagades. Their 
ornamentation was restricted to the inside of the structure, as indi- 
cated in the Dura Europos, Ostia, and Sardis synagogues. 


Menoroth on Chancel Screens 


Chancel screens found in several synagogues served to separate the 
Torah shrine from the public prayer hall. The screen was constructed 
of posts, crowned with capitals, with vertical grooves down either side 
into which a stone slab was inserted. The chancel screen was deco- 
rated on its fagade and sometimes on both sides, and occasionally 
inscriptions were added, probably because of the prominent location 
of the screen (Hachlih 1988:187-191; 1998:77-79). Most of the chan- 
cel screens were found in synagogues in the south of the country, in 
the Beth She’an area, and around the Sea of Galilee. 


The chancel screen slabs are decorated with carved, stylized orna- 
mentations, sometimes using open work and drill technique. Most 
are decorated with a frame enclosing carvings of the most popular 
motif, the menorah, as well as different motifs, floral and geometric 
designs. The menorah, usually flanked by ritual objects, is shown 
encircled by a stylized wreath with flowing ribbons that sprout into 
leaves. This design is found on several screens from "Ashdod, 
Hammath Gader, Rehov, Gadara, and on a screen of unknown 
provenance resembling the one from Gadara (І55.1-5; Figure II-17; 
Pls. П-26,27; only the menorah on the Rehov screen is depicted 
alone), and all seem to be based on a similar model (see discussion in 
Chapter VI. A menorah flanked by ritual objects is depicted on 
screens from Gaza апа ’Ashkelon (155.8,9; Pl. П-28). А menorah 
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Figure II-17. Menoroth on chancel screens. 


flanked by fish is depicted on screens from Tiberias (155.7; Pl. II-29); 
a screen from the Susiya synagogue has two carved lamps suspended 
from the menorah (152.6). Sometimes the symbols are merely incised 
on the upper frame of an openwork screen, as at Tiberias and Gaza 
(155.7,8). The menorah designs on the screens from Hammath 
Gader and Rehov are alike, and the back of the screens bears an 
engraved floral motif of four lilies forming a quatrefoil (155.2-3; Pls. 
II-26,27). The chancel screen from "Ashkelon (185.9) is decorated 
with a menorah and ritual objects, as well as floral designs on both 
sides of the screen. The menorah also appears on two chancel screen 
posts from Hammath Tiberias (55.11-12). | 

Chancel screens have been found in several Diaspora synagogues 
or at sites conjectured to be synagogues (D4.2-4). In several syna- 
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gogues screens were found very near the Torah shrine, for example 
at Sardis. 

The chancel screen was also a characteristic feature of the Chris- 
tian church of the same period, where it served to cordon off the 
main hall from the bema, where only the clergy were allowed to 
enter; it formed a barrier between the congregation and the clergy. 
These similar screens depict crosses inside the wreath instead of the 
menorah. Moreover, the screens seem to have come from the same 
workshop, or perhaps were modelled on the same general patterns, 
as attested to by the similarity of the synagogue screens from 

’Ashdod and Hammath Gader on the one hand, and the church 
screens from Beth She'an on the other (Hachlili 1988:189-190; 
1997:95, fig. 4). 

Synagogue chancel screens are dated to the sixth century, which 
is contemporary with similar church screens. Their provenance in 
excavations is usually the area of the Torah shrine. It seems plausible 
that the screen was intended to enhance the importance and promi- 
nence of the Torah shrine, and to serve as a token partition between 
the Torah shrine and the synagogue hall. 


Menoroth on Columns, Capitals, and Bases 


Menoroth have been found adorning various columns, as well as 
their capitals and bases. Fifth-century Corinthian-type capitals deco- 
rated with a seven-armed menorah on its central boss were found in 
several synagogues: Capernaum, Caesarea, Tiberias, Beth Guvrin, 
and Gerasa, (IS6.1-6, 14; Pls. П-30-32). The menoroth are similarly 
depicted, with a tripod base and round arms surmounted by a cross- 
bar. Only the menorah on the capital from Capernaum is flanked by 
а shofar and an incense shovel (156.1; on the capitals of Capernaum, 
see Bloedhorn 1989 and Fisher 1986). Several other capitals are 
ornamented with a menorah: one from Caesarea has three engraved 
menoroth on its capital ([S6.6); similarly incised menoroth are ren- 
dered on basalt capitals from Tiberias (186.8; Pl. П-32) and 'Ilut 
(156.10); the basalt capital from Khirbet Shura has four menoroth 
carved on each side, with ‘eggs’ between them (IS6.9). The capitals 
from the Golan are unusual. The diagonal Ionic capital from ‘En 
Nashut (156.11; Pl. II-33) features two menoroth on two of its sides; 
on one side is a nine-armed menorah flanked by two shofaroth, while 
the other is a seven-branched menorah and an altar flanking an ‘egg’. 
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The fragment of another capital, from Kanaf, is probably carved 
with a three-armed menorah (?) (186.12, see below). 


Column drums and bases also bear depictions of menoroth. On a 
column from Gaza (157.1) а menorah flanked by shofar, lulav, and 
ethrog is rendered inside a wreath; a column drum from Gevat is 
incised with a five-armed menorah (157.6). The side of a marble 
column base from ’Ashkelon depicts a menorah flanked by shofar 
and lulav (157.3; Pl. П-34); menoroth on a column and on a pedestal 
were discovered in the Golan, for example, the one from Fiq, with an 
Aramaic inscription Mam mmm mx I, Yehudah the Hazan’ (157.2); 
the pedestal from “Ел Nashut is carved with a seven-armed menorah 
and tripod base (157.4; Pl. П-35). 


Menoroth on Architectural Fragments 


Many architectural fragments were. discovered in the Land of Israel, 
some in synagogue excavations (158.1-4). The exact function of these 
architectural elements is not clear. Many of these examples depict 
five-armed menoroth (158.5, 6, 8,10, 12-13, 15) and nine-armed 
menoroth (188. 9), mostly from the Golan. Almost all have tripod 
bases, some of which are flanked by two ritual objects. 

An unusual rendition is found on a fragment from Capernaum 
(158, 5; Pl. 11-56), where a five-armed menorah is surmounted by a 
carved conch. We may infer from this depiction that it represents the 
niche in which the menorah stood (Hachlili 1988:284) 


Menoroth in the Golan 


The menorah is the most prevalent symbol depicted on architectural 
fragments from the Golan (Hachlili 1995:184-5; 193-198). Most of 
these fragments are from synagogues, but a few might have origi- 
nated in private houses. The menorah was incised on lintels, basalt 
stone slabs, a column capital, and a pilaster (Figure II-18; Figure 
II-19), and are rendered in either shallow or deep carvings (Hachlili 
1995: figs.4,5,7-10,15,17) or are simply incised or painted (Hachlili 
1995: figs. 6,11-14,15, 16, 19-21). 


The large number of depictions of menoroth with more or less than 
seven branches is more evident in the Golan examples, whereas in 
other parts of the country most of the renditions are of seven- 
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Figure II-19. Menoroth on architectural fragments from the Golan. 


branched menoroth (see Chapter IV, Table III-1; Hachlili 1988;241- 
253). 

Some of the images of the menoroth on these Golan reliefs are 
flanked by ritual objects, such as the shofar, lulav, ethrog, and in- 
cense shovel, as is common elsewhere in the country (Hachlli 
1988:256-268). At “Еп Nashut, a menorah depicted on a diagonal 
Tonic capital (IS6.11; Pl. П-33) is flanked by а shofar on the right and 
an incense shovel on the left. The object on the left has been inter- 
preted by Maoz (1988:124) as a shofar; however, it is different from 
the object on the right in both size and depiction. These flanking 
objects resemble the carved ritual objects flanking the menorah on 


72 CHAPTER TWO 


the lintel from Fiq (154.26), as do the flanking shofar on the right and 
the incense shovel on the left carved on the voussoir from Yahudiyye 
(158.9). Other objects that flank images of the menorah include a 
peacock (154.24) on the door-jamb from Qasrin; а lion on a lintel at 
‘En Nashut (154.22), and particularly significant is the image of the 
shewbread table that appears beside the menorah on the Qasrin 
lintel (158.13). Four lintels from the Golan, namely ‘En Nashut 
(154.22), Dabiyyeh (154.23), " Ahmadiyye and Ghadriyye (IS4.29,30), 
with pairs of menoroth are rendered in an identical fashion. A seven- 
branched, tripod-based menorah is carved on the right, and a seven- 
branched baseless menorah on the left are peculiar to the Golan. 
The lintel from Farj (154.31) bears a central large seven-branched 
and tripod-based menorah flanked by two smaller seven-branched, 
two-legged menoroth with a horizontal bar beneath their branches. 

Crudely-incised menoroth found on basalt slabs (158.8, 14-16) 
might indicate that these were engraved by members of the commu- 
nity when the slabs were already part of the building; these menorah 
incisions are hardly comparable to the finely-carved menoroth on 
some of the other reliefs. Some of these might have belonged to 
dwellings. 

Images of the menorah in Jewish art from the Golan are similar to 
those from elsewhere in the country. Certain regional forms, how- 
ever, include a large proportion of menoroth not with seven but a 
different number of arms, and with diverse objects flanking the 
menorah. 


E. THe MENORAH IN THE DIASPORA SYNAGOGUE 


The menorah is the most prominent and most frequently occurring 
symbol in Diaspora synagogue, appearing on wall paintings, architec- 
tural elements, mosaic floors, and lamps, and as graffiti. Two inscrip- 
tons mention donations of menoroth to synagogues: one, from Side 
(Pamphylia), discusses a donation of a pair of menoroth (Lifshitz 
1967:37, no. 36); the other, from Sardis, refers to the donation of a 
menorah (Seager 1983:176, no. 66). 


Menoroth on the Wall Paintings at Dura Europos 


A menorah is painted on the face of the Torah shrine entablature 
arch of the first stage of the later Dura Europos synagogue building 
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(РІ. 11-37), dated to 244/245 CE (01.2; Figure П-20а). The menorah 
is painted yellow, to represent gold; it is larger than the central, 
temple-like building beside which it is, occupying an area similar in 
size to the other scene flanking the menorah, that of the Sacrifice of 
Isaac. 


Figure I1-20. Painted menoroth from Dura: a. On the arch of the Torah shrine nache; 
b. Panel WBI; с. Panel WB2. 


74. CHAPTER TWO 


Two other menoroth differing in shape from the above menorah are 
painted on narrative panels WB] and WB2 (D1.3,4; Pl. II-38). Panel 
WBI depicts the scene of Moses and the Miraculous Well of Be'er, 
with a menorah flanked by a pair of candelabra in front of a temple. 
The scene of Aaron and the Tabernacle in panel WB2 includes а 
menorah standing in front of the shrine flanked by thymiateria (Figure 
II-20b-c).? These menoroth are prominently displayed in a scene that 
includes all the ceremonial objects of the Temple, meant to represent 
the Tabernacle articles; they are all elaborately rendered objects, 
probably after contemporary examples. 

Although the two menoroth in narrative panels WB] and WB2 
are similar in shape, they nevertheless differ in details: the tripod base 
is fluted and rounded in WBl and has a different shape in WB2; the 
central shaft of the menorah is much longer in WBl, with more discs 
and balls in its arms than in WB2. The renderings of the arms differ 
too: the light fittings іп УВІ and WB2 are clearly shown as glass 
cups, but the square glass cups 1n WB2 are more stylized. 

Kraeling (1979:255-256, fig. 72) explains the ten holes found in 
the synagogue floor as holding upright menoroth. Four holes lay in a 
straight line along the front of the western wall benches; a group of 
three holes was found in front of the southern wall, and a second 
group of three holes was found in front of the northern wall. Kraeling 
maintains that ‘the lamps along the Western wall were mounted 
upon simple straight rods, the others on the Southern and Northern 
wall were on stands with three feet’, probably similar to the 
menoroth painted on panels УВІ and WB2. 


Menoroth on Mosaics 


In contrast to the prominent location of the menorah on mosaic 
floors in the synagogues of the Land of Israel, mosaic floors in the 
synagogues of the Diaspora usually show the menorah in a location 
of secondary importance. А menorah appears once in the mosaic 
pavement designs of the synagogue in Apamea (03.1, Figure П-21а; 
РІ. 1-39), where it fills a triangle in Panel I of the geometrical carpet 
in a manner similar to the other patterns that frame central inscrip- 
tions (Hachlili 1998:200, Fig. IV-2, Pl. IV-1). 


2 Another small menorah was reconstructed by du Mesnil (1939: Pl. XXVIL3) on 
top of the ark of the Covenant; Kraeling (1979:126), however, suggests the design 
depicts two rosettes flanking a circular line. 
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Figure I-21. Menoroth on mosaics at: a: Apamea; b: Hammam-Lif; с: Philippopolis; 
d: Bova Marina. 


A menorah with a tripod base, lamps placed on its branches, and 
flanked by ritual objects is portrayed on the mosaic floor of the main 
hall of the Bova Marina synagogue (D3.2; Figure II-21d; Pl. II-40; 
Costamagna 1991: fig. 6). Although very damaged, the menorah 
seems to resemble the one on the Susiya mosaic (153.3; Pl. II-12). 
Interestingly, two crude impressions of small menoroth were located 
on pottery jar handles from a shop or storeroom found next to the 
Bova Marina synagogue (D12.3; Rubinich 1991:637, Fig. 5, no. 6). 

On the mosaic pavement in the main hall at Hammam-Lif, two 
menoroth are rendered, each within an emblem, flanking an inscrip- 
tion (D3.3, Figure II-21b; Pl. П-41); a third, smaller menorah is ren- 
dered at the end of the same inscription (D3.4; Goodenough 1953, 
Ш: Fig. 894). 

The main, central panel on the mosaic pavement in the Philippo- 
polis synagogue includes a large ornamented menorah with arms 
composed of pomegranates (03.5, Figure II-21c). The round base 
probably has three feet and is flanked by a lulav. A Greek inscription 
flanks the base of the menorah (Kesjakova 1989:23-25, Figs. 6-7). 
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Figure 11-22. (continued) Јр. Sardis; h. Nicaea; 1. Bithynion-Claudiopolis; j. Athens. 
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The menoroth on the mosaics from Apamea and Hammam-Lif are 
stylized yet simple; at Apamea and Bova Marina they are but one 
motif among the general geometric decoraüon, whereas the two 
menoroth from Hammam-Lif, are set in a central location. Only the 
menorah from Philippopolis resembles in its rich ornamentation the 
menoroth on mosaic pavements in the Land of Israel, such as Beth 
She'an B, Hammath Tiberias, Ma‘on, and Sepphoris (Figure H-13a, 
b; Figure П-14а, Б). 


Menoroth on Reliefs 


Various reliefs and engravings with the menorah were discovered in 
synagogues in the Diaspora (Figure 11-22). 

Two menoroth are incised on a pair of corbels resting on the 
columns of an aedicula in Ostia (04.1; Squarciapino 1963:197; 
Hachlili 1998:68-9, Fig. П-29). The menoroth are flanked by the 
shofar, lulav and ethrog (Figure П-22а; Pl. 11-42). 


A graffito on a stucco wall found in Stobi Synagogue II (D6.6, Figure 
II-22b) is a simple, rough incision of a tripod-based menorah (Moe 
1977:154). 

Three menoroth оп reliefs were found in the synagogue in Рпепе: 
a relief (D4.2, Figure П-22с) found in a neighbouring church but 
probably taken from the synagogue shows a carved menorah flanked 
by ritual objects and Torah scrolls (Hachlili 1998: Chapter IL Fig. П- 
32). Another relief discovered on the floor in front of the Torah 
shrine (D4.3, Figure II-22d) depicts a menorah flanked by peacocks, 
with a lulav on the left side. A crude, incomplete menorah carved on 
a stele was found in front of the Torah shrine (Kraabel 1979:490- 
491). All these menoroth except for the Ostia pair are stylized sche- 
matic representations of the menorah. 

Eighteen menoroth (among them a free-standing menorah) were 
found at Sardis (Seager 1983:171, 176; Fine 1996: fig.3.15). Only 
some of these have been published, yet the most important is the 
unique large marble ‘Socrates’ menorah (02.1; Figure II-12; PI. II-7) 
that has survived, albeit in a damaged state. 

A stylized menorah is portrayed in relief on a broken marble slab 
found lying face up on the mosaic floor close to the southern shrine 
at Sardis (04.2, Figure П-226 Pl. 11-43; Mitten 1963:43, fig. 33). This 


is an incised seven-branched menorah flanked by a shofar on the 
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right and a lulav on the left; rolled Torah scrolls are carved under the 
curving branches flanking the central branch, in a manner similar to 
the Priene relief (D4.3, Figure II-22c). The Sardis slab appears to 
have been part of a low balustrade connected to the southern 
aedicula, as what seem to be cuttings for clamps are present in its 
upper corners. Other fragments of a railing were found nearby and 
may also have been part of the balustrade. 

Three other menoroth from Sardis are engraved on various ob- 
jects: one is simply incised inside a round medallion, with an inscrip- 
tion on a stone slab (06.3; РІ. П-44), another is an appliqué on a 
small glass weight (D11.2), and a third is incised on a Roman white 
slip bowl (012.2). On a marble moulding from Sardis is an inscrip- 
tion flanked by a menorah on the right and the lower part of an open 
ark of the scrolls on the left (D6.2). Two small, metal menoroth from 
the Late Roman period were found in the main hall of the Sardis 
synagogue (D2.2,3, Waldbaum 1984:103, figs. 610, 611, pl.39): one is 
a fragment of a free-standing copper alloy menorah, consisting of a 
solid-cast shaft with part of two curving branches and a stump of the 
central shaft; a double-spiralled decorative support is attached under 
the right-hand branch and the shaft (compare the bronze menorah 
from ‘En Gedi, IS2.7). Another is а small, flat metal sheet of a cut- 
out seven-branched menorah, with a long central shaft, six curving 
branches, and a crossbar connecting all seven branches. Three holes 
pierce the central shaft, indicating that it was probably part of a 
furniture attachment. 

Seager (1983:176) mention additional inscribed menoroth discov- 
ered at Sardis: on a brick; on a stone fragment found under the Eagle 
table; а menorah with accompanying objects and а shrine (?) on a 
stylobate block; on the interior of a plain bowl shard; on a marble 
slab (partial); and on the step of a lion sculpture. 


'Two carved menoroth were found in a dye and paint shop, in area 
E7 at Sardis, probably owned by a Jew named Jacob. These were 
engraved on the inside of the western door jamb of the southern door 
(06.4; Crawford 1990:60-62; figs. 279). Two fragments of a flat mar- 
ble slab incised with branches of a menorah were found in shop in 
area E12 at Sardis (06.5; Crawford 1990:82, fig. 386). 
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Menoroth on Architectural Stone Fragments, Possibly Belonging to Diaspora 
Synagogues 


Several menoroth found engraved simply on stone fragments are said 
to have originated in synagogues (D6.1-16; D5.1-5; Figure II-22e-j; 
Figure I-23) (Hachlili 1998:322-23, fig. VII-7). A fragment of a door 
or screen from Pergamum (D6.1) shows an elaborate menorah 
flanked by lulav and ethrog (Figure П-22е). An ashlar found in 
secondary use in Iznik (ancient Nicaea), Asia Minor, was found in- 
cised with a menorah (D6.8; Figure II-22h) and verse 25 of Psalm 
136, possibly dating from the fourth to sixth century (Fine 1996: Fig. 
2.16; Fine and Rutgers 1996:11-17). The Nicaean menorah has an 
ornamented central shaft and a tripod base with stylized animal legs. 
A menorah and scroll are depicted on two marble capitals from 
Acmonia (Trebilco 1991:60). 

Aphrodisias (Asia Minor) was the site of several carved and graffito 
menorot found on re-used stones (D6.9-11): (1) two menoroth on a 
marble block, perhaps a door jamb (D6.9), were found in secondary 
use in the theatre, but probably originated in a public building; (2) 
one menorah flanked by a shofar, carved on a marble fragment 
(D6.10), was found in the debris of modern houses, and may have 
come from a synagogue; (3) a graffito of a menorah flanked by а 
shofar and lulav was found incised on a column (D5.4); (4) graffiti of 
several menoroth, shofarot, ethrogim, lulavim, and a Torah shrine 
were crudely incised on a marble block (D6.1 1); and (5) the graflito of 
a menorah was incised on а column (05.5), The last three (D5.4,5, 
D6.11) were found in secondary use in the Sebasteion, the imperial cult 
building at the site (Reynolds and Tannenbaum 1987:133-134; ар- 
pendix, nos. 2-6, Figs. 9-12). 

A menorah flanked by shofar, lulav, and ethrog, together with a 
dedicatory inscription (05.3; Figure П-221), were carved on a column 
found at Bithynion-Claudiopolis in Asia Minor (Roth-Gerson 
1987b:144-145). 

A fragment of a marble wall revetment bearing an incision of a 
menorah flanked by a lulav was recovered in the agora excavations 
in Athens (06.7; Figure П-22]). 

A plaque from a private collection was recently published (D4.5; 
Fine 1996: Fig 2.19c; Fine and Rutgers 1996:18-21). Possibly dating 
from the fourth to sixth century, it is incised with an aedicula con- 
taining the depiction of a lit menorah with two spirals under its 
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branches, flanked by а shofar on the left and lulav and ethrog on the 
right. The aedicula is flanked by birds and palm trees. A crude 
menorah was found incised on a capital from Porto, Italy (D5.2). 

Simply carved menoroth on marble and stone plaques (D6.12,15) 
are known from Italy and Sicily. Two simply engraved menoroth on 
limestone plaques (D6.13, 14) were discovered in Chersonesus (Rus- 
sia). 

Three menoroth were carved in relief, on the side of a Corinthian 
capital of an engaged pilaster from Corinth (D5.1); the other side of 
this architectural element also served as a half column (Figure II- 


23a). 
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Figure II-23. Menoroth on reliefs from: a. Corinth; b. Tarragona. 


In Tarragona (Tarraco), Spain, a block of white marble (012.1; Fig- 
ure II23b), that was part of a basin (for ablutions?) was found carved 
with a menorah flanked by a shofar and Шау and two birds, and 
bears an inscription in Hebrew and Greek. ‘The basin probably came 
from the synagogue of Tarraco and is currently located in the Museo 
Sefardi, Toledo, Spain. 


82 CHAPTER TWO 
Е. MENORAH DEPICTIONS IN BURIAL CONTEXT 


Menoroth appear in Jewish catacombs and tombs primarily as a 
symbol and identification of the Jewish people. They are present 
more frequently in Diaspora tombs than in tombs in the Land of 
Israel, possibly owing to a stronger need for identification by 
Diaspora Jews than by Jews in the Land of Israel (see also Avigad 
1976:269-270). Many menoroth in funerary context were uncovered 
in hypogea and graves located in communal Jewish-Christian-pagan 
cemeteries (Rutgers 1998:83-91); of especially note are the cemeter- 
ies in Alexandria and sites in Asia Minor, Carthage, Malta, and 
Sicily. 


Menoroth in Burial Context in the Land of Israel 


Menoroth in burial context and in funerary art appear in the Land of 
Israel, carved or incised on tomb doors, tombstones, tomb entrances, 
or tomb walls; the many examples from the necropolis of Beth 
She‘arim also exhibit menoroth carved on sarcophagi, lead coffins, 
and on a glass plate. 


Tomb Doors 

Only a few tomb doors with menoroth have been discovered in the 
Land of Israel. A lintel, two doorjambs and the door wing from a 
tomb in Kafr Tamara (159.1; PL.II-45) in the western Galilee, dating 
to the fourth-fifth century CE (Avigad 1964:20-22), bear two carved 
seven-armed menoroth; the one on the lintel is flanked by conch 
designs, the other appears in the centre of the upper part of the door. 
This menorah has a ring base and is rendered above two stylized 
branches. Another door, from Kafr Yasif, dating to the third century 
(159.2; PI.II-46), is divided into two main panels by a central long and 
narrow pattern of dotted circles; each of the two panels 15 divided 
into three squares: the upper one, on the left, shows a nine-armed 
menorah with an unusually shaped tripod base. The designs in the 
other squares are of an aedicula and several geometric patterns, such 
as the rosette. A similar, partly broken tomb door was found in 'Iblin 
(189.3); it too is divided into two main panels by a third, central panel 
of circles. The right panel exhibits a broken seven-armed menorah 
with a tripod base, the left one a six-petaled rosette. 
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Tombstones 

Tombstones with carved menoroth and Greek inscriptions were dis- 
covered in various parts of the Land of Israel. One group of such 
tombstones, probably originaüng in the Jewish cemetery of Caesarea 
(IS10.1-6), bears a carved or incised seven-armed menorah with a 
tripod base, frequently with a crossbar and flanked by a lulav and an 
ethrog (1510.1-2, 4-6). 

Various menoroth are depicted on fifth-century tombstones from 
es-Safi (ancient Zo'ar, IS10.11, 33-34, 37-51). Two unusual meno- 
roth are depicted below an Aramaic inscription on a tombstone 
(1510.11); the larger one has nine arms and a two-legged base, and 
the other, on the right, has five arms and a two-legged base. Sussman 
(1983:232, Fig.l) maintains that this menorah is a rendition of a 
bronze candelabrum surmounted by a burning lamp. But it seems 
much more likely that this 1$ а five-armed menorah. Two tomb- 
stones from Jericho (1510.9; PLII-47) depict carved menoroth, one a 
seven-armed menorah with a double tripod base flanked by a lulav 
and shofar, the other either an eleven-armed menorah or a represen- 
tation of a tree of life. Some crudely carved and incised pairs of 
menoroth appear on tomb entrances at Sumaqa (1510.14), and two 
baseless, five-armed menoroth are carved on the pilasters opposite 
the tomb entrance of the ‘Menorah Cave’ at Beth Guvrin (1510.15). 
Simply engraved menoroth added to some Greek inscriptions appear 
on tombstones from Jaffa (IS10. 26-31) and on a tombstone from 
’Ashdod (1510.32). 


The Beth She'arim necropolis 
Beth She‘arim, а cemetery in the Land of Israel also for Diaspora 
Jews, displays many incised, carved and painted menoroth on its 
walls, a few on marble tombstones, and painted on stones; twenty- 
seven menoroth were discovered in Catacombs 1-4 (Figure П-24). 
Fourteen vemenoroth are engraved on walls and tombstones, as well 
as on one stone sarcophagus, two lead coffins, and a glass plate found 
in Catacombs 12-20 (Figure П-25; Avigad 1976: 268-272). The 
menoroth seem to stress the Jewish identification of the interred, as 
nine out of the fourteen menoroth rendered in catacombs 12-20 are 
attributed to Jews from the Diaspora (Avigad 1976:270-272). 

The seven-armed menoroth at Beth She‘arim take various forms: 
many bases are square and others are tripodal; their arms are round, 
right-angled, straight, or of some other shape (Figure II-24); some of 
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them are flanked by ritual objects (Figure 11-25.2, 4, 5). Several of 
these menoroth are rendered beside the inscriptions on tombstones; 
four stones depict painted menoroth flanking the Torah shrine with 
the ark of the scrolls within (Figure 11-26). 
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Figure II-24. Menoroth at Вей She'arim, Catacombs 1-4. 


In Hall E of Catacomb 3, on a wall in Room 1, left of arcosolium 2, 
a high relief of a human figure is shown, in a frontal, upright position 
carrying a menorah on his head (IS11.11; Figure II-27). This is а 
unique representation in Jewish art (see Chapter IV, p. 191). 


Glass. A decorated glass plate (1811.30; Avigad 1976:209-11, Fig. 
100) exhibits thirteen engraved arches on pillars, with various incised 
objects beneath. them. The object rendered in arch no. 5 is plausibly 
interpreted as a schematic menorah. 


THE MENORAH IN ISRAEL AND DIASPORA. 85 


Figure П-25. Menoroth at Beth Shearim, Catacombs 12-20. 


Figure П-26. Painted Menoroth flanking а Torah shrindoe at Beth Shetarim. 
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Figure 11-27. A human figure carrying а menorah оп his head, Beth She'arim. 
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Sarcophagus. A sarcophagus with a depiction of a menorah (IS11.3; 
Figure П-25.1) was discovered in Room 26 of Catacomb 20 (Avigad 
1976:149-50, Pl. XLVI, 2-3). On the left, narrow side of the sar- 
cophagus is a menorah with arms made of ball links and a 
trapezoidal base. Besides the two imported lead coffins, this is the 
only one at the site bearing a menorah. 


Lead coffins. Two types of menoroth, sometimes accompanied by 
ritual objects, are stamped on two out of five lead coffins (1511.1,2; 
Figure П-25.2; Pl. П-48а-с) discovered in the outer tombs at Beth 
She'arim (Avigad 1976:173-182, Fig. 89, 11-12; Rahmani 1999:74, 
Nos.3-4). Ten menoroth are stamped on the lid and on the long sides 
of Coffin IS11.1. The menoroth on the lid are of the first type, with 
a unique tripod base (in which the central tripod leg splits into a 
smaller tripod) flanked by the four ritual objects (Pl. II-48b). The 
menorah on the coffin's sides is of the second type, where the 
branches are ornamented with а bead and reel pattern and there is а 
two-legged base (Pl. П-48с). Four menoroth, three on the lid and one 
beneath the arch on one side (all of the second type), were stamped 
on Coffin IS11.2. 

The lead coffins of Beth She'arim form а homogeneous group 
dating to the fourth century CE and are the product of a workshop in 
Sidon, which on request added symbols before casting. The designs 
of the Jewish symbols show that two different stamps were used for 
the two types of menoroth. 


The Catacombs of Ancient Rome 


Many menoroth were found in the catacombs of Rome dating to the 
third-fourth century CE, in Monteverde, Vigna Randanini, and Villa 
Torlonia, as well as in tombs elsewhere in Italy, in Sicily, Greece, 
Asia Minor, Egypt, and Spain. The menoroth are either painted on 
the ceilings or walls of catacomb burial chambers, or carved, in- 
scribed, or engraved on marble tomb plaques, sarcophagi, gold 
glasses, and clay lamps. 


Menoroth on Wall paintings. Several menoroth have survived in paint- 
ings at Villa Torlonia and Vigna Randanini, two of the Jewish cata- 
combs of Rome (D7.1-9); other catacombs in Rome either remained 
unpainted or were completely destroyed. Jews, Christians, and pa- 
gans alike painted the walls of their tombs. The custom of painting 
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catacomb walls and ceilings in Rome probably began in the third 
century CE and lasted until the fourth. The painted rooms and 
cubicula in the two Jewish catacombs are dated to the fourth century 
(Rutgers 1998:59-66). Painting styles and the repertoire of motifs and 
designs correspond to those appearing in the pagan tombs, such as 
garlands and wreaths of foliage and flowers, a vine with grapes, 
doves, peacocks, birds, architectural features, and sometimes sea 
creatures such as dolphins. Го these general designs we should add 
Jewish symbols and motifs, such as menoroth, the Torah ark, and the 
four ritual objects, the shofar, ethrog, lulav, and vase. 

In the upper catacomb of Villa Torlonia, wall paintings (D7.1-7; 
Figure 11-28) adorn room A2, cubiculum IL, and its two arcosolia (I 
and ID, as well as the other two arcosolia (Ш and IV) in the adjoining 
corridor (Beyer and Leitzmann 1930:927; Goodenough 1953, 
11:3540, Ш: 806817; Leon 1960:206209; Finney 1994:256-263; 
Hachlili 1998:279-281, Fig. VI-11). 


Figure П-28. Menoroth on wall paintings from Rome. 


A menorah with seven lit lamps flanked by a shofar and scroll (?) is 
painted within a central medallion in the vaulted ceiling of 
cubiculum II (D 7.1; Figure П-28е). The ceiling painting consists of a 
series of concentric circles and is decorated with four small medal- 
lions (circles) surrounding the menorah, one containing a shofar and 
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each of the other three containing an ethrog. Each of the four ceiling 
lunettes is painted with a dolphin and a trident. Traces of vines 
decorate the spaces between the Jewish symbols (Goodenough [1953, 
II: 36] maintains that this composition represents the dome of 
heaven). 

Two lit menoroth flanking an Ark of the Scrolls are painted on the 
interior lunette of Arcosolium IV (07.2; Figure II-28b; Pl. П-49). The 
left menorah is flanked by а lulav, an ethrog, and a vase; the right 
one is flanked by a shofar, a knife (?), and a large ethrog. A 
pedimented Torah ark, on a decorated base, with open doors reveal- 
ing scrolls, is placed on two shelves. The pediment is flanked by a sun 
and crescent moon, and a star appears above the apex of the ark. A 
painted curtains hang above the entire scene. 

A lit menorah in a central circle is painted on the arch of 
Arcosolium I (07.3; Figure П-28с; Pl. I-50). A shofar and pome- 
granate branch occupy the flanking lunettes. А menorah in a central 
medallion (D7.4; Figure II-28d; Pl. II-51) decorates the arched vault 
of arcosolium П and is flanked by a pair of lunettes: one encloses а 
pomegranate, the other a Torah scroll. A fragment of a large 
menorah flanked by a lulav and an ethrog (07.5; Figure П-28а) is 
featured on the wall of partly-destroyed Arcosolium Ш. Traces of 
another large menorah, goblet, and shofar are painted on the right 
rear wall ceiling (07.6; Pl. П-52), and traces of a large vase appear on 
the walls extreme left. Another lighted menorah (07.7) is painted. 
Half a menorah, painted in red and flanked by an ethrog, has sur- 
vived in cubiculum А on the lower arcosolium of the lower catacomb 
at Villa Torlonia (D7.8; Fasola 1976:18, 19). A menorah painted 
above the arcosolia (D7.9) is the only surviving remains in Room IV 
of Vigna Randanini. 

A menorah with a crossbar and lamps, flanked by a vase and an 
ethrog on the right and а shofar and lulav on the left (0.7.10), is 
painted on an arcosolium, discovered at the end of gallery O of a 
catacomb in Venosa. Ап inscription dated to 521 CE was found in 
the same gallery (Colafemmina 1974:88-89; 1988: Pl. 76a; Noy 
1993:141-42), thus dating the painting to the sixth century and attest- 
ing that the Venosa catacomb tombs were Jewish. 

The menoroth painted in these catacombs have common charac- 
teristics: they are all seven-branched and have a tripod base and lit 
lamps. They all differ, however, in the ornamentation of their arms. 
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Menoroth on Tombstones, tiles and bricks. The catacombs in Rome yielded 
hundreds of tombstones as well as tiles and bricks that sealed the 
arcosolia, loculi, or graves. These bear inscriptions, nearly half of 
which are accompanied by the standard repertoire of Jewish symbols. 
These were either engraved first, after a which an inscription was 
squeezed in around them (Pls. 11-53-61) or added to the stone after 
the inscription had been carved (Goodenough 1953:II, 5). Some of 
them were reused over a long period of time. Sometimes the stamped 
bricks have a menorah. In many cases the menorah is depicted alone, 
but frequently it is flanked by ritual objects, the shofar, lulav, ethrog, 
and vase, and occasionally scrolls. In several instances a pair of 
menoroth flank an ark (see below). 
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Figure П-29. Menoroth on tombstones from the catacombs in Rome. 
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Some stones are decorated with Jewish symbols only, usually the 
menorah and the ritual objects (Figure П-29-31); several tombstones 
depict a Torah ark with open doors revealing the scrolls and flanked 
by two menoroth (D8.3-5,72; Pl. П-53-54). Although this is also a 
frequent design on mosaic pavements of synagogues in the Land of 
Israel, these pair of menoroth appearing on tombstones are not 
flanked by ritual objects. The design is quite similar on these tomb- 
stones, which might indicate a common model. Another tombstone 
shows a menorah flanked by a stylized ark (D8.6; Pl. II-55); other 
stones are decorated with a menorah accompanied by ritual objects 
(Pl. 11-56); sometimes birds have been added to the Jewish symbols; 
one tombstone has a scroll among the other ritual objects flanking 
the menorah (D8.20). The flanking objects appear in groups of two, 
three, or all four; no standard design was followed. 
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Figure II-31. Menoroth on tombstones from the catacombs in Rome. 


Most of the menoroth are schematically engraved with various de- 
signs, almost all of them with tripod base (Figure П-29-31); several 
have a square base, at times decorated (D8.5, 12, 15, 61); some have 
a tripod-square base (08.61; Pl. I-57); quite a few have lamps as 
light fittings (08.7, 8, 15, 20, 61, 62, 67; Pls. П-57, 58, 59). Several 
menoroth have arms that look like tree branches and a tripod-trian- 
gular Базе (08.67, 150; Pl. П-59), and some examples have right- 
angled arms (D8.27, 80). 
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The dating of the Jewish catacombs of ancient Rome is controver- 
sial, but most scholars agree that the third and fourth centuries CE 
are the period by reason of the archaeological finds, the catacomb 
architecture and decoration, and epigraphic data (Rutgers 1998:45- 
71). These catacombs were used and reused probably until the fifth 
century CE. 


Tombstones featuring menoroth were discovered at other sites in 
Italy (Porto, Milan, and Sicily), Malta, Spain, and at Gammarath 
Hill, Carthage. Jewish symbols on tombstones are usually accompa- 
nied by an inscription. The menorah is the most frequently used 
symbol on these stones, and often the motifs are joined by a one- 
word or one-line inscription. 

A pair of menoroth is engraved on two tombstones from Carthage 
(D8.98-99), another pair is from Libya (D8.102), and yet another is 
incised on an arcosolium from Sicily (D8.100). On a stone from 
Panonia (Hungary), a menorah is incised between two protomes of 
two figures (D8.101). 

Three menoroth appear on a limestone plaque from Egypt 
(028.103); the engraved upper menorah is flanked by a shofar and 
lulav; beneath it are two painted menoroth, the one on the left 
flanked by a shofar and lulav. Another menorah is carved within an 
aedicula on a plaque from Malaga (D8.104). Several simply stylized 
menoroth are engraved and carved on a series of hypogea in Malta 
(D8.109-115; Pl. Ш-29) and Sicily (D8.116-122). 

An unusual group of carved menoroth engraved on brick fragments 
dating to the eighth-ninth centuries CE was discovered in graves at a 
necropololis in elarevo (Yugoslavia). The necropolis yielded about 
268 graves. About eighty brick fragments engraved with seven-armed 
menoroth were uncovered. However, only seven brick fragments 
were discovered in situ in four graves 21, 230, 231, and 256. In 
almost all of these examples the menorah (D8.159) is crudely en- 
graved with a similar form of tripod base, seven round arms, a cross- 
bar sometimes topped with glasses or flames (?), flanked by a stylized 
shofar in the shape of a reversed L, and a round or shaped ethrog, 
and no inscriptions (BunardZic 1980:33-40, Pls. I, II, 2-3, IV, 1-2, 
XXV-XXVL XXVIILI-XLII; there are also several nine-branched 
menoroth, ibid.: Pl. XXVL3 and ХХУШ,2, Cat. nos. 113, 114). The 
fact that a similar seven-armed menorah flanked by only two ritual 
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objects is depicted on these bricks might indicate that a unique pat- 
tern was used by the community of this area. 


Menoroth on Sarcophagi and Coffins. Only few of the forty sarcophagi that 
have survived in the Roman catacombs were found in situ or intact; 
usually only fragments remain. Some of the fragments were used in 
antiquity to seal graves. Twenty-three sarcophagi are associated with 
Jewish catacombs owing to their location, the epitaphs appearing on 
them, or their decoration (Konikoff 1986; Rutgers 1992:104-105; 
1998:67-68; Hachlili 1998:285-291, Pls. VI-17-19). Four sarcophagi 
with a menorah and some other Jewish symbols were found in the 
catacombs of Rome (D9.1-4; Figure П-32а-а). 


The most well-known stone sarcophagus from Rome, is the ‘Seasons’ 
sarcophagus (09.3; РІЛІ-60); only its front has survived. It has been 
mistakenly attributed to the Vigna Randanini catacomb (Konikoff 
1986:41-46, Pl. 12:1II-14; Rutgers 1992:104-105; Noy 1995:180; 
Hachlili 1998:287, Pl. VI-17). Two winged Victories are rendered 
holding up a round medallion, a clipeus. However, in place of the 
commonly depicted portrait of the deceased or of a monogram of 
Christ, a menorah with a tripod base and seven lamps on its seven 
arms appears in the medallion. Four seasons, represented by four 
nude winged male figures, flank the Victories; only one survives, 
Autumn, on the right, holding a basket of fruit in one hand and a 
fowl in the other. Beside him stands Winter, of which only traces 
survive. Three putti tread grapes in a vat adorned with lion-head 
spouts under the medallion. Two other putti, one riding a hare, the 
other a dog, are depicted on either side of Autumn. 

The front of a stone sarcophagus lid (D9.1; Pl. II-61), said to come 
from the Randanini catacomb (Konikoff 1986:46-49, Pl. 12:Ш-15; 
Hachlili 1998:287, Pl. VI-18), has three masks carved on it. A 
menorah flanked by a shofar and lulav is carved under the Greek 
inscription together with the Hebrew word DW shalom (peace), which 
to some scholars indicates that the sarcophagus may have come from 
the Monteverde catacomb where other Hebrew inscriptions have 
been found. 

A sarcophagus (D9.2) was found in several fragments in the 
Randanini catacomb (Konikoff 1986:19-22, Pl. 5:1-4; Hachlili 1998: 
286, Fig. VI-14). The stone sarcophagus is decorated with a central 
menorah. Lit lamps top its branches, and it is flanked by two vertical 
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bands and two palm trees. An ethrog, lulav, and shofar are carved on 
either side of the palm trees, and discs appear at the extreme ends. 

A stone sarcophagus with а Ва (D9.4) that stood in the garden of 
the Villa Torlonia is decorated with Jewish symbols (Konikoff 
1986:40-41, РІ. 11:II-13; Насы 1998: 287-88, Fig. VI-15). Its de- 
sign consists of a menorah flanked by ethrog and a lulav; a shofar is 
possibly carved above the ethrog on the left. The sarcophagus is 
considered to come from the catacomb of Villa Torlonia, but there is 
some dispute about its origin. The dating for the sarcophagi is the 
late third century CE . 


Lead Coffin. A lead coffin (D9.5; Figure П-32е), said to have come 
from Ayas, Cilicia, (along the southwestern coast of Turkey and ex- 
hibited in the Museum of Adana: Ussishkin 1975), is decorated with 
four menoroth in relief (Hachlili 1998: 291, Fig. IV-17b). 


To conclude, the menorah is usually the symbol which, together with 
inscriptions, can be considered to indicate Jewish graves, especially in 
a communal pagan or Christian cemetery. 


Gold glasses. Fourteen fragments of gold glass bearing Jewish symbols 
were found in the catacombs in Rome (D10.1-14; Figure 11-33; Fig- 
ure П-34), but their exact provenance is unknown. Gold glass was 
commonly used to decorate the bases of bowls, plates, and beakers. 
Gold glass with drinking salutations originally adorned the bottoms 
of wine carafes and was used by Jews, Christians, and pagans alike. 
They may have also been utilized for ritual purposes. Most of the 
glasses were found in tombs, where they were customarily placed 
beside sarcophagi and sometimes in the walls (Morey 1959; Leon 
1960:219, Schüler 1966:56; Barag 1972:608 colour plates between 
pp. 620 and 621; Hachlili 1998:292-304). Only decorated bases 
(made of thin gold foil encased between two layers of glass medallion) 
are found in the catacombs, where they functioned as grave markers 
or as identification. Moreover, detailed examination of the glass 
shows that the base was deliberately broken to form a circular disc. 

Most Jewish gold glasses found in Rome come from the Jewish 
catacomb of Monteverde; some were found in situ (Müller 1912:59; 
Leon 1960:219-220). In the Villa Torlonia traces of gold glasses were 
discovered in the walls, none in situ (Beyer and Leitzmann 1930:3). 
Other specimens of gold glasses without a menorah or any other 
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Figure 11-33. Gold glasses from the catacombs т Rome (D10.1-2). 
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Figure П-33. Gold glasses from the catacombs т Rome (D10.3-4). 
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Figure П-33. Gold glasses from the catacombs т Rome (D10.5-6). 
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Jewish design were found in some Jewish catacombs in Rome 
(Rutgers 1992:105, no. 19). 


Two gold glass bottoms (D10.1—2), one with a rectangular frame and 
the other with a round one, depict two menoroth flanking an open 
ark revealing scrolls on the upper register. The left menorah on 
D10.1 is flanked by a shofar and a vase; the right one is flanked by a 
large ethrog and lulav. The lower register includes an inscription 
above a table on which a fish lies on a platter. Several objects flank 
the table, among them a couch(?). This gold glass bears what may be 
the signature of the artist, Felix Venerius, who may have been a 
slave. The right menorah on D10.2 is flanked by a shofar, the left by 
a scroll. The lower register shows a parochet (?) or a series of wreaths 
on its upper line, and a platter with fish(?) below it. An inscription, 
partly destroyed, encompasses the round frame. 

Two lit menoroth flanking a lulav, itself flanked by a shofar, ethrog 
and vases, are depicted on the lower register of two gold glasses 
(D10.3-4; Pl. II-62) with round and rectangular frames; the upper 
register shows an open ark with scrolls on the shelves, flanked by two 
seated lions. An inscription appears above the design. 

A lit menorah in the centre is flanked by a pair of crouching lions; 
a lulav and shofar are set above the lions on the right, and an ethrog 
and vase on the left are portrayed on another gold glass (D10.5; PI. 
П-63) the upper part shows an open ark with scrolls, flanked by a 
pair of birds perched on globes(?) and holding the ends of ribbons in 
their beaks. 

A menorah in the centre is flanked by a crouching lion on the left, 
and the remains of another lion on the right appears on the lower 
part of a gold glass fragment (D10.6) and is similar to the depiction 
on glass D10.5. 


A gold glass fragment of a bowl (D10.7) features a menorah with 
right-angled branches flanked by a shofar and ethrog, decorating the 
-top of an open ark revealing scrolls within. Two birds are perched on 
the ark doors; scrolls flank the ark on the left, and a Greek inscription 
appears above the ark. 

A fragment of gold glass (D10.8; Pl. 11-64) depicts a lit menorah 
flanked by a lulav, an ethrog, and vases, portrayed beneath a temple- 
like structure surrounded by a colonnaded courtyard. The structure, 
which has two partially opened doors and a gabled roof, is raised on 
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Figure II-34. Gold glasses from the catacombs m Rome (D10.7-8). 
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Figure II-34. Gold glasses from the catacombs in Rome (D10.9—10). 
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Figure П-34. Gold glass from the catacombs in Rome (D10.11). 


а four-stepped podium and flanked by two columns. To the right of 
the colonnades are two ‘huts’ and palm trees, suggestive of the Festi- 
val of the Tabernacles (Sukkoth: Schüler 1966:59; St. Clair 1985). It 
was found in 1882 in the cemetery of SS. Pietro e Marcellinus in 
Rome, but may have come from the Jewish catacomb of the Via 
Lubicana located nearby. A similar glass, now lost, was found in the 
catacomb of Saint Ermete. 

A central menorah (in the shape of a plant), flanked by a lulav and 
ethrog on the right and a shofar and vase on the left, is depicted in 
the lower register of gold glass bottom (010.9); a round double- 
banded frame encloses an inscription. 

A menorah (in the form of a plant) flanked by a torch appears on 
a gold glass fragment (D10.10); a round double-banded frame en- 
closes an inscription. 

A lit menorah flanked by a lulav is rendered on the upper part of 
gold glass fragment (D10.11); it has a round double-banded frame 
decorated with a vine scrol; an inscription. appears above the 
menorah. The provenance of this gold glass may have been the Villa 
Torlonia catacomb. 


Most of the gold glasses bearing Jewish symbols were made from the 
bottoms of vessels cut to form a disc. The designs are usually enclosed 
by a decorated circular frame (010.2, 3, 5, 6, 12), but two examples 
exhibit a decorated square frame (010.1, 4). The designs are often 
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divided by a horizontal band into two registers, with different Jewish 
symbols appearing in each register; the symbols are arranged in a 
characteristic stylized fashion. Inscriptions appear within the frame 
itself (D10.2, 9, 10), above the design, or in the design (010.1, 3, 7, 8, 
11, 12). The motifs on gold glass fragments are usually restricted to 
the most ubiquitous and significant Jewish symbols: the menorah and 
the four ritual objects, the lulav, ethrog, shofar, vase; the sanctuary, 
the ark of the scrolls, and the Torah shrine. Lions and birds occasion- 
ally flank the Jewish symbols. 

Not only is the repertoire of Jewish symbols limited, so is their 
combination in the various designs: the menorah appears in pairs 
flanking the Torah shrine or the ark, and is itself flanked by ritual 
objects or lions. When a single menorah is shown, it too is flanked by 
lions or ritual objects. By contrast, glass fragments 010.7 and 010.8 
bear a single menorah executed in different styles, standing by itself 
and without the accompaniment of the other ritual objects. The 
menorah in 010.7 stands in the Ark's upper arch, and in D10.8 it is 
depicted beneath a temple. Glasses D10.3 and D10.4 exhibit very 
similar motifs and designs, as do glasses D10.9 and 210.10. 

The gold glasses were produced in the first half of the fourth century 
СЕ (Rutgers 1995:n.88; 1998:68-9). 


С. THE MENORAH IN DAILY LIFE CONTEXT: 
MIRROR PLAQUES, SEALS, AMULETS, JEWELLERY 


Menoroth on Mirror Plaques 


Mirror-plaques of soft limestone or pottery were found in some 
places in the Land of Israel, mostly in tombs, dated to the fifth-sixth 
centuries. The plaques are of diverse forms, but nevertheless have 
two common features, namely one or two small round glass mirrors 
(diameter 3.5 cm.) lined with lead in the centre and one hole or more 
for hanging (Mayer and Reifenberg 1937; Rahmani 1964:55,57). 
Three plaques are decorated with menoroth (IS15.1-3; Figure П-35; 
Pls. 11-65-66). On one plaque, two menoroth flank a Torah shrine; 
one has the menorah carved under the fagade of a structure; on 
another a menorah is flanked by birds and architectural designs. 
The interpretation and significance of these plaques is discussed by 
various scholars. Goodenough (1953: I, 174-177) maintains that the 
mirror plaque symbolized divine light; Rahmani (1964:58-60) con- 
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tends that the plaques have some kind of ceremonial, symbolic, or 
magical use for all users, Jews, Christians, and pagans. He further 
concludes, and rightly so, that these mirror plaques served their own- 
ers in life as charms against the evil eye, and later were placed in 
their tombs in the hope that they might prove effective against the 
perils of afterlife. 
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Figure П-35. Menoroth on mirror plaques. 


Menoroth on Pilgrim Glass Vessels 


Hexagonal and octagonal mould-blown glass vessels decorated with 
Jewish and Christian symbols are known as glass pilgrim vessels from 
Jerusalem (Вагар 1970).* Most of these vessels are in public or private 
collections; only two were found in the excavations at Gerasa and in 
catacomb 20 at Beth She'arim. The majority of these vessels are said 
to have come from the Land of Israel and Syria. Their distinctive 
feature is their squat hexagonal (or octagonal) body. The two forms, 
bottle and jug, are characteristic of these vessels (Pls. 1-67, 68, 69). 
They are most commonly brown, although a few are blue, green, and 
a shade of black. The vessels are mould-blown without tops or bot- 
toms. 


3 Barag's study included 55 hexagonal and 4 octagonal vessels. The Christian 
group consisted of 19 jugs and 7 bottles; the Jewish group of 20 bottles and 11jugs. 
Additional vessels were published after the publication of this study. 
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Figure П-96. Menoroth on pilgrim glass vessels, classes I-VI. 
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Figure 1-36. Menoroth on pilgrim glass vessels, classes VII-IX. 


Figure II-37. Menoroth on pilgrim glass vessels, BB I, П. 
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The moulds were probably made of metal with the design hammered 
into the outer surface. It lies in relief on the inner surface of the 
mould, producing an intaglio design on the vessel’s surface. ‘The 
vessels show a uniformity in shape, technique, colour, and style and 
apparently belong to a homogeneous group; they were probably pro- 
duced in the same workshop, even though their motifs and symbols 
are different. The decoration itself consists of either Jewish or Chris- 
tian symbols, or it contains no obvious symbol at all. The Christian 
symbols are usually the cross, amphoras, and vessels (Barag 1970:38- 
48, Classes I-IV). The Jewish glass vessels (1517.1-32) are depicted on 
their six sides with several designs; all are rendered on their first side 
with a seven-armed menorah on a tripod base, sometimes flanked by 
a shofar, lulav, and incense shovel. Other motifs include an aedicula 
(mostly empty), a stylized tree, a palm tree, vases, and geometric 
patterns such as lozenges (Figure 11-36-37; Pl. П-70) (Barag 1970:48- 
50, Classes I-IX and ВВ 1-1). 

As noted, both Jewish and Christian vessels form a contemporary 
homogeneous group produced in the same workshop. The Jewish 
vessels were manufactured in Jerusalem during a span of about fifty 
years, between ca. 578 and 629 СЕ. The function of the Jewish 
vessels is not clear, although they might have served for funerary 
offering (like the one found in Beth She'arim), possibly containing oil. 
On the other hand, they might have served as pilgrim vessels for 
transport of eulogiai (‘blessings’) from some part of the Temple Mount, 
or they may have contained earth from the Temple Mount (Barag 
1970: 54, 61-62). 

Another type of glass vessel 1517.31 (Pl. II-71) has a round body 
and is also decorated with a menorah. 


Menorah on Jewellery 


The menorah appears on jewellery, mainly rings, pendants and glass 
bracelets. 

Menoroth carved or incised on rings were found in the Diaspora 
(D11.4,6, 10, 26,27): a gold ring with the name Aster from Bordeaux, 
a ring from Mozia, Sicily. On a ring from San Antioco, Sardinia, the 
menorah is flanked by a lulav and a shofar, with the inscription 
IUDA under it; a bronze ring is incised with a menorah flanked by a 
table(?) and a structure. 

The pendants are made of a small, round piece of glass and deco- 
rated with a menorah frequently flanked by a shofar, lulav, and 
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ethrog (1516.3-15; Pl. IL72-73; D11.2,20,24; РІ. I-74. Only few of 
them were found in excavations, at Jalame (IS 16.10), Sepphoris (IS 
16.11), and in a tomb in Tarshiha (IS 16.5). These pendants are 
dated to the fifth-sixth centuries СЕ. 

Several glass bracelets bear impressions of a round medallion en- 
closing a menorah often flanked by a shofar and lulav (IS16.24-28; 
(Pl. II-75). One such bracelet was discovered in the Shiqmona exca- 
vations (1516.28). 


Amulets, Seals and Gems 


The menorah is depicted on amulets, gems, and seals, sometimes 
accompanied by ritual objects and inscriptions (IS16.2, 20-21, 23; 
D11.1, 6-10, 13-19, 23-25); some have an inscription added of the 
owner's or manufacturer's name. (011.1, 4, 7,15, 17,19-20, 25-26, 
30). А bronze amulet (D11.19) has a menorah flanked by shofar and 
Шау on one side and a Greek inscription on the other. Seals were 
found in the Diaspora such as the bronze seal of Theodora (D11.1) 
from Rome decorated with a menorah flanked by shofar and lulav. 
Two lead seals were found in Trier (D11.8) with а menorah on their 
reverse sides. Two lead bulea with menoroth (1516.12,19) and seals 
made of pottery and wood (D11.13-14,18) should be mentioned. 
Two seals are made of wood, yet have a different form and design: 
one rectangular and decorated with a pair of menoroth (D11.18; PI. 
П-76), the other round and decorated with а menorah flanked by a 
lulav and shofar (011.12, a copy). 


Menoroth on bread Stamps 


In antiquity, stamps were used for sealing, frequently on handles of 
wine amphorae (see below). The much larger bronze stamps de- 
scribed here are apparently bread stamps used possibly by Jews for 
food and drink connected with ritual practice. These were small, 
usually rectangular, cast bronze stamps, sometimes with a cast ring 
on its back (IS 12.1-6; D11.15-17). These stamps are dated to the 
fifth-sixth centuries CE and were found in the Diaspora, for instance, 
at Antioch, Sardis, and Rome (Reifenberg 1939:192-4; Goodenough 
1953, II: 218; Meyers and Meyers 1975). The stamps are decorated 
with Jewish symbols, a menorah flanked by shofar and lulav, and 
frequently with inscriptions. Several bronze bread stamps (IS12.2,3, 
5; 011.16; Р]. II-77) are almost identical, which might indicate they 
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were cast from the same model and of the same provenance. Note 
that almost all these stamps are in private collections, and were not 
found in excavations, so their authenticity may be suspect. 


Weights 


A round lead weight from ’Ashdod (IS 16.22) is decorated with a 
menorah flanked by a shofar and lulav on one side; on the back are 
two Greek letters, M and A, which probably signify the weight of one 
maneh. 

A limestone weight from Hirbet Buzin (1516.8) is incised with a 
five-armed menorah and the Hebrew word 7273, ‘blessing’ above it. 

A glass weight or medallion (D11.2) was discovered in the Sardis 
synagogue, but it might have been an attachment to a glass vessel. 


Ceramic vessels 


Several Menoroth were incised or painted on dated to the fourth and 
fifth centuries. Two such menoroth were found in Sepphoris (IS14.1- 
2). One was incised under the handle of a storage jar fragment before 
firing. The other storage jar fragment has a menorah with seven 
wavy incised arms. Other menoroth were discovered painted white 
оп red storage jars fragments from Н. Uza (1514.3) with five, seven, 
or nine arms. Similar painted menoroth come from Tell Keisan, 
Jalame, Sumaqa and Capernaum (1514.4-7,10). The tripod base of 
these menoroth has painted spirals similar to the scrolls decorating 
the stone plaques from Sardis and Priene (D4.2,3; Figure II-22c,f) 
and the ornamentation of the free standing menoroth from Susiya 
and Hurvat Ooshet (IS2.2,3; Figure II-9; Figure II-10). 

Two menoroth are incised on a Roman white slip bowl (D12.2) 
and on a plain red bowl from Sardis found in a fill (Mitten 1967:15). 

Menoroth with seven arms terminating at uneven heights are 
stamped on fifth-century CE vine amphorae (of type Keay LIT) pro- 
duced in Calabria, Italy (Arthur 1989). Three handles stamped with 
the menorah were discovered in the Jewish settlement at Bova Ma- 
rina (D12.3). Another menorah (D12.4) stamped on this type of am- 
phora was found in the Basilica Hilariana on the Caelian in Rome 
(Arthur 1989:138, fig.1,8; Carignani and Pacetü 1989:16, Fig.5). 
Another in Caesarea (IS14,9). Two menorah stamps were discovered 
in Rome on amphorae of uncertain form. Stamps, although quite 
rare in late antiquity, might indicate a link between producer and 
consumer. 
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The menorah stamps and incisions оп the storage jars possibly 
indicate that the Jewish community approved the food (a seal of 
kashrut?) produced for it (Arthur 1989:139). It also might imply that 
the potters or the clients who purchased these storage jars were Jew- 
ish (or Samarian; Landgraf 1980:76), or that these menoroth were 
the mark of a Jewish maker of products for the general public. 


Miscellaneous Menoroth 


A bronze polycandelon from Kefar Hananyah has depiction of two 
menoroth flanked by a shofar and lulav. An Aramaic inscription is 
rendered around the ring. An ivory plaque from Beth She’an features 
a menorah (1518.4, Pl. 11-78) with carved decorative arms, a bar with 
square light fittings, and the base in the form of a plate with three 
animal legs. It is flanked on left by a lulav, shofar, and ethrog, and on 
the right by an incense shovel. 

A round bronze plate (1518.3) from the village Na‘anah (near 
Ramleh), which now is in the Louvre (Sukenik 1932:23-24), bears a 
seven-armed menorah incised in a scroll pattern. 


In conclusion, the menorah appeared as a motif and symbol on a 
variety of objects in the context of daily life. On jewellery, for in- 
stance, the menorah was possibly portrayed as a decorative motif; in 
other cases, such as pilgrim glass vessels and storage jars, the 
menorah served as an identifying symbol. 


H. Tue МечокАН DEPICTED ОМ Gray LAMPS 


Clay lamps have been found in various sites in the Land of Israel and 
the Diaspora. Lamps bearing numerous designs and manufactured in 
central or local workshops are found at excavated sites, cemeteries, 
tombs and catacombs throughout the Roman world (see Chapter VI; 
Rutgers 1995:85-88). 

The clay lamps are mould-made of baked clay, with one central 
filling-hole, or sometimes two pierced into the discus of the lamp. 
The main decoration of geometric or floral designs, rendered in 
moulded relief, usually surrounds the discus, rim, and nozzle. 

These lamps were often decorated with Jewish symbols, mostly the 
menorah (Figure 11-38; Figure 11-39). Clay lamps may have been 
used to illuminate the grave during burial and during visits by the 


112 CHAPTER TWO 


deceased's relatives; alternatively, they may have been Ш and placed 
at the head of the deceased out of respect (Hachlili 1988:97). 

Lamps depicting Jewish symbols such аз the menorah and the 
ritual objects must have satisfied a need for self-identification. These 
were found in synagogues and Jewish graves in the Land of Israel 
(L4.1, 6; L5.1), in Alexandrian cemeteries (L6.1-7; L7.1-2; Reifen- 
berg 1935-6:169-171; Horbury and Noy 1992:XIV); at Gammarath 
Hill, Carthage (L7.8, 12). Many lamps were discovered in the cata- 
combs of Rome: more than a hundred at Monteverde, twenty-six in 
one tomb and thirty-two in another (Goodenough 1953, II: 104, Ш: 
figs. 942-946). About a hundred were found at the Villa Torlonia, 
decorated with menoroth, birds, and a rabbit (Hachlili 1998: Pl. VI- 
39; VII-7e [lamps found in the upper catacomb in A7]; Fasola 
1976:59-60, Figs. 28, 29). Lamps with menorah were also found in 
Sicily (L7.27, 28, 31). 

'The decorated lamps discussed here found in the Land of Israel 
and the Diaspora, some of unknown provenance, have a common 
identifying symbol, the menorah, carved on their discus. The 
menoroth are depicted in many diverse forms; some indicate that the 
menorah was made out of several sections (Sussman 1980:121). 


Most of the menoroth rendered on clay lamps are shown with seven 
round-shaped arms and a tripod base. However, there are menoroth 
with right-angled branches, such as those depicted on lamps of the 
North African (Carthage) type and on the Ostia lamps of the 
Alexandrian type (Pls. 1-85-87). Other menoroth have round or 
straight branches decorated with lines or circles. One form of 
menorah portrays its lamps with flames. Several menoroth have five 
or nine arms (L2.13). 


The Judean Moulded ‘Darom Type (L1.1-6) 


This lamp type is the earliest group on which a menorah is depicted. 
The lamps are the so-called ‘Darom’ (‘southern’) type, dating from 
70-135 CE (Sussman 1982:20,31-34). Produced in a Judean work- 
shop, apparently for the local Jewish population, this lamp type is 
mould-made with a round body featuring a rich repertoire of 
ornamented designs and a wide nozzle with flaring volutes. A large 
oil filling-hole is located in the centre of the discus. The lamp some- 
times has a small handle (Figure 11-38; Pl. II-79). 
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The menorah rendered on these lamps, appearing on the upper 
part of the discus, has more than seven arms (except for L1.6) and no 
base, and the flames burning at the end of the branches on a crossbar 
slant outward. Several menoroth have two small handles at the sides 
(L1.1, 3); only lamp L1.6 has seven straight arms emerging from the 
horizontal crossbar. 

The groups of lamps discussed below are considered Levantine 
discus lamps in the tradition of the imperial Roman discus lamps. 
They were produced in different areas in the Levant; some produc- 
tion centres are indicated by ware and discus design (Rosenthal- 
Heginbottom 1996:53*). 

The group of clay oil lamps consists of several types of mould- 
made discus lamps, each of which usually shows a rendition of the 
same type of menorah. 


Beth Nattif (L2.1-20) 


These are lamps produced in what may have been a Jewish work- 
shop at Beth Nattif in Judea from the Late Roman period, third to 
the fifth century GE (Baramki 1936; Sussman 1980). They consist of 
discus lamps with a flat rim with geometric patterns, a pyramid- 
shaped handle, and a discus decorated with diverse motifs. The 
menorah on these lamps is flanked by a shofar and incense shovel, 
and sometimes scrolls (L2.1-20). The menorah seems to be made of 
two sections: the decorated arms and tripod base with animal legs are 
connected by a large knob. On some of the menoroth the central 
shaft has three knobs, which possibly represent the points where they 
connect to the central stem and the other six arms (Figure 11-38a; 
P1.II-80-81). The depiction of Jewish symbols and the location of the 
workshop in Beth Natiff suggest that it was Jewish (Rosenthal- 
Heginbottom 1996:54*). Several of the lamps in this group (L2.15- 
17) are considered by Reifenberg (1936:176-177) to be not the typical 
Jewish lamps. 


Beth Маш type (b) is a variation of Beth Маш? type (a) (L3.1-4; 
Figure П-38Ъ; Pl. П-81), and was probably also produced in the 
workshop at Beth Маш. This lamp has one or two small oil filling- 
holes pierced into the discus and a tnangular handle. The menorah 
on the discus is also slightly different: the arms are decorated with 
alternating square or round sections, the central stem is decorated 
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Figure II-38. Menoroth on clay lamps. 


with knobs, and it has a tripod base. Lamps L3.3 and L3.4 are similar 
but not made from the same mould. 


Levantine Discus Lamps (L4.1-16) 


These belong to the group of traditional imperial Roman discus 
lamps. They are probably a local variation of the ‘Alexandrian’ lamp 
(Reifenberg 1936:171; Yarden 1971:28), originating in Syria or Asia 
Minor (Sussman 1981) and dating to the late Roman period (fourth 
century CE). This type of lamp was made from two separate moulds 
for the upper and lower halves, which were then joined; it has a 
round discus, usually with two small filling-holes, a small round 
nozzle, and no handle. A rope pattern surrounds the rim of the discus 
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and the shoulder is plain. The discus is ornamented with various 
designs. Some of these lamps, found in Casaerea, Jalame, Qasarwet, 
Sepphoris, and батада, are decorated with the menorah consisting 
of seven arms and a curved tripod base ornamented with a rope 
pattern (Figure II-39b; Pl. П-82-84). Several lamps (from Jalame, 
Qasarwet, Sumaqa, and Syria: L4.2, 5, 6, 11, 16) have three knobs 
on the central shaft of the menorah, similar to the knobs on the Beth 
Nattif type (L3.1-4). The menorah on these lamps is similar to that 
depicted on the Alexandrian type (L6.1-29; Figure II-39b). On some 
lamps (L4.1, 2, 8, 12) the accompanying lulav and shofar flank the 


menorah. 


Caesarea Round Lamp 


This lamp, dating to the late Roman period (fourth century CE), 
comprises another group of local lamps (Sussman 1980:77, Pls.15- 
16). A lamp fragment from Sepphoris (L5.1), with a large round 
body, has its discus decorated with a menorah with more than seven 
arms and flanked by a lulav and shofar. 


‘Alexandrine’ Type (L6.1-30) 


This is a variation of the discus lamps, as several lamps were found in 
Alexandria or are said to have come from that city (L6.1-11; Figure 
II-39b; РІ. П-85-86; Reifenberg 1935-6:169, Pl. VIII 1-5). These 
lamps are quite similar to the other Roman discus lamps, consisting 
of a circular lamp, a small round nozzle, two filling-holes, a round 
discus with a central motif, and a handle. The deep lines surrounding 
the rim of the discus end in a stylized ribbon close to the nozzle. The 
Alexandrian (L6) and the Levantine discus (L4) differ in that the 
former has a handle and is more frequently flanked by a lulav and 
ethrog. It also may have been the prototype for the Levantine discus 
type. 

The Alexandrian type resembles lamps found in the Ostia syna- 
gogue (L6.24, Pl. П-87) and at Ephesus (L6.9-11). Some of the lamps 
of this type were found in Carthage (L6.13-16) and Rome, (L6.21- 
23), and another variation was found in Cyprus (L6.25-29). The lat- 
ter lamp is similar in form, but the central motif on the discus, the 
menorah, is rendered horizontally between the handle and the noz- 
zle. 
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Figure II-39. Menoroth on clay lamps. 


The menorah on the discus of these lamps is similar to that depicted 
on the Levantine discus lamps (L4.1-11), with seven round arms in a 
rope-like pattern or diagonal lines, and a tripod base flanked by a 
lulav and ethrog; other menoroth have round arms decorated with 
balls. The menorah on the Ostia lamps (L6.24) has right-angled 
arms; it is surmounted by lamps and has a tripod base with animal 
legs(?). This menorah type resembles the square-armed menorah 
from Carthage. А menorah with burning lamps, flanked by a lulav 
and ethrog, with a tripod base and animal legs decorated the Ephesus 
lamps (L6.9-11). Appelbaum (1957) considers a lamp fragment deco- 
rated with a menorah, from Cyrene (L6.8), to be the earliest lamp 
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bearing a menorah decoration that was found in the Diaspora; he 
dates this lamp to the early second century CE. 


The North African (Carthage) Type (L7.1-31; Figure 11-392) 


This group consists of an oval lamp, with a long moulded nozzle, a 
stump-handle with а groove, a circular discus decorated with a cen- 
tral motif in relief, such as the menorah, one or two filling-holes, and 
either а herringbone motif (some scholars tend to describe them as 
palm or lulav branches), or a flower design on the rim. The lamp has 
a low base-ring and stump-handle. This type of lamp dates to the 
fourth-early fifth century CE (Hayes 1972: 310-313, divides this type 
into IA, IB). The menorah on it is usually depicted with seven right- 
angled arms and no accompanying ritual objects; however some ех- 
amples have a menorah with round arms and flower designs on the 
rim. 

Lamps of this type (Figure П-39а; Pl. 1-88) were found in the 
synagogues of Hammam-Lif and Ostia (L7.13, 25), and similar lamps 
were found in Rome (L7.23,24, Atripalda (17.16), Alexandria 
(L7.1,8), Carthage and the surrounding area in the cemetery of 
Gammarath Hill (L7.10,14), Aquileia (Noy 1993: XIID, Venosa, and 
Toledo (L7.31,32). Other lamps of this type, currently in the 
Ashmolean Museum, Oxford, are said to have come from Egypt 
(L7.29, РІ. 1-89), and those in the British Museum, London, come 
from Cimitile and Augsburg. A similar lamp was found in front of a 
house in Trier, Germany (L7.20), and another one with a five-armed 
menorah is now in the Landesmuseum, Mainz (1.7.30). Similar lamps 
have been found in the Land of Israel (Sussman 1982:10). Of two 
lamps from Syracuse, Sicily, one may be ofa similar type (L7.14) and 
the other has two five-armed menoroth (L7.26, 27). 


Another group of lamps (L8) is probably an imitation or variation of 
the North African type. It consists of an oval lamp, with or without a 
stump-handle with a groove, an oval discus with a central motif, and 
two filling holes. Three lamps of this type were found in the Monte- 
verde catacomb in Rome (L8.1-3; Figure П-39с). The menoroth are 
depicted with five arms with dots and a round circle as the base. A 
similar lamp with а seven-armed menorah (18.10; Pl. 11-90) was 
found in the Torlonia catacomb. Variations on this type include 
three lamps, one from the Ostia synagogue and two others of un- 
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known provenance (L8:4-8). A similar lamp is now in the Ashmolean 
Museum, Oxford (L8.12; Pl. П-91). | 

Other lamps, such аз Ше two with а menorah close to the nozzle 
and a bird on the discus on one of them (L9.1—2), do not match the 
above-discussed types and have been found at other sites, such as 
Sicily and Lilibeo, Marsala (L10.1-10; Noy 1993:X XT). Several ovoid 
lamps of the late Byzantine to early Islamic period (L10.4—6), with an 
ovoid body, small, round discus with a filling-hole, and a pointed 
nozzle, were decorated with menorah. 


Samaritan clay lamps 


The Samaritan clay lamps (L11.1-18) are discussed in Chapter VII, 
pp. 267-268. Note, however, that although some of them are deco- 
rated with a menorah, it is usually more stylized and appears usually 
alone without the accompanying objects characteristic of the Jewish 
clay lamps (Sussman 1978). 


The clay lamps discussed here are all decorated with a menorah, 
either alone or flanked by ritual objects. The menorah usually has 
seven arms, but several five-armed menoroth were also found at 
Monteverde, Ostia, Rome, and Sicily; a similar lamp is now in the 
Ashmolean Museum. Several menoroth have nine arms. (For a dis- 
cussion of the menorah with more or less than seven arms, see Chap- 
ter IV). 

A distinctive and similar menorah is usually portrayed on each of 
these types of lamps. The menorah rendered on the Darom lamps 
(L1.1-5) has more than seven deeply round arms and no base, a 
crossbar with burning flames. The round-armed menorah on the 
Beth Nattif lamps (L2.1-12, 18-20) is usually depicted in a similar 
way with decorated arms and a tripod base with animal legs; the 
central shaft has three knobs where it connects to the six arms; an- 
other large knob possibly represents the point where the central shaft 
connects to tripod base. The menorah is flanked by a shofar and 
incense shovel, and sometimes scrolls. The menorah on the discus of 
the Alexandrian lamps (L6.1-8), and that depicted on the Levantine 
discus lamps (L4), have seven round arms in a rope-like pattern or 
diagonal lines, and a tripod base flanked by a lulav and ethrog; other 
menoroth have round arms decorated with balls (L6.9-11; 25-31). On 
the North African type, the same menorah is usually depicted with 


THE MENORAH IN ISRAEL AND DIASPORA 119 


seven right-angled arms and no accompanying ritual objects (L7.1-7; 


16-21;29; 32-33). 


Not all the lamps found in synagogues and catacombs were deco- 
rated with Jewish symbols. At Monteverde, the excavator Müller 
found twenty-six lamps in one tomb and thirty-two in another, and 
lamps of other types were found at the Villa Torlonia catacomb 
(L8.10, Pl. II-90). These facts attest to the frequent and common use 
of lamps for lighting, especially in the dark catacombs. The decora- 
tion of some of the lamps with animals, figurative scenes, and even 
Christian monograms and crosses (see Chapter VII) suggests that 
Jews were lax with regard to the depictions on the lamps. Neverthe- 
less the many lamps decorated with Jewish symbols, especially the 
menorah, show a preference for Jewish motifs. The use of lamps with 
Jewish symbols may also have been a way for the Jews to establish 
the Jewish identity at a site (Rutgers 1992:110; for a menorah ap- 
pearing on Samaritan lamps, see Chapter VII). 


A group of lamps known as ‘slipper lamps’ or “candlestick” (L10.11- 
13), which date from the mid-sixth to the early eighth centuries. This 
group of lamps is found in many sites in the Land of Israel and were 
apparently produced and distributed in Jerusalem for early Christian 
pilgrims. These lamps are double conical in section, and the nozzle 
is an integral part of the body. The filling-hole is large, the base-ring 
is raised, they are decorated, and frequently bear Greek inscriptions. 
A decorative motif adorns the nozzle of the larger shpper lamps, 
which consists of a central stem with several, often three, branches on 
each side; it sometimes has a tripod base (see also Chap. VII). This 
ornament is sometimes named “candlestick” for its resemblance to 
the menorah. Scholars’ interpretations vary (Kennedy 1963:83-87, 
Type 19; Rosenthal and Sivan 1978:166; Loffreda 1989:215-218; 
Magness 1993: 173-177, 250-258; 1998:41); some explain it as a 
Christian symbol of a palm branch, a seven-armed menorah, or a 
tree of life. These lamps usually include Christian symbols and in- 
scriptions, so it seems that they were Christian lamps and that their 
rather stylized motif might have been influenced by the Jewish 
menorah. 
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The Bronze Lamps 


A group of bronze lamps with a handle decorated with a seven- 
branched menorah is remarkable (L12.1-4). The menorah on one 
bronze lamp has decorated arms and is flanked by a shofar and lulav 
(L12.1; PLII-92). The other is flanked by two shofarot (L12.2). The 
handle of such a bronze lamp was discovered at the Beth Shean A 
synagogue (112.5; Pl. П-93). Two lamps with less elaborated 
menoroth (L12.3-4) are in the Israel Museum collection. 

To the lamps with the depiction of menoroth we should add the 
multi nozzle lamps and polycandelon (L13), although made of clay. 
On the multi nozzle lamp L13.3 a menorah is depicted. 


It is interesting that on some of the lamps the menorah is not the sole 
symbol but is often accompanied by two (shofar and incense shovel) 
or more of the ritual objects; especially on the Beth Nattif lamps 
(L2,3), and on some of the discus (L4) and ‘Alexandrian’ (L6) lamps. 


The menorah is the most frequently depicted symbol on finds from 
the Land of Israel and the Diaspora. It adorns a variety of objects, 
architectural parts, and paintings in synagogues, funerary art, and 
everyday life. The menorah is rendered in many locations, in various 
designs, shapes, and forms. 


СНАРТЕВ. ТНВЕЕ 
THE FORM OF THE MENORAH 


A. Tuz Form or THE MENORAH AND ITS DEVELOPMENT 


The menorah, the seven-armed candelabrum, has a general elemen- 
tary shape consisting of a vertical central shaft, with a base in various 
forms. This supports six arms, three of which are attached to each 
side of the shaft. On top of these arms light fittings are portrayed. 


The biblical text does not designate in detail the shape of the 
menorah’s base. Jewish artists in late antiquity utilized a number of 
devices to fill this gap. The menorah usually has a tripod base at the 
foot of the shaft, though occasionally a solid base with conical profile 
is shown; some have a triangular or rectangular base. The arms, 
often ornamented, are usually shown curving upwards in a semicir- 
cle, although in a few cases they are right-angled, sometimes attached 
horizontally to the shaft and then rise vertically upwards, and in 
some cases the arms are straight, jutting outwards (Figure III-1). The 
arms usually reach the same height with lamps as light fittings, and 
are sometimes joined by a horizontal crossbar which is laid across 
them, occasionally glasses or lamps are rendered on top of it. 


From surviving objects and depictions three main components of the 
menorah can be identified and will be discussed: the base, the 
branches which are reproduced in many variations, and the light 
fitings on the top of the branches. 


The Second Temple menoroth (IS1.1-5; Hachlili-Merhav 1985:259- 
263), which are the earliest rendered in Jewish art, usually have solid 
conical bases and upward-curving branches that end at the same 
height. The Jewish Quarter menorah (151.2) is the first to have deco- 
rated branches and to be equipped with light fittings, which appear 
lit. They are probably portrayals of the menorah that stood in the 
Second Temple, and later representations of the menorah seem to 
follow on this one. The changes are confined to the base of the 
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Figure Ш-1. Forms of menoroth and their ornamentation: а. examples from the 


b. examples from the Land of Israel. 
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Figure Ш-2. Chart of menorah forms on mosaics in the Land of Israel synagogues 
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HUSEIFA 
193.5 


SUSIYA 
183.3 


SEPPHORIS . 
153,7 


Figure Ш-3. Chart of menorah forms on mosaics in the Land of Israel synagogues. 
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Figure Ш-4. Chart of menorah forms on mosaics in the Land of Israel synagogues. 


126 CHAPTER THREE 


SHE'ARIM 
IS11.1. 


ЕЗНТЕМОА 
1842 


'ASHKELON 


1559 


'АЗНООО 
185.1 


Figure Ш-5. Chart of menorah forms in ће Land of Israel. 
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Figure Ш-6. Chart of menorah forms from the Land of Israel. 
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Figure III-7. Chart of menorah forms from Diaspora synagogues. 
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Figure Ш-8. Chart of menorah forms from Diaspora synagogues. 
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Figure III-9. Chart of menorah forms from Diaspora synagogues. 
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menorah, which is shown as a tripod, and to the light fittings, which 


are represented as glass cups. 


The base 


The biblical text does not describe the menorah base in detail. Ob- 
jects and art works which have survived from antiquity provide us 
with a number of bases styles (see Table IIL1): 


Table Ш.Л. Comparison Chart of Menorah Form in the Land of Israel, the Diaspora and on 


Lamps. 


Form of Menorah Land of Israel 


Base 
Tripod 


Tripod+animal legs 


Triangle 
Triangle-tripod 
Conic 

Square 
Square-tripod 
Two legged 
Miscellanous 


Total base 


Arms 
Round 


Round ornamented 


Straight 
Right-angled 


5-9-11 arms 
Total arms 


Light fittings 
Crossbar 
Crossbar- glass 
Crossbar+flame 
Crossbar+lamps 
glass 

lamps 

flames 


Total Light fittings 


Total of Menoroth 


160 
10 
5 

7 


5 
13 


206 
174 
50 
22 


37 


283 


78% 
5% 
2% 


3% 
3% 


2% 
6% 


100% 
61% 
18% 

8% 
13% 

100% 
39% 
28% 

6% 
4% 
15% 
8% 


100% 


Diaspora 
211 72% 
10 3% 
12 4% 
10 3% 
1 0% 
5 2% 
21 7% 
14 5% 
10 3% 
294 100% 
165 64% 
35 14% 
25 10% 
17 7% 
15 6% 
257 100% 
44 27% 
6 4% 
5 3% 
9 6% 
88 54% 
11 7% 
163 100% 
447 


Lamps 
103 87% 
2 2% 
5 4% 
2 2% 
6 5% 
118 100% 
53 33% 
52 33% 
7 4% 
21 13% 
97 17% 
160 100% 
24 38% 
4 69/o 
10 16% 
12 19% 
13 21% 
63 100% 
189 


Total 
474 77% 
22 4% 
22 4% 
10 2% 
7 1% 
12 2% 
21 3% 
21 3% 
29 5% 
618 100% 
392 56% 
137 20% 
54 8% 
38 5% 
79 11% 
700 100% 
123 34% 
50 14% 
19 5% 
5 1% 
14 4% 
121 33% 
35 10% 
367 100% 
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conical or flaring 

tripod 

tripod terminating in animal legs or paws 

tripod terminating in animal legs or paws and concave plate 
two-legged 

various: triangle, square, tripod-square, tripod-triangle, stepped, 
miscellaneous. 


The Second Temple period menoroth have usually a conical or a 
flaring base (Chapter II, figs. П-1,2,7; Pls. II-1,2). On the bronze 
coins of the last Hasmonean king, Mattathias Antigonus (151.1), the 
menorah is rendered with a flaring base; the graffito menorah from 
the Jewish Quarter in Jerusalem (151.2) has a triangular conical base. 
The menorah incised on the sundial (151.3) has a unique base (Fig. 
II-3). Two of the menoroth scratched on the wall of Jason’s Tomb in 
Jerusalem (151.4) have an unusual base in the shape of a square box. 
The menorah portrayed on the triumphal Arch of Titus in Rome 
(D1.1) has the upper part of the base decorated with downward- 
facing petals, showing affiliations with earlier candelabra. The unu- 
sual feature is the lower part of its base. This is hexagonal or octago- 
nal and divided into panels decorated with carved monsters and 
animals. The base appears to stand inside a box (ferculum) made by a 
Roman craftsman for carriage of the menorah on the bearers' shoul- 
ders in the triumphal procession (Chapter II, figs. 11.6,7; Pl. 11-2). 


From the examples discussed above, the characteristic shape of the 
Second Temple period menorah base is conical or flaring. The two 
unusual shapes of menorah base occur on the graffiti items. No ex- 
ample of this period shows the tripod base, which became common 
in later periods, except for a base of a possibly menorah-shaped 
incision on an ossuary from Jerusalem (181.5) and one from Jericho 
(IS1.7). 

The earlier menorah rendered on the front of the Torah shrine in 
Dura Europos (01.2; Fig. 11-20; Pl. П-37) (the early synagogue paint- 
ings are dated to 245 CE) has a moulded, wide, conical base sur- 
mounting three feet, each shaped as two balls, joined underneath by 
bands. On the upper part of the base a rosette or star is depicted. 
This menorah seems to be the earliest example of menorah with a 
tripod base, although it is combined with the earlier conical base 
(common to the Second Temple menoroth). The early Dura Europos 


THE FORM OF THE MENORAH 133 


menorah is transitional in form and chronology between the early 
and the later examples. The other two menoroth from the Dura 
Europos synagogue (D1.3-4; Fig. II-20b,c) have a tripod base termi- 
nating in animal legs or paws and a concave plate (see below). 


'The bases of the free-standing marble menoroth should be consid- 
ered. The preserved parts of the menoroth from Hurvat Qoshet and 
Susiya show a widening base (152.2-3; figs. II-9,10); however, as the 
base is too small to hold the heavy marble menorah, its shape might 
possibly have been a variation of a flaring base of three steps. The 
destroyed base of the Sardis "Socrates menorah has been recon- 
structed with such a shape (D2.1; fig. II-12). The three-dimensinal 
menorah from Ma‘on (152.2-3; Fig. П-11) was made in two parts, of 
which only fragments of the upper part, consisting of the stem and 
seven branches, have survived. In the last link of the stem a square 
hole was found, into which a metal rod was probably inserted, con- 
necting it to the base part (Amit 1997:159, fig. 8). The suggested 
reconstruction of the Ма‘оп menorah has the similar form of a three- 
stepped flaring base, with the addition of two pairs of lions (Amit 
1997:163, fig. 4, 12). Another possibility (although no proof was 
found) for the free-standing menorah base is а wooden or metal 
flaring base into which the marble stem and upper part were placed, 
which would enable the menorah to stand freely and safely. 

'The majority of menoroth portrayed in examples of late antiquity 
have a tripod base consisting of three more or less similar either 
straight or rounded legs connected by a horizontal bar. This most 
common form of base consists of a simple tripod, which the stylized 
menoroth have. Many variations on this form are observed, among 
them some decorated with lines and dots, or made with round balls 
(Figure Ш-10; Figure Ш-11; Figure III-12). (About 160 examples in 
the Land of Israel, 211 in the Diaspora and 103 on lamps, see Table 
Ш.1). The menoroth of the Beth "Alpha mosaic (153.2; Pl. П-8) are 
particularly interesting because of the unusual way the artist chose to 
portray the tripod bases. Some examples of menoroth are without 
bases. 


In the Golan the menorah with a tripod-shaped base is most com- 
mon, although two-legged bases appear in the right-hand menorah 
on the “Еп Nashut lintel (154.22) and in the menoroth on the column 
and lintel from Fiq (157.3). Others have no bases, such as the 
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Figure 11-10. Chart of menorah base forms from the Land of Israel. 


menoroth on the door jamb and relief from Oasrin (154.24) and the 
left-hand menorah of the two depicted on the lintels of ‘En Nashut 
(154.22), Dabiyye (154.23), "Ahmadiyye, and Ghadriyye (1854.29.30). 


Most of the menoroth rendered on the clay oil lamps have tripod 
bases. The menoroth on ‘Darom’ oil lamps have a triangle base 
(L1.1-5), two lamps have two-legged bases, and some are without 
bases. An unusual menorah base in the shape of a round ring is 
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rendered on a lamp discovered in the Villa Torlonia (18.10) and a on 
similar one from the Palatine in Rome (L8.9). 


In the Land of Israel а few menoroth have two-legged bases, for 
example, the menorah on the Beth She'arim lead coffin (1511.2; Fig. 
II-24c) and on a tombstone from Zoar (IS10.11). Various unusual 
kinds are several square bases on the Beth She‘arim menoroth 
(IS11.3,7,10,12,15; Fig. 11-24,25) and the triangle base оп a relief 
from Meroth (188.32). Notable are the stepped bases of menoroth 
depicted on the main hall of the mosaic pavement of the synagogue 
of Na'aran (Figure Ш-10с), and the base in the shape of three half- 
moons on the menorah of the synagogue narthex (153.4,17). Some 
other menoroth on reliefs, a lintel, and a plaque show miscellaneous 
bases (IS8.10,14,17; 4.17; 18.2). The base of the Corinth capital 
(D5.1) central menorah has only two legs, while the two flanking 
menoroth are without bases. A number of menoroth with two-legged 
bases appear on tombstones in Monteverde and Sicily. 


Bases in the Diaspora take many forms: tripod, two-legged, triangu- 
lar, square, and others (Figure Ш-11; Figure Ш-12; Figure П1-13; 
Leon 1949:88 and note 14). The most frequent is the tripod base, 
which is depicted on most of the examples from the cemeteries at 
Beth She‘arim and Jaffa and the catacombs in Rome, elsewhere in 
Italy, and Asia Minor. It is inscribed on walls, carved on tombstones, 
and presented on sarcophagi and in wall paintings. The tripod base 
appears in many variations. In fact, one tomb or catacomb may 
include many different versions of the same tripod base. The lead 
coffins from Beth She‘arim have two types of menorah: one has a 
unique tripod base, in which the central tripod leg splits into a 
smaller tripod. The other has a two-legged base (1511.1,2; Fig. П- 
25b,c). 


Other shapes of bases in the burial context appear much less often 
(Figure III-13). The menoroth on tombstones from the catacombs of 
Rome and a few from Venosa have variations of the tripod base in 
the form of square-tripod bases, which is a tripod base with a bar 
connecting its three legs at their bases, and triangle-tripod bases; 
both types are unique to Diaspora examples. A few square bases are 
depicted almost exclusively оп tombstones from the catacombs of 
Rome. 
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Figure 11-11. Chart of menorah base forms from the Diaspora. 
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Figure HI-13. Chart of menorah base forms from the Diaspora. 


Triangular bases are rare in the Land of Israel, and others rendered 
on tombstones in the catacombs of Rome. The bases of three 
menoroth from Randanini are notable, depicted like the rest of the 
menorah as branches of a tree (Figure III-13b), hence somewhat 
similar to the Second Temple incised menorah from the upper city of 
Jerusalem (Hachlili and Merhav 1985:261). 


Square bases appear in a few cases in Beth She'arim and in the 
Monteverde and Vigna Randanini catacombs only (Figure III-13a). 
On some of the gold glasses (D10.1,5,6,9; Figure III-13c) an unusual 
base is rendered, in the form of a kind of rock out of which the 
menorah rises. 


The two-legged base is possibly a form of a tripod base from which 
the third leg has for some reason been omitted or overlooked in the 
carving. The square base occurs frequently as a kind of tripod base 
with an added horizontal bar at the bottom of the three-legged base 
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(Figure Ш-1За). It seems reasonable to conclude that these variations 
in the form of the bases are due to unfamiliarity with the exact shape 
of the menorah base rather than the creation of new forms. 


'The most elaborated tripod bases occur on synagogue mosaic pave- 
ments (Figure III-10), where some menoroth are rendered with a 
tripod base terminating in animal legs or paws (lion's feet ?) (about 10 
in the Land of Israel and 10 in the Diaspora). A realistic portrayal of 
three animal legs is seen in the menorah on the Ма‘оп mosaic floor 
(183.8; Fig. П-14а; Pl. П-17); more stylized animal feet are seen in the 
Jericho (153.11), Gerasa (153.12), Beth She’an A (153.6), Beth She'an 
B (183.9), Sepphoris (183.7), and Susiya (153.3) synagogue mosaic 
pavements. The menoroth depicted on panels WB1 and WB2 in the 
Dura Europos synagogue (D1.3-4; Figure III-7) show a circular plate 
base mounted on three feet, suggestive of the shape of animal legs. 
The menorah on the Hammath Tiberias mosaic (153.1) has a similar 
base consisting of a concave plate borne by three animal legs (Figs. 
П-13а;У-1а; Pl. Ш-1); likewise the ivory plaque from Beth She’an 
(1518.4; Pl. П-78). This kind of tripod base is rendered on the Nicaea 
menorah (D6.8; Fig. II-22h), which also has a richly decorated cen- 
tral stem. The base of the Philippopolis menorah (D3.5; Fig. II-21c) 
is a variation, possibly a tripod base with the legs mounted on a 
circular base. 


Another group of menoroth with schematic but elaborately depicted 
animal legs appears on some Beth Nattif-type clay lamps (12.1- 
5,9,18; Fig. 11-39). These depictions perhaps indicate that some 
menoroth consisted of two sections, the tripod base and the arms, 
which could have been separated for transport and then re-assem- 
bled (Sussman 1980:119-120, see Chapter ID. 


Early comparable examples of this kind, a tripod base with stylized 
animal legs, are found as early as the Iron Age on candelabra com- 
posed of a tripod base, with a high stem surmounted by a single lamp 
(see Chapter Г. These served а cultic purpose in sanctuaries and 
tombs in the first millennium. An eighth-century BCE iron candela- 
bra, said to come from the Samaria area, consists of a tripod base 
terminating in stylzed animal hooves; a similar tripod base with 
stylized animal hooves appears on a ninth-century BCE Babylonian 
boundary stone (Hachlili 1985:29, 34, figs. 1,14). An interesting late 
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Assyrian period bronze lampstand has three legs consisting of ducks’ 
heads and bulls’ hooves (Frankfort 1963: 102-3, Pl. 117). Similar 
candelabra with a tripod base terminating with animal hooves, dated 
to the sixth-fourth centuries BCE, are also found in Cyprus, Greece, 
and southern Italy (Hachlili 1985:32-3, fig. 8; Merhav 1991:266). 


Bronze and iron Urartu candelabra consist of a tripod base formed 
by curving legs terminating in tiny bulls’ hooves. On Neo-Babylonian 
stamp seals depictions of candelabra show such a tripod base termi- 
nating in animal hooves (Merhav 1991:263, figs. 10, 11, 12,13). 
Etruscan sixth-fourth century BCE candelabra, thymiateria (incense 
stands), and tripods are also composed with an elaborated tripod base 
terminating in animal paws or hooves, or in one case human feet 
wearing soft shoes (Mitten and Doeringer 1968: 186,188,216-218; 
nos.191,195, 219-221). 


In the Hellenistic world this form of base continued to be used, as 
can be seen in the table legs painted at third-century BGE, Marissa, 
and in the tripod terminating in animal feet of a bronze candela- 
brum from first-century BCE Pompeii and Herculanum (Strauss 
1959:11-12). This form of tripod base, terminating in animal legs, 
seems to have been the usual form for candelabra as well as some 
other cult objects and furniture. It continued to be used in the Ro- 
man and Byzantine periods. 


The depictions of the menoroth, especially their bases, on synagogue 
mosaic pavements seem to reflect the actual menoroth, according to 
the panel representation and location of their rendition, used in the 
synagogues (see Chapter IV). They probably were influenced in 
shape and form by the candelabra of the Hellenistic-Roman period. 


Moreover, the tripod base popularity and prevalent appearance on 
synagogue mosaic pavements as well as on synagogue architectural 
elements and in the funerary context may indicate the way in which 
the Jews sought to alter the form of the symbolic menorah from that 
of the Temple menorah. This followed the Babylonian Talmud's 
prohibition against such imitation: ‘А man may not make a house 
after the design of the temple..., or a candelabrum after the design of 
its candelabrum" (BT. Menahot 28b; Abodah Zarah 43a; Rosh Hashanah 
24a; see Chapter ID. Accordingly, they designed a tripod base for the 


ТНЕ ЕОВМ ОЕ ТНЕ МЕМОВАН 141 


symbolic and everyday menorah, instead of the flaring base of the 
Second Temple menorah. 


Figure III-14. Chart of menorah forms from Monteverde. 
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Figure Ш-15. Chart of menorah forms from Monteverde. 
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Figure III-16. Chart of menorah forms from Monteverde and Randanını. 
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Figure Ш-17. Chart of menorah forms from Torlonia. 
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Figure Ш-18. Chart of menorah forms from other tombs. 
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Figure HI-19, Chart of menorah forms from Torloma. 
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The branches 


The description in Exodus 25:33-36 decrees the shape of the 
menorah. Each branch must consist of three cups made like almonds, 
each constituted of a capital and a flower (or bud-and-flower; see 
Chapter D. 


The finds that have survived from antiquity provide us with a 
number of various styles of arms, many of them ornamented (Figure 
III-1; Table III 1): 

a. round (= semi-circular) 

b. right-angled 

c. straight, namely growing out of a central stem 


The most frequent style of arms is round and upward-curving, ap- 
pearing ornamented or not on many of the menoroth found in the 
Land of Israel and the Diaspora. The straight style of arms is present 
on the earlier Dura Europos menorah (Fig. П.23а) and on several 
other examples. The right-angled style is encountered less, with but 
few examples in the Land of Israel. 

Many depictions of menoroth, dating from the Second Temple 
period and later appear to conform to the description in Exodus (see 
Chapter I. Most of the menoroth in the Land of Israel and the 
Diaspora have round, semi-circular branches ending at the same 
height; there are exceptions, such as the Dura Europos painted 
menorah on the Torah shrine arch (Fig. П-20а), which shows seven 
branches jutting out in straight lines directly from the stem. 


The arms of many menoroth are decorated with various designs and 
stylized patterns, usually the same as the ornamentation of the cen- 
tral stem. 
The ornamentation styles of the arms are the following: 
. capital-and-flower (bud-and-flower) 
. alternating pomegranates and cups 
. round balls 
. alternating squares and round parts or rhombuses 
. tree-like, leaves 
simple linear, crude, schematic 
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Figure Ш-20. Chart of menorah arm forms on mosaics and reliefs in the Land of 
Israel. 


Many menorah arms in the Land of Israel are round and decorated 
with an alternating design of capital-and-flower, which usually is also 
the ornamentation of the central stem (ornamentation a. Figure 
Ш-20с). An elaborated kind of the capital-and-flower design is de- 
picted on the arms of the pair of the flanking menoroth on the 
Sepphoris synagogue mosaic (153.7). A beautiful example of arms 
ornamented with the shape of the bud-and-flower is worked into the 
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menorah on the mosaic floor of a small prayer room at the Beth 
She'an synagogue В (153.9; РІ. ІП-2). The menoroth shown flanking 
the ark in the Beth "Alpha (153.2), and Huseifa (153.5) synagogue 
mosaic floors (Fig.1I-13, Pls. П-8,11) are equipped with round arms in 
variation of this kind of stylized form of capital-and-flower. The 
menoroth on all these synagogue mosaic floors are also depicted with 
animal-leg tripod bases and with glasses and flames on the crossbar 
(Figure III-2-4). Similar examples of this kind of stylized form of 
capital-and-flower are engraved on the free-standing menoroth from 
Horvat Qoshet, Susiya, and Ma'on (152.2-4; Figs. II-9-11). Similar 
examples are carved (Figure Ш-5-6) on the lintel from Naveh (154.9) 
and on two lintels found at "Eshtemo'a (154.2-3). One of them is 
' finely engraved and on the other the ornament is carved shallow; 
each of the arms ends in a stylized lamp. A stylized example is the 
arms on the lintel of Khirbet Shem‘a (154.1). Stylized bud-and-flower 
. ornamented arms are found on the menorah in the Jewish Quarter in 

Jerusalem (151.1, Fig.II-2). The menorah arms of the Beth She'arim 
lead sarcophagi are of a similar shape (IS11.1, Fig. II-25a). On some 
lintels there is a stylized capital-and-flower, being an alternating pat- 
tern of round or square parts (154.1,4,7). The Dura-Europos 
menoroth (D1.3,4; Fig. П-20а) are depicted with alternating balls and 
discs representing flowers and knobs. Similar decorations are de- 
picted on a gold glass from the catacombs in Rome (D10.5). 


A particularly ornate stone menorah found at Hammath-Tiberias А 
(IS2.1, Pl. П-3) has each of its arms and the stem composed of a 
sequence of alternating pomegranates and cups (ornamentation b). It 
probably owes its survival to its being made of stone. The menorah 
arms portrayed in the synagogue mosaic floor at Hammath-Tiberias 
(153.1, Pl. Ш-1) are strikingly similar to those of the stone example. 
The menorah depicted in the Samaritan synagogue mosaic floor at 
el-Hirbeh has similar arms (153.20), as does the menorah carved оп 
the *Eshtemo‘a lintel (154.2). The Philippopolis menorah has 
branches with pomegranate-shaped parts (D3.5) as does the 
menorah on the relief from Pergamon (D6.1). 


Another style of ornament is branches and stem formed by con- 
nected globular balls (ornamentation c; Figure III-20b), found on a 
stylized bronze menorah discovered during the excavation of the 
synagogue at "En-Gedi (IS2.7, РІ. П-6). These are similar to those of 
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the menoroth depicted on the synagogue mosaic floors of Ма“ оп, 
Susiya (left menorah), and Tel Menorah, and on the Huldah bath 
(IS3.3,8,10,13; Figs. П-13-14; Pls. II-12,15,17,19). Similarly stylized 
examples are carved on the menorah arms of a lintel of Chorazin 
(154.10), a relief from Naveh (158.7) and chancel screens of "Ashdod 
and Gaza (155.1, 155.8, Fig. Ш-5). The same globular-ball menorah 
branches are rendered on two Diaspora sarcophagi (D9.3,4) and on 
the painted arcosolium at Venosa (D7.10). 


Figure III-21. Chart of menorah arm forms in Diaspora synagogues. 


The branches of the two Ostia menoroth on the aedicula corbels 
(D4.1) are decorated with incised alternating squares and rhombuses 
(ornamentation d). The upper part of the central shaft on both 
menoroth is decorated with an incised plant (Pl I-42). The 
menoroth carved on the Corinth capital (D5.1; Fig. П-23а) and the 
Bithynion column (D5.3) have branches rendered with stylized round 
and square parts. Round arms rendered with alternating square pat- 
terns ornament the menoroth on the Na‘aran mosaic pavement 
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(153.4; Fig. П-1 Зе), whereas their stems are rendered with a series of 
round discs; dots and other patterns decorate a painted menorah in 
the Villa Torlonia catacomb in Rome (D7.5) and some gold glasses 
(D10.3,4,6). 

The marble ‘Socrates’ menorah from Sardis (02.1, Fig. II-12, Pl. 
II-7) has branches decorated with an incised lozenge pattern. The 
stone is cut out between the branches, and an acanthus scroll appears 
between the lower branches. 


Figure III-22. Chart of menorah arm forms in Diaspora tombs. 


Some arms of menoroth rendered as tree-like branches or leaves in 
several variations (ornamentation е) (Figure Ш-23) are shown оп 
painted menoroth on the Villa Torlonia catacomb (D7.2, Pls. II-49- 
52) and on some similar tombstones from Vigna Randanini depicted 
with the same tripod base and lamps as light fittings (D8.67, 150, 
260, 262; Pls. П-57-60). On two gold glasses, menoroth are rendered 
with more elaborate branches, and by their shape and rock-like base 
they look like trees (010.9, 10; Fig. I-34). 


A unique kind of design decorates the menorah on the mosaic floor 
at Gerasa synagogue (153.12; Fig. II-14g), where the branches appear 
in a form of wavy lines. 
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Figure III-23. Chart of menorah arm forms in Diaspora tombs. 


Schematic and highly stylized seven-branched menoroth (ornamen- 
tation f) commonly appear in relief and sculpture, were the arms are 
crudely carved or painted in a linear shape. Examples appear on the 
synagogue mosaic floors at Jericho (153.11) and ‘En-Gedi (153.14), 
(Pls. П-16, 20a), and on the right-side menorah at Susiya (153.3, РІ. 
II-12). A similar stylized menorah is engraved on a limestone floor 
slab at Hurvat Rimmon (158.19). Similar schematic arms are carved 
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оп a Capernaum capital (156.1, Pl. II-30) and оп a chancel screen 
and a pedestal from °Ashkelon (155.9; 7.3; Pl. П-28), on a lintel from 
Kochav HaYarden (134.11, Fig. II-16a). Other such examples are 
carved on the lintels of Yaphi’a (154.6; Fig. П-16Ъ), Sarona (154.12; 
Fig. II-16c), and Horvat Kishor (154.14), and they appear on the 
chancel screens (Fig. I-17) of Susiya (155.6), Gaza (155.8), Hammath 
Gader (155.7), and Rehov (185.3) and on tombstones from Kfar 
Yasif, Tamra, and *Iblin (159.1-3; Pls. 1-45-46). 


The Golan menoroth (Hachlili 1995:193-198) usually have simply 
carved or incised arms (Figs. II-21-22). On the two menoroth at 
‘Assaliyye, four discs are carved in high relief on two of the arms 
(IS4.21). The ensemble of menoroth depicted in the Beth She'arim 
cemetery shows most of the variants with round upward-curving 
arms (Figs. 11-24,25); one example is of arms in the triangular form of 
dotted lines. In the Diaspora, on the Apamea mosaic (D3.1) the ends 
of the menorah branches are rounded and only the lower central 
shaft is decorated, with two knobs. The other menoroth at 
Hammam-Lif (D3.3), Priene (D4.3-4), Sardis (D6.2-3), Athens (D6.7), 
and the Stobi graffito (D6.6) have linearly curved arms. Most of the 
menoroth arms on tombstones found in the catacombs in Rome are 
crudely carved in a schematic round shape. The upper stem of the 
Bithynion (D5.3) and Nicaea (D6.8) menoroth culminates in a vase, 
which is an unusual feature. A vase also appears on top of the 
Pergamon menorah (D6. 1). 

Most menoroth branches in burial context are depicted as curved 
arms ending at the same height. However, some have right-angled 
arms (08.18, 27; D10.7) or straight arms (08.15). 

The arms are simply carved or incised, but some menoroth have 
small dots or lines decorating the arms and the central shaft (Figures 
III-21-23). On the lead coffins from Beth She'arim the menorah 
branches of the first type are ornamented with round links (1511.1), 
while the menorah branches of the second type (1511.2; Fig. H-25b,c) 
are composed of links in bead-and-reel pattern. 


The menoroth on two sarcophagi from are decorated, one with a ball 
design, the other with a pattern of alternating squares and lines on 
the arms (D9.2-3). A similar depiction of round balls is seen on the 
arms of the menorah on the sarcophagus from Villa Torlonia (D9.4); 
the lower shaft has larger, elongated bulbs (Figure Ш-24). 
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Figure Ш-24. Chart of menorah forms on Diaspora sarcophagi. 
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Figure 11-25. Chart of menorah forms on Diaspora gold glasses. 
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Figure Ш-26. Chart of menorah forms on Diaspora gold glasses. 
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Several menoroth decorating ceilings and walls of cubicula and 
arcosolia in the catacomb of Villa Torlonia bear decorated arms. On 
one menorah only the central shaft is rendered; the arms and shaft of 
another menorah (D7.3) are depicted as beads. A fragment of a 
menorah (D.7,5) is decorated with round balls. Two menoroth flank- 
ing the ark (07.2; Pl. П-49) are decorated with round balls out of 
which grow small leaves. 


Most of the menoroth found and represented in synagogue and 
burial contexts have seven arms. However, a small number of three-, 
five-, six-, and nine-armed menoroth, especially from the Golan, ap- 
pear on objects from the Land of Israel and the Diaspora, and on 
lamps (see Chapter IV; Table III-1). 


About a third of the clay lamps portray various decorated arms. The 
Beth Nattif, Alexandrian, and Cypriot type lamps (L2.1-11, 17, 20; 
6.5-11, 25-29; Figs.II-39,40) have globular balls on the upper and 
lower arms; the middle branches are not decorated. Menorah 
branches on Discus lamps are decorated with a rope pattern (L4.1- 
16). The central stem on the Beth Natüf type and some of the Discus 
lamps is depicted with three knobs, which might indicate the points 
of attachment of the side arms to the central stem (Sussman 
1980:120; see also Chapter ID. 


Light fütings 


Light fittings appear frequently on top of the menorah arms. Occa- 
sionally they were bronze or clay lamps and at other times they took 
the form of glass containers (Figures Ш-27-29; Table II.1). They 
were mounted either on the ends of the arms or on a horizontal 
crossbar connecting the arms across the top. Clay or bronze lamps as 
light fittings are portrayed on several examples. 


Most of the depictions of light fittings show lit lamps or glasses. The 
Dura Europos menorah painted on the Torah shrine arch (D1.2) has 
clearly depicted lamps on top of its branches, with a flame in each 
nozzle tending to the right (the north). The two menoroth on Dura 
Europos panels WB] and WB2 (D1.2,3) depict stylized lamps (ог 
glasses?) on top of their branches (Figure III-28). Similarly, the 
menoroth on the mosaic floors of Bova Marina (D3.2) and 
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Figure III-27. Chart of menorah light-fitting forms in the land of Israel. 


Philippopolis (D3.5) have lamps at the ends of the branches. Lamps 
are also shown on the branches of the left-side menorah on the 
Huseifa mosaic (183.5), on the Pergamon menorah relief (D6.1), and 
on almost all the gold glasses from Rome (D10.1-10; Figure Ш-29). 
The menorah to the left of the Ark in the Beth "Alpha mosaic (153.2) 
is probably equipped with lamps. It is interesting to note that the 
menoroth from Beth She‘arim are all depicted without light fittings 
except for those rendered on the lead coffins and on two of the 
painted stones (IS11.1,2,26,27; figs. 11-24-26). Most of the menoroth 
from the catacombs of Rome have usually lamps, shown on the tops 
of the branches, sometimes very clearly (for example, on tombstones, 
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sarcophagi, frescoes and on most gold glasses (Figure Ш-29). Many 
are simply portrayed in a stylized design. 
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Figure Ш-28. Chart of menorah hght fittings forms on Diaspora synagogues. 
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Figure III-29. Chart of menorah light fittings forms on Diaspora tombs and gold 
glasses. 


Some of the lamps depict flames, especially on the menoroth painted 
at Torlonia (Figure III-19, Pls. П-49-52) and on several gold glasses 
(Figure Ш-25-29). The light fittings of the menorah from Cilicia are 
unusual, in that the branches end with round 'knobs', probably indi- 
cating flames (D9.5). 
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The menoroth carved on tomb walls on Malta (Figure III-30) have 
straight arms, in most examples without light fittings. 


The crossbar and glass containers. 'l'he appearance of horizontal crossbars 
on portrayals of the menorah on synagogue mosaic floors, such as 


f 


Figure III-30. Menoroth on Malta tombs. 
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Beth Shean A, Beth She'an В, Ma‘on, Sepphoris, and Susiya 
(153.3,6-9; Pls. 11-9,12,17, Ш-2), suggest that they served a functional 
purpose, probably to hold the glass containers that served as light 
fittings. The illuminaüng flame emanated from an arrangement of oil 
and wicks. Depictions of the glass containers on mosaic floors are 
elaborately realistic, allowing the wick and the oil inside them to be 
seen and leaving no doubt that they are of glass. Such glass contain- 
ers on horizontal crossbars are seen on the menoroth in the syna- 
gogue mosaic pavements at Beth She'an A, Beth She'an B, ‘En Gedi, 
Jericho, Ma‘on, Ma‘oz Hayim, Sepphoris, Susiya, and Tel Menorah, 
and on the right-hand menorah at Beth "Alpha (Figure Ш-27). The 
menoroth shown in the synagogue mosaic pavement at Nal6laran 
have glass containers on a specially ornate crossbar (153.4). Glass 
containers on top of branches without a crossbar are seldom ren- 
dered. ТЪе glass containers are depicted on the arms without а cross- 
bar on the menoroth at Hammath-Tiberias B (IS3.1, РІ. II-10), 
Hulda (183.10), and Gerasa (183.12); on the right-hand menorah at 
Huseifa (183.10); on the Chorazin lintel menorah (154.10); on the 
free-standing Horvat Ooshet menorah; and on the Bithynion column 
menorah (D5.3). 


The glass containers have two different forms, round and square. А 
round shape appears on the Beth She'an A, Beth She'an B, 
Hammath-Tiberias B, Ma‘on, Sepphoris, and Susiya synagogue mo- 
saics; a square shape appears on the menoroth at Hulda, Huseifa, 
and Tel Menorah (Figure III-27). 


Glass containers would most probably have been placed in the seven 
depressions along the top of the stone menorah from Hammath 
Tiberias A (IS2.1, Pl. U-3). The Sardis ‘Socrates’ menorah has a 
crossbar on top of the branches (D2.1); on the right the crossbar is 
incised with the name ‘Socrates’ (donor or sculptor), and at its end is 
a decoration of a four-petalled rosette (Pl. П-7). The branches seem 
to protrude through the bar, so that glass containers are meant to be 
represented. The chancel screens of "Ashdod, Hammath Gader, 
Rehov, апа Ashkelon (155.1-3, 5.9) and the Beth She'an bone plaque 
(1518.4) also have horizontal crossbars, probably with glass contain- 
ers (Pl. П-78). This is seen also on two of the gold glasses (D10.1,2). 
The bronze menorah from “Еп Gedi (152.7) has a crossbar too. The 
Pergamon relief (D6.1) has a crossbar with glass containers. The 
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Sardis and Priene chancel screens (D4.2-3) show a crossbar on top of 
the branches with triangular light fittings, probably representing 
glasses. The branches of the Apamea mosaic menorah (D3.1) end in 
a thick almorid-shaped pattern, which suggests light fittings. 

'The crossbar that begins to appear on the menorah from the third 
century CE on seems usually to serve as a base for glasses, not lamps. 
This may be seen on most of the mosaics, although some have the 
glasses directly on the arms (at Hammath Tiberias В and Huseifa: 
Pls. П-10,11). The crossbar is not frequently depicted on menoroth in 
the burial context. 


Lamps are usually depicted on the arms without a crossbar, for exam- 
ple, the menorah #1 the Dura Europos wall painting on the panel of 
the arched niche (D1.2; Fig. П-20а) and the left menorah on the 
Huseifa mosaic (183.5; Pl. II-11). But there are examples of lamps on 
the crossbar: on the Venosa tomb wall painting (D7.10) and on some 
gold glasses (D10. 1,2, 9,10). The Corinth menoroth only have a bar 
across the top of the branches, with no light fittings. Tt is thus possible 
that when a crossbar is depicted on the menoroth, the light fittings 
are glasses, for example, on the Jericho, “Еп Gedi, and Na‘aran mo- 
saics (153.11, 14, 17) and on the “Ashdod, Hammath Gader, and 
Rehov chancel screens (155.1-3). Most of the Beth Sheʻarim ^ 
menoroth are without a crossbar (Figs. 11-24-26), which might indi- 
cate that they had lamps as light fitings. On many clay lamps the 
crossbar sometimes appears with round knobs on it (L.2, Beth Natüf 
type, and others, Fig. I-39). 


Flames. Depictions of the glass containers on the menoroth on mosaic 
floors show the oil and wick inside, and the flame rising out of them. 
The flames are usually depicted in red and in the middle of the glass, 
as at Beth "Alpha, Beth She'an A, Hulda, Husiefa, Ma‘on, and Tel 
Menorah (183.2,5,6,8,10). The elaborately rendered flames of each of 
the Hammath Tiberias В menoroth (153.1) point towards the central 
arm of the menorah, and the innermost flames point to the centre, 
namely the Torah shrine they flank (Pl. П-10). At Sepphoris (153.7) 
the flames on both the menoroth tend to the left, so that the flames 
of the right-hand menorah point to the centre, namely the Torah 
shrine, whereas the flames of the left-hand menorah point away from 
it (Fig. II-13b). The flames on the left-hand menorah of the Susiya 
mosaic (153.3) point towards the centre, namely the Torah shrine 
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(Fig. П-13а; Pl. П-12). On the wall paintings of the catacombs at 
Rome and on some of the gold glasses (D7.1-6; D10.3,4,5) the 
menoroth are depicted with flames on their lamps, pointing towards 
the centre; on one menorah the flames point outwards. 


B. Tue TYPOLOGICAL AND CHRONOLOGICAL DEVELOPMENT OF THE 
Form OF THE MENORAH 


Sometimes the typology and the chronology of Пе menorah advance 
together. At other times the type develops and long survives (for 
chronology, now partly out of date, see also Negev 1967:206-210). 
The typology of the menorah is based on the three parts of the 
menorah form: base, branches, and light fittings (see also the classifi- 
cation for the Beth She'arim menoroth by Avigad 1976:272-273). 
The changes in each and all of these indicate the evolution of the 
menorah form. However, they do not always indicate the passage of 
time. 


Four types of menorah are considered and are arranged according to 
the chronological order of their evolution. 


Туе 1 

Base: conical-flaring (ог square) Базе 

Arms: round shaped branches, ending at a uniform height, some- 
times ornamented 

Light fittings: the oil containers are a stylized form of lamps 

Ritual objects: accompanying objects seldom appear; they are the 
shewbread table and altar. 

Date: Second ‘Temple period, first century BCE to first century CE. 


This is the earliest type designating (with some exceptions) the Sec- 
ond Temple menoroth (Figs. II-1-5) in the Land of Israel (Negev 
1967:194, 206, called it the ‘classic type’). The menorah’s form is 
characterized by semi-circular branches and a conical base (but see 
Sperber 1999; however, the citations are of a later date, and no small 
legs appear on the coin of Mattathias Antigonus, as he suggests). No 
artifacts with a tripod base were found in the Second Temple period, 
except for the possible menorah-shape example inscribed on two 
ossuaries (Fig. П-4а). A later variation of this early type is the Dura 
Europos synagogue painted menorah (01.2; Fig. II-20a). This is the 
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earliest of the Diaspora menoroth and it shows straight arms growing 
out of the central stem and topped with lighted lamps. Its base is 
unique, a combination of a conical base mounted on three small legs, 
so it marks the Dura Europos menorah as a forerunner of a three- 
legged base. The base of the two other Dura Europos menoroth 
(D1.3-4; Fig. II-20b-c) (possibly painted about six years later than 
menorah 01.2) is a tripod. The Dura Europos menoroth seem to be 
a connecting link between type I and the later types. 


The exceptional type of bases in the Second Temple period are the 
square-box shape scratched on the wall of Jason’s Tomb in Jerusalem 
(IS1.4) and a unique form incised on the sundial (151.3, Fig. П-3). 
The menorah portrayed on the triumphal Arch of Titus in Rome 
(D1.1; Chapter ID has a unique base with a decorated upper part and 
an unusual hexagonal or octagonal lower part divided into panels 
decorated with carved monsters and animals. The base appears to 
stand inside a box (ferculum) made by a Roman craftsman for carriage 
of the menorah. 


Type 11 

Base: stylized tripod base 

Arms: schematically incised or carved round, right-angled, or 
straight branches ending in a straight line, usually un- 
ornamented 

Light fittings: lamps or none at all 

Ritual objects accompanying the menorah seldom appear. 

Date: third-fourth century GE. 


To this type belong almost all the inscribed or carved menoroth 
discovered at the Beth She‘arim cemetery; most have a tripod base. 
However, a few are depicted with a kind of rectangular base; none 
has a depiction of oil containers (Figs. 11-24-25). Only one menorah 
has ornamented arms and two are flanked by ritual objects (Fig. II- 
25). The menoroth depicted on tombstones found in the catacombs 
in Rome are mostly of this type, showing a tripod base and round 
arms with lamps on top. Some simple menoroth from Diaspora syna- 
gogues at Apamea, Sardis, and Stobi (D3.1; 6.2-3,6) are also of this 
type although they might date to a later period. Clay lamps dated to 
the third-fourth century CE show the same features and belong to 


this type. 
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Туре Ш 

Base: tripod base, sometimes elaborated with animal legs and а 
concave plate 

Arms: mostly stylized round, but also right-angled or straight 
ornamented branches, usually ending in a straight line 

Light fittings: lamps or glass containers 

Ritual objects appear sometimes. 

Date: third-fourh century CE. 


This type of menorah is painted on the Dura Europos synagogue 
panels WB2, WB3 (D1.3-4; Fig. П-20Б-с); the menoroth have а base 
with a convex plate on three animal legs. Some menoroth depicted 
on wall paintings and tombstones in the Diaspora have a base with 
animal legs and lamps as light fittings (06.8; 7.1,3,10; 8.54,62,95; 
11.5). Menoroth on the two lead coffins of Beth She'arim (1511.1-2) 
are of this type: on coffin 1 the menorah is flanked by ritual objects 
and on coffin 2 it has only two legs (Fig. П-28). The menoroth de- 
picted on the fourth-century Hammath Tiberias B synagogue mosaic 
pavement (153.1) and other mosaic floors and reliefs (153.2,7-9,11,12; 
8.1,22; 18.4) also belong to this type although they might date to a 
later period; the base is illustrated sometimes with a convex plate on 
three animal legs (Figure III-10). 


Type IV 

Base: tripod base 

Arms: stylized ornamented round, right-angled, or straight, usually 
ending in a straight line 

Light fittings: a crossbar holding glass containers or sometimes 
lamps 

Ritual objects occur frequently (see Chapter V). 

Date: fourth-seventh century CE. 


This is the largest and most common group of menoroth appearing 
in mosaic pavements, architectural elements, and various objects. 
The horizontal crossbar, appearing for the first time, connected the 
arms and served as a base for the light fittings. It had a functional 
purpose, probably to hold the glass containers for oil. ‘The function of 
such a horizontal bar is indicated by the top of the free-standing 
stone menorah from Hammath Tiberias A (IS2.1; РІ. П-3); glass 
containers were probably placed inside the seven depressions. Their 
shape clearly matches that of glass containers. 
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Still, the crossbar should not serve as a chronological indication. It 
simply attests to the functional use associated with the form of the 
menorah that stood in the synagogue (also Avigad 1976:272; but see 
Negev 1967:207). Such crossbars containing glass light fittings are 
found on most of the menoroth depicted in synagogue mosaics in the 
Land of Israel, and on some reliefs and clay lamps. 

In the Diaspora a few examples of the crossbar are found, some- 
times with lamps on them. An example is the Venosa painted 
menorah (D7.10). 

The change in the menorah form and the addition of the crossbar 
probably occurred in the late fourth century, and it appears thereaf- 
ter (Type III, the Dura Europos menoroth, did not have a crossbar, 
nor did the menoroth in the mosaic pavement of Hammath 
Tiberias). 


On various types of lamps a distinctive menorah is usually depicted. 
The best examples are the round-armed menoroth rendered on the 
Beth Nattif lamps (L2.1-12, 18-20) with decorated arms and a tripod 
base with animal legs; three knobs are portrayed on the central shaft 
where it connects to the six arms; another large knob on the central 
shaft possibly represents the point where it connects to the tripod 
base. Another example is the menorah on the Alexandrian lamps 
(L6.1-8) and the Levantine discus lamps (L4); this has seven round 
arms in a rope-like pattern or diagonal lines, and a tripod base 
flanked by a lulav and ethrog. Other menoroth have round arms 
decorated with balls (L6.9-11; 25-31). The right-angled armed 
menorah usually depicted on the North African type (L7.1-7; 16- 
21;29; 32-33) is another example of the idiosyncratic combination of 
a well-known type of lamp displaying its own variety of menorah. 

An unusual form of almost identical menorah is depicted on two 
7%-8%-century bases of clay oil-lamps (L10.18,21). The menorah is 
portrayed with no base, five arms, and a crossbar, with the main stem 
portruding out of the crossbar; it is flanked by two branches or 
lulavim. 


The development of the menorah is indicated by the changes in its 
form; these are observed first in the base, from type I, the conical 
flaring base of the Second Temple period menoroth, to the tripod 
base of the later types II-IV, possibly from the mid-third century on. 
The second main change is in the light fittings, with the appearance 
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of the crossbar on the menoroth to hold the glass containers, possibly 
in the late fourth century. 

The menorah painted on the arcuated lintel of the mid-third cen- 
tury CE Dura Europos synagogue niche (D1.2; Fig. П-20а; Pl. П-37) 
represents a further development. This painted menorah has seven 
straight arms growing out of the upper part of the shaft. They do not 
terminate at the same level. ‘Three knobbed legs are attached to its 
flaring base. From this point on, the base of the menorah changes 
from a flaring conical base to a tripod base, while the arms are 
variously fashioned as the archaeological finds—reliefs, mosaics, oil 
lamps, and so on—attest. 

The tripod, the three-legged base, becomes the most frequent 
form of the menorah base. It appears in types II-IV as early as the 
two Dura Europos synagogue painted menoroth (D1.3-4). This is the 
prevalent base thereafter throughout most of the periods. 

The development and chronology of the tripod base are interest- 
ing. It might have originated from similar earlier and contemporary 
bronze and other candelabra with tripod bases, such as the iron 
candelabrum from Samaria (p. 16, Fig. I-2a; Hachlili 1985: fig.]), 
and from Urartian, Etruscan, and Greek candelabra (see Chapter I; 
Figs. 1-1,2). However, in the earliest examples of the menorah in the 
Second Temple period the tripod base is absent. The three-legged 
base may also have some symbolic connotation to do with the 
number three and with the Talmud prohibition (see Chapter IV). 

'The form of the Diaspora menorah evinces variations not usually 
seen on menoroth in the Land of Israel. Many different kinds of bases 
appear, such as the square and the stepped, as against the predomi- 
nance of the tripod base found in the Land of Israel (Figures III-11- 
13). The menorah branches, by contrast, show less variety than the 
elaborate decorations on the arms found especially in. synagogue 
mosaic pavements in the Land of Israel. 

'The crossbar with glass containers begins to appear in type IV, in 
the late fourth century CE and quite frequently in the fifth-seventh 
centuries. This dating is also attested by the absence of any crossbar 
in the third-century CE Dura Europos wall paintings and in the mid- 
fourth-century Hammath Tiberias synagogue mosaic pavement. 

Most of the depicted menoroth in the Diaspora have lamps as light 
fittings, sometimes with flames, but usually without a bar across the 
tops of the branches. By comparison, many menorah renditions in 
the Land of Israel have glass containers on the crossbar, especially 
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those in the various synagogue mosaic pavements. 'This suggests that 
whenever a crossbar is depicted, the light fittings on it are glass and 
the bar is intended to represent a base for them. 

Accompanying ritual objects seldom appear in menoroth of types 
I-IIL, while they are frequent on menoroth of type IV. 

Variations in the form of menorah are also due to the material and 
purpose of the menorah, or the object on which it is illustrated. T'he 
most elaborate and ornamented menoroth appear on mosaic pave- 
ments, where there is enough room to depict a highly decorated 
menorah and where artistic expression is much easier. On tombs the 
menoroth are usually stylized and crudely incised; on clay lamps the 
menorah is sometimes schematic but in other cases it bears ornamen- 
tation. 


In conclusion, from its inception the menorah form was a seven- 
armed candelabrum with a flaring conical base; this changed quite 
soon into the most frequently used tripod base, although from time to 
time bases of other shapes, square or triangular, appeared. This gen- 
eral form of the menorah was the basis for the hundreds of examples 
which artists and sometimes ordinary people elaborated on, adding 
details and ornamentation to the original shape of the menorah. 
Seldom do identical menorah forms appear: even the two in a pair of 
flanking menoroth are frequently depicted completely differently (see 
Chapter IV; as on the Beth "Alpha, Huseifa, and Susiya synagogue 
mosaics). 

Nevertheless, two basic patterns or designs of the menorah seem to 
have existed, sometimes with accompanying ritual objects. In the 
Land of Israel, the first pattern rendered a pair of menoroth flanking 
the Torah shrine housing the ark of the scrolls, or only the ark, 
usually accompanied by ritual objects. The second pattern was the 
menorah flanked by all four ritual objects (lulav, ethrog, shofar, and 
incense shovel), or sometimes fewer (see Chapter V). In the Diaspora 
the first pattern is somewhat similar: it shows а pair of menoroth 
flankng an open ark of the scrolls, with or without accompanying 
ritual objects. This design is seldom depicted, only on a few tomb- 
stones and gold glasses from the catacombs of Rome. The second 
Diaspora pattern portrays the menorah flanked by the ritual objects; 
however, the incense shovel is absent and a vase is added to the other 
three regular ritual utensils, shofar, lulav, and ethrog. 
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It is reasonable to conclude that different designs were used in the 
Land of Israel and the Diaspora, albeit based on the same basic 
patterns. Furthermore, many of the menorah examples from the 
Diaspora are depicted as a sole symbol, whereas in the Land of Israel 
the menorah is frequently accompanied by two or all four ritual 
objects. 


СНАРТЕК FOUR 


MEANING, INTERPRETATION, AND SIGNIFICANCE OF 
THE MENORAH 


To investigate the meaning and significance of the menorah in the 
life of the ancient Jewish people, we should study its function and 
location in the Tabernacle, the First Temple, the Second Temple, 
the ancient synagogue, and the burial context, as well as in Jewish 
daily life. 


A. Tue LOCATION OF THE MENORAH IN THE TABERNACLE, IN 
SOLOMON’S TEMPLE, AND IN THE SECOND TEMPLE 


The biblical sources relate that the menorah is one of the holy ves- 
sels. Its location in the Tabernacle was in the centre of the tent 
opposite the Shewbread table. The menorah was placed in front of 
the parochet (veil) to the south and against the table. “And you shall set 
the table outside the veil, and the menorah on the south side of the 
Tabernacle opposite the table; and you shall put the table on the 
north side’ (Ex. 26:35); ‘And he put the menorah in the Tent of 
Meeting, opposite the table on the south side of the Tabernacle, and 
set up the lamps before God' (Ex. 40:24-25). In later sources, the 
menorah in the Tabernacle is described as placed opposite the table; 
between them stood the incense altar, in the middle of the sanctuary. 
Josephus (Ant. 3. 144-146) puts the location in the Tabernacle thus: 
‘Facing the table, near the south wall, stood a candelabrum of cast 
gold, hollow, and of the weight of a hundred minae’. 


As for Solomon’s Temple, the biblical text (I Kgs. 7:49; II Chron. 
4:7; II Chron. 13,11) describes ten decorated lampstands (not seven- 
armed menoroth) among the Temple furnishings. They were used to 
illuminate the large hall rather than for cultic purposes (Chapter I). 


The Tabernacle (Mosaic) menorah was possibly among the holy ves- 
sels brought up by the priests and Levites from the Tabernacle to 
Solomon's Temple (1 Kings 8,4). It functioned there as the culüc 
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menorah, and was the only one to be lit in the rituals; it might have 
been flanked by the ten lighting ‘menorah-stands’. But the Bible gives 
no indication of the exact location of the cultic menorah in Solo- 
mon's Temple. Josephus (Ant. 8. 90) comments that in Solomon's 
Temple ‘... and placed one table, with loaves laid on it, on the north 
side of the Temple over against the lampstand, for this he set on the 
south side, while the golden altar stood between them’. BT Menahot 
99a states, ‘Also Solomon made ten candlesticks; they lit, however, 
only that of Moses, as it is written. And the candlestick of gold with 
the lamps thereof, to burn every evening. BT Yoma 33b likewise 
reports, “Рог it was taught: the table was to the north two and one 
half cubits away from the wall, the candlestick was to the south, two 
and one half cubits away from the wall, the altar stood in the exact 
middle, extending somewhat outward...And the candlestick over 
against the table; it is required that they see each other. Later 
sources thus show that the tabernacle tradition was kept; the 
menorah’s location was beside the south wall of the Temple hall, 
opposite the table placed next to the north wall, and the incense altar 
stood between them in the middle of the sanctuary. 


The history of the Second Temple and details of its construction are 
described by Josephus (Ant. 15. 380-425 and War 5.184-227), several 
references in the Mishnah (Middoth and Тата), and some references 
in the New Testament (Mark 13:1, Luke 21:5). Archaeological exca- 
vations, particularly the most recent around the Temple Mount (Avi- 
Yonah 1956; Mazar 1975b; Schürer et al. 1973, vol. I: 308 1979 
vol. II: 296-299, 427-428; Busink 1980; Ben-Dov 1985) adduce proof 
and confirm the reconstruction of the Second Temple structure by 
the literary sources. 


Herod began building the Second Temple probably in 20-19 BCE. 
Officially it took nearly ten years to complete, but construction most 
likely continued for many more years, until 62-64 СЕ (Ant. 15. 380- , 
402, 420-421; 20: 219; War 1. 408). After making the preparations У 

the Herodian builders demolished the earlier Temple, and erected 
the new one on its site (Ant. 15: 390-391; ВТ ZeVahım 62a). The plan 
was a rectangular temenos, enclosed on all four sides by porticoes, with 
an inner and an outer court. The inner Temple was erected at the 
centre, close to the western portico (War 5. 192-193; Ant. 15. 411- 
412; Mishnah Middoth 2:1). Various scholars have made a reconstruc- 
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Figure IV-1. The Second Temple plan. 


174 CHAPTER FOUR 


Figure IV-2. The reconstruction of the hall with menorah and the table m the Second 
Temple. 
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tion of the Temple itself on the basis solely of literary sources (Figure 
IV-1).! No archaeological remains of it have been found. 


The Temple was divided into three parts: the outer, Women's Court; 
the inner Court of the Priests and the Court of the Israelites; and the 
Temple Sanctuary. 

The Temple Sanctuary was 'shaped like a hon, broad in front and 
narrow behind’ (M Middoth 4:7). It was 100 cubits in width along the 
front and 70 cubits in length. The portal of the Temple was flanked 
by four engaged columns standing in two pairs. A golden eagle hung 
above the portal (War 1. 650-656; Ant. 17. 149-163). The doorway 
was covered by a large curtain, and twelve steps led up to the sanc- 


tuary. 


'The Temple sanctuary was divided into three parts: a porch with two 
flanking rooms, the sanctuary and the Holy of Holies. The sanctuary 
housed the sacred golden vessels: the golden altar of incense in the 
middle, on which incense was offered daily morning and evening. 
Facing each other, to the south, the golden seven-armed menorah 
and to the north of the altar was situated the golden shewbread table 
on which twelve loaves were placed (Figure IV-2). Josephus (War 
5.216-217) relates: “The first portion...contained within it three most 
wonderful works of art, universally renowned: a lampstand, a table, 
and an altar of incense’. The array of these vessels, although in 
keeping with the description in the Tabernacle, is disputed; they were 
placed north-south or west-east (M Menahoth 11:6; BT Yoma 51b-52a). 


The Holy of Holes occupied the western part of the Temple. It 
contained no objects, whereas the Holy of Holies of the Solomonic 
Temple had contained the ark of the Covenant. The High Priest 
alone was allowed to enter once a year, on the Day of Atonement. 


Thus, the menorah in the Second Temple was located according to 
the earlier traditions of the Tabernacle and Solomon's Temple. The 
holy vessels facing each other, the menorah to the south and the 
shewbread table to the north, were located in the sanctuary and were 
taken out on the three feasts to be seen by the pilgrims (see below). 


! The Temple has been reconstructed in miniature by Prof. Avi-Yonah in the 
grounds of the Holyland Hotel in Jerusalem; see also the reconstructed drawings by 
Busink 1980: figs. 249-947, 250, 253, 256, 343-348. 


176 CHAPTER FOUR 


B. Tue FUNCTION OF THE MENORAH IN THE TABERNACLE, IN 
SoLoMoN's l'EMPLE, AND IN THE SECOND TEMPLE 


Candelabra have been found at various sites throughout the Ancient 
Near East and the Mediterranean (see Chapter I, Figs. I-1-4). The 
function of these lampstands is demonstrated by the illustrated can- 
delabra on Neo-Babylonian seals (first millennium BCE), indicating 
a cultic purpose. Similar data are also provided by an Urartian 
bronze candelabrum (с.810-786 ВСЕ) bearing a dedicatory inscrip- 
tion from Menua to the god Haldi, which intimates its use in a 
temple (Merhav 1991:265-6, Pls. 10a,11a, fig.13). The seventh-cen- 
tury ВСЕ bronze candelabra from Toprak-Kale (in Urartu) and the 
Heraion in Samos were discovered in the temple area, a sign of their 
possible function in the temple ritual. 

The Bible relates in detail the function of the menorah in the 
rituals of the Tabernacle and of Solomon’s Temple. In the Taber- 
nacle the priest Aaron was charged with the duty of tending the 
menorah. Tradition seems to relate that the menorah was kept lit 
only at night: ‘And Aaron shall burn fragrant incense on it; every 
morning when he dresses the lamps he shall burn it, and when Aaron 
sets up the lamps in the evening, he shall burn it’ (Ex. 27: 20-21; 30, 
7-8; Lev. 24:1-4; Num. 8: 1-4)? 


In the Temple the menorah was lit by the priests as an important 
ceremonial element during the daily ritual, regularly in the evening 
and in the morning, according to the biblical text. In the morning the 
menorah was cleaned, the wicks were trimmed, and fresh oil was 
added. The menorah lamps were apparently lit at dusk by the high 
priest and burned during the night: 


They offer to God every morning and every evening burnt offerings 
and incense of sweet spices, set out the shewbread on the table of pure 
gold, and care for the golden lampstand that its lamps may burn every 
evening (II Chron. 13:11; see also Schürer et al. 1979: 297, 303). 


The rite of tending the menorah lamps in the Second Temple is 
recorded in Mishna, 7amid 3,9: ‘He to whom it fell to trim the can- 


2 See the peculiar suggestion by Yarden (1991:, 28 -32; 68-70) that ‘there were in 
Herod's Temple three "similar" but not identical specimens of the menorah: two of 
them Hasmonaean and one Herodian’, based on literary and iconographic evidence, 
especially the form of the base. 
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dlestick went in, and if he found the two easternmost lamps burning 
he trimmed the rest, but left them burning as they were. If he found 
that they had gone out, he trimmed them and kindled them from 
those that were still alight, and then trimmed the rest. There was a 
stone before the candlesück in which were three steps; on this the 
priest stood to trim the lamps. He left the oil-jar on the second step 
and came away'. By this description the menorah in the Temple was 
quite large, so the priest had to stand on a three-step stone to reach 
the lamps in order to trim and light them. Busink (1980:1160, 
Fig.250, PLXXIV; also Yarden 1991:58, Ш.11) suggested that this 
was a large stone structure with a part serving as a plinth for elevat- 
ing the menorah.? 

The Mer Тата, the so-called Eternal Light, was one lamp that 
burned perpetually by day (Ex. 27:20; Lev. 24:2; M Tamid. 3,9; BT 
Тота 33a; Menahot 86b, 89a; see also Haran 1971:1356). During the 
day only one lamp was lit - “the lamp of God had not yet gone out... 
(I Sam.3: 3), and from its flame the other lamps were later ignited (M 
Тата 6,1; BT Menahot 86b; Sperber 1965:137, n.9; Yarden 1971:13- 
14). The second-century BCE Hecataeus from Abdera likewise re- 
lates that the lampstand at Jerusalem had a lamp ^which is never 
extinguished by night or day' (Yarden 1971:13, and n.49). According 
to other sources some of the menorah lamps burned during the day 
also. Josephus (Ant. 3. 199) notes that three lamps were left burning 
by day. 

Does this discrepancy between the biblical record and the Second 
Temple sources indicate a difference in the ritual customs? Did the 
ritual change during the Second Temple, so that the priests now lit 
more than one lamp during the day also? 


A hanging lamp is depicted as a single glass lamp (Kos) in the form of 
a cup with a high or pointed base, hanging from a single or triple 
chain from a menorah. On several synagogue mosaic pavements and 
architectural elements it is shown suspended from the lower branches 
of the menorah (see Chapter V) and in some instances it hangs down 
from the Torah shrine (Hachlili 1988: 268-271). Scholars suggest an 
additional meaning to these renditions of hanging lamps in represen- 
tational art. They maintain that the hanging lamp was the Ner Тата, 


3 See also Barag (1988:31) suggesting that the three-step stone is depicted on the 
Second Temple menorah inscribed on the Jerusalem wall plaster (181.2; Fig. IT-2). 
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the eternal perpetual light (Goodenough 1954, IV: 130; Meyers and 
Meyers 1982: 182). However, the identification of these lamps with 
the Eternal Light of the Tabernacle becomes suspect as hanging 
lamps are shown suspended from menoroth and not only from the 
Torah shrine. 

The orientation of the flames of the lamps towards the central 
lamp (for instance, on the mosaic pavement of Hammath Tiberias В, 
IS3.1, Fig. П-8} gives rise to another suggestion, namely that the 
central lamp is the Eternal Light (see also Haran 1961:277-8). 

It seems possible to conclude that one of the most important of the 
Temple rituals was to light the menorah in order to fix the time and 
order of the other functions of the Temple (Ex. 25:37; 30:8). The 
menorah was lit to mark important events, such as the dedication of 
the Tabernacle (Num. 8:1-4). 

On the three yearly feasts of Passover, Pentecost, and Tabernacles 
the custom was observed of taking the holy vessels (the menorah and 
shewbread table) out to the Temple court. This was done so that the 
people who came for the celebrations of the feast could approach 
them and gaze on them (Safrai 1965:179-180; 1976:891).* Safrai 
(1965: 179-180; Schwartz 1986:156, n. 29) following Zeitlin main- 
tains that based on M Hag. 3:8, the menorah had to be purified 
following festivals for fear that the pilgrims might have carelessly 
touched it. Another custom was “drawing back the curtain (Parochet) 
at the entrance to the sanctuary gates'. This could explain the incised 
menorah and table on the wall of a private house in Jerusalem 
(151.2): someone had seen the vessels and could incise them from 
memory (Avigad 1983: 147-149). These customs were not particu- 
larly connected to the pilgrimage itself but were intended more to 
show the people the splendour of the sanctuary and its vessels. 


C. Тне MeNoRAH LOCATION AND FUNCTION IN THE SYNAGOGUE 


The function and the location of the menorah in the synagogue is 
disputed (Kohl and Watzinger 1916:242; Sukenik 1934:55; Good- 
enough 1954, IV:74; Hachhli 1988:255; Levine 1999). From the 


* 'This custom seems to have been in dispute between the Pharisees and the 
` Sadducees, as a certain tannaitic report indicates. It probably was related to the 
problem of whether the priests too could contaminate the sacred vessels while in 
contact with them (Schwartz 1986:156 and notes 28,29). 
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finds of excavations and art depictions in synagogue, a menorah 
quite possibly occupied a prominent position and was part of the 
synagogue ritual. 


Did a free-standing, three-dimensional menorah serve in the ancient. synagogue? 


Gertain facts can help confirm the assumption that a menorah ex- 
isted in the synagogue and served for the religious ritual: 1) the stone- 
carved menoroth discovered in several synagogues. 2) The synagogue 
architectural features of two aediculae or three niches. 3) The syna- 
gogue mosaic pavement panel containing the depiction of a pair of 
menoroth flanking the Torah shrine or the ark of the scrolls. 4) 
Portrayals of menoroth inside an aedicula; 5) the appearance of the 
conch above the menorah; 6) the evidence of inscriptions and literary 
sources. | ^) 


1) Carved stone and marble menoroth have been found in the syna- 
gogues of ’Eshtemo‘a, Hammath-Tiberias A, Horvat Ooshet, Susiya, 
Ma‘on (Judea), and Meroth in the Land of Israel. In the Diaspora 
there is the marble ‘Socrates’ menorah at Sardis (IS2.1-6; 02.1; see 
Chapter Ц, Figs. П-9-14). 

The forms and dimensions of the menoroth are quite similar. The 
branches are carved in high relief with an alternating pattern against 
a decorated background design carved in low relief. On top of the 
branches a crossbar is carved, sometimes with sockets probably 
meant for containers (for example, the Hammath-Tiberias A 
menorah, IS2.1). Most of these menoroth lack a stem and base which 
were lost. 

The Hammath Tiberias A, Ma‘on (Judea), "Eshtemo'a, and Sardis 
examples indicate by their shape and dimensions (the upper part of 
the menorah is usually about 65 cm, and with stem and base might 
reach about 1.60m in height) that they were possibly menoroth. 
Furthermore, the sockets in the Hammath Tiberias А menorah 
meant for glass containers imply that they were actually used for 
lightning. It seems preferable to interpret the stone carved menoroth 
as free-standing, and not chancel screens as suggested by some schol- 


ars. 


5 Foerster 1974:193, suggested that the Horvat Qoshet menorah served аз a chan- 
cel screen. 
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2) These menoroth were probably located in the Torah shrine area, 
placed in the additional niches, or in the aediculae or the apse, usu- 
ally flanking the ark of the scrolls. Such niches and aediculae were 
discovered in some of the synagogues; for example, the central niche 
of the three at "Eshtemo'a (Figure IV-3) might have served for the ark 
of the scrolls, while the two flanking niches could have been used for 
the menoroth (Hachlili 1988:255). At Susiya the menoroth were pos- 
sibly placed on the bema next to the niche which housed the ark of 
the scrolls, much like the depiction in the mosaic pavement at the site 
(Figure IV-4) (also Yeivin 1989:95, Pl. ТП, Fig. 5). 


| 


Figure IV-3. The plan of the "Eshtemo'a synagogue with three niches. 


Where two flanking aediculae existed in synagogues they probably 
had different functions. One aedicula served to house the ark of the 
scrolls, and the other may have held the menorah, for example, in 
the synagogues of Capernaum, Chorazin, Meroth, Nabratein, and 
Sardis (Hachlili 1976: 43; 1988:197, 253). Other scholars suggest that 
one of the aediculae held the ark of the scrolls whereas the other 
served as a raised platform for the delivery of the priestly benediction 
(Meyers et al. 1981b:238, 242, at Nabratein); or it was used as a 
platform for reading the Torah and a Seat of Moses was housed in 
it (Yeivin 1985:285, figs. 2, 8, at Chorazin). At Meroth, the menorah 
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Figure IV-4. The reconstructed location of the menoroth at the бизтуа synagogue. 
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was probably placed in the other aedicula, although the excavators 
reconstructed two menoroth flanking both aediculae ((Figure ГУ-5; 
Пап апа Батай 1988: 114). At Sardis (Figure IV-6; Pl. IV-1) the two 
shrines were constructed, according to Seager (1972:434; 1983:170; 
also Kraabel 1983:189), to maintain symmetry, and both may have 
been used as the repository for the Torah. 
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Figure IV-5. The reconstructed location of the menoroth at Meroth synagogue. 


At Beth Alpha the apse, which usually is quite large, could have 
contained the ark of the scrolls and the two flanking menoroth (Fig- 
ure IV-7). 


The menorah location within a niche or aedicula, where it is seen 
only from the front, seems to be the reason why the free-standing 
menorah backs are not always decorated. The Hammath Tiberias A 
stone menorah (IS2.1) is not worked at the back, which probably was 
against a wall. The same is probably true for the free-standing 
menoroth from Horvat Qoshet and Khirbet Susiya (IS2.2-3; Figs. П- 
9,10). However, the menorah from Ma‘on (Judea) is three-dimen- 
sional and no doubt stood in such a way that all sides could be seen. 
The same is true for the Sardis ‘Socrates’ menorah (D2.1): both sides 
of the crossbar are inscribed and decorated, so it is possible that it 
was meant to be viewed from all sides. 
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Figure IV-6. The location of the two aediculae (one for the menorah) at Sardis 
synagogue. 


Ls 


Figure IV-7. The reconstructed location of the menoroth at the Beth "Alpha synagogue 
apse. 
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3) Evidence for the actual place of the menorah in the synagogue can 
be inferred from the prominent panel containing Jewish ritual sym- 
bols, portraying a pair of menoroth flanking the Torah shrine or the 
ark of the scrolls with the addition of the ritual objects, on the upper 
panel of the mosaic floors of the synagogues at Beth "Alpha, Beth 
She'an A, Hammath Tiberias B, Na'aran, Sepphoris, and Susyia 
(153.1-6; Fig. II-13). This panel is situated in front of the synagogue 
niche or apse, which is interpreted by most scholars as containing 
these same objects of the synagogue ritual (Avigad 1962:70; 
Goodenough 1965:80; Yeivin 1985:272; Hachlili 1988:361) From 
the rendition of this mosaic panel, the interior of the synagogue and 
the location of the Ark and the menoroth was reconstructed at Beth 
"Alpha, Hammath Tiberias B, and other synagogues. 
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Figure IV-8. Carved aediculae (the right олій menorah) at Beth She‘arım. 


4) An engraved wall decoration in a Beth She‘arim tomb, shows an 
aedicula with an ark inside it on one side of the entrance; an aedicula 
on the other side has a menorah inside (1811.23; Figure ГУ-8). 

In the Diaspora, on a fourth-century funerary plaque found at 
Malaga (D8.104) a seven-armed menorah, some branches, and the 
Inscripion MIXAL are depicted within a structure with double col- 
umns supporting an arcuated lintel whose arch is decorated by a 
conch. Another plaque said to come from Asia Minor (D4.5) has a 


° But see Foerster (1990: 546), maintaining that the Susyia panel is a symbolic 
rendition of the Jerusalem Temple facade. 
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similar design of a lit seven-armed menorah flanked by shofar on the 
left and lulav and ethrog on the right, within an aedicula consisting of 
double columns supporting an arch. 


5) The location of the menorah can also be established from the 
occasional appearance of the conch above the menorah, as on a 
stone fragment from Capernaum (158.5; Pl. П-30) and on a lamp 
from a tomb in Gezer (1.2.22). The conch seems to have become 
more than a mere decorative motif: it acquired a sanctity of its own. 
When represented together with renditions of the Torah shrine, ark, 
or menorah, it was regarded as a symbol of the aedicula, niche, or 
apse itself (Hachlili 1980: 59-60; 1988:284). Thus, the conch above 
the menorah would explain the actual place where the menorah 
stood, inside the synagogue aedicula or niche, or beside the ark in an 
apse. 


6) Inscriptions indicate that one or two menoroth served in the syna- 
gogue ceremony. An inscription found at Sardis (IN 63.49; Seager 
1983:171) mentions a dedication (maybe by a goldsmith) of a hepia- 
muxion, (=a ‘seven-branched lampstand’) by Aurelius Hermogenes. 
But it is uncertain whether this menorah was a representation or an 
actual menorah in marble or bronze. An inscription from Side in 
Pamphylia mentions the re-finishing of two seven-branched 
menoroth (Lifshitz 1967:37, no.36). Another source, 77 Megillah 3,2a, 
implies that a menorah served in the synagogue (Brand 1953:311; 
Krauss 1929, П, A:72, п.1). The verse relates that а menorah was 
donated (or made ?) by Antoninos, (a friend of Rabbi) (at Sepphoris 
or Tiberias); the donor will be blessed by God, as he apparently 
carved his name on the menorah, which indicates the importance 
attached to it.’ The Sardis menorah with the inscription of the name 
‘Socrates’, if it is the name of the donor, further bears out this state- 
ment. 


As stated, these finds and sources enhance the idea that one or two 
menoroth were used in the synagogue. The pair of menoroth de- 
picted flanking the ark of the scrolls in many synagogue mosaic pave- 
ments indicates that the synagogue actually contained a pair of 


? Further information for the use of the menorah in the synagogue comes from a 
Genizah fragment (Levine 1999:110) 
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menoroth and that the location was inside or close to or beside the 
Torah shrine (Goodenough 1954, IV:75; Wilkinson 1977-8: 20; 
Hachlili 1988:254-5). Another possibility is that one of the pair of 
menoroth was used in the synagogue, while the other, although func- 
tioning in the ritual, was meant to recall or commemorate the Tab- 
ernacle or Temple menorah (Wilkinson 1977-8: 20). 

From ancient times the function of the menorah was for light and 
illumination. The menorah was used in daily ritual, first in the Tem- 
ple and later in the synagogue. Each day a lamp was lit; on the 
seventh day, the Sabbath, all seven were kindled (see above). The 
menorah seven arms represented the seven days of the week and the 
menorah functioned as a daily and weekly ritual calendar. In addi- 
tion to this mundane task, it also served to remind the Jewish people 
of the Jerusalem Temple ritual where the menorah was the most 
important of the Temple vessels. 

In the synagogue, the menorah role is indicated by the artistic 
renditions of most of the mosaic pavements, wherein the menorah 
light fittings are lit. The function of the synagogue menorah was 
similar to and reminiscent of Temple rituals: the kindling set the time 
and order of the other functions of the Temple or synagogue; the 
menorah was probably also lit to mark important events (see above). 


АП the foregoing evidence indicates that kindling the lamps of one 
menorah (or sometimes a pair of menoroth) was a ritual function in 
the synagogue in antiquity.? It probably also helped to illuminate the 


synagogue hall. 


D. FUNCTION AND LOCATION OF THE MENORAH IN JEWIsH BURIAL 
AND IN EvERYDAY LIFE 


Candelabra have been found їп tombs in various sites throughout the 
ancient Near East and the Mediterranean (see Chapter T). An eighth- 
century ВСЁ iron candelabrum was found in a tomb from Samaria 


° But sec Z. Safrai, 1986:9, who maintains that the menorah did not have any 
function in the synagogue, and its representation indicates its being a Jewish symbol. 
He further argues that only the eternal light served in the synagogue as a symbol of 
the Temple menorah. Barag 1985-6:46, states, with out any proof, “It seems that 
seven-branched candlesticks were not used in the 3rd-7th centuries either in syna- 
gogues or in private houses... 
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(Hachlili 1985:29, 40-41). A bronze candelabrum was found in a 
tomb in Iran (Merhav 1991:266, Fig. 14). Upper parts of bronze 
candelabra were found in Cyprus from a king's tomb in Tamassos 
(sixth-fifth century ВСЕ); upper parts of eighth-century ВСЕ ivory 
candelabra were found in chamber tomb 79 in Salamis. Two monu- 
mental fifth-century BCE candelabra were discovered in the Sidon 
royal tombs (Hachlili 1985:30-31, figs. 3, 4, 6). 

The function of candelabra in the tombs raises the question of 
whether they had a role in funerary rites, or were connected with the 
cult of the dead. To date, no candelabrum or free-standing menorah 
has been found in Jewish tombs. However, the menorah as a symbol 
does appear frequently in the burial context, rendered in tombs and 
on sarcophagi, tombstones, and so on (see Chapter ID. In most cases 
it seems to serve as an identity symbol acknowledging the interred as 
Jewish. 


Several questions regarding the function of the gold glass with the 
depiction of the menorah have concerned scholars. For example, was 
the gold glass originally part of regular vessels, and when broken 
were used in tombs? Was the glass made expressly for use in tombs? 
And why was it placed in the tombs? Müller (1912:68-70) asserts, on 
the basis of glass fragments he found in the plaster of the walls, that 
the pieces were used as gravemarkers. Beyer and Lietzmann 
(1930:23) maintain that gold glass was used on the Sabbath and 
festivals, and they found no evidence for its use solely in funerary 
settings (see also Rutgers 1995:85). Goodenough (1953, If 114-15, 
118) opines that the glass had an eschatological significance; for in- 
stance, by the use of the word ‘life’ in the inscriptions, it was intended 
specifically for funerary use. He further asserts that, although the 
vessels may have been used for cultic purposes in a person's lifetime, 
they were placed in the grave ‘to strengthen hope of immortality’. 
According to Leon (1960:219), once a vessel broke its gold-decorated 
base it was preserved as a gravemarker by being cemented into the 
catacomb walls. For his part Barag (1972:607) asserts that the vessels 
were deliberately broken and then affixed to the wall near the grave. 
Rutgers (1995:89) suggests that the vessels were originally used by the 
living for drinking or ritual purposes and were offered as presents 
during the Roman New Year celebrations; once broken, however, 
the glass bottom of the vessel was converted into a gravemarker. 
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In only a few instances may menoroth be connected with daily life. It 
is mentioned as an important utensil among the house implements, 
placed probably next to the table, in order to illuminate the table and 
its area (Krauss 1929:70; Brand 1953:311-12, and sources there). The 
reference is perhaps to a metal candelabrum (with one or more 
branches?) that served for lighting in the house. However, the 
menorah mentioned in several sources possibly in fact indicates a 
lamp, not a lampstand. No seven-armed menorah has yet been dis- 
covered in a house. 


Some architectural fragments which render menoroth, might have 
originated in houses and not from a synagogue or a public building, 
for instance, the lintels found at ’Eshtemo‘a (153.2-5). Other objects 
might have been part of everyday life such as the plate from Na'anah 
(1518.3), the carved bone from Beth She'an (1518.4) and the ‘Don- 
key’ grindstone from Zur Nathan (1518.8). 


The most common examples of the menorah symbol serving in eve- 
ryday life are the pendants, rings, bracelets, amulets, and glass vessels 
(see Chapter ID). Some of these objects were found buried in tombs 
(1516.5). The majority of them date to the Byzantine period (Good- 
enough 1953, П:214-222). The Jewish seals and amulets ornamented 
with the menorah and ritual objects were probably considered a 
charm, infused with ‘magical powers’, or used for identification. 


Е. ӛресілі, MEANINGS OF THE MENORAH 


The symbolism of the seven arms and the three-legged base 


The most important question concerns the significance of the seven 
arms and lamps of the menorah. The description in Zechariah 4:2 
reads: ‘...and seven lamps on it...’, continuing in verse 10, ‘these 
seven are the eyes of God, which range through the whole earth...’. 
“These seven’ are identified by some scholars as the seven planets 
(Goodenough 1950-51:451; Smith 1958:500). 

Philo (Moses 2. 102-3) interprets the seven-branched menorah at 
the time of the Temple as an astral symbol of heaven, planets (stars), 
the zodiac, and the seasons. Philo in his allegorical explanations to 
Exodus (supp. II, Questions and Answers on Exodus, pp. 22, 125) proposes 
that the menorah as a whole symbolizes the heavens. The main stem 
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represents the sun, the side branches symbolize the three months in 
every season, and the menorah lamps are lit night and day like the 
stars. Josephus (Ant. 3. 144-45, 182; War 5. 217) maintains that the 
menorah symbolizes the seven planets? Rabbinical sources in 
Midrash Rabbah on Exodus (xxxvi, 13) state, “[because] you have 
made a candlestick for me, I will cause it to shine for you seven-fold 
in the Messianic Age...' (Goodenough 1954, IV: 89; also Ginzberg 
1954, VI: 65, n. 339). 

Some scholars (Goodenough 1954, IV: 96; Smith 1958:502, 512, 
following these sources) assert that the seven branches represent the 
seven planets; the menorah light signifies a great light from God, and 
the whole lamp is an image or symbol of God himself. ‘Astral, plan- 
etary symbolism dates back to Daniel, but the vegetable symbolism is 
probably older' (Smith 1958:504). 

The number seven was sacred in ancient times and has always 
been an important number in Judaism (Schimmel 1993:132-135). 
Ancient astrology, for instance, names seven planets; in the Bible the 
week is divided into seven days and, the interval between Passover 
and Pentecost is seven weeks. There is apparently an affinity between 
the seven arms of the menorah and the seven days of the week. The 
seven menorah arms represented the seven days of the week, on each 
of which a lamp was lit; on the seventh day, the Sabbath, all seven 
lamps were kindled (see Chap. L Hachlili 1988:254). The seven- 
armed menorah might have served as a daily and weekly ritual calen- 
dar overseeing the ceremonial cult conducted in the Temple (Ex. 27: 
21; 30: 7-8; Lev. 24: 2-4) and later fulfilled the same role in the 


synagogue. 


The tripod, the three-legged base, is not mentioned in the description 
of the menorah in Exodus. However, in the Rabbinic tradition the 
menorah apparently had a three-legged base. This is perhaps indi- 
cated by the sentence detailing the size of the menorah in BT Menahot 
28b: the feet are mentioned in the plural, albeit without a number. 
Medieval texts such as Maimonides preserve the tradition that the 
menorah had three legs (Herzog 1956:95-96). Sperber (1965: 143, 
and notes 30, 31) maintains ‘for whereas the candelabrum may sym- 
bolize the world, the three-legged base might symbolize the three 


3 These are sun, moon, Mercury, Mars, Venus, Jupiter, and Saturn, although the 
sun and moon are not planets: see Schimmel 1993:129. 
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virtues on which the world is based, “teaching, work and benevo- 
lence’ (M ’Avoth 1, 1, 18). Most of the rendered menoroth, whether 
painted, carved, or inscribed, have a tripod base. This seems to have 
been the most common base used whenever an actual or a symbolic 
menorah was described. 

The number three is considered a uniting, integrating number, 
restoring the damage caused by the dividing two (Schimmel 
1993:588. Three is used for many ancient triad deities, in poetry, as 
a round number, to represent a group, and as a mystical number. 
The number three may indicate the indefinite plural. In religious and 
magical rites, formulae are sometimes pronounced three times. Many 
religious buildings have tripartite structures, for example, the Jerusa- 
lem Temple and many of the synagogue facade entrances. 


The menorah accompamed by a Hebrew formula 


An interesting connection exists between the menorah, whose por- 
trayal is sometimes accompanied by the Hebrew word shalom ‘peace’, 
and the prayer 7470” ?У 0170 ‘Peace upon Israel’ (Ps. 125:5). This 
formula appears on several synagogue mosaic pavement: at Beth 
She’an B the central medallion encloses the menorah, with the word 
shalom appearing above (153.9; Pl. П-13). The inscription ‘Peace 
upon Israel’ is rendered encircled by a wreath flanked by two 
menoroth on the mosaic panel close to the entrance at the Huseifa 
synagogue (153.5); it is also depicted under the menorah and the 
ritual objects in the medallion on the mosaic of the Jericho syna- 
gogue (183.11; Pl. П-16). A seventh-eighth-century CE Latin donor 
inscription (D3.6), possibly on a mosaic floor of a synagogue (?) found 
in Auch (France), ends with the word shalom with a menorah flanked 
by a shofar and lulav (Noy 1993:268, no. 191, pl. XXXII). The same 
shalom inscription also appears on tombstones from Zo‘ar (IS10.34- 
35, 37) and on funerary objects, some Diaspora tombstones from 
Rome, Venosa, Milan, Naples, Catania (D8.30, 57, 81, 85, 87, 58, 
162, 164, 175, 176, 178, 188, 194-200, 214); on a sarcophagus, and 
on a gold glass (D9.1, 10,12). The ‘Peace upon Israel’ inscription in 
Hebrew flanking the menorah, appear on the basin from Tarragona 
(D12.1) and on several tombstones and a stamped tile (D8.21, 90, 


9 A marble chancel screen from Tiberias is inscribed only with the word abw 
(Naveh 1978:45-46). 
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158, 164, 167, 169, 189, 227). Sometimes the word атеп is added 
(D8.158,164,167,185,189). Some epitaphs with а conventional He- 
brew formula ‘Peace to your resting-place’ or ‘Peace to your sleeping- 
place’ appear on funerary tombstones with the depiction of the 
menorah (D8.75, 77, 94, 185). Roth (1955:154-5) suggested that this 
formulated inscription refers to national immortality. 


The formula of the words shalom and amen on inscriptions found in 
synagogues and funerary context had a function in Jewish liturgical 
practices (Rutgers 1998:165-166), so the menorah rendered with 
these inscriptions may have had some liturgical significance. 


The carved menorah mounted on the head of a human figure 


A carved image from the Beth She‘arim necropolis (IS 11.11; Fig. II- 
27) shows a man in a frontal, upright position carrying a menorah on 
his head. It is a unique representation in Jewish art, and is inter- 
preted as an example of human figures supporting the symbols of 
their faith or religion. Goodenough (1953, 1:92, 95) describes the 
figure as a Jewish soldier, and maintains that it may have messianic 
or eschatological significance. Yarden (1971:26) contends that it is an 
allusion to the “crown of good deeds’. Klagsbald (1986-7:133) argues 
that the menorah on the head of the figure, which represents the 
deceased, stands for the divine light. It has analogues in some other 
finds and magical papyri (Avi-Yonah 1981:28; Smith 1958:501). A 
similar motif of a figure carrying a lamp on its head is a conventional 
motif from the Greco-Roman world (Mazar 1973:165-166, Pl. 
XXIX, 3,5; Goodenough 1953, [:92; Smith 1958:500-502). It fur- 
nishes an early example of figures carrying a symbol of their religion. 
In Christian art, a male figure carrying a cross on his head is depicted 
on a sixth-century chancel post from Syria; a graffito from Abda 
shows saints bearing crosses on their heads (Avi-Yonah 1981:28, Fig. 
3). It might attest here to a Jewish influence on Christian art (see 


Chapter VID. 


Е. Pairs or МЕховотн 


A common rendition in Jewish art is of two menoroth flanking а 
Torah shrine or an ark of the scrolls. The antithetic symmetrical 
composition is а distinctive feature of Jewish art occurring in many 
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Figure IV-9. Ра» of menoroth on mosaic pavements from the land of Israel. 
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Figure IV-9. Pairs of menoroth on mosaic pavements from the land of Israel. 
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figurative and decorative subjects; it is also one of the basic features 
of art in the Near East. Jewish art has a propensity to portray similar 
but unidentical pairs of objects, namely the unidentical symmetry 
effect. This holds for the depiction of pairs of menoroth too (Hachlili 
1988:376-378; 1998:419-420). Portrayals of pairs of menoroth flank- 
ing the ark occur most frequently on synagogue mosaic pavements 
(Figure IV-9) at Beth-’Alpha, Beth She’an A, Hammath-Tiberias B, 
Na‘aran, Sepphoris, and Susiya (IS3.1—4, 6-7; Hachlili 1988:253- 
254). At Huseifa (153.5) a pair of menoroth flank a Hebrew inscrip- 
tion enclosed within a wreath. 

Some of these elements, including the menoroth from Beth 'AI- 
pha, Huseifa, and Susiya (153.2, 3, 5), are rendered in unidentical 
symmetry (Hachlili 1988:377). The two menoroth in the pair differ in 
their bases, arms and light fittings. The Beth "Alpha Torah shrine 
panel shows lack of identity in almost all its heraldic elements (Pl. П- 
8): the two menoroth flanking (ће ark they have different bases апа 
light fittings; all four ritual objects are depicted differently; the two 
lions seem similar but have different tails; and the birds are each 
rendered differently. The pair of menoroth flanking the Ark in the 
Susiya pavement (Pl. П-12) differ entirely, particularly in their 
branches and bases. At Huseifa, the entrance panel (Pl. П-11) shows 
two menoroth each portrayed in a different manner: one has lamps, 
the other glasses; and the branches are rendered dissimilarly. On the 
pair of menoroth from Hammath Tiberias B the flames in the light 
fittings face the central arm and the ark they flank (153.1). At 
Sepphoris (153.7), the flames of the right menorah lean towards the 
centre (the Ark); the left menorah is depicted identically, namely the 
flames tend outwards, away from the centre. 


A similar portrayal of two menoroth flanking an ark appears on a 
stone mirror plaque (Fig. П-37). 

Pairs of menoroth are also depicted on some lintels (Fig. II-17). On 
the lintel from *Assaliyye, two menoroth flank an aedicula (154.21). 
The two Naveh lintels render the menoroth flanking a wreath (154.7, 
9). The menoroth on the Chorazin lintel flank each other (184.10). 
On the Kochav HaYarden lintel, however, a menorah is flanked by 
two Torah shrines (154.11). This iconography is rare, but some other 
examples are found. 
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On a number of Golan lintels from “En Nashut (154.22), Dabiyyeh 
(154.23), " Ahmadiyyeh (154.29), and Ghadriyyeh (154.30), the pairs of 
menoroth are rendered in unidentical fashion: a seven-branched, tri- 
pod-based menorah is carved on the right, and a seven-branched 
menorah without a base on the left. This kind of representations are 
peculiar to the Golan and they were probably rendered in an un- 
identical manner deliberately. 

In the Diaspora similar examples of unidentical menoroth are 
found. One example can be seen at Ostia, where two architraves 
(24.1) present carved menoroth, with difference bases: on architrave 
A it is a straight tripod whereas on architrave В it is a straight, 
grooved stem standing on three feet. The central, lower stem of the 
menorah on architrave À is decorated, whereas the menorah stem on 
architrave B is grooved. The position and details of the flanking ritual 
objects are also similar but unidentical. Two menoroth flanking the 
inscription in the Hammam-Lif mosaic floor are similar but only one 
is flanked by a stylized shofar and lulav (D3.3). On the Corinth 
capital (D5.1) two menoroth flanking a central menorah are similar 
but vary in details. The three central branches are not precisely 
similar. The central menorah, by comparison, is completely different: 
the arms are deeply curved and are resting on a two-legged base. The 
flanking lulav and ethrog are not placed in the same position. 


Figure IV-10. Pais of menoroth flanking arks: a-c. Monteverde; а. Тойота. 
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Figure IV-11. Pairs of menoroth from: a-c. Monteverde and d. Villa Torlonia 
catacombs. 


MEANING, INTERPRETATION, SIGNIFICANCE 197 


Figure IV-12. Pairs of menoroth on gold glasses. 
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Several tombstones in the Diaspora, from Monteverde and Torlonia, 
depict pairs of menorot flanking arks; the menoroth are similar but 
differ slightly in their details (Figure IV-10). On one tombstone 
(D8.5), the left menorah's lower arms are depicted with double lines 
(or this might depict a menorah with nine arms: Goodenough 1953: 
II, 6) and the square base is higher than that of the right menorah 
(Figure IV-10a). On another tombstone (08.3), the right menorah 
has rounded, smaller arms and a longer shaft than the left menorah. 
Yet another tombstone (D8.4; Figure ГУ-10с) has a taller right 
menorah with arms shaped differently from those on the left. 


А wall painting in the Villa Тойоша catacomb shows а pair of simi- 
lar menoroth flanking an ark (07.2; Figure IV-11d; Pl. П-50). The 
right menorah is depicted with more detail (and is also better pre- 
served). They are flanked by different ritual objects: the right 
menorah is flanked by an ethrog, knife (?) and shofar, the left by a 
lulav, ethrog and vase. Two unidentical menoroth, now partly de- 
stroyed, are depicted on a Villa Torlonia tombstone (08.72; Pl. II- 
54): the left menorah is smaller than its counterpart. 


On two fragments of gold glasses, pairs of menoroth flank arks ac- 
companied by various arrangements of ritual objects (D10.1,2). The 
branches of one menorah are curved, whereas on the other they are 
round (Figure IV-12a, b). 

Two other fragments of gold glasses, varying in only a few details, 
show pairs of menoroth facing each other and flanked by ritual ob- 
jects with a few varying details (D10.3,4; Figure IV-12c, d). 


The symmetrical design was an integral part of Jewish art (but see 
Vitto 1993:166 who argues that this phenomenon seems to be char- 
acteristic of local Palestinian art). The inclination to depict unidenti- 
cal objects such as the pair of menoroth or animals within the heral- 
dic design must have been intentional, as it would have been just as 
easy to portray identical designs. Furthermore, it need not be related 
to unskilful artistic treatment as some designs do use symmetrical 
patterns. Unidentical symmetry was a style intentionally adopted by 
the Jews in particular. One may conjecture that it is associated with 
a desire to avoid a perfection that only God can achieve. Yet it may 
have been due to the character of Jewish popular art, and to the 
artists” standards of composition and their cultural environment, 
which did not traditionally demand perfection. 
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An important issue concerns the explanation for the appearance of 
the symmetrical synagogue mosaic pavement panel rendering a pair 
of menoroth flanking the Torah shrine or the ark of the scrolls (see 
Chapter II; Hachlili 1988: 367), which might, in fact, have special 
significance. A simple answer is to be found in the tendency for 
symmetrical composition in Jewish art, as influenced by Levantine 
oriental art. Wilkinson (1977-8:20) argues it should be interpreted 
symbolically: one menorah representing the synagogue menorah, 
while the other is the one, which belonged to the Tabernacle or 
Temple. The occurrence of two menoroth, however, may reflect the 
actual function of a pair of menoroth in the synagogue. Such por- 
trayals, in fact, very often reflect the use of actual objects; they illus- 
trate the internal arrangement of the synagogue, with the ark in a 
central position, flanked by menoroth. They may also have been 
placed together with the Ark in the niche or apse of the synagogue, 
for example, the three built niches of the ’Eshtemo‘a synagogue, 
which probably held an ark and two menoroth (Figure IV-3; Hachlili 
1988: 255, Fig. VIIL5). These portrayals of pairs of menoroth may 
indicate that some time during the third and fourth centuries a 
change in the synagogue ritual occurred, requiring the use of two 
menoroth functioning simultaneously. This conjecture is perhaps jus- 
tified by the Side inscription (Lifshitz 1967:37, no. 36) which men- 
tions the donations of two menoroth to the synagogue. This change 
in the mosaic floor depictions, wherein a pair of menoroth begins to 
be shown, includes other innovations such as zodiac representations 
and additional ritual utensils. The expansion of Christianity, and its 
inherent challenge to the established Jewish religion, may have been 
the cause of the increasing ceremonial content in synagogue ritual 
and art. 


The two menoroth could have signified the two weeks that the 
twenty-four priestly courses had to serve in the Temple (twice a year, 
one week at a time: Hachlili 1988:225-6). Such inscriptions of the 
priestly courses on marble slab fragments were found in the 
"Ashkelon, Kissufim, and Caesarea synagogues (Avi-Yonah 1964:46- 
49, Fig. 1; Hachlili 1988: 253-5); also on a plaster fragment in the 
synagogue of Rehov (Vitto 1982: 366-7; see also the "Ahmadiyye 
inscription (Naveh 1978:146-147). The inscribed list of the priestly 
courses (as reconstructed by Avi-Yonah 1964: 46-49, fig. 1) corre- 
sponds to that in I Chron. 24: 7-19. It is compiled of twenty-four 
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courses, each line including the number of the course, its name and 
appellation, and the village or town it inhabited after the destruction 
of the Second Temple. These lists, inscribed on stone tablets, date to 
the third and fourth centuries, and presumably were fixed to the 
synagogue wall. By this method the Jewish communities preserved 
the memory and tradition of the courses' service in the Temple, in 
the hope that as soon as the Temple was rebuilt the priests would 
come up to Jerusalem from their various places and serve again in 
the Temple. This list identifying the order of the courses was prob- 
ably composed in the second century CE after the destruction of the 
Second Temple and the Bar Kokhba War. Each priestly course, 
while mourning the Temple's destruction, also remembered its ap- 
pointed dates of service, which were preserved in the inscriptions 
fixed in the synagogues. Lists were incorporated into liturgical poems 
during the sixth century. The significance of the list of priestly 
courses lies in its being used as an accurate device to count off the 
weeks of the year: each priestly course served twice a year (two weeks) 
in the Temple. The list served as a kind of calendar with affinities to 
the zodiac signs (Avi-Yonah 1964: 51-55; Hachlili 1977:76; 
1988:309). The pair of menoroth, the inscribed priestly courses list, 
and the zodiac panel are accordingly essential features in synagogal 
decoration, and emphasize the importance of the Jewish calendar as 
a ritual element in synagogue and community life. 


С. THe MENORAH WITH More ов Less THAN SEVEN ARMS 


The Temple and its ritual objects, including the seven-armed 
menorah, were depicted in ancient Jewish art despite the Babylonian 
Talmud's prohibition against imitating them: ‘А man may not make 
a house after the design of the temple, or a porch after the design of 
the temple porch, a courtyard after the design of the temple court, а 
table after the design of the table in the temple, or a candelabrum 
after the design of its candelabrum, but he may make one with five or 
six or eight lamps, but with seven he should not make, even of other 
metals’ (BT Menahot 28b; ‘Abodah Zarah 43a; Rosh Hashanah 24a,b). Yet 
this prohibition does not appear in the Jerusalem Talmud. Moreo- 
ver, most of the menoroth found and represented in synagogue and 
burial contexts have seven arms, except for a number of menoroth, 
especially from the Golan; this might be indicative of regional variety 
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(Hachlili 1995:184; see Chapter П). Still, this injunction might have 
influenced some of the artists or clients to depict a menorah with 
more or less than seven arms (Пап 1980:119; Sussman 1982:20; 
1985:52-53). 

Scholars tried to explain the prohibition in various ways: it was 
against a menorah for daily use (Goodenough 1954, [V:71, п.4); it 
was meant Юг cultic objects and not artistic depictions (С. L. Meyers 
1979:48); it applied only to Babylonian jurisdiction (Gutmann 
1971:37-38). It has also been suggested (Z. Safrai 1986:9) that the 
halacha might have intended to prevent the continuation of the use of 
this Temple ritual object in the synagogue. Another idea (Dothan 
1983:38) is that the prohibition was lifted at the beginning in the 
fourth century. 

Specimens of three-, five-, nine- and eleven-armed menoroth have 
been found in the Land of Israel, in the Diaspora, and on clay lamps 
(Table Ш.1); most of those found in the Land of Israel have five 
arms, some of which are depicted on mosaic pavements from the 
House of Leontis at Beth She’an and Kafr Misr (153.13,18), where 
these menoroth usually are not shown prominently. Other five- 
armed menoroth are carved and inscribed on stone reliefs at Caper- 
naum and Gevat (Jabata), on a sealing stone from Beth She‘arim, 
and on graffiti from Khirbet Sumaqa and Khirbet Shem'a (158.5, 
10; 11.24, 13.4, 6); the five-armed menorah from Capernaum with a 
conch above it is noteworthy (IS8.5, Pl. II-30). On several tomb- 
stones, for example, that from Zoar (IS10.11), two menoroth appear, 
one with nine arms, the other with five; both are rendered with two- 
legged base. Two five-armed menoroth without bases are engraved 
at the ‘Menorah Cave’ of Beth Guvrin (1510.15), Several five-armed 
menoroth are shown on Pilgrim vessels (1517.15-16). 

The Golan has more examples of this sort of menorah than any 
other part of the country (Hachlili 1995:184, nos. 4-7, 10, 11, 13 and 
17). About ten out of the more than twenty menoroth have more or 
less than seven branches, including: a three-branched menorah (?) on 
a diagonal semicolumn Ionic capital from Kanaf (156.12); a five- 
branched menorah on reliefs from Qasrin (184.24; 8.12-13), 
Yahudiyye (158.8), Ghadriyye (154.36), “Assaliyye (158.15), and a lin- 
tel from Fiq (184.27). A nine-branched menorah is found on a capital 
from “En Nashut (156.11) (another menorah on the face of another 
part of the same capital has seven arms) and on a voussoir from 
Yahudiyye (158.9). А nine-branched menorah with ten glasses 
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mounted on a crossbar and an unusual base is depicted on the mo- 
saic pavement from the Na'aran synagogue narthex (153.17). An 
eleven-branched menorah from Qusayyibe is mentioned by Maoz 
(1987:161). Several six-armed menoroth are found on lintels and 
tombstones (IS4.18,38; 10.22; 11.20). Some five-armed menoroth 
are carved on Diaspora tombstones at Edessa, Carthage, Tortosa, 
Narbonne (D8.97, 107, 116, 158, 169), and Sicily, on a ring from 
Mozia and a seal from Avingnon (1811.6,15). These types of 
menorah are more common in the Land of Israel, where, as stated, 
five- and nine-armed menoroth are carved on reliefs from the Golan. 
Several nine-armed menoroth are carved on tombstones and tiles 
(D8.23, 121, 158; 12.7). One thirteen-armed menorah is incised on a 
tombstone from Monteverde catacomb (D8.235). 

A few examples of five-, nine-, and eleven-armed menoroth are 
depicted on clay lamps from the Land of Israel and the Diaspora. 
Several of the ‘Darom’ oil lamps show menoroth with nine and eleven 
arms (1,1-5). Nine-armed menoroth are rendered on Beth Nattif-type 
and a Caesarea round-type lamp from Sepphoris (L2.13, 5.1). Five- 
and eleven-armed menoroth are shown on Samaritan lamps (L11.9, 
16). A few examples of five- or nine-armed menoroth are depicted on 
clay lamps from Carthage, Ostia, the catacombs in Rome and Sicily 
(L7.12, 22, 24, 27; 8.5-7). 


The large number of renditions of menoroth with more or less than 
the seven branches is peculiar to the Golan. Most of the renditions in 
other parts of the country and in the Diaspora and on clay lamps are 
of seven-branched menoroth (Hachlili 1988:241-253). Scholars have 
suggested that the number of the branches on these examples may 
relate to the prohibition in rabbinical sources against menoroth with 
seven branches (see above) However, if the prohibition had been 
implemented, all the menoroth should have had more or less than 
seven branches. It seems much more plausible that they represent a 
regional Golan variety, while the other examples are depictions of 
the menorah mostly in less prominent places and might be the result 
of mistakes and less than perfect workmanship. 


H. MENORAH AND HANUKKIYYAH 


Some confusion arises owing to inaccuracies in the identification of 
the seven-branched menorah with the nine-branched Hanukkiyyah, 
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which serves only for the eight days of the Hanukkah (meaning 
dedication) feast. 

On 25 Kislev 165 BCE, during the rededication of the temple, 
among the renewed rituals the new menorah ‘lamps were lit. The 
festivities continued for eight days ‘with gladness like the feast of 
Tabernacles remembering how, not long before, during the Feast of 
Tabernacles, they had been wandering like wild beasts in the moun- 
tains and the caves. So bearing wands wreathed with leaves and fair 
boughs and palms, they offered hymns of praise’ (II Macc. 10,6-8; also 
I Масс. 4,49-57; П Mace.1,8; 10,3). Here the festival is called Taber- 
nacles. It seems that a second Tabernacles was celebrated in place of 
the festival that had not been celebrated at its proper time. Some 
customs and traditions associated with Hanukkah were connected with 
Sukkot (meaning Tabernacles) and are preserved in literature. 


And so Judas together with his fellow-citizens celebrated the restoration 
of sacrifices in the temple for eight days... that they made a law that 
their descendants should celebrate the restoration of the Temple service 
for eight days. And from that time to the present we observe this festi- 
val, which we call the Festival of Lights, giving this name to it, I think, 
from the fact that the right to worship appeared to us at a time when we 
hardly dared hope for it (Ant. 12. 319, 323, 325-6). 


The symbolism of the candelabrum, in connection with the festival 
after the cleansing of the Temple, is of the liberty gained and the 
manner of the struggle for freedom (Sperber 1965:142). 


It seems interesting that these sources, the two books of Maccabees and 
Josephus, do not mention (or know) the name Hanukka for this festival 
and its connection with the kindling of the light on the Temple 
menorah (see also Marcus in Ant. 12. 326, note b). 

The name of the festival is given as Hanukkah for the first time in 
the scholium to Megillath Ta‘anith (Shab. 21b). It states that on enter- 
ing the temple the Maccabeans found an oil jar which would have 
sufficed for only one day’s illumination; but a miracle occurred which 
caused it to last for eight days. In commemoration, a festival lasting 
eight days was instituted. All these accounts are considered legends. 

Possibly by the second half of the first century CE the custom of 
kindling lights on Hanukkah was fixed by the sages and became wide- 
spread outside Jerusalem in streets and homes throughout Israel and 
the Diaspora (Herr 1972). Hanukkah developed from a Temple festival 


into a family one. 
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The Hanukkah lamp, the Hanukkiyyah, is a lampstand consisting of 
nine lamps: eight side lamps, and one central lamp, the shamash, 
which is used to light all the others (Pls. IV-2-3). One lamp is kindled 
on the first night, two on the second, and so on. Тһе lighting should 
take place between sunset and late at night, and the lamp should be 
placed in a window or outside the entrance of the house (scholium to 
Megillath Ta204anıth, Shab. 21b). 

It is possible, as scholars claim, that the Hanukkah lamp or 
Hanukkiyyah had its origin in the simple clay lamps with a nozzle for 
the wick (Pls. ГУ-2,3), and the polymixos, a lamp with several mouths, 
made of clay, stone, or bronze in use in Roman, Greco-Roman, and 
Byzantine times. Later, from the Middle Ages to modern times, most 
of the Hanukkah lamps were made of metal, consisting of eight oil 
spouts, or branches, with the shamash, the ninth, master light, set in 
the centre, on one side, or at the top; many examples had a back wall 
(Narkiss 1939, show various Hanukkah lamp examples). 


'The menorah should be differentiated from the Hanukkah lamp, even 
though the origin of the latter and of the festival was connected with 
the Second Temple menorah. The Hanukkahtyya was a nine-spouted 
lampstand kindled only during the eight days of the Hanukkah festival, 
whereas the seven-branched menorah was the Temple holy vessel 
and later used also in the synagogue ceremony. Whenever it ap- 
peared in art and everyday life, after the Second ‘Temple period, the 
seven-armed menorah was used as an identity and national Jewish 


symbol. 


I. THE SIGNIFICANCE AND SYMBOLISM OF THE МЕМОКАН 


The main questions raised in connection to the menorah as a Jewish 
symbol are, why and when did only the menorah become the most 
revered symbol in Jewish art? Why was the menorah exalted over 
other possible symbols? (See also Klagsbald 1986-7) 


As noted previously, scholars differ as to the significance and inter- 
pretation of the menorah. In ancient sources it is considered the 
symbol of God on the basis of sources such as Josephus, Philo, and 
the rabbinic literature. These maintain that the menorah was а reli- 
gious sign, the symbol of God himself, by virtue of its lights (Good- 
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enough 1950-51:461-491; Smith 1958:500-508). Philo (Mos. ii 102, 
105) argues that the menorah symbolizes heaven, meaning specifi- 
cally the planetary system; the central light is the sun. Josephus ( War 
5. 217) contends that the menorah has cosmic significance, the seven 
lamps representing the seven planets. Goodenough (1950-51: 491) 
concludes that the Jews who put the menorah on their graves ‘saw in 
the menorah a symbol of God, the source of their light, their Law, 
the Tree of Life, the astral path to God...” The menorah was an 
apotropaic symbol with cosmological interpretation; on graves it was 
intended to ward off grave robbers. 


Other sources argue that the menorah is equated with God leading 
Israel as a pillar of fire; the light symbolizes the Shekhinah (Ginzberg 
1954, Ш: 161). The menorah of Zachariah is described as a symbol 
of Israel, and the bowl as God. Some sources equate the (olive) tree 
with the menorah. In some instances the menorah replaced the Tree 
of Life (Smith 1958:508-9, 512). The menorah lights meant the seven 
planets and were an astral symbol, on the basis of the sarcophagus 
from Vigna Randanini (D9.3; Pl. II-60), and referred to the souls of 
the dead symbolizing the stars forever (Cumont 1942:495f.). The 
menorah was a reflection of the heavenly menorah indicating the 
light of the Law, so it was a symbol of Judaism (Goodenough 1954, 
IV: 776 "The menorah was significant for Jewish piety in a great 
variety of senses but essentially as a mystic symbol of light and Ше— 
God present and manifest in the world—through which the Jew 
hopes for immortality' (Goodenough 1954, IV: 82, 92). Some schol- 
ars suggest that the menorah was a messianic symbol Roth 
(1955:152-155) argues that the menorah with the shofar and lulav are 
“all three Messianic symbols or symbols of redemption...emphasising 
the daily expectation of the Deliverance of Israel’ (see also Yarden 
1971; C. L. Meyers 1976; Barag 1986:46). Smith (1958:504-7) con- 
tends that the pagan concept of the equation of life with light in the 
Roman world influenced Jewish thought, and is shown by the substi- 
tution of the menorah for the olive tree (which by legend symbolizes 
or had been the original Tree of Life. Some scholars (Wirgin 
1962:142; 1964:104) argue that the menorah with the tripod base is 
a kind of tree-menorah. The olive tree, a symbol of enduring life, in 
its blend with the menorah, evolved “into a Jewish symbol of eternal 
life after death'. The menorah was intended to symbolize the after- 
life, ‘a continuation of life in the beyond’. The menorah, whether in 
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the Temple, in the synagogue, or on а tomb, portrays for person a 
great light from God; it is an image of God and is a symbol of God 
and his rule. Yarden (1971:42-53) interprets the symbolism of the 
menorah with three images: in the early periods the Tree of Lite 
symbolism was pronounced; in later interpretations the cosmic char- 
acter of the menorah appeared; and finally the messianic imagery 
was added, with the menorah symbolizing Israel's freedom (the Tem- 
ple and Jerusalem). 


'The image of the menorah is connected to light, which dominates 
Jewish symbolism as the ‘Lamp of God’, the divine light, and in the 
synagogue represented the light of the Torah. In the Bible the 
menorah is labelled ‘light’, ‘the lamp of God’ (I Sam. 3:3). The 
Midrash too connects the menorah and God's light. The light is the 
reason for the prominence of the menorah as a Jewish symbol 
(Klagsbald 1986-7:129). 


Some scholars argue that the menorah symbolizes Light, Knowledge, 
and Eternity (Avigad 1976:268). The menorah was the most signifi- 
cant mark of Judaism; it characterized a site as Jewish, a worship 
setting, or a tomb as belonging to a Jew (Beyer and Lietzmann 1930: 
16-18; Galling 1923:25-29; Rahmani 1994:52; Levine 2000:147-151). 
'The menorah on graves is an ideal sign, reflecting the heavenly 
menorah and indicating the Light of the Law by which a Jew hoped to 
be saved. 


The menorah has several symbolic meanings in the Second Temple 

period and in synagogal and funerary art of late antiquity: 

е The first-century BCE Mattathias Antigonus coins (151.1) depict 
the earliest seven-armed menorah as a motif of religious and politi- 
cal significance. The menorah might have been a priestly mark 
during the Second Temple period rather than a comprehensive 
Jewish symbol (Chapter I) 

е The group of free-standing menoroth discovered at several syna- 
gogue sites actually served in the synagogue rites, possibly also 
representing (symbolizing) ceremonies of lightning and kindling 
conducted earlier in the Temple. 

е The menorah serving as an identity symbol of a structure. Exam- 
ples are menorah representations on synagogue lintels, capitals, 
architectural elements, and on synagogue mosaic pavements at 
Beth Shean B and Ma‘on (Nirim) (1$3.8,9). The addition of a 
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menorah to the common design of ‘inhabited scrolls’ identified the 
edifice as Jewish (Hachlili 1988:316). The menorah characterizes a 
site as a place were Jews worshipped or lived. It is possible that 
lintels sometimes relate to dwellings (at "Eshtemo'a, 154.2,3), iden- 
tifying the house as belonging to Jews. 

e The menorah serving as a symbol of Judaism in a funerary con- 
text, on tomb walls, tombstones, sarcophagi, and glass items. It 
characterizes a Jewish cemetery or indicates the deceased interred . 
in the grave as being a Jew. 

e The menorah located in the synagogue beside the Torah shrine 
and the ark of the scrolls represents the ritual significance, and the 
connection to the Temple. In the synagogue the menorah might 
symbolize the light of the Torah, so it is depicted close to the ark 
of the scrolls or within the Torah shrine. 

e The menorah serving as one decorating motif among various oth- 
ers, for example, in the mosaics of Ma‘oz Hayyim and Apamea 
(IS3.16, 03.1). However, as stated, it also possesses symbolic 
meaning as an identity symbol of the structure. 


The menorah illustrated on the various objects and in the architec- 
ture of the synagogue (lintels, reliefs, capitals, chancel screens, and 
mosaic pavements) represented the menorah that served in the syna- 
gogue. Some scholars (Kohl and Watzinger 1916: 191; Goodenough 
1950-51:456; 1954, IV:74) maintain that the menoroth represented 
in late antiquity are primarily associated with the synagogue (or 
household) menorah, and the reference to the Temple menorah is 
secondary. Still, the synagogue menorah originated as the connection 
with and the continuation of the function of the Temple menorah 
and the symbolism assigned to it. The representation of the menorah 
in the synagogue is thus twofold: it symbolizes the Temple menorah 
and its ritual function, and it signifies Judaism, indicating that the 
structure is a Jewish edifice. 


In the funerary context, as noted, the menorah serves as an identifi- 
cation sign for Jews and Judaism. The presence of these Jewish 
hypogea and graves among many other Christian tombs, or in a 
communal pagan or Christian cemetery (Rutgers 1998:83-91,95), at- 
tests to the relationship and interaction between Jews and non-Jews 
in late antiquity. 
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Following the destruction of the Jerusalem Temple (70 CE) the 
menorah assumed the profound significance of the Temple. It be- 
came a prevalent symbol of the Jewish people and Judaism during 
the third-fourth centuries (see Fine and Zuckerman 1985. for the 
notion of the menorah as a symbol for the Jewish minority), and was 
also used to differentiate them from the Christians, whose symbol 
was the cross (Hachlili 1988:255-256; 1997:95, 109). The menorah 
has been found rendered in synagogues, public buildings, and homes 
throughout the Land of Israel, leaving no doubt as to which are 
Jewish structures. In the Ma‘on (Nirim) synagogue mosaic (153.8), for 
example, the prominently displayed menorah sets apart the syna- 
gogue from the nearby Shellal church mosaic (Hachlili 1987:48, fig. 
2; 1997:97, Pl. 13), to which it is surprisingly similar. The menorah is 
not only an identifying symbol but, when depicted in mosaic floors, 
also shows the synagogue array by its proximity to the Torah shrine 
area. 


The place of origin of the menorah as a symbol is debated. The 
menorah was the most important and dominant symbol in Jewish 
art, both in the Land of Israel and the Diaspora. It also Баз. been 
suggested that the menorah was used as a symbol of revolt against 
Rome (Appelbaum 1957:155, 158). Some scholars (Avigad 1976:268- 
269) suggest that as a symbol of the Jewish people it originated in the 
Diaspora, where it was more common. Even the menoroth appear- 
ing in the Beth She'arim necropolis are associated with Diaspora 
Jews buried there. Indeed, the menorah may have been first adopted 
as а Jewish symbol in the Diaspora, where Jews felt the need to stress 
their Jewish identity, а need that the Jews in the Land of Israel, living 
in their own country, might not have felt as strongly. In both the 
Diaspora and the Land of Israel the menorah also came to symbolize 
Judaism, when it was necessary to distinguish synagogues and Jewish 
tombs and catacombs from Christian or pagan structures. The 
prominent posiüon of the menorah in Jewish art emphasizes its sig- 
nificance. 


Whatever its origins, in the Land of Israel or in the Diaspora, during 
the second century CE in places such as Rome, Babylon, and North 
Africa the menorah no doubt came to symbolize the Jewish revolt 
against the Romans and the Jewish need for self-identity. From the 
Diaspora, it returned to Israel, where it had probably originated and 
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where it had been used as a symbol from the second or third century 
on as a symbol of Jewish identity. 


In conclusion, the menorah was an integral part of the Temple ritual 
and was the most important of the Temple vessels. Its later represen- 
tation served to remind the Jews of their previous glory as well as 
their pride in the Temple, and it embodied the longing and hope for 
the renewal of the Temple services and worship. Its unique and 
impressive design made it an excellent choice to symbolize the mean- 
ing of Judaism: instantly recognizable, the menorah symbol would be 
immediately associated with the Jews. The menorah's being a source 
and symbol of light explains its predominance as a Jewish symbol. 
The purposes that the menorah served were many: a link with an- 
cient rites and worship, a symbol of the Jewish faith, and a visual 
emblem ever recognizable. Thus a national symbol was created, 
which satisfied the Jews’ need for self-identity while living among 
Christians and pagans. 


The menorah remained the Jewish symbol par excellence in the sym- 
bolic repertoire, as the central and most revered symbol. It was first 
and foremost a ritual utensil in daily service in the Temple, tended by 
the high priest. Later it became a distinctive symbol of Judaism in 
ancient periods, just as the cross became the mark of Christianity. 


J. THE MENoRAH AS THE SYMBOLIC EMBLEM OF THE STATE OF 
IsRAEL 


The Provisional Council of the State of Israel, established on 14 May 
1948, decided to invite proposals for the state symbol. Between May 
1948 and February 1949 several proposals were presented to the 
special committee of members of the Knesset (parliament) and min- 
isters (Meshori 1987:169-187; 1999:17-23, Figs. on pp. 9-16; Yarden 
1991:66-7). The committee required that the symbol should include 
religious, cultic, sacred, and secular elements: the menorah (as the 
traditional Jewish symbol), seven stars, and an inscription. Several 
designs were presented during the period (some of them recently 
exhibited in the Israel Museum exhibition, summer 1998). On 10 
February 1949 the Provisional Council of State decided to accept the 
symbol designed by the Shamir brothers. It consists of а heraldic 
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shield with a schematic representation of the menorah from the Arch 
of Titus in the centre, flanked by a pair of olive branches. The 
inscription (Israel) connects the two branches at the bottom (Pl. IV- 
4). | 


The emblem of the State of Israel has this symbolic meaning: the 
depiction of the menorah from the Arch of Titus is meant to express 
the return of the menorah from Rome to the Land of Israel, the end 
of the Exile, and the close connection of the people's history to their 
land. The olive branches express the peaceful aims of the state, with 
the inscribed Hebrew name of the new state, Israel. The ancient 
symbol of Judaism, the menorah, was rightly chosen to express and 
represent the continuity and creation of the old-new state of Israel. 


CHAPTER FIVE 
THE ACCOMPANYING RITUAL OBJECTS 


A group of cult utensils is frequently represented accompanying the 
menorah, among them the four ritual objects: shofar, lulav, ethrog, 
and incense shovel or vase; and the Torah shrine, the ark of the 
scrolls, and the shewbread table. Sometimes the menorah is flanked 
by a hanging lamp or Torah scrolls, as well as lions and birds. 


A. THE Ғглмкіке RrruaL OBJECTs 


The menorah is repeatedly flanked by ritual utensils, the shofar, 
lulav, ethrog, and incense shovel or vase, separately or together (Fig- 
ure У-1; Figure V-2). This group of ritual emblems is commonly 
depicted in synagogue and funerary art. Their appearance in 
synagogal art is more frequent than in funerary art. In some instances 
another object, the hanging lamp, is shown adjacent to the menorah, 
but it is notably absent from the group of ritual objects appearing in 
Diaspora art. A unique Diaspora addition to the ritual objects is the 
Torah scrolls. Animals such as lions and birds are at times integrated 
into the scene around the menorah also. 


The four ritual objects, lulav, ethrog, shofar, and vase, which in the 
Jewish art of late antiquity customarily appear beside the menorah, 
are associated with the Feast of Tabernacles (Succoth). During the 
Second Temple period this festival came to be regarded as the most 
important of the three annual pilgrimages celebrated in the ]егаза- 
lem Temple (Zechariah 14:16-18). In fact, it was referred to simply as 
‘the Feast’, алу, meaning ‘final harvest of the year’ (Josephus Ant. 8: 
100). In Diaspora art the vase replaces the incense shovel that ap- 
pears in the art of the Land of Israel (Hachlili 1988:267-268; 
1998:347-355). 


The most common groupings of the ritual objects are as follows 
(Figure V-1; Figure V-2; Table V-2): 


* Lulav, ethrog, shofar, and incense shovel 
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Lulav, ethrog, shofar, and vase 
Lulav, ethrog, and shofar 
Lulav and shofar 

Lulav and ethrog 


Figure V-1. Ritual objects flanking the menorah on synagogue mosaics and reliefs in 
the Land of Israel: a. Hammath Tiberias В (4 objects); b. Ma‘on (3 objects); с, 
d. Beth Shean A, Jericho (2 objects). 


ACCOMPANYING RITUAL OBJECTS 213 


Figure V-2. Ritual objects flanking the menorah т Diaspora examples: а. Venosa (4 
objects); b. Ostia (3 objects); c, d. Sardis, Dura Europos (2 objects). 


The Shofar: A Ram’s Horn 


The shofar is portrayed in the form of a ram’s horn, open and wide 
at one end, narrowing with a knob-like protuberance at the other end 
(Figure V-3, Figure V-4). The shofar form as a rule is realistically 
rendered, although occasionally it is shown stylized (see for example 
the Jericho mosaic (153.11) and the Sardis plaque (04.1, Pls. П-16, 
43). The shofar played a ceremonial and ritual function in the Tem- 
ple, together with a pair of trumpets, and was especially associated 
with Rosh HaShanah (New Year) and Yom Kippur (Day of Atonement) 
(Goodenough 1954, IV: 168, 193-194; Leon 1960: 200). 


The Shofar first appears in the second-third centuries CE in 
synagogal and funerary art. It 1s the emblem most frequently flanking 
the menorah in the Land of Israel (Table V-1), and is commonly 


Figure V-3. Shofaroth rendered on synagogues in the Land of Israel and in the 
Diaspora. 


shown paired with the incense shovel on mosaic pavements, for in- 
stance, Beth She'an A (153.6), or with the lulav on synagogue screens, 
mosaics, and architectural fragments (153.11; 5.6,8; 8,7). At 
Sepphoris (183.7) the shofar is portrayed paired with tongs. 


Whenever the shofar alone appears to accompany the menorah, for 
example at Мао? Hayyim (153.16, Pl. 1-18) or Tel Menorah 
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(153.15, Pl. I-19), this is probably because the mosaic was damaged 
and parts of it were lost, particularly those including other emblems. 
In the Diaspora the shofar is the second most frequently depicted 
ritual object (ТаЫе V-1), commonly paired with the lulav and ethrog 
(D3.3; 4.2; 10.2,7).! 
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Figure V-4. Shofaroth rendered on objects in Diaspora tombs. 


The most realistic shape of the shofar occurs on mosaic pavements 
(Figure V-3). It is evident on the Hammath Tiberias B and Sepphoris 
mosaics (153.1,7), with lines representing some type of decoration; а 
similar shofar is observed on the Ma‘on and Beth She’an A mosaics 
(153.6,8). The Hulda and Gerasa (153.10,12) shofaroth are quite real- 
istic portrayals too, whereas shofaroth on other media are only out- 
lined (Figure V-3). The Beth "Alpha shofaroth (153.2) are represented 
in a stylized manner. Similar stylized shofaroth appear in the 
Diaspora on gold glasses and on some tombstones (D10.1-7; 8; Fig- 
ure V-4). 


' In one instance, two horns are depicted; this is probably connected with a 
deceased child named Salpingius (Greek salpınx means horn: Leon 1960:200). 
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The Lulav 


The lulav is presented in various forms (Figure V-5, Figure V-6). 
Realistically it features mostly on mosaic pavements (153.1-3,8,10; 
D3.5). At times it appears as a stylized incised branch or palm branch 
(I83.11), or as a bundle with the other two branches of myrtle (hadas) 
and willow (arava) on mosaics; see especially the Hammath Tiberias B 
and Sepphoris example (153.1,7). Often it appears together with the 
ethrog (Figure V-5a; fig. II-15b). 

The first appearance of the lulav as a single motif is on coins of the 
First Jewish War (69 CE; Meshorer 1982, П:117-120), although а 


Figure V-5. Lula» and Ethrog rendered on synagogues in the Land of Israel and the 
Diaspora. 
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palm branch is seen on some coins of Herod the Great. 'The palm 
branch reappears on the Bar Kokhba War coins (early second cen- 
tury CE), and also decorates contemporary lamps (Sussman 1982: 
21). However, the motif of a lulav flanking а menorah, with or with- 
out other ritual objects, only appears from the third century onwards 
in Jewish synagogal and funerary art. The first dated example of a 
combined motif showing a lulav and ethrog flanking the menorah is 
painted on the arcuated entablature of the Torah shrine niche in the 
Dura Europos synagogue (01.2). The lulav as a bundle appears, for 
instance, in the depiction on the mosaic pavements of Hammath 
Tiberias (183.1) and at Sepphoris, where the bundle is set in a bowl 


Figure V-6. Lulav rendered on objects in Diaspora tombs 
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(153.7). The lulav is often tied to the ethrog on representations in the 
Land of Israel (Figure V-5a), whereas in the Diaspora the lulav and 
the ethrog seldom appear together (Figure V-6); Hachlili 1988:264- 
266; 1998:349-351). In two instances in Beth She‘arim the lulav is а 
solitary emblem (Avigad 1976: 272-273, fig. 130: 15, 16). On a mo- 
saic floor of the Tiberias synagogue a pair of a lulav and ethrog is 
twice depicted flanking an inscription (Hachlili 1988: Pl. 61). 


In the Diaspora, the lulav constitutes the most common ritual object 
(lable V-1) and is paired with the shofar and ethrog. On some 
Diaspora examples the lulav is rendered with a root (Figure V-6b; see 
for example D8.15,17,20,60). In the Land of Israel the lulav is the 
second most frequently depicted ritual object (Table V-1), shown 
mostly paired with the shofar and the ethrog, and all flanking the 
menorah. 


The Ethrog—a Citrus Fruit 


The ethrog is often designed as a circular or ovoid object with a small 
stem (Figure V-7). It is commonly connected with or bound to the 
lulav; these are two of the bundle of four species used in the celebra- 
tion of Tabernacles (Succoth). At Sepphoris, unidentical ethrogim are 
set close to the Шау bundle (153.7). The ethrog is rendered realisti- 
cally on the Huseifa, Ma'on, Beth She'an B, and Hulda mosaics 
(153.5,8,9,10). In the Land of Israel the ethrog is often rendered 
(Table V-1), generally shown with the lulav and the shofar, all flank- 
ing the menorah. 

In the Diaspora the ethrog is а common motif (Table V-1; Figure 
V-7b), often depicted with the shofar and lulav. It is rendered realis- 
tically on many of the tombstones, whereas several unusual stylized 
forms of the ethrog are depicted, for instance, on the Hammam-Lif 
mosaic floor (D3.3). 


The Incense Shovel 


The incense shovel is a rectangular fire pan with a handle (Figure 
V-8). It was used by the High Priest on the Day of Atonement. Such 
incense shovels formed part of the accessory utensils of the menorah, 
used to remove ash and clean the lamps of the menorah in the 
Temple (Ex. 25: 38). Four Roman bronze incense shovels were found 
in the Bar Kokhba caves and are dated to the first and second centu- 
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Figure V-7. Eihrog rendered on objecis m Land of Israel and ihe Diaspora. 


ries CE (Yadin 1963: 48-53). Commonly paired with the shofar 
(153.1,5, 6; 6.1; L2.18,19 ), it is the rarest of all four ritual objects and 
appears mostly on synagogue mosaic pavements and on some syna- 
gogue architectural elements (Table V-1; Figure V-8) On the 
Sepphoris synagogue mosaic floor (153.7) the incense shovel is unusu- 
ally placed beneath the Torah shrine (Fig. II-13b). Note that the 
incense shovel is only represented in the Land of Israel, and is re- 
placed in the Diaspora by a vase (see below). 


Scholars differ as to the meaning of this emblem. Sukenik (1933: 225 
and fig. оп 223) wrongly suggests that it was a lectern, whereas 
Goodenough proposes that the shovel has eschatological implica- 
tions. Narkiss (1935) maintains that it is a snuff shovel used in the 
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Figure V-8. Incense shouel rendered оп objects in ihe Land of Israel. 


synagogue. Jewish artists used the incense shovel as part of the sym- 
Бойс repertoire of the three festivals in the month of Tishri: Rosh 
HaShanah (New Year) Yom Kippur (Day of Atonement), and Succoth 
(Tabernacles); and as a reminder of the incense shovel as an acces- 
sory utensil of the Temple menorah. 


The vase 


The vase is a common motif in Diaspora funerary art, although less 
often rendered than the shofar and ethrog (Figure V-9; Table V-1), 
but it is absent from Diaspora synagogues. Neither is it represented in 
depictions in the Land of Israel, where its place is taken by the 
incense shovel. 


The vase, a ‘Temple vessel shaped like a jug, jar, or amphora, makes 
its appearance already on the Bar Kokhba coins of the Second Jewish 
War, dated to 132-135 CE (Meshorer 1982, П:141-143, Pl. 20:2-4). 
The one-handled jug probably served in the Temple as a water liba- 
tion vessel related to the Feast of Tabernacles. -At times the vase is 
grouped with lulav and ethrog but not associated with the menorah 
(Goodenough, 1953, Ш: Figs. 710, 770, 778; but see Goodenough, 
1953, 1:96, and Leon, 1960:199, who suggest it was intended there as 
a wine vessel). It has been suggested that the vase was an oil flask 
because it often accompanies the menorah. 

The most usual form is a two-handled vase, as designed on many 
tombstones and gold glasses. Some vases have unusual shapes (Figure 
V-9). In many cases the vases appear with the lulav or ethrog, sug- 
gesting that they were also associated with the celebration of the 
Feast of Tabernacles. 
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Figure V-9. The vase rendered on objects ın the Diaspora. 


A unique feature is a vase that appears on the upper part of the 
menorah stem, making an interesting addition to menorah ornamen- 
tation. This is found in two cases in Asia Minor, on a menorah from 
Bithynion and a menorah from Nicaea (05.3, 6.8; Fig. II-22h, 1). 
Another example is a vase which tops the Pergamon menorah (D6.1; 


Fig. II-22e). 


Ritual objects on gold glasses. The similarity among all depictions of a 
ritual object on the gold glasses is remarkable (Figs. 11-33, 34). The 
shofar is rendered as a horn with one end wide and the other narrow; 
the lulav is designed as a stylized branch growing out of a triangular 
base; the ethrog appears as an elliptical object with a stem or small 
branch and leaves; and the vase 15 rendered with a rounded, two- 
handled body. These same objects are rendered differently on the 
tombstones and paintings of the catacombs in which the gold glasses 
were found. It seems reasonable to infer that the producers of gold 
glasses used a different but prevalent source for their symbols, possi- 
bly а pattern book (see Chapter VI). 
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In conclusion, the ritual objects flank the menorah in a variety of 
assemblages and arrangements; rarely the menorah is flanked by 
symbols other than the above described ritual utensils, such as a 
hanging lamp, scrolls, lions, and birds. 

The appearance of the lulav and ethrog on coins of the fourth year 
of the Jewish War (69 СЕ) and on the Bar Kokhba War coins (132- 
135 GE) is interpreted by Meshorer (1982, II: 141) as ‘representing 
the desire to rebuild the Temple, also as a reaction against Roman 
laws concerning the celebration of the Feast of Tabernacles’. 

The majority of the depictions of these motifs in the Land of Israel 
are found in synagogue mosaic pavements and objects, as well as on 
many small articles such as pendants and lamps; they are fewer in 
funerary art. The situation in the Diaspora is the reverse, where these 
motifs appear more frequently in funerary art (Table V-3). This fact 
may have prompted Goodenough (1954, IV: 147) to observe mistak- 
enly that the lulav and ethrog were primarily funerary emblems and 
appear only secondarily in synagogal art. 

A complete assemblage of the four ritual objects flanking the 
menorah is often portrayed on mosaic pavements in the Land of 
Israel (Table V-2). On artefacts one finds two or sometimes three of 
the emblems. Groups of three of the emblems flanking the menorah 
mostly occur on small objects: glass bottles, seals, lamps, and medal- 
lions. Most common is a pair of shofar and incense shovel flanking 
the menorah, one on each side (Beth She'an A, 153.6), or a pair of 
shofar and lulav similarly arranged (Jericho, 153.11). The majority of 
these pairs are depicted on capitals, lintels, and screens, as well as on 
seals and lamps (Table V-2). 

Note that the pairing of lulav and ethrog appears flanking the 
Dura Europos synagogue menorah (01.2; Fig. П-20а) and is com- 
mon on some clay oil lamps (Pls. П-80-84). On the majority of archi- 
tectural fragments the menorah alone is rendered (Table V-]). 


A study of the distribution of ritual objects in the Diaspora (Table V- 
1) is enlightening. About half the inscriptions found in Jewish cata- 
combs in Rome are decorated with a solitary menorah, whereas the 
other half have the menorah flanked by the ritual objects (Leon 1949: 
87-90; 1960: 195). The order of frequency also differs: the most 
common is the lulav, followed by the shofar; the rest appear less 
frequently (Leon 1960: 196, note 3). 
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Table У-1 shows the comparative distribution of the four ritual 
objects in the Land of Israel and in the Diaspora. In the Land of 
Israel, a solitary menorah is represented 176 times out of a total of 
about 316 examples, and in about 90 instances the menorah is 
flanked by the ritual utensils. In the Diaspora, a solitary menorah is 
represented 291 times out of a total of about 447 examples, and in 
about 100 instances the menorah is flanked by the ritual utensils. On 
lamps a solitary menorah is represented 115 times out of a total of 
about 189, and in about 28 instances the menorah is flanked by the 
ritual utensils. For the distribution of the various ritual objects in the 
land of Israel, the Diaspora and on lamps see Tables V-1, 3. 

The shofar in the Land of Israel and the lulav in the Diaspora 
seem to be the preferred ritual objects which flank the menorah; the 
incense shovel and the vase are rendered less often (l'able V-1). The 
preference for the lulav in the Diaspora might be explained by a 
passage from the Mishna (Rosh Hashana 4, 3): 


After the Temple was destroyed, Rabba Johanan ben Zakkai ordained 
that the lulav should be used for seven days in the provinces, in remem- 
brance of the Temple... 


The shofar and ethrog appear with the same frequency in both 
funerary and synagogal art, and are often depicted separately. In the 
Land of Israel, however, the relative number of occurrences is not the 
same: the shofar is more numerous and the lulav and ethrog are 
often grouped together (Table V-1; Hachlili 1988: 257-261, Figs. IX, 
14-16, Table 3a, b). The Torah scroll is a Diaspora addition, appear- 
ing several times beside the menorah or rendered on the shelves of 
the ark on gold glasses (Figs. 11-33, 34), and is not found in the Land 
of Israel. | 

The full group of four ritual objects is often portrayed on mosaic 
pavements in the Land of Israel (Fig. I-13) and is less frequent and 
appears only on few examples in Diaspora funerary art, on tomb- 
stones and gold glasses, where the vase replaces the incense shovel 
(Table V-3). ТЪе assemblage of ritual objects often includes only two 
or three articles flanking the menorah (Figure V-1; Figure V-2). The 
menorah flanked by only two or three ritual objects, lulav, ethrog, 
and shofar, occurs in the Land of Israel mostly on architectural frag- 
ments, small objects, and lamps; in the Diaspora this rendering is 
seen on synagogue frescoes and mosaics. Furthermore, the ritual ob- 
jects appear more regularly in Diaspora funerary art than in the few 
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excavated synagogues, in contrast to their numerous appearances in 
synagogue art in the Land of Israel (Table V-3 ; Hachlili 1988: Table 
За, b, 4; Figs. [Х 14-16). In the Diaspora the flanking ritual objects 
appear in about a quarter of the menorah depictions. In the Land of 
Israel about a third of the menorah renditions portray the accompa- 
nying objects. 


В. OTHER FLANKING OBJECTS 


The Hanging (Suspended) Lamp 


Another ritual utensil was employed in the synagogue ceremony, as 
can be seen from renditions in the Land of Israel on mosaic pave- 
ments, on objects found in synagogue excavations, and in funerary 
art. This is the hanging chandelier or suspended lamp, most in- 
stances of which, with the exception of those at Beth She‘arim, date 
to the sixth century CE (Hachhh 1988:268-272). The Hebrew word 
nwreshet means a hanging lamp, not a menorah. The Mishna, Yoma 
3,10, gives this account: ‘Helene [Queen of Adiabene, who converted 
to Judaism] set a golden nwreshet over the door of the sanctuary’. 


Figure V-10. Menoroth with hanging lamps on objects from the Land of Israel. 
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The hanging lamp took two forms: a single glass lamp (kos) in the 
form of a cup with a high or pointed base, hanging from a single or 
triple chain (Figure V-10) (also Zevulun and Olenik 1978: 80, no. 
211); or a polycandelon, a bronze ring with openings for lamps (or 
open bowls of glass or clay), suspended by chains. This was known as 
the kelilah (Rahmani 1960: 16, note 20; Naveh 1978: 34-36, по. 16; 
Hachlili 1988: fig.IX,20). 

Most of these objects and their variations are found in synagogues 
or on ornamental depictions. 


Renditions of Lamps Hanging from a Menorah (Hachlili 1988: 268-272, Fig. 
IX.18). Several lamps in the glass (kos) form are depicted hanging 
from a menorah (Figure V-10). On the upper panel of the Na'aran 
synagogue mosaic pavement (153.4) two glass lamps are shown sus- 
pended from a triple chain hanging down from each of the two 
menoroth. Another lamp is portrayed hanging on one side of the 
menorah in the central medallion of the small synagogue mosaic at 
Beth She'an В (153.9). On a screen relief from the Susiya synagogue 
(155.6), two lamps are carved suspended from the bar of the menorah 
between the upper branches. А similar rendition of lamps hanging 
from а bar is possibly rendered on a lintel from Horvat Kishor 
(184,14) and Dana (154.15). Two similar lamps are carved on the 
Kefar Yasif tomb door (159.2), on either side of a menorah. 

The hanging lamp is also suspended from the Torah shrine, where 
most depictions render the glass (kos) form, for instance, at Beth 
"Alpha and Beth She'an А оп the mosaic pavements of the syna- 
gogues (Hachlili 1988: 271, fig. IX.19); at Beth She'arim a lamp 
suspended from an arch is depicted on a painted stone (1811.25) and 
on a glass plate (1511.30). 

Several chains, polycandelons, and pottery or glass lamps have 
been found in synagogue excavations, for instance, in Beth She'an A, 
Gush Halav, Jericho, Ma‘on, Rehov, and Horvat Rimmon syna- 
gogues, and а polycandelon at Kefar Hananyah (1518.1) (Hachlili 
1988:268-70, fig. IX.20). The excavations at the Nabratein syna- 
gogue yielded a carved stone lintel of the Torah shrine with a vertical 
slit in the moulding above the conch. Meyers et al. (1981b: 239) 
propose that from this hole a lamp hung in front of the ark doors. 
The Byzantine ceramic bowl found in a house at Nabratein (Meyers 
and Meyers 1982: 182 and Fig. 3) is a depiction of а polycandelon 
showing a chain hanging from the inner gable and holding a ring, 
which probably held glass lamps. 
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These suspended lamps, whether singly or of the kehlah type, seen 
as synagogue fixtures, served to illumine the synagogue in late antiq- 
ину. A few sources survive that explain their use. A later source 
relates ‘a custom of ours, the light of the synagogue held in an ashashit 
with oil floating on the water, and (the light) burning and the oil 
wasting till it reaches the water and (the light) goes out’ (Tswot 
Саотт, Shar, Tshuva 23a; Zevulun and Olenik 1978: 42). The por- 
trayal of hanging lamps in representational art suggests an additional 
meaning to scholars: Goodenough (1954: 130) asserts that the hang- 
ing lamp was ‘the perpetual light (№ Тата) burned before the To- 
rah shrine, as a memory of the function of the same light before the 
Аге. Meyers et al. (1982: 182) suggest that the hanging kelilah ‘rep- 
resents the prototype of the hanging Eternal Light in Jewish syna- 
gogues. However, as hanging lamps are shown suspended from 
menoroth, and not only from Torah shrines, the identification of 
these lamps with the Eternal Light of the Tabernacle is thus doubtful. 
Sperber (1994:67, Fig. 4), comparing the hanging object with later 
depictions on fourteenth-century illuminated manuscripts, maintains 
that these objects are not hanging lamps but mahtoth ‘the trays’, de- 
scribed in Ex. 25:38: ‘Its snuffers and their trays shall be pure gold’. 
The object rendered on these manuscripts seems to be some kind of 
hanging jar, very much like the objects hanging on the menoroth at 
Na‘aran and Susiya. In later periods these hanging objects might 
have received the name mahia, which was connected with the 
menorah, although its function might have been that of a hanging 
lamp. 


In conclusion, the hanging lamp is part of the repertoire of ritual 
objects depicted in connection with either the menorah or the ark, 
signifying its use in the synagogue ceremony. 


Torah Scrolls 


Torah scrolls are a Diaspora addition to the ritual objects (Shiloh 
1968). They frequently appear in catacomb funerary art and seldom 
in synagogal art. They are shown flanking the menorah or ark, or 
placed on the shelves of an open-door ark. The single scroll is also 
found among the ritual objects depicted in catacombs (Hachlili 
1998:354-357). Torah scrolls are rendered in three ways. ‘The first is 
as two ‘spiral volutes’ flanking the menorah on either side. They 
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appear as such on the plaques of Sardis and Priene and on another 
one from Asia Minor (D4.2,3,5). Fine and Rutgers (1996:17) suggest 
that the scrolls derive from the oversized, spiralled handles of an 
amphora portrayed on the menorah from Nicaea (D6.8). However, 
the Nicaea menorah seems to be the only one that shows this type of 
amphora. Amit (1999:54) maintains that these scrolls may eventually 
have evolved into a decorative motif, as seen on the free standing 
menoroth from Horvat Ooshet and Susrya (152.2,3; Figs. П-9, 10). 
Still, there may be no connection between these motifs. The second 
way of rendering 1s simple, rolled-up Torah scrolls on catacomb fres- 
coes and on tombstones, usually flanking the menorah (D8.20) or 
next to the ark on a gold glass (010.7). Some scrolls are rendered 
realistically (Beyer and Lietzmann 1930:Pl. 4), others stylized. The 
third way of rendering is as scrolls lying on shelves inside an open 
ark. Such scrolls are seldom rendered in a realistic fashion (but see 
gold glass D10.2). They are portrayed in catacombs, on wall paint- 
ings, and 1n tombstones in perspective (D7.4; 8.3-5,72), and their 
ends are frequently stylized as round circles. On gold glasses 
(D10.1,3-5), the ends of the scroll are represented in various ways, as 
spiral volutes, ovals with dots inside them, and squares. 


Lions flanking the Menorah 


Lions are important, persistent motifs in the repertoire of Jewish art, 
often appearing in pairs together with the Jewish symbols of Torah 
shrine and menorah. The lions connected with the menorah appear 
in several standard types of ornamentation. First, lions adorn the 
menorah arms of the free-standing menoroth of Ma‘on (Judea) and 
"Eshtemo'a (152.4,6; Fig. П-11; Pl. П-5). Second, lions in a symmetri- 
cal antithetic composition flank objects such as a Torah shrine and 
menoroth in the Beth "Alpha mosaic pavement (153.2; Pl. II-8), a 
menorah on the Ма‘оп (Nirim) mosaic floor (183.8; Pl. П-17), and 
on the “Еп Nashut lintel (154.22; Pl. 11-24). Other depictions show 
lions flanking a tree, a bull's head, or a human figure. These are 
frequent in Jewish synagogal and funerary art (Hachlili 1988: 320- 
340). 

Similar depictions of the symmetrical heraldic motif of flanking 
lions are found on gold glasses from catacombs in Rome (Hachlili 
1998:294-297). On glasses 010.3 and 010.4 (Fig. 11-33; Pl. I-62), 


the upper register shows an open ark with six scrolls on two shelves, 
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flanked by two seated lions. The lower part of gold glass D10.5 (PI. 
II-63) shows a lit menorah in the centre, flanked by a pair of crouch- 
ing lions; lulav and shofar are placed above the lions on the right, 
and an ethrog and vase on the left. Glass D10.6 shows remains of a 
scene similar to that on glass D10.5, of a menorah in the centre 
flanked by a crouching lion on the left and the remains of another 
lion on the right. On a tombstone (D8.78) probably a lion is depicted 
next to the menorah. 

Some other important renditions are the lion motif flanking a 
Torah shrine, thus becoming an integral part of its structure orna- 
mentation, as well as several examples of three-dimensional sculp- 
tures of lions which have survived from the Galilean synagogues of 
Chorazin, Capernaum, and Bar‘am, and in the ruins of Beth-Lavi 
(Hachlii 1988: 321-328; 1995:186-7,202-204). These lions were 
probably part of the aediculae side walls, chosen as guarding figures, 
recalling the depiction of the Torah shrine on the Beth "Alpha mo- 
saic pavement, where lions flank the ark. 


These finds seem to indicate that the lions were persistently selected 
in their capacity as motifs of power or images of vigil to adorn 
synagogal and funerary art. Goodenough (1958, VII: 29-37, 78-86) 
suggests that the lion is meant as a protector, and indicates ‘the 
ferocious but saving power of the God of the Torah’. Avi-Yonah 
(1960a: 30 note 19) contends that the lion is the symbol of Judah, the 
guardian and protector. This may explain the significance of lions 
flanking the menorah and the Torah Ark, as well as the lions flanking 
inscriptions at Hammath Tiberias, Hammath Gader, and Beth 
"Alpha. They have the same significance as protectors. Avigad (1976: 
140) with no real proof contends that the flanking lions motif origi- 
nates in decorative funerary art. 

On Urartu candelabra, lions were attached to the flat upper sec- 
tion of the tripod legs, facing outward. A bronze candelabrum (Fig. I- 
1b) bearing a dedicatory inscription of King Menua (810-786 BCE) 
to the god Haldi (Merhav 1991:264, no.11, pl. 11; now in the Israel 
Museum) has on its tripod crouchant roaring lions. A bronze tripod 
base discovered in the temple area of Altin Tepe (Figure V-11) 
(Merhav 1991:263, Fig.10) consists of three short conical legs with 
roaring crouchant lions of ivory riveted to the arms of the tripod. A 
bronze candelabrum from Arjan is also adorned with lions on its base 
and upper part (Figure V-11; Merhav 1991:267, Fig.14). The lions’ 
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position indicates that they were probably believed to have protective 
powers, and their function was as guardians of the candelabra. 


Figure V-11. Lions on Urartu candelabra. 


Lions ornamenting candelabra might have influenced the connection 
between the lampstand and the protecting lions, as is shown on the 
free-standing menoroth of Ма‘оп (Judea) and ’Eshtemo‘a (182.46; 
РІ. П-5), where lions adorn the menorah arms. | 

In fact, Фе combined motif of pairs of lions flanking objects has а 
long history in oriental art. The juxtaposition of lions and Jewish 
symbols is distinctive in that it suggests a certain contextual signifi- 
cance beyond the decorative function. This significance is probably 
associated with the recollection of the tradition of the biblical lion of 
Judah represented as a guardian and protector. The lion in Jewish art 
was chosen because it represented an image of power and vigilance. 
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Birds Accompanying the Menorah 


Birds appear flanking the menorah on the Sarona chancel screen 
(154.12; Pl. I-21) and perched on the ark’s sides on the Beth "Alpha 
synagogue mosaic pavement (153.2; Pl. П-8), on mirror plaques 
(155.1,3; Pls. П-65-66), оп a Jerusalem relief (158.30), on plaques 
(D4.4,5), on tombstones (IS10.39,50; D8.22,25,144), and on gold 
glasses. The upper part of glass D10.5 (Pl. II-63) shows an open ark 
with nine scrolls, flanked by a pair of birds, globes (?), and holding 
the ends of ribbons in their beaks. Two birds are perched on the ark 
doors on glass fragment 010.7 (Fig. П-34). The birds were part of 
symbolic Jewish scenes portraying menoroth and Torah shrines. 


Other animals are seldom depicted accompanying the menorah on 
mosaic pavements and architectural elements. Two examples are 
these. A pair of stags flank the Torah shrine and menoroth on the 
mosaic panel in front of the secondary bema at the Susiya synagogue 
(183.3); the right stag underwent some later changes which partly 
destroyed it. Two fishes flank the menorah on a chancel screen from 
Tiberias (155.7). 


Tongs. On the second panel of the Sepphoris synagogue mosaic pave- 
ment (IS3.7) the right menorah is flanked by the shofar, and next to 
it is an object that seems to resemble tongs (Fig. H-13b) (Weiss and 
Netzer 1996:19). A similar object flanks the menorah on the Samari- 
tan synagogue at el-Hirbeh (153.20; Fig. VII-1) (Magen 1992:70-72). 
The tongs and shovels are described (Lev. 24:1-4) as used by the 
priests in the Tabernacle and the Temple for the daily task of remov- 
ing the ash from the menorah and trimming its wicks. It is a fitting 
object to accompany the menorah. 


С. THE SHEWBREAD TABLE 


The shewbread table already appears together with the menorah on 
a few artifacts of the Second Temple period (151.1,3; 21.1; Figure 
V-12). The golden shewbread table was one of the three most impor- 
tant Tabernacle and Temple vessels placed inside the sanctuary, and 
is described in Exodus 25:23-30: 


And you shall make a table of acacia wood; two cubits shall be it length, 
a cubit its breadth, and a cubit and a half its height. You shall overlay 
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it with pure gold, and make а moulding of gold around it. And you shall 
make around it a frame а handbreadth wide, and make а moulding of 
gold around the frame. And you shall make for it four rings of gold , 
and fasten the rings to the four corners of its four legs... And you shall 
make its plates and dishes for incense, and its flagons and bowls with 
which to pour libations; of pure gold you shall make them. And you 
shall set the bread of the Presence on the table before me always. 


The description of the bread is elaborated in Leviticus 24:5-6: 


And you shall take fine flour, and bake twelve cakes of it; two lengths of 
an ephah shall be in each cake. And you shall set them in two rows, six 
in a row, upon the table of pure gold. 


Numbers 4:7 describes: 


And over the table of the bread of the Presence they shall spread a cloth 
of blue, and put upon it the plates, the dishes for incense, the bowls, and 
the flagons for the drink offering; the continuing bread also shall be on 
it. 


The different biblical designations and attributes assigned to the table 
are noteworthy: ‘Presence table’, ‘pure table’, ‘setting-forth table’ (II 
Chron. 29:18). Also the bread has various names: ‘the bread of Pres- 
ence’, ‘the continuing bread’, and ‘setting-forth bread’ or ‘row bread’ 
(I Chron. 9: 32, 23:29; see also Yarden 1991:72, notes 7,9). 


A description of the table appears also in Josephus in Antequaties 3. 6. 
6: 139-141, which mentions that the table is ‘like those at Delphi’, 
namely a table similar to the then fashionable mensae delphicae, a three- 
legged round table (Yarden 1991:74-75). But this does not match the 
biblical description in Ex. 25, which gives the measurements of a 
rectangular table. 

The importance designated to the shewbread table is evident as it 
appears, together with the menorah, on several finds of the Second 
Temple period (Hachlili and Merhav 1985:264; Hachlili 1988:238, 
251; 1998:345-346). 


The table forms consist of two types that differ in shape and dating: 
1) a rectangular table and 2) a round tripod table. They have the 
following variations. 


1) The earliest appearance of the shewbread table is on the bronze 
coins of Mattathias Antigonus (40-37 BCE), on the obverse side, 
together with the menorah on the reverse (151.1). The shewbread 
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table appears as a rectangular four-legged table (Figure V-1 2a, Pl. П- 
1) and on two specimens of this coin it has two groups of loaves on it, 
indicating that this is the shewbread table (Kindler 1966; Meshorer 
1982, I: 93-94; 1997:54-56). 

The shewbread rectangular table also appears incised on a plas- 
tered wall of a house in the Jewish quarter of Jerusalem (First century 
CE), together with the menorah and an altar (IS1.3; Figure V-12b; 


Fig. 11-2). 
[S 


Figure V-12. Shewbread table on: a. Mattathias Antigonus coin, reverse. b. Incised 
on a wall plaster from Jerusalem. c. Arch of Titus, Rome. 
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The shewbread table carved on the Arch of Titus in Rome (01.1) is 
carried in a procession by four pairs of bearers (Pl. П-2),? which 
suggests that the table was very heavy. Two trumpets are rendered 
crossed on the table. The table appears rectangular, with four legs 
ending in animal feet; it is decorated by incised lines. Two recepta- 
cles, possibly libation bowls, cups (or chalices?) are rendered on the 
top of the table. The table (Figure V-12c; Pl. П-2) is mounted on a 
low, rectangular ferculum (Pfanner 1983:53, 72, n. 194; Figs. 34-35; 
Yarden 1991:79-100, Figs. 74-79, 84-85). However, Yarden (1991: 
81, Figs. 81, 84-85) maintains that the table is shown as ‘ап oblong, 
hexagonal or almost regularly octagonal, two-board table, frontally 
carved, and with six or eight legs, each surmounted by a flower 
capital and terminating in а Поп” рам”. 

After the Second Temple period the shewbread table hardly ever 
appears. 

Some scholars (Renov 1970:71; Barag 1987:23-25) maintain that 
the object shown within the Temple facade on the second-century 
Bar Kokhba coins is the shewbread table. Renov also suggests that 
the dome-topped object, usually interpreted as the ark of the Cov- 
enant, painted on panel WB2 of the Dura Europos synagogue 
(Hachlili 1998:346, РІ. Ш-11), is а shewbread table. 


2) The few examples of the table known from synagogal art (Hachlili 
1998:345-346) are round tables in two forms. (a) In the Diaspora, a 
gold, round shewbread table with moulded legs is painted in front of 
the menorah and the Tabernacle in panel WB] of the mid-third- 
century Dura Europos synagogue wall paintings (D1.3; Figure V-13a; 
Pl. 0-38). It recalls three-legged stone tables discovered in Second 
Temple Jerusalem, a painted table on a Hellenistic tomb at Marisa 
(Avigad 1983:168-170, Figs. 188, 189), and a tripod table painted in 
the Callistus catacomb (Finney 1994:214, fig. 6.47). The tripod table 
depicted on the Jerusalem coins of King Herod, different from the 
rectangular form of the shewbread table, might have represented one 
of the Temple tables connected with the sacrifice (Meshorer 1997:63- 
64, Pls. 44-45: coins 48-54). 


? For a similarly rendered convention of bearers in a procession, see the paintings 
of the Dura synagogue (Hachlili 1998: 130, 154-155, Fig. П1-37). 
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Figure V-13. Shewbread tables: а. Dura Europos panel WBI . b. Cross-legged 
tables on Urartian bronze objects. с. Sepphoris synagogue mosaic pavement. а. Bronze 
tripod table from Cyprus. e. El-Hirbeh Samaritan synagogue mosaic. f. Tripod table 
from Cyprus. g. Roman tripod table. 


A round, three-legged shewbread table is depicted on the central 
panel of the recently discovered mosaic floor of the fifth-century 
synagogue at Sepphoris (153.7). It is covered by a cloth decorated 
with four circles in its corners. Twelve round loaves (some destroyed) 
are placed on the table (Figure V-13c) (Weiss and Netzer 1996:24- 
25) This tripod table is similar to the Dura Europos table. The 
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tripodal round table form possibly derives from early bronze tripod 
tables discovered in excavations in Cyprus (Figure V-13d). 


Another variation of the tripod type (b) is a shewbread table rendered 
on the fourth-century Samaritan synagogue at el-Hirbeh shown to- 
gether with a menorah and a sanctuary (153.20; Figure V-13e). The 
table is a round X-crossed tripod type with eight loaves and vessels 
set in two rows on it (Magen 1993b:71). This form also possibly has 
its origin in earlier bronze tables from Cyprus (Figure V-13f) and is 
similar to Roman tripod tables (Figure V-13g). A simple two-legged 
table with two piles on it is rendered on a Samaritan oil clay lamp 
(Sussman 1986-7:139, fig. 19). Another shewbread table and 
menorah are crudely rendered on a lintel from the Qasrin synagogue 
(158.13; Fig. II-18b) (Hachlili 1995:184, 195 no. 5, Fig. 5; it may be 
equated to the table incised on the Jerusalem Second Temple period 
plastered wall, 151.2). 


The similarity between the shewbread table examples from Dura 
Europos and Sepphoris is notable in the round top and the three- 
legged character (also similar to some early tenth-eighth-century 
BCE images: see Yarden 1991: Figs. 95-97; and to some bronze 
tripods from Cyprus). The Sepphoris table is unique however in the 
covering cloth. 


The early Second Temple period examples are represented as a rec- 
tangular top with four (or two) legs. The rectangular shewbread table 
on the arch of Titus appears with its legs terminating in animal feet, 
probably faithful in form to the original shewbread table that stood in 
the temple and matching the biblical description. However, the ta- 
bles depicted on synagogal art of late antiquity are of the second type 
consisting of a round tripod table. | 
Most probably these tables were based оп contemporary furniture. 
As noted, the rectangular tables constitute a motif on coins of the 
first-second century CE (Yarden 1991: Figs. 72-73). Comparable rec- 
tangular tables are found in the Hellenistic tables which were in 
common use from the fourth century BCE onward. The other shape 
was the Greek-Roman round tripod tables with animal legs (Richter 
1966: 63-72, 110-113, Pls. 370-371, 377). The prototype of the tripo- 
dal round table can be traced to the first millennium BCE Levant 
(Fig. V-13d), where many tables are cross-legged and the legs termi- 
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nate in bull’s hooves or lion’s paws (Yarden 1991: Figs. 65-68; 
Merhav 1996). 


The depicted shewbread tables of the Second Temple period, as well 
as those on the Dura Europos, Qasrin, and el-Hirbeh Samaritan 
synagogues, are rendered together with the menorah. In these cases 
the table and the menorah represent the two most important Taber- 
nacle and Temple holy vessels. The sole exception is found on the 
Sepphoris mosaic, were the round table appears alone; however, its 
close proximity to the biblical scene of the Consecration of Aaron 
might also indicate that it renders a ‘Tabernacle vessel. This is com- 
parable to the shewbread table painted on Dura Europos panel УҮВІ, 
which appears in the same biblical scene. The table, grouped with 
the menorah, is intended to represent the sanctity of the Temple. 
Nevertheless, the table, unlike the menorah, appears only in a few 
examples, and did not develop into a symbol; nor had the table any 
function in the synagogue. 


D. THe Toran SHRINE 


In Jewish art in the Land of Israel and the Diaspora, a pair of 
menoroth and ritual objects are often portrayed flanking a structure. 
This is found on mosaic pavements, wall paintings, architectural ele- 
ments, tombstones, gold glasses, and clay lamps. ‘The images of these 
structures have been categorized as representing the Temple in Jeru- 
salem, the Torah shrine, the ark of the scrolls, or the ark of the 
Covenant. Their differing forms and designs identify them and point 
to their diverse functions (Hachlili 1976; 2000). 

The form of the Torah shrine can be reconstructed by reference to 
artistic renditions on mosaics and stone, and by architectural frag- 
ments usually belonging to aediculae found in excavations of syna- 
gogues (Hachlili 1988:183-187; Figs. УШ, 29,30, IX, 24). 

All these examples portray a uniform Torah shrine facade with 
two or sometimes four columns, which carry an arcuated lintel 
(straight or gabled) decorated with the conch motif. The ark set 
within the facade varies in form. 

The facade of the Torah shrine is repeatedly rendered in the Land 
of Israel flanked by a pair of menoroth and ritual objects on mosaic 
pavements in the synagogues of Hammath Tiberias, Susiya, 
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Figure V-14. Torah shrine with ark within in Land of Israel examples: Sepphoris, Susiya, Hammath Tiberias В, Pakun, Beth She’an, Sustya, 


Beth Shearim. 


ACCOMPANYING RITUAL OBJECTS 241 


Sepphoris, and Beth She'an A (153.1-2, 6-7; Fig. II-13; Pls. П-9, 10, 
12) as well as оп a lintel from “Assaliyye (154.21) and three mirror 
plaques (IS15.1-3). A lintel from Kokhav Ha-Yarden (IS4.11) shows 
two Torah shrines flanking the menorah. The mosaic pavements, the 
lintels, and the plaques render the Torah shrine facade with an ark 
inside it (Figure V-14). The painting on some sealing stones from 
Beth She‘arim (IS11.24-25, 27) also illustrate the Torah shrine. 


Synagogues such as Hammath Tiberias B, Sepphoris, and Susiya 
containing actual aediculae and niches portray an ark standing 
within an aedicula or niche; but the synagogues with apses, namely 
Beth ’Alpha, Jericho, and Na'aran, portray on their mosaic pave- 
ments an ark independent of any enclosure (see below). This ark 
probably stood by itself inside the apse (Figure V-14.; Hachlili 
1988:275-280). 

An interesting example is the pair of carvings flanking the entrance 
into a recess on a Beth She'arim wall. One shows a shrine with an 
ark inside, the other portrays a menorah within the shrine (Fig. IV-8). 

In the Diaspora, the Torah shrine is a structure consisting of a pair 
of columns supporting an arcuated lintel whose arch is decorated by 
a conch. Occasionally several steps lead up to the Torah shrine. A 
few depictions of Torah shrines are found in Diaspora art. An inter- 
esing example has been found in Malaga on a fourth-century 
funerary plaque (D8.104). It shows a seven-armed menorah, a few 
branches, and the inscription MIXAL appearing inside the Torah 
shrine (Gomez 1982: figs. 3-5; Hachlili 1998:363-4). The menorah 
symbol possibly indicates that this plaque was made for Jews in a 
workshop that catered to both Jewish and Christian customers, and 
that Mixal was the name of the deceased. A plaque (D4.5), now in a 
private collection and said to come from Asia Minor (Fine 1996: Fig. 
2.19c; Fine and Rutgers 1996:18-21; Hachlili 1998:364), is incised 
with two columns surmounted by an arch, an aedicula, within which 
a menorah is flanked by ritual objects. 

These finds enhance the idea that in the case of more than one 
Torah shrine, one served to house the ark and one the menorah (see 
Chapter П; Hachlili 1988:255). 

The Torah shrine usually appears in the Diaspora with the doors 
of the ark of the scrolls open, revealing the scrolls laid out on shelves, 
and it is flanked by menoroth, lions, or birds. Gold glass D10.8 is 
unique in its design. Several scholars (Leon 1960:222-23 and n. 4; 
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Barag 1972:607) suggest that the structure represents Solomon's 
Temple. Goodenough (1953:1, 114) interprets it as a tomb because 
the inscription mentions a “House of Peace’. Others (Leon 1960:223 
n.l) aver that it represents a Torah shrine. Its similarity to other 
examples probably suggests an elaborately depicted Temple. 


E. THE ARK or THE SCROLLS 


The ark was а chest which housed the Torah (= the scrolls, the 
scriptures), and stood inside the Torah shrine (whether an aedicula, a 
niche, ог an арзе). The ark assumes the shape of a free-standing, 
open chest, topped by a gable or an arch (Figure V-15); most 
Diaspora examples have a gabled top (Figure V-16), while most the 
gold glasses have a arched top (Figure V-17). Often the ark is flanked 
by a pair of menoroth on mosaic pavements at Beth "Alpha and 
Na'aran (153.2,4) and at the Beth She'arim cemetery painted on 
funerary stones (IS11.24,25,27). 


In the Diaspora the menoroth flanking the Ark of the scrolls appear 
on tombstones from the Monteverde catacombs (D8.3-6,26), on a 
Villa Torlonia wall painting (07.2; Pl. II-49), on the tombstone from 
the newly excavated part of the Villa Torlonia catacomb (D8.70-72; 
Fig. IV-11), and on two gold glasses (D10.1-2). Sometimes the ark is 
flanked by the ritual objects and one menorah (Fig. 11-33); on some of 
the gold glasses the menoroth and ritual objects are seen on the lower 
panel, beneath the ark rendered on the upper panel. At other times 
the ark is flanked by animals: by a pair of lions (D10.3-4) or birds 
(D10.5, 7; Pls. П-62-63). 

In Jewish art the ark of the scrolls is rendered either inside the 
Torah shrine facade or is shown independently, usually with a sym- - 
bolic conch referring to the absent Torah shrine within which the 
Ark stood (Hachlili 1980: 59-60). The form of the ark consists of a 
double door decorated by a geometric ornamentation of several rec- 
tangles. Most of the depicted arks bear two to four legs, and are 
surmounted by a gable or а round top (Hachlili 1988: 273-275). 
Almost all the ark representations in the Land of Israel portray the 
ark with its doors closed (Figure V-14; Figure V-15). By contrast, the 
Diaspora examples display an open ark, revealing shelves with two or 
three scrolls placed on each (Figures V-16-17). The scrolls are circu- 
lar, oval, or square. 
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Figure V-15. Arks depicted on Land of Israel examples: Na‘ana, Na‘aran, 
Capernaum, Jericho, Beth "Alpha. 
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From all the finds and artistic renditions of the ark, it can be conjec- 
tured to have been made of wood. 'The stone fragments found at 
synagogue sites are parts of the aedicula or niche, which was the 
location of the wooden ark of the scrolls. 
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Figure V-16. Arks depicted on Diaspora tombstones and wall paintings. 
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: Figure V-17. Arks depicted on Diaspora gold glasses (D10.1-5, 7). 


Although slight variations are observed between depictions of arks in 
catacomb and synagogal art, the general resemblance seems to prove 
the existence of a single prototype for the Diaspora examples. ‘This 
prototype consists of an open-door ark and scrolls lying on shelves. 
On gold glasses, the arrangement of an ark with arched roof, open 
doors, and scrolls (Figure V-17) is treated more elaborately than on 
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catacomb examples, which are usually simple, incised renditions. 
Very likely, the ark on the gold glasses was based on a more detailed 
version, which included scrolls, lions, and birds than that of the cata- 
combs tombstones. These Jewish ark examples seem to follow a con- 
temporary form of scroll-chest, as rendered on a Roman sarcophagus 
(Goodenough 1954, IV: 120, fig. 71), depicted with open doors and 
scrolls lying on its upper shelf. A similar prototype may have been 
used for depicting scroll-chests and arks in both Jewish and pagan 
art. 


The interesting differentiation between the portrayal of the ark in the 
Land of Israel, with closed doors, and the Diaspora examples with 
open doors revealing scrolls lying on shelves, presents several ques- 
tions. Is it due to different traditions and customs involving the To- 
rah-reading ceremony? Is it a result of the different geographical 
origins? Is it because in the Land of Israel the arks are mostly de- 
picted in synagogal art, whereas in the Diaspora they are portrayed 
in funerary art? The last of these possibilities may explain the differ- 
ence. In the Land of Israel the ark is often depicted on synagogue 
mosaic pavements. To prevent representations of Torah scrolls being 
trodden on, the closed-door type had to be used. In the Diaspora, on 
the other hand, where the ark usually appears in funerary art and not 
on floors, this precaution was unnecessary. Depictions in the Land of 
Israel and the Diaspora vary in another aspect too. In the Land of 
Israel the ark and the Torah shrine are more often shown together; 
in the Diaspora the ark is usually depicted by itself, without any 
indication of the enclosure within which it stood. 

Synagogue excavations as well as historical research have greatly 
augmented evidence and increased knowledge, and now it may rea- 
sonably be inferred that an ark of the scrolls in the shape of a wooden 
chest stood inside the architectural structure of the Torah shrine in 
the synagogue building. Possibly the only places without any trace of 
an ark are the utterly destroyed or unexcavated synagogues (Hachlili 
1988:272-278; 1998:366-370). 


Representations of the ark in Jewish art confirm that а wooden ark of 
the scrolls in all its forms stood inside the Torah shrine (aedicula, 
niche, and apse) in the synagogues of late antiquity. Nevertheless the 
Torah shrine and the ark were also part of the symbolic repertoire of 
Jewish art, with a twofold role. First, they were spiritual and religious 
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symbols of the Torah and the scriptures. ‘Torah reading was a most 
important element in the life of the synagogue and its ceremonies; it 
was also conducted in public in the synagogue. Second, they symbol- 
ized the actual place of the Torah shrine and the ark. Their represen- 
tation in Jewish art (especially on the mosaic pavement of the syna- 
gogue) is a rendition of the actual design and position of the ‘Torah 
shrine in synagogue architecture. The Torah shrine was a unique 
Jewish symbol, recognisable wherever encountered. 


Е. CONCLUSIONS 


Ritual objects accompanying the menorah appear frequently in an- 
cient Jewish art. The shewbread table of the Second Temple period 
is rendered with the menorah, and grouped together is intended to 
represent the sanctity of the Temple. The table, unlike the menorah, 
appears only in a few examples and did not develop into a symbol; 
nor had the table any function in the synagogue. 

The accompanying four ritual objects: the shofar, lulav, ethrog, 
incense shovel or vase, appear first in the Diaspora from the third 
century CE, on the Dura Europos niche arched lintel (01.2) and in 
the Jewish catacombs in Rome. In the Land of Israel they appear on 
a few objects in the third-fourth-century Beth She'arim cemetery: on 
two marble slabs and on lead sarcophagi (IS11.1,3,5-7; Fig. 25; 
Avigad 1976: 270, Fig. 130: 2, 4, 5). Avigad (1976: 268, 273) main- 
tains that these motifs were probably imported from the Diaspora, 
and thus furnish proof for his theory that they were used commonly 
by the Diaspora Jews who needed to emphasize their identity. Jews in 
the Land of Israel may have used these symbols less at this time, 
probably because they felt less need to differentiate themselves from 
the non-Jewish population. 

From the fourth century CE on, the use of the ritual objects flank- 
ing the menorah is common on all kinds of objects and on synagogue 
mosaic pavements (such as the fourth-century Hammath Tiberias B 
synagogue, 153.1; Pl. II-10). The ritual objects flanking the menorah 
are relatively rare on tombs in the Land of Israel (Beth She‘arim has 
only a few, Fig. 11-25), which indicates that the religious emblems 
were used very sparingly on their tombs, ‘whereas Diaspora Jews 
employed them frequently’ (Avigad 1976:273). 
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In funerary art in the Diaspora, in the catacombs of Rome and other 
tombs, the ritual objects frequently appear accompanying the 
menorah, while in the tombs of Beth She'arim they are seldom de- 
picted. Their representation, which in funerary art probably indi- 
cates Jewish identification, gains profound significance when depicted 
in synagogal art. There it alludes to the Temple implements used 
during feasts of the seventh month, and to the function of the ritual 
objects in the same rituals in the synagogues of the day. 

Representations of ritual objects flanking the menorah are to be 
explained by their association with the Feast of Tabernacles, which 
during the Second Temple period came to be the most important of 
the three annual pilgrimage feasts (attested already by Zechariah, 
14:16-18). The Feast of 'Tabernacles was referred to as “The Feast? 
(Jos. Ant. 8: 100) and Asif (=final harvest of the year) (Hachlili 
1988:267-8; 1998:359-360). The rituals accompanying the Feast of 
Tabernacles in the Temple were many. They included the rite of the 
four species (lulav, ethrog, willow, and myrtle); a water libation cer- 
emony; and a celebration during the nights of the festival. Chapters 
from the Torah would be read to the pilgrims, and special songs were 
sung (Safrai 1965:181-196; 1976:894-996).3 A most distinctive feature 
of this feast was that the whole community participated in its rites 
and ceremonies. They took part in the sacrificial offerings, the pro- 
cessions, and the dancing. This differentiated Tabernacles from the 
other festivals; Passover was more family-oriented and Pentecost, 
which was a one-day festival, allowed no popular participation in its 
rites. 

Subsequently, the representation of the ritual objects, the shofar, 
lulav, ethrog, and vase, came to symbolize the important annual 
Feast of the Tabernacles, and to serve as a reminder of the Temple 
rites. The Jews could recollect and celebrate the national, communal, 
and agricultural activities of the festival. 


The Torah shrine has a generally accepted design with recurrent 
elements: an elevated structure and a facade with two to four col- 
umns crowned with an arcuated lintel, with or without a gable, fre- 
quently approached by steps. The ark of the scrolls is commonly 


3 Meshorer (1982, П:117-118) suggests that the Feast of the Tabernacles was the 
only practical time for the Jewish farming population to make the pilgrimage to 
Jerusalem, which led to it becoming a celebration of the final harvest of the year. 
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rendered inside this facade, and occasionally the ark is depicted as 
free standing, thus representing the Torah shrine itself. It is reason- 
able to infer that it also symbolized the Torah, the spiritual backbone 
of Judaism, as well as representing the actual form and place of the 
Torah shrine in the synagogue structure, also attested by the archi- 
tectural fragments of the Torah shrine found in various synagogues. 
The Torah shrine is similar to other sacred niches and aediculae in 
the pagan Hellenistic-Roman world. In all likelihood the Torah 
shrine facade resembled the Jerusalem Temple facade. In all, these 
assumed associations with the Jerusalem Temple are difficult to 
prove as no depiction of the Temple facade has ever been found. 
Attempts to reconstruct the Temple facade are mainly based on later 
objects from the second century onwards, such as the Bar Kokhba 
tetradrachme сош and the wall painting image above the Dura 
Europos synagogue niche, and on later synagogue Torah shrine im- 
ages. 


CHAPTER SIX 


WORKSHOPS, ARTISTS, GRAFISMEN, AND PATTERN 
BOOKS 


Great interest lies in the identification of artists and their workshops, 
which may be accomplished by means of inscriptions in which they 
are mentioned, as well as analysis of the stylistic character of a given 
piece of architecture or an examination of motifs and patterns of 
ornamentation (Hachlili 1988: Chapter XV; 1998: Chapter ХП). 
Artists and workshops supplied their products indiscriminately to 
Jews, Christians, and pagans alike. Artists, as well as their patrons, 
chose the artistic formulae, symbolism, and imagery of the period 
(Graeco-Roman in many cases) to convey their religious messages. 
There were Jewish artists, however, who created works of art for 
Jewish purposes only 


А. WORKSHOPS AND ARTISTS 


Workshops created conventional designs acceptable to all ethnic 
groups. Clientele from all religions patronized the various workshops, 
which produced wall paintings, tombstones, sarcophagi, lamps, and 
glass articles, as well as ornamented architectural parts and chancel 
screens. Mosaic workshops specialized in pavements. Special motifs 
or religious symbols would be added at the request of the customer: 
Jewish symbols for Jews, Christian symbols for Christians, and 
mythological symbols for pagans. 

Artists, workshops, and mosaic schools can be identified by in- 
scriptions mentioning artists, craftsmen, or builders and their works; 
by an examination of motifs and patterns; and by an analysis of 
stylistic and technical idiosyncrasies (Dauphin 1976:145-146; 
1978:409-410; Balmelle and Darmon 1986; Hachlili 1988:390-391; 
1998:443-445; Donderer 1989; Dunbabin 1999:269-278). 


Free-standing marble menoroth 


A group of free-standing menoroth carved out of marble was found 
in several synagogues in the Land of Israel and the Diaspora (see 
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Chapter Ш. The two menoroth from Hurvat Qoshet and Susiya 
(IS2.2-3) display similarity in form, shape, and decoration. Their 
arms are carved in alternating links. The stone is cut out between the 
branches with ап openwork design (at Susiya, 152.3), or of an acan- 
thus scroll inhabited by plants and birds (at Hurvat Ooshet, 152.2). In 
both menoroth, similar parts of the base were also preserved. Al- 
though these two come from areas far apart — Susiya is in Judea in 
the south, while Hurvat Ooshet is in Galilee, in the north — these two 
menoroth could have originated in the same workshop. 

The fragment from the ’Eshtemo‘a synagogue (182.5), consisting 
of a central stem with flanking lions, seems similar to the menorah 
- from Ma'on (Judea) synagogue (152.4). These two were possibly 
made in the same workshop also. All four menoroth might have been 
created in the same workshop. 

The ‘Socrates’ menorah from the Sardis synagogue (D2.1) shows 
some likeness to the menoroth from Susiya and Hurvat Ooshet 
(152.2-3). Furthermore, the similarity in shape between these 
menoroth, especially those from Susiya, Hurvat Qoshet, and Sardis, 
might indicate that they were executed or manufactured in the same 
workshop in the Land of Israel or the Diaspora, or that they were 
produced in different workshops from a similar model (see Chapter 
ID. A particular design of a seven-armed menorah for carving in 
stone could have been available. The likeness is such that the same 
pattern might have been used in the Land of Israel and the Diaspora, 
even to the point of inscribing the horizontal bar on the menoroth of 
Susiya and Sardis with an inscription. 


‘The question remains if it was a Jewish workshop in the Land of 
Israel that created these free-standing menoroth, or a Christian or 
pagan stone workshop, and whether the menoroth were made ac- 
cording to a given pattern when ordered. The examination con- 
ducted on the Ma‘on menorah fragments (Amit 1997:163) concluded 
that its marble originated outside the Land of Israel, on the island of 
Marmara (Prokonsos in Asia Minor). This fact might indicate that 
the Sardis menorah, and perhaps the others too, were created in Asia 
Minor. However, a more reasonable explanation is that the marble 
was imported to a stone workshop somewhere in the Land of Israel, 
and the free-standing menoroth were produced after a similar pat- 
tern. 


WORKSHOPS, ARTISTS, CRAFTSMEN 253 


Mosaic pavements 


As stated in earlier chapters, the menorah is one of the most preva- 
lent Jewish symbols rendered in mosaic pavements in the Land of 
Israel; it appears as a single menorah or as a pair of menoroth (IS3.1- 
20; Fig.II. 13-14). Panels similar in design and location portray a pair 
of menoroth flanking the Torah shrine or ark on the mosaics at Beth 
"Alpha, Beth She'an A, Hammath Tiberias B, Na‘aran, Sepphoris, 
and Susiya (the exception is Huseifa, where the pair of the menoroth 
flank an inscription inside a wreath). This indicates a formula or 
design in a codified pattern book (Hachlili 1988: 253-254, 391-394). 
A single menorah shaped with different details appears on several 
synagogue mosaic pavements (153.8-18), where each menorah is 
unique. The Philippopolis (Bulgaria) menorah (D4.5) is an ornate 
example which recalls the menorah depicted on the mosaic floors of 
synagogues such as Hammath Tiberias A, Ma‘on, and Susiya, which 
might testify to a similar pattern. 

Menoroth appear on a small number of mosaics in the Diaspora. 
A small, undistinguished menorah is included in one of the geometric 
designs in the rainbow style (D3.1) on the Apamea synagogue pave- 
ment (Hachlili 1998: Fig. IV-2). The rainbow-style designs are similar 
to many found in mosaics in local Apamea buildings and pavements. 
This suggests a workshop serving various clients who could choose 
from a pattern book (possibly concluded ca. 350 CE: Balty 1989:521). 
This assumption is reinforced by the appearance of the same geomet- 
ric rainbow style on mosaic pavements at Apamea and Antioch and 
in the synagogues of Hammath Tiberias B and Susiya in the Land of 
Israel (also Brenk 1991:8-11). The Bova Marina synagogue mosaic is 
composed of a carpet with a geometric design of medallions, where 
one medallion encloses a menorah flanked by ritual objects (D3.2, 
Fig. П-214; Pl. П-40). At Hammam.Lif, two menoroth (03.3; Fig. П- 
21b; Pl. II-41) are shown in the central mosaic panel, in a similar 
manner as in synagogues in the Land of Israel (Hachlili 1988:315- 
316); also a small menorah is set at the end of the dedication inscrip- 
tion (03.4). Apart from the Jewish symbols, other designs seem to 
represent the stock motifs generally found in North African mosaics. 

Mosaic workshops consisted of groups of artisans and craftsmen 
based in large cities and working within schools, or of travelling 
groups of artists. Sometimes a workshop composed of a single mas- 
ter-craftsman with his son or apprentice (Dauphin 1976:145; 
Balmelle and Darmon 1986; Dunbabin 1999:269; see the discussion 
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in Donderer 1989:40-50 оп the organization and social status of 
mosaicists). Balmelle and Darmon (1986:238-240) describe the mo- 
saic artists and workshops: they travelled from place to place carrying 
only their tools; the basic materials of their trade would be found at 
the site, and they were probably considered members of the builders’ 
team. 

From comparisons among the mosaic pavements of the various 
synagogues and their local Christian and pagan counterparts, it can 
be inferred that artists and workshops were employed simultaneously 
by various communities that probably relied on pattern books for the 
different designs and symbols (see below). Differences in the stylistic 
execution of the pavements are due solely to the professional ability 
of the artists. 

Several inscriptions accompanying some of the synagogue mosaic 
pavements in the Land of Israel mention the craftsmen by deed and 
name (Hachlili 1988:383-385). As mentioned above, a similarity of 
style and iconography between the synagogue mosaics and other 
local art suggests that the mosaicists were local. No inscriptions men- 
tioning artists have been found in Diaspora synagogue mosaics, ex- 
cept for a seventh-eighth-century Latin inscription from Auch (Gaul) 
on a mosaic floor (?) (03.6) опа made (this), which might mean а 
donor or a craftsman (Noy 1993:270, no.191). A menorah flanked by 
а shofar and lulav is depicted at the end of the inscription. 


Chancel Screens 


Similar depiction on screens have been found at several sites. The 
rendition contains a menorah encircled by a wreath, flanked by ritual 
objects. Two types of this pattern appear, one on screens from 
’Ashdod, Hammath Gader and Rehov (155.1-3); the second on 
Gadara and an unknown screen (155.4-5). They might have been 
carved by the same workshop or following a similar pattern. 
Workshops produced chancel screens for both synagogues and 
churches, as has been confirmed by finds in the Land of Israel 
(Hachlili 1988:389). The chancel screens with either menorah or a 
cross enclosed by a wreath may be a symbol taken from a pattern 
book. Similar screens have been found at several sites, such as syna- 
gogues and churches, where the wreath frames a cross; this is ob- 
served in the Beth She'an area (Avi Yonah 1981: Pl. 16, 4-5). The 
same workshops of capitals and chancel screens, catered to Jews and 
Christians alike, as attested by the similarities of design and style. 
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Wall Pamtmgs 


Рита synagogue wall painting. Scholars have made various suggestions as 
to the identity of the Dura synagogue artists: they were of the 
Graeco-Roman tradition; they were local; they were brought from 
the Land of Israel. The earlier menorah painted above the Torah 
shrine (01.2) is completely different from the two menoroth painted 
in the narrative panels (D1.3-4; Fig. II-20b,c). The paintings were not 
all executed by the same artists (Kraeling 1979:356ff, 380-381). In 
the early synagogue, the paintings of the central area, the Torah 
shrine facade, the menorah, the Sacrifice of Isaac, and the Tree of 
Life above it, were executed by one artist. In the later synagogue, the 
narrative scenes were probably painted by another artist, a master 
with one or more assistants, which would explain the diversity in the 
execution. 


Catacomb Wall Paintings. Jews might have hired pagan workshops to 
decorate their Villa Torlonia and Vigna Randanini catacombs, as 
Christians did (Finney 1994:230). The Jewish clientele used some 
designs of Jewish symbols, especially the menorah, on several cata- 
comb wall paintings (Hachlili 1998:446). The congregation repre- 
sentative would order certain pictorial subjects and indicate the com- 
munity's available resources. ‘The workshop master would show him 
models or pattern books; however, little is known about catacomb 
workshop practices (Tronzo 1986:13 note 31). During the third and 
fourth centuries Jewish, Christian, pagan, and Mithraic artists drew 
for their art on the same Graeco-Roman repertoire (Rutgers 
1992:106; 1995:76-7), indicating the possible use of pattern books. 

The variety of styles apparent in the execution of the catacomb 
paintings makes it difficult to accept that one common workshop 
painted all the catacombs of Rome. Various artists or workshops 
could have been employed as long as they used the right pattern 
book. When painting the Jewish catacombs, the artists would have 
needed a Jewish pattern book containing images of the menorah, ark, 
ritual objects, and the like, in addition to a general pattern book. The 
identity of the artists has not been established; they may have been 
pagan. 

Toynbee (1971:236) maintains that the catacombs were painted by 
pagan artists, or by Jewish or Christian artists who learnt their craft 
in pagan workshops using a pagan copybook. Rutgers (1990:146-151; 
1992:105), citing parallels between contemporary Jewish and Chris- 
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tian catacombs, suggests that one team of painters could have ex- 
ecuted all the decorations. The wall paintings decorating the Jewish 
Villa Torlonia and Vigna Randanini catacombs are similar in motif 
and execution to early Christian catacomb paintings and to contem- 
porary pagan illustrations; however, they have the additional Jewish 
symbols of the menorah and the accompanying objects. 


Sarcophagt and coffins 


Artisans and stone cutters worked for the general public and made 
sarcophagi for a clientele of all faiths (Rutgers 1995:81; Hachlili 
1998:291, 446). The sarcophagi at Beth She‘arim had various designs 
but only ‘the menorah’ sarcophagus (IS11.3) has the depiction of a 
menorah on its narrow side, and in catacomb 20 it is the only 
sarchopagus of explicit Jewish character (Avigad 1976:150). The 
menorah sarcophagus has affinities with other stone sarcophagi at 
Beth She'arim, and it increases the likelihood that it was the product 
of a local workshop. 

The lead coffins from Beth She'arim (IS11.1,2) are decorated with 
several menoroth, their moulds stamped from the same seals, which 
seem to have originated from a pattern book design. These coffins 
were produced in a Sidon workshop that cast lead coffins in a uni- 
form pattern with designs acceptable to their diverse clientele (Avigad 
1976:181; Rahmani 1999:74). The customers could request their 
own religious symbols, which resulted in the use of the menorah for 
the Jewish clientele. 

The Jews who needed sarcophagi for burial in the Diaspora could 
choose from the available merchandise and possibly ask for additions 
such as the Jewish symbols. The sarcophagi artisans of the local 
workshops (Rutgers 1992:104-105, 1995:80-81; see Eichner 1981, on 
sarcophagi production) were probably pagan, although Jewish and 
Christian artists may have worked in them too. The workshops sold 
their products to а mixed pagan, Jewish, and Christian clientele, 
adding specific religious decorations at the request of the customers. 
Only four sarcophagi are distinctly Jewish (D9.1-4) (Hachlili 
1998:nos. 1-4; Figs. VI-14, 15; Pls. VI-17-18) as they are rendered 
with Jewish symbols. Most of the sarcophagi thought to come from 
the Jewish catacombs in Rome are decorated with the same tech- 
nique and have the same general iconography and motifs as the non- 
Jewish sarcophagi. Furthermore, the Seasons sarcophagus (D9.3), for 
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example, although decorated with a menorah, probably originated in 
a Roman workshop catering to a Jewish, Christian, and pagan clien- 
tele; still, the particular workshop could not be identified. On the 
other hand, the sarcophagus from Villa Torlonia (D9.4) was prob- 
ably made especially for a Jewish client. 


Glass Pilgrim vessels from Jerusalem 


The hexagonal and octagonal glass vessels decorated with Jewish and 
Christian symbols and consisting of a contemporary homogeneous 
group were manufactured in Jerusalem and produced in the same 
workshop (Barag 1970:62) It is difficult to determine if it was a 
Christian workshop that supplied special merchandise to Jewish pil- 
grim patrons, or if the moulds were made by Jewish artisans for a 
Jewish clientele and by Christian artisans for Christians. 


Gold glass workshops 


Scholars contend that the gold glasses were made in workshops that 
served a mixed clientele, and not necessarily executed by Jews. One 
example is a workshop that probably did create two Jewish gold 
glasses (010.3 and 010.4) and four non-Jewish glasses similar in 
colour and frame (as suggested by Engemann 1968-9:16-22; also 
Rutgers 1995:83-85). Other scholars maintain that the Jewish, Chris- 
tian, and pagan gold glasses were manufactured by Jewish artists. 
Leon (1960:224, n. 3) concludes that the Jews were known as glass- 
makers and that the gold glasses were the product of Jewish artists in 
Rome. Schüler (1966:54, 61) further establishes the role of the Jewish 
glass-making technique by showing that gold glasses were used in 
areas of existing Jewish communities, and suggests that gilded glasses 
were favoured by Jews. The recent find of a glass factory in Jerusalem 
of the Second Temple period (Avigad 1983:186-191) strengthens the 
assumption that Jews were traditionally involved in glass manufac- 
ture. | 


Tombstones 


Tombstones might have been made in a workshop where the stones 
were prepared, even though they evince entirely different sizes and 
shapes; the clients had a standard epitaph inscribed or a special one 
of their own. The tombstones of Beth She'arim show no uniformity 
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and were apparently manufactured by different craftsmen possibly in 
diverse workshops. А stone (08.24) from the Monteverde catacomb 
in Rome ornamented with a pair of painted menoroth has a trade- 
mark on it of the shop where it was made (Goodenough 1953, II:8). 
However, there are several examples that might indicate that two or 
more tombstones were produced and inscribed at the same workshop 
or by the same person; see, for instance, two tombstones (D8.70, 71) 
from the Villa Torlonia catacomb in Rome. 


Clay Ой Lamps 


Lamps of similar types have been found in the Land of Israel and at 
several Diaspora sites in Europe and North Africa. The clay lamps 
found at Beth Nattif were manufactured at the local workshop 
(Baramki 1936). From its location and the depiction of the menorah 
on the lamp's discus it can safely be assumed that it was a Jewish 
workshop (Rosenthal-Heginbottom 1996:54*. Lamps could have 
been produced in imitation of an original type or by the use of an 
imported mould (Lapp 1993:76, 88 and note 35). A number of lamp 
moulds were found at Caesarea (Sussman 1980:76-78), but not with 
the menorah symbol (but see Г 14.1). 

Scholars maintain that many of the lamps were imported from 
North Africa, Alexandria, and Italy, where lamps may have been 
produced at workshops that dealt with a mixed Jewish, Christian, 
and pagan clientele (Rutgers, 1995:87-8; 1992:105, n. 25, citing Le 
Bohec 1981, suggests that North African lamps depicting menoroth 
may have come from a pagan workshop). Evidence from the Roman 
world indicates that lamps were usually manufactured in the cities. 
Moulds have been found in many cities, among them Alexandria and 
Carthage, which were major centres for lamps manufactured with 
Jewish and Christian symbols (Sussman 1982:10). Some lamps might 
have been copies of original lamps produced locally (for the Trier 
lamp L7.20, see Lapp 1993:76). 

The clay lamps of various types, such as the Beth Nattif, the 
Levantine discus, and the North African, are generally similar in 
form but are not identical. They seem to have come from different 
moulds, as indicated by the slightly different menoroth depicted on 
their discus (L2.1-8, 18; L4.1-10; L6.1-7). However, since it was quite 
simple and cheap to imitate a mould and to manufacture lamps, it 
seems most likely that many of these were produced locally for the 
Jewish community. 
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The menorah and other decorative elements rendered on clay 
lamps from the Land of Israel and the Diaspora show contrary direc- 
tions (Levy 1973): the menorah on almost all the lamps from the 
Diaspora (Alexandrian, North African and others, L6-9) face away 
from the nozzle end. As distinct from this, the menorah on the Land 
of Israel lamps faces the nozzle end (see the Darom, Beth Nattif, 
Slipper and Samaritan lamps, L1, 2-3, 10, 11; the Discus lamps (L4) 
are exceptional, facing away from the nozzle end). Note that almost 
all decorations on Roman lamps face away from the nozzle end, like 
those on the Diaspora lamps. The direction of the motifs decorating 
the Land of Israel lamps is a singular feature, probably a purely local 
phenomenon which at the moment has no explanation. 


In conclusion, from this survey of subject matter, styles of carving 
and engraving, wall painting and mosaics, it appears that artists and 
craftsmen had to satisfy the demands of a mixed clientele. Further- 
more, the same artists or workshops apparently mass-produced arti- 
cles for Jews, Christians, and pagans alike. Certain funerary paintings 
and objects may have been specially commissioned by clients, for 
example, the Beth She‘arim lead coffins (IS11.1-2), the wall painting 
of the menorah in the Randanini catacomb, the two sarcophagi with 
Jewish symbols (09.1, 4), and two of the gold glasses (D10.7, 12). The 
artists themselves may have been Jews or non-Jews, and they used 
pattern books favoured by the different religions. In some works of 
art, a similar design would have been used, with the addition of a 
specific symbol according to the religion. 

Inscriptions accompanying architectural decorative elements, mo- 
saic pavements, and objects occasionally mention a craftsmen by 
name and trade. Crafts were an inherited skill, traditionally a family 
occupation, as attested by a few inscriptions found in the Land of 
Israel that mention artists generally or by name (Hachlili 1988:383- 
386; Donderer 1989:15-40). 

Jewish literature, the Mishnah and the Talmud, mention the exist- 
ence of Jewish artists and craftsmen who also worked for Christians 
and pagans, as well as the attitude of Jews to artists and craftsmen. 
Among the various crafts, the builders are mentioned first and are 
highly revered (B7 Sanhedrin 29а). 


260 CHAPTER SIX 
B. PATTERN Books 


'The use of similar compositions, themes, patterns, motifs, and sym- 
bols in Jewish and Christian ancient art suggests the existence of 
common pattern books or sketch books (especially for mosaic floors: 
Avi-Yonah 1981:375; Kitzinger 1965:7; Dauphin 1978; Hachlili 
1988:391-395; 1998:449-453; Dunbabin 1999:300-303). These pat- 
tern books are assumed to have been made of papyrus, parchment, 
or wooden boards, but no such book has ever been found. They were 
probably handed down through the artists' families and used over 
long periods of time. They might have contained specifically Jewish, 
Christian, and pagan symbols, such as the menorah and the accom- 
panying ritual objects, iconography themes, and general composi- 
tions of mosaic pavements, such as carpet borders and fields; a cata- 
logue of motifs including birds and animals; and compiled themes on 
biblical, everyday, and rural life, as well as mythological scenes. 

Although found at sites widely separated in distance and time, 
designs are often depicted in a similar stereotype manner. Further- 
more, the uniformity of form and content seen in the art of this 
period may result from models having been taken from sketch books. 
Any differences in the style and execution of a similar theme are to 
be imputed to the individual artists’ skill and style. 


Patterns of the menorah 


The question is if there were patterns or special designs of the 

menorah used by artists for the diverse objects on which the menorah 

was depicted. 
'Three main patterns for the menorah seem to have existed: 

® The common menorah, the most frequently used, designed with a 
tripod base and round arms ending at the same height, some with 
lamps on top. This pattern had several sub-shapes: (a) round 
ornamented branches; (b) the addition of a crossbar, sometimes 
surmounted by glasses; (c) right-angled arms; (d) straight arms, 
growing out of the central stem. 

® A menorah flanked by one to four ritual objects. This design prob- 
ably had a different patterns in the Land of Israel and the 
Diaspora. In the Land of Israel the fourth object is the incense 
shovel, whereas in the Diaspora pattern it is the vase. 

e Two menoroth flanking the Torah shrine or ark, especially de- 
picted on mosaic floors in the Land of Israel (153.1-7), on some 
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objects, on some tombstones (D8.3-5, 72), and on gold glasses 
(D10.1-4) from the Jewish catacombs of Rome. 


These designs seem to indicate that a Jewish pattern book did con- 
tain several schematic, stylized examples of the menorah design, 
which enabled the artists to elaborate and ornament these patterns 
whenever needed. 

The similarity in shape and ornamentation of the free-standing 
menoroth from Susiya, Hurvat Ooshet, and Sardis might attest that 
a special design of a seven-armed menorah for carving in stone was 
available, and was used by a Jewish clientele in the Land of Israel and 
the Diaspora. The same pattern was used for engraving and 
ornamenting these menoroth; to those of Susiya and Sardis inscrip- 
tions were added along the crossbar. 

The similarity in the composition of the mosaic panels portraying 
a pair of menoroth and ritual objects flanking the Torah shrine, 
depicted in a unique stereotype manner and found in various syna- 
gogues separated in distance and time, may attest to the existence a 
codified pattern book (Hachlili 1988:391-394). Although many 
menoroth were depicted on mosaic pavements, sometimes with simi- 
lar designs, each is rendered entirely differently. The elementary 
form of seven arms and tripod base alone seems to have been the 
model in the pattern book for all these menoroth, and the artists were 
free to elaborate on this shape. 

The menoroth appearing on lintels (154.1-38) have nothing in 
common. Each was apparently executed individually for the specific 
location, and no common pattern was used. 

Similar chancel screens exist, decorated either with a menorah or 
a cross within a wreath. They seem to have come from the same 
workshop, or perhaps were modelled after the same general patterns. 
This is attested by the similarity of the synagogue screens from 
’Ashdod and Hammath Gader on the one hand, and the church 
screens from Beth She'an on the other (Hachlili 1988:189-190). 

Pattern books were presumably arranged according to composi- 
tion and subject matter, and included themes, designs, motifs, and 
patterns. They were no doubt passed on from generation to genera- 
tion within the same artist families. This would explain the time 
range of some of the themes. Jewish subjects too must have been 
organized into separate pattern books. 

Proof lies in the fact that even if the iconography is similar, it is not 
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identical.! However, this fact can be used just as well to prove the 
existence of pattern books: iconography, schemes, and conventions 
are similar because they are based on a common pattern book; differ- 
ences in execution are simply due to the capability of the artist. 

The appearance of Jewish symbols and desiens, such as the 
menorah, the accompanying objects, the shewbread table, the Torah 
shrine and the ark of the scrolls, in synagogal and funerary art indi- 
cates the involvement of the Jewish community and the donors in the 
building and decoration of religious structures, homes, and funerary 
elements. They would have been assisted by Jewish pattern books, 
perhaps also by the artists and craftsmen themselves, when choosing 
the layout, composition, and motifs to be included in the designs. 
Whenever the Jewish community wanted to add specific significance 
to an ornamented floor or a tomb they would insert Jewish symbols, 
mostly the menorah alone or with the addition of other Jewish sym- 
bols. These would clearly indicate the difference between the local 
Jewish and Christian buildings, and would serve to emphasize the 
synagogal function of the building, or the significance of the cemetery 
and tombs. Artists used these assumed pattern books for the execu- 
tion of designs which were chosen by themselves, or more probably 
by patrons, donors, or the community. The similarity of Jewish ico- 
nography and the identical portrayal of themes such as the 
seven-branched menorah, the Torah shrine, the ark, the ritual ob- 
jects, and the zodiac imply that these were copied from such pattern 
books. 

It seems reasonable to assume that artists, especially mosaicists, 
glass makers, gem cutters, potters, and lamp producers, used general 
copybooks and occasionally specific Jewish or Christian pattern 
books for the ornamentation of synagogues, churches, and various 
objects. The decision on what to choose was probably made by the 
donors, the community representatives, the religious officials, or oc- 
casionally the artists. A preference for symbols, iconography, and 
special motifs can be detected in the Jewish community, especially in 
the ornamentation of synagogues and tombs. 


1 See also Hunt 1994:123, who claims that there was “transmission of motifs ... to 
designers/mosaicists in place of the hypothesis of a mechanical process of the copy- 
ing of fixed model-books'. 


CHAPTER SEVEN 


THE MENORAH IN OTHER CONTEXTS: 
SAMARITAN AND CHRISTIAN 


The menorah appears also in Samaritan and Christian contexts and 
it is interesting to understand their significance and connection with 
the Jewish symbol of the menorah. 


The Samaritans 


Few sources for the history of the Samaritans are known. The king- 
dom of Samaria had been destroyed by the eighth century BCE; in 
place of the exiled local inhabitants the Assyrians settled various 
groups of people called by the sages ‘Kutheans’ after Kuthe, a place 
from which many of the new settlers came. The tradition of the 
Samaritan origin in 2 Kings 17:24-41 was the accepted account until 
recent research has refuted it. Today the agreed account is that the 
Samaritans began in 100 BCE to develop their own religion. They 
grew out of Judaism but had their own separate religion developed 
during the second and first centuries ВСЕ (Pummer 1999:118) 

The Samaritans consider Mount Gerizim the sacred site of their 
temple. To this day they continue to perform sacrifices on that moun- 
tain. They believe in the Torah, and celebrate the festivals, and 
observe many laws of ritual purity (Haran 1978:49-50; Z. Safrai 1982). 

The Samaritan temple was built by Sanballat, governor of Sama- 
ria (early second century), as the centre of a large city on Mount 
Gerizim some time after Alexander the Great sacked Samaria, the 
Samaritans’ capital (Josephus Ant. 11.7.2; 8.2-7). The temple stood 
for two centuries until it was destroyed by John Hyrcanus, between 
114 and 111 BCE, who conquered Shechem, the town close to the 
mountain, and expelled the Samaritans from Mount Gerizim (Jos. 
Апі.13:254; War. 1.2.6.). 

Under their leader Baba Rabbah in the fourth-fifth century CE, 
the Samaritan community spread their settlements in the Samaria 
area. In the early fourth century they built a synagogue on the ruins 
of the temple, and other synagogues in the area (Magen 1993b: 60). 
In the mid-sixth century, during the Byzantine period, the Samari- 
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tans suffered persecution. Zenon destroyed the synagogue on Mount 
Gerizim and built а church there; the Samaritans revolted, but 
gradually abandoned the area. 


In the 5-6" century the Samaritans participated in the 484 CE 
revolt in Neapolis (Nablus), which spread to the Jezreel Valley and 
the coastal plain. During this revolt the Samaritans seized Caesarea, 
and in 529 CE they captured Beth She’an. The decline of the Sa- 
maritans community is marked by Justinian oppression in the mid-6" 
century (Avi-Yonah 1962:209-216). 


Relations between the Jews and the Samaritans continued in various 
ways, one of the most common is the institution of the synagogue, 
which served both religions. In recent archaeological explorations of 
sites related to the Samaritans, about 20 Samaritan synagogues in the 
Land of Israel have been discussed and published, of which only 
seven have been excavated or surveyed (Magen 1993a: Fig.34, map 
of the Samaritans synagogues). The rest are known from inscriptions, 
objects, and literary sources. Two fourth-fifth-century synagogues 
were uncovered at Khirbet Samara and el-Hirbeh, near Samaria- 
Sebastiya, as was the fourth-century synagogue on Mount Gerizim. 
Other synagogues, possibly built in the fourth century by Baba Raba, 
were discovered at Beth She’an A (?) (but see Hachlili 1988:181; 
Pummer 1999:131-132), Ramat Aviv, and Sha'alavim. They were 
identified as Samaritan on the basis of inscriptions in the Samaritan 
language. The synagogues at ‘Hazan Уа‘адоу’ in Shechem, Zur 
Natan (Khirbet Magdal), and Kefar Fahma have been surveyed 
(Huttenmeister and Reeg 1977, IL 7. Safrai 1977; Pummer 
1989:139-147, 1999:118-119, 127-148; Magen 1992; 1993а; 1993b). 
All of them are oriented to Mount Gerizim. It seems possible that а 
Samaritan synagogue was built on Mount Gerizim and later replaced 
by the above-mentioned Byzantine church. 


А. THE MENORAH IN THE SAMARITAN CONTEXT 


Menorah on Samaritan Synagogue Mosaic Pavements 


The mosaic floor of the el-Hirbeh Samaritan synagogue (153.20; Fig. 
VII-1; Magen 1992:71-72) consists of three parts: on the left, the 
temple structure is rendered with a gabled tile roof; the temple facade 
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Figure VII-1. The mosaic pavement at the el-Hirbeh Samaritan synagogue, 
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has four columns, а pediment decorated with а conch, and over the 
entrance a curtain hangs wrapped around a column. On the right 
appears a rendition of a seven-branched menorah flanked by two 
trumpets, a shofar, and remains of а lulav and ethrog. In the centre 
the shewbread table, on which lie various objects, bowls, goblets, and 
loaves of bread, is portrayed. A comparable rendition to the el- 
Hirbeh mosaic can be found on the Arch of Titus in Rome, where 
the Jerusalem Temple vessels include the menorah, the shewbread 
table, and two trumpets. 


At the Samaritan synagogue at Khirbet Samara, the mosaic floor 
shows a representation of a facade of the ark consisting of four col- 
umns, with a gable decorated by a conch. The door is covered by а 
curtain tied to one of the columns (Magen 1993b:63, figs.4,5). The 
sanctuary portrayed on the mosaics of the Samaritan synagogue 
floors (as well as the Dura Europos synagogue wall paintings; Hachlili 
1998:360-363) can be interpreted as describing the Temple and its 
vessels. However, see Magen's (1992: 72) suggestion that this is a 
rendition of the Tabernacle vessels. The sanctuary design in these 
Samaritan synagogues was probably copied from Jewish art and 
might have symbolized the Samaritan sanctuary on Mount Gerizim. 


Two menoroth are represented on the mosaic floor of the Sha'alavim 
synagogue (183.19; Pl. УП-1). The synagogue structure dates to the 
sixth century (Sukenik 1949а:26; Reich 1994:231, Figs. 4,6). The two 
menoroth are depicted flanking a stepped pattern (interpreted by 
Sukenik as Mount Gerizim). The menoroth are rendered with seven 
dark-coloured bands and no base. 


Menorah on stone 


A seven-branched menorah is incised on a basalt grindstone from 
Zur Natan (1818.5) (Khirbet Magdal, a possible Samaritan syna- 
gogue area) (Magen 1993a:257), and on а lintel at Horvat Кади 
(154.52; Dar 2000). 

A leg of a small limestone incense altar is inscribed with a nine- 
armed menorah (Magen 1992:72). However, it might represent a tree 
rather than a menorah. 
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Menorah on Samaritan clay lamps 


Samaritan mould-made clay lamps (IS11.1-18) are often found in 
Samaria and the Beth She’an region, in the coastal plain and the 
Ephriam hill-country. They have a common style and shape, and 
were produced in local workshops, such as Apollonia-Arsuf. The 
lamps have a round body, with a central filling-hole in the centre of 
the discus; the nozzle is wide and short, and curved at its end, with 
rudimentary volutes and a wide wick-hole. The handle is star-shaped. 
The base shows multiple rings ornamented in linear style. The deco- 
ration is in low relief and usually consists of geometric designs. Sym- 
bols, such as a menorah, are also included among the decoration of 
this group, which date to the third-fourth century (Sussman 
1978:238-240, 1983b:71-73, 85-86; 1986-7:133; Pummer 1989:157- 
162). The criteria to determine the Samaritan lamps were described 
by Sussman (1978:238-240; 1983b:71, 86, map): symbols and designs 
which appear only on Samaritan lamps, such as Mount Gerizim, 
knives, and daggers, among others; the provenance of the lamps, 
made in the area by and for the Samaritans; Samaritan inscriptions 
on the lamps; and the absence of any figurative designs. 


The discus was originally closed, and usually has been carelessly 
broken open to form a filling-hole when put to use for the first time. 
These lamps have a uniform stylized linear ornamentation with an 
overall geometric appearance showing a small range of patterns. The 
main motif appears on the nozzle, sometimes on either side of the 
handle or on the nozzle, with the secondary motifs usually at the 
centre of the shoulders. 

The typology of these group of local lamps is related to the con- 
temporary lamp types of Beth Nattif and Yavneh. 

Many of the Samaritan lamps are decorated with cult symbols 
(Sussman 1986-7), among them the menorah, the ritual objects and 
the Torah shrine. Some of the lamps include also biblical inscriptions 
in the Samaritan script. 

A menorah decorates the nozzle of several Samaritan lamps of 
type 1 (L11.1-17; Pls. VII-2-3) (Sussman 1978:240-243, 247, nos. |- 
5; 1983b:90, no.29). Possibly a five-armed menorah (?) is depicted on 
a lamp (111.17). Three Samaritan lamps (L11.10,11, 111.12) are 
rendered with similar decoration: the Torah shrine under the nozzle 
and menorah on the left side flanked by shofar or incense shovel. 
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Kennedy (1963:93) argues that the image оп the left side of lamp 
111.12 is not a menorah but a pagan semeion symbol. However, the 
similarity between all three lamps indicates that the image on the left 
of L11.12 might also be a menorah. 

Some Samaritan-Byzantine lamps (L11.23-25) dated to ће 5-7% 
cent. СЕ (Sussman 1983Ъ:80,85, type 4) are decorated with two 
menoroth on both sides of the filling hole. 

The menorah on the Samaritan lamps is simple and stylized, simi- 
lar to the style of the other geometric motifs depicted on the lamps. It 
is combined with the other patterns, almost becoming lost among 
them. The menorah appears alone, and its form is quite different 
from the menorah found on the Beth Nattif and ‘Darom’ lamps (Fig. 
VII-2). The menorah has a tripod base and five or seven arms, the 
branches are rounded (L11.1, 3-13), right-angled (L11.2, 14,16), or 
straight (L11.15,18). Seldom is the menorah flanked by the ritual 
objects, the Torah shrine façade, the shofar and incense shovel ap- | 
pear randomly, and the absence of the lulav and ethrog should be 
noted (Pummer 1999:147). The rendition of two discs, which some- 
times appear at the base of the menorah (L11.1), might represent the 
Torah scrolls. 


ry 


Figure VII-2. Menoroth on Samaritan clay lamps. 


The menorah on the Samaritan clay lamps though taken from Jewish 
art is usually more stylized than the menorah on Jewish clay lamps, 
and typically appears alone, without their characteristic accompany- 
ing objects. 


Evidence from the Samaritan material culture confirms that it differs 
little from that of the Jews. It is difficult to determine Samaritan art 
as it is similar to Jewish art (Pummer 1989:161-162). The distinctive 
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difference is in the inscriptions, which are usually written in the Sa- 
maritan language or found in the synagogues, although Greek in- 
scriptions are also known. 

Samaritan art is aniconic, as to date no figurative art has been 
found in Samaritan artefacts (Pummer 1999:147-148). The finds ex- 
hibit mostly geometric and floral designs, frequently quite elaborate 
(Magen 1992:69, 76, 79, 82, 87). Symbolic designs appear on some 
reliefs and lamps, and on the mosaic pavements of the el-Hirbeh and 
Khirbet Samara synagogues, where they are Symbolic rendered in a 
secondary position, not prominent as in Jewish synagogues. The sym- 
bolic motifs are the menorah and ritual objects, the shewbread table, 
the facade of a sanctuary, Torah shrine, or ark (Magen 1992: 70, 79, 
80, 88; two such designs occur on the Khirbet Samara synagogue 
mosaic, on a lamps and on a Kfar Pahma relief). А conch decorates 
the el-Hirbeh entrance lintel. 

Some variations are observed in the symbols shown on the mosaic 
pavement of el-Hirbeh (153.20; Figure VII-1). For instance, the place 
of the symbols’ panel in the overall composition of the synagogue 
mosaic is quite different in Samaritan synagogues (Fig. VII-3). 


The panel is usually placed in the centre of an otherwise perfectly 
geometric-floral design (Fig. VII-3b); for example, in the central rec- 
tangular panel in the el-Hirbeh synagogue mosaic are rendered the 
menorah, shewbread table, and a temple facade (Fig. VII-1; Fig VII- 
3b); a circular panel with two menoroth flanking a stepped design 
([53.19) is depicted on the Sha‘alvim mosaic (Fig. VII-3a; Reich 
1994:231, fig. 1); and a geometric medallion with a Torah shrine is 
portrayed in the mid-section of the Khirbet Samara mosaic (Magen 
1992: figs. pp. 68-69; 1993:62-63) another Torah shrine is found on 
the side of the hall at Khirbet Samara synagogue (Magen 1992:80, 
figures on pp.74, 79). 


В. THe MENORAH IN CHRISTIANITY 


Scholars debate the presence of the seven-branched candelabra in 
Christian churches and art; some question the assumption that the 
menorah always represents and symbolizes Judaism (Leclercq 1913; 
Simon 1962; Dulaey 1983). The history of the use of the menorah in 
Christian churches can be traced to about 800 CE (Bloch 1974). The 
Church incorporated imitations of two of the most important ritual 
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b. 


Figure VII-3. Samaritan synagogues plans: а. Sha'alavim. b. el-Hırbak. 
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objects, the menorah and the ark of the covenant, emphasizing the 
relationship with the Jewish origin. Accordingly the Temple 
menorah had a place in the Christian tradition long after the actual 
menorah disappeared. From the inscriptions on several medieval 
Christian seven-branched candelabra, such as the one from the ca- 
thedral at Prague and the fragment from the Neuburg Cloister that 
mentions Solomon's Temple, Christians seem to have been aware 
that the menorah was of Jewish origin and originated in the Jewish 
Temple. The traditional Christian imitations of the menorah derived 
from two sources, namely the descriptions in literary sources and the 
relief on the Arch of Titus. Some of the later Christian menoroth 
show affinities with the menorah on the Arch of Titus, such as the 
fifteenth-century Gothic candelabrum from Santa Maria in Vul- 
turella (Bloch 1974: Fig. 3). The seven-branched candelabra in Chris- 
tian churches have a twofold meaning: they are an imitation of the 
Jewish Temple menorah; and later they represent the gifts of the 
Holy Spirit. These two meanings merge, and the relation with the 
Jewish origin is meant to indicate that the Christian church is the 
new, more perfect Temple of Solomon (Simon 1962:182; Bloch 
1974:47). 


Menorah on architectural elements 


Several examples on architectural elements and on objects such as 
stamps and clay lamps, mostly of the sixth century, perhaps show 
that Christians used the two symbols, the menorah and the cross, 
together (Goodenough 1953, I: 222, II: 102, III: 587, 957). 

On a Byzantine house discovered in the Temple Mount excava- 
tions, the Jewish symbols of menorah flanked by the shofar and in- 
cense shovel were added to a lintel (184.35) where a cross was plas- 
tered over. The juxtaposition of Jewish and Christian symbols is 
especially notable in the Golan (Schumacher 1888:116, 182, figs. 27, 
74-76). A menorah combined with a cross within a central medallion 
and flanked by two more crosses encircled by medallions is rendered 
on a lintel from Breikah in the Golan (154.39). On another lintel 
from Farj in the Golan (154.31), the two flanking menoroth are de- 
picted uniquely, with a horizontal bar below the branches; this seems 
to combine the menorah with the cross by emphasizing the trans- 
verse bar and the central branch (Maoz 1985:63). Several examples 
in the Golan (about 20 are recorded in the Golan Museum archives) 
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show the Tree of Life symbol (Dauphin 1982: figs. 7, 9, which is 
sometimes mistakenly considered a menorah,) Juxtaposed with the 
cross. Most of these come from sites identified as Christian, for in- 
stance, а lintel from Кайа (Goodenough 1953, I: 222, Ш: 587) and 
a tombstone from Mumsiyye (Maoz 1985:61-63, figs.1, 2). 

A menorah is portrayed flanked by two crosses with a Greek in- 
scription on a stone from the sixth-century church at Avdat (1810.36) 
(Goodenough 1964:136, fig.7. But see Negev (1981:28-29) who main- 
tains the symbol is a palm branch). А menorah, among other sym- 
bols, is rendered on one side, with a cross on the other side, of a 
chancel screen from the church at Pella (Smith et al 1981, fig.3). 

A 4*-5*: century architectural fragment (06.16) from Catania (Sic- 
ily) is incised with a five-armed menorah, next to it is a cross within 
а circle (Bucaria 1996:54, fig. 5). 


Menorah on а stone stamp 


A seven-armed menorah is depicted on one side of a stone stamp 
(D11.30) with Greek letters ПРО above the menorah and BO be- 
neath. To the right of the menorah are a cross, a lulav, and a shofar 
(see the discussion of the use of the seven branched candlestick in the 
church affirmed by this object and some other examples, Bagatti 
1971:203, figs. 84, 1, 2; 85-87). 


Menorah on clay lamps 


Two menoroth, one with seven and one with nine branches, flank a 
central arch on a clay lamp (L10.14), with two crosses, each in an 
arch, depicted on the sides of the lamp. A lamp from Carthage 
(L7.15; Figure VII-4) shows an enthroned figure (Christ?) holding the 
cross and an inverted menorah at his feet (Goodenough 1953, II: 
102, III: 957; Simon 1962: Figs. 3,4). A suggestion exists that these 
menoroth should rather be identified with a palm branch 
(Goodenough, 1964b:135-136, mentions that Avi Yonah considers 
these menoroth palm branches). 


A comment is in order regarding the iconography on a group of 
lamps known as ‘slipper’ lamps or ‘candlestick’ (L10.11-13; Pls. УП- 
4-6), which date from the mid-sixth to the early eighth centuries and 
were apparently produced and distributed in Jerusalem for early 
Christian pilgrims. These lamps are decorated, and frequently bear 
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Figure VII-4. А lamp from Carthage. 


Greek inscriptions. À decorative motif adorns the nozzle of the larger 
slipper lamps. The motif consists of a central stem with several, often 
three, branches on each side; it sometimes has a tripod base. This 
ornament is sometimes named “candlestick” for its resemblance to 
the menorah. Scholars’ interpretations vary (Kennedy 1963:83-87, 
Type 19; Rosenthal and Sivan 1978:166; Loffreda 1989:215-218; 
Magness 1993: 173-177, 250-258; 1998:41); some explain it as a 
seven-armed menorah, a Christian symbol of a palm branch, or a 
tree of life. These lamps usually include Christian symbols and in- 
scriptions, so it seems that they were Christian lamps and that their 
rather stylized motif might have been inspired by the Jewish 
menorah. 


The simultaneous use of the two symbols, the menorah and the cross, 
on the listed objects, presumably by Christians, raises the question of 
meaning and interpretation. Scholars have suggested several answers. 
Some believe that these objects were used by 'Jewish Christians 
(Reifenberg 1931:64). Goodenough (1954, IV: 94, n.144; 1964b:136- 
137) argues that at least some Christians carried Jewish symbols over 
to their new faith; the menorah underwent a change of meaning, 
presumably receiving a new, Christian, significance. He further 
maintains that the evidence of the above examples may indicate that 
Christians used the menorah with the cross. The early Church Fa- 
thers had so allegorized the menorah as representing Christ, the 
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Lieht of the World that even the cross could be subordinated to the 
menorah. 


The appropriation of Jewish motifs and symbols is characteristic of 
early Christianity. The few seven-branched candelabra which appear 
on Christian examples differ in their shape from the Jewish menoroth 
(Rutgers 1992: 110-111). Yet it is difficult to base such a conclusion 
on the image of the menorah only, especially as the menorah appears 
mainly on clay lamps, possibly on Christian as well as Samaritan 
lamps. Nevertheless, the frequency of the appearance of the menorah 
in a Jewish context is the best proof that it was a Jewish symbol фат 
excellence, although it was appropriated and used by Christians and 
Samaritans too. 


CHAPTER EIGHT 
SUMMARY AND CONCLUSIONS 


The history of the menorah is based on literary sources, on actual 
finds of menoroth, and on its image represented in synagogue and 
burial contexts and on various objects. The menorah served among 
other ritual vessels in the Tabernacle and Solomon's Temple, ap- 
peared in Zechariah's vision, and was in use in the Second Temple. 


The menorah served in the Herodian Temple until its destruction in 
70 CE. After the destruction of the Temple and Jerusalem, the Tem- 
ple vessels were carried as spoils to Rome and were displayed in the 
triumphal procession, as portrayed on the Arch of Titus; Vespasian 
placed the menorah and the other booty in а new especially erected 
Peace Temple. The fate and the final history of the Temple menorah 
after that is not known. 


The biblical description and reconstruction shows that the early 
cultic menorah, that of the Tabernacle as well as that of Solomon's 
Temple, was not seven-armed, despite the conventional view inspired 
by the text of Exodus. Although ambiguous, the text intimates that 
the earlier utensil called the *menorah" was a single-stem lampstand 
with a flaring base, its upper section decorated with a floral capital. It 
was topped by a bowl or a lamp, as commonly : seen in examples 
throughout the Ancient Near East. 


The first indication of a more elaborate menorah with seven lamps, 
but not arms, appears in Zechariah's vision. The holy vessels were 
brought back to the re-established Temple in Jerusalem after the 
Exile. The menorah is mentioned again early in the second century 
BCE without elaboration on its shape or structure. Clear-cut evi- 
dence drawn from literary sources and archaeology relating to the 
shape of the Temple menorah is available only towards the end of 
the Second Temple period. The menorah shape was by then estab- 
lished: it consists of seven curved arms terminating at the same level 
and a central shaft with a flaring base. It is proven by the increasing 
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number of illustrations of this type of menorah from the late Second 
Temple period to its destruction. 


Accordingly, the seven-armed menorah possibly originated in the 
Hasmonean period, when a new menorah was created for the reno- 
vated Temple by Judas the Maccabean. The text in Exodus regard- 
ing the Tabernacle menorah may be explained as a projection back- 
wards of the Second Temple type, which retains elements dating to 
the Tabernacle menorah, as well as the version that evolved follow- 
ing the Return to Zion. 


The Second Temple examples represent the menorah with an addi- 
tional object, the ritual golden shewbread table that stood nearby. 
These two ritual vessels are observed on the Mattathias Antigonus 
coins (IS1.1), on the observe side the menorah and on the reverse 
side a schematic table. Incisions in plaster in the Jewish Ouarter in 
Jerusalem depict the menorah with the table next to it (151.2, fig. H- 
2). The relief of the triumphal Arch of Titus shows the menorah, the 
table, and the trumpets (01.1, Pl. П-2). Similar depictions of cande- 
labra and tables in ritual functions also appear in early Ancient Near 
Eastern representations. The menorah and the table are the most 
important Temple vessels, representing the sanctity of the Temple. In 
all the above-mentioned depictions they signify the Temple and its 
spiritual connotations, but do not have the symbolic values that be- 
came attached to them only some time later, in the mid-second cen- 


tury CE. 


During the period between the destruction of the Temple and the 
Bar Kokhba Revolt, few representations of menoroth are found, 
mostly in funerary art. By depicting menoroth with more or with less 
than seven branches, or shaping the arms not in the semicircular 
form associated with the Temple menorah, the Jews seem to have 
avoided infringing the prohibition against accurate representations. 
The rendering of menoroth on second-century ossuaries can be simi- 
larly explained. The variety of forms assigned to the menorah might 
be explained by three passages in the Talmud (BT. Menahot 28 b; 
Aboda Zara 43 a; Rosh Hashana 24 a, b) where the rabbis prohibit 
building a house in the image of the Temple, fashioning a seven- 
branched menorah in the image of the Temple menorah, апа mak- 
ing table in the Temple table's image. 
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Only from the third century does the seven-branched menorah ap- 
pear as a symbol showing complete disregard for this prohibition. 
Relatively few examples of three-, five- and nine-branched menoroth 
have been found from this period. 


In later periods, from the end of the second century on, the menorah 
was used in the synagogue ritual as a reminder of its function in the 
Temple. This is also attested to by the depiction of the menorah on 
mosaic floors where it represents the synagogue menorah. Evidence 
exists that a single menorah may have served in some synagogues 
from the fourth century on, namely the free-standing menoroth dis- 
covered in a number of synagogues as well as the two aediculae, one 
of which possibly housed a menorah, as in the case in the synagogues 
of Capernaum, Nabratein, and Meroth. From the fourth century two 
menoroth might have functioned simultaneously in the synagogue 
ritual, as attested by the depiction of a pair of menoroth on several 
synagogue mosaic pavements and other objects. 


Thus, at some time during the third-fourth centuries CE a change 
must have occurred in the synagogue ritual requiring the use of two 
sometimes unidentical menoroth which flanked the Torah shrine or 
ark, possibly in the same flanking position and fully functional. 


This change in the mosaic floor composition, when a pair of 
menoroth began to be shown, includes other innovations such as 
zodiac representations and additional ritual utensils. The expansion 
of Christianity, and its inherent challenge to the established Jewish 
religion, may have been the cause of the increasing ceremonial con- 
tent in synagogue ritual and art. 


The form of the menorah and its chronological development are as fol- 
lows. From the first century ВСЕ to the first century CE the Second 
Temple menorah has semicircular branches and a conical flaring 
base. The menorah depicted on ossuaries and lamps usually has a 
different number of branches, more or less than seven. The mid- 
third-century menorah shows the first combination of a conical base 
with three small round legs suggesting a tripod base (as depicted in 
the Dura Europos synagogue (01.2, Fig. П-20а). The tripod base is 
the most common thereafter. The ornate form of *knob and flower" 
decorated branches begins in the fourth century, as on the Hammath 
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Tiberias B menoroth, where they are rendered as alternating pome- 
granates and flowers (153.1; Fig. П-13а; Pl. П-10), and in many other 
examples of ornamented branches. Lamps are the early light contain- 
ers of the menorah. Chronologically towards the end of the third 
century the horizontal crossbar connecting the branches begins to 
appear, with glass containers as light fittings. 

The general form of the menorah was the basis for the hundreds 
of examples which the artists and sometimes common people elabo- 
rated on, adding different details and ornamentations. Very seldom 
do exactly similar menorah forms appear; even a pair of flanking 
menoroth are frequently depicted entirely differently. 

Two basic designs of the menorah and accompanying objects 
seem to have existed: one rendered a pair of menoroth flanking the 
Torah shrine housing the ark of the scrolls, or only the ark, also 
accompanied by ritual objects. The second presented the menorah 
flanked by four ritual objects (lulav, ethrog, shofar, and incense 
shovel, or vase), or sometimes fewer objects. 

Apparently, somewhat different designs were used in the Land of 
Israel and the Diaspora, albeit based on the same original models. In 
the Land of Israel the menorah frequently is accompanied by one or 
more of the ritual objects, whereas in many of the Diaspora examples 
the menorah is depicted as a sole symbol. Sometimes the second 
model prevailed, showing the menorah flanked by the ritual objects; 
in the Diaspora the incense shovel is replaced by a vase. 


The menorah’s accompanying objects. Following the destruction of the 
Temple, the Torah shrine, like the menorah, developed into one of 
the most important Jewish symbols. Like the menorah, it satisfied the 
desire of the Jewish people for a symbol which would, by reminding 
them of the past, express their spiritual and national aspirations. 
Furthermore, they were chosen as symbols by the Jewish people at a 
time of conflict with the Christian community, waxing in numbers 
and in strength. The Torah shrine, menorah, and ritual objects came 
to be associated with Judaism and recognized as Jewish symbols. The 
menorah with the ritual objects developed as a unified design of 
Jewish symbols during the third century. 

The rites of the Feast of Tabernacles, described above, enable us 
to explain the origins of the representation of these Jewish symbols, 
which flank the menorah in post-Temple art. The lulav and ethrog 
came to symbolize the most important annual feast, serving as a 
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memento of the Temple rites. The representation of the four species 
also acted as a means of recollecting and celebrating the national, 
communal, and agricultural rejoicing that had been part of the sig- 
nificance of the Feast of Tabernacles. The vase, depicted on 
Diaspora objects, replaced the incense shovel and represented the 
water libation ceremony. Finally, the ritual objects flanking the 
menorah together represented the lights and fires used during the 
nocturnal celebrations of rejoicing at the time of Tabernacles. ‘The 
Torah shrine itself, as it appears in post-Temple art, is meant to 
evoke this rite of the Tabernacles, and to commemorate the seven- 
year cycle of reading the Torah. Depictions of a menorah flanked by 
ritual objects, or of the Torah shrine flanked by menoroth and ritual 
objects, came to symbolize participation in the annual pilgrimages, 
the Feast of Tabernacles (the most important annual festival), and, by 
association, the Temple and the hope for its eventual rebuilding. 

In some instances another object, the hanging lamp, is shown 
adjacent to the menorah. In various examples scrolls are depicted 
beside the menorah and inside the Torah shrine, and lions and birds 
are rendered flanking the menorah. This group of ritual emblems 
accompanying the menorah is commonly depicted in synagogal and 
funerary art. Note that the four, three, or two ritual objects accompa- 
nying the menorah do not only appear on the elaborate synagogue 
mosaic pavements, but frequently on small objects such as amulets, 
pendants, stamps, and clay lamps. 


In the course of the above discussion, we have followed the develop- 
ment of the menorah as an artefact and a symbol, beginning with the 
very earliest illustration of the Second Temple candelabrum, which 
was executed during the first century BCE. The menorah and the 
table were the most important Temple implements. They signify the 
Temple and its most appreciated ceremonial vessels. 


The significance and meaning of the menorah is debated by scholars. 
The suggestions are diverse: the menorah lights meant the seven 
planets and were an astral symbol, referring to the souls of the dead 
symbolizing the stars. The menorah was intended to signify the after- 
life. The menorah is à symbol of God and his rule. Some scholars 
argue that the menorah with the tripod base is a kind of tree- 
menorah, a symbol of enduring life. Other scholars suggest the 
menorah, with the shofar and lulav, was a messianic symbol; the 
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image of the menorah is connected to light, which dominates Jewish 
symbolism. 'The menorah was a reflection of the heavenly menorah 
indicating the light of the Law, hence the menorah was a symbol of 
Judaism. It is the Divine light, and in the synagogue it represented 
the light of the Torah. Some scholars maintain that the menorah 
symbolizes light, knowledge, and eternity. 

Light is possibly the reason for the prominence of the menorah as 
a Jewish symbol. The menorah was the most significant mark of 
Judaism; it characterized a place as a. Jewish site or a worship setting, 
or a tomb as belonging to a Jew. 


The motif of the menorah, one of the Temple vessels, eventually 
developed into a symbol. In the Second Temple period the menorah 
and shewbread table were the signs of the priestly duties and offices. 
The seven-armed menorah became a prominent symbol after the 
destruction of the Temple, and only then did the menorah image 
change from a limited official emblem into a clearly recognized sym- 
bol of Jewish identity. 


Thereafter the need for a concrete visual image became strongly felt. 
Only at this stage do we begin to see the depictions of the imple- 
ments associated with the Temple assume symbolic significance in 
funerary and synagogal art. At the same time the actual free-standing 
menorah takes on a symbolic function in the synagogue, as can be 
seen by the place of the menorah in synagogal art; on mosaic floors, 
for instance, it is shown flanking the Torah shrine and ark. In these 
cases the menorah seems to represent an important feature of the 
synagogue. During the third-sixth centuries the menorah played a 
dual part in Jewish art; first, and more commonly, as a symbol of the 
Jewish people, and second, as an actual illustration of the place and 
function of the menorah in the Jewish synagogue. 


Only after the destruction of Jerusalem and the Temple did the 
seven-armed menorah acquire national symbolism, the symbol of 
Judaism, and only since then has its representation become common 
on various articles associated with synagogue and funerary art, in the 
Land of Israel and the Diaspora. 

The symbolic significance of the menorah became so great that 
the founders of the modern state of Israel chose it as the national 


symbol. 


PART TWO 


CORPUS 


THE CORPUS 


The order of the entries in the corpus of the menoroth is according to 
three categories: 

IS — items found in the Land of Israel; 

D = items found in the Diaspora; 

L - lamps from the Land of Israel and the Diaspora. 


Each entry gives information in the following order: 


* Type of the item 

* Provenance, place of origin, so far as known 

* Probable date 

* The site where the object was found 

* Material, method, and measurement of the item 
* Inscription by language 

* Current location, as last recorded 

* Form of the menorah: base, arms, light fittings 
* Accompanying objects 

* Comments 

* Bibliography, chronologically arranged 


MENOROTH FOUND IN ISRAEL 


EARLY MENOROTH 


IS1.1 PLI-1; Fig.II-I 

coins, Mattathias Antigonos, Jerusalem, 37 BCE 

bronze, denominated, weight: 1.5-2 gr., Hebrew and Greek 
Jerusalem, Israel Museum 


Form of menorah: 

base: conical; arms: round. 

A hoard (23) of such coins was uncovered under a building in Jerusalem. 
Avigad 1983:75; Meshorer 1982, I: 93-94. 1997:54-56, Р1.43: nos. 41-42 
р.193. 


151.2 Fig.II-2 

graffito on plaster, Jerusalem, Jewish Quarter, house, Ist cent. BCE 
plaster, graffito; 20x12.5 cm 

Jerusalem, Israel Museum. IAA 82-1055/1 


Form of menorah: 
base: conical, arms: round, ornamented, light fittings: lamps, flames 
Avigad 1970: 1-8; Avigad 1983:147-149, fig.154. 


151.3 Fig.II-3 

sundial, Jerusalem, Temple Mount excavation, Ist cent. BCE-1st cent. CE 
limestone, incised 

Haifa, University of Haifa, Hecht Museum. IAA 86-243 


Form of menorah: 
base: miscellaneous, arms: fork shaped, round, light fittings: lamps 
Mazar 1972:82 


IS1.4 Fig.Il-4a 

graffiti, Jerusalem, Jason Tomb, eastern wall of porch, Ist cent. (30 CE) 
stone, graffito 

in situ. IAA 77-251 


Form of menorah: 

base: square, baseless, arms: round. 
Five menoroth are inscribed. 
Rahmani 1967: 73-74, fig.7 
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151.5 Fig.II-5a 

ossuary, unknown, tomb, 70-135 СЕ 
limestone, incised, 65x23.5x43+9 cm 
Jerusalem, Israel Museum, [М 70.7.351 


Form of тепотай: 

base: tripod, arms: 5, round 

The menorah is incised in zigzag pattern. 
Rahmani 1994:51, fig.127, no.815 


IS1.6 Fig.II-5b 

ossuary lid, unknown, tomb, 70-135 CE 
limestone, incised, 62.5x27.5x32.5 cm, Greek 
Jerusalem, Israel Museum, IM 76.2 


Form of menorah: 
base: baseless, arms: round 


The menorah is incised in zigzag pattern 
Rahmani 1994:51, no.829 lid, fig. 128 


IS1.7 Fig.II-5c 

ossuary, Jericho, Goliath Tomb H, chamber A, kokh 1. Ist cent. GE 
limestone, incised, 56x24.5x29+4 cm 

Jerusalem, ASOJS Jer 135/HV 


Form of menorah: 
base: tripod, arms: 5, round 
Hachlih & Killebrew 1999:102, Oss. No.V; Fig.IIL46, VF; ІШ.54Ғ 


IS1.8 Fig.II-4b 

painted on wall, Nahal Michmaš, cistern in cave of refuge, 1st cent. CE 
painted with charcoal, height 20 cm 

in situ 

Form of menorah: 


base: baseless, arms: round, light fittings: lamps, flames 
Patrich 1985:156,pl. 25,5; 1989:40 


IS1.9 
painted on wall, Nahal Michmas, cistern in cave of refuge, Ist cent. CE 
painted, height 15 cm 


Form of menorah: 
base: baseless, arms: round 
Patrich 1985:156, pl. 26:1 
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FREE-STANDING MENOROTH 


IS2.1 Р1.П-3; Fig.II-8 

free-standing, Hammath Tiberias A, synagogue, 4th cent. CE 
stone, carved, 58x43x13 cm 

Jerusalem, Israel Museum 


Form of menorah: 

base: missing, arms: round, ornamented (b) pomegranates-cups, light fittings: 
sockets for glass lamps 

Lower part and base are missing. 

Slouschz 1921:32, pl. 14; Sukenik 1934:55, pl. ХПа; Gooenough 1953, 
1:214; Ш: 562 


162.2 PLII-4; Fig.II-9 

free-standing, Horvat Ooshet, 5th - 6th cent. CE 
marble, carved, ca. 60x75 cm 

Jerusalem, Israel Museum. IAA 70-524 


Form of menorah: 

base: conical (?), arms: round, ornamented (a), light fittings: crossbar, glass 
Foerster 1974: 191-193, fig. 1. Reconstructed: Foerster 1974:fig.1; Israeli 
1998:91 


152.3 Fig.II-10 

free-standing, Susiya, synagogue, synagogue, 5th - 6th cent. CE 
marble, carved, ca. 65x60 cm, Hebrew, on crossbar 
Jerusalem, Israel museum 


Form of menorah: 

base: conical, arms: round, ornamented (a), light fittings: crossbar, glass 
Yeivin 1989: 94, figs. 12, 13. Reconstructed, Yeivin 1989: fig. 13; Israeli 
1998:101, fig.4 


182.4 PLII-5; Fig.II-11 

free-standing, Ma‘on (Judea), synagogue, synagogue, 6th-7th cent. CE 
marble, carved, height 88 cm, weight 100 kg 

Jerusalem, Israel Museum 


Form of menorah: 

base: conical, arms: round, ornamented (a), Light fittings: lamps (?) 

ritual objects: lions 

The menorah has fragments of the central stem, arms and three pairs of 
lions that survived partly. 

Amit 1990; 1997. Reconstructed, Israeli 1998: 92 
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182.5 

free-standing, Meroth, synagogue Ia, synagogue, 5th cent. CE 

limestone, carved, height 20 cm, diameter 6 cm (original height ca. 150 cm) 
Jerusalem, [АА 


Only fragment of central stem has survived. 
Пап & Damati 1987:50 


182.6 

free-standing, "Eshtemo'a, synagogue, synagogue, 6th-7th cent. CE 
marble, carved 

Jerusalem, [АА 

Only central stem with fragment of a lion has survived. 

Yeivin 1985: 272, pl. 54,4 


152.7 PLIT-6 

bronze menorah, ‘En Gedi, synagogue, 6th cent. CE 
bronze, cast, 22x14.5 cm 

Jerusalem, Israel Museum, IAA 70-612 


Form of тепотай: 

base: missing, arms: round, ornamented, balls, hight fittings: crossbar 
Possibly part of a bronze lamp (?). 

Barag et al 1981:117; Hachlili 1988:pl.57 


MENOROTH ON MOSAIC PAVEMENTS 


IS3.1 PLII-10, III-1; Fig.II-13a 

mosaic pavement, Hammath Tiberias B, synagogue, 4th cent. CE 

stone tesserae, mosaic 

in situ 

Form of menorah: 

base: tripod with animal legs and plate, arms: round, ornamented (b) pome- 
granates-cups, 

light fittings: glass, flames 

ritual objects: shofar, lulav, ethrog, incense shovel, Torah shrine, ark scrolls 


Two menoroth flank Torah shrine housing ark of the scrolls 
Dothan 1981:66; Dothan 1983: ; Hachlili 1988:pl.101 


183.2 PLII-8; Fig II-13c 

mosaic pavement, Beth "Alpha, synagogue, 6th cent. CE 
stone tesserae, mosaic 

In situ 
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Form of menorah: 

base: tripod with animal legs, arms: round, ornamented (a), 404 fittings: cross- 
bar, glass, flames;(2) lamps flames 

ritual objects: shofar, lulav, ethrog, incense shovel, ark scrolls, lion, bird 
Two menoroth flank the ark of the scrolls. 

Sukenik 1932:pl.8; Hachlili 1988:pl.102 


153.3 PLIL12; Fig.II-13d 

mosaic pavement, Susiya, synagogue, 5th-6th cent. CE 

stone tesserae, mosaic 

in situ 

Form of тепотай: 

base: tripod, arms: round, ornamented, balls; (2) linear, dght fittings: crossbar, 
glass, flames 

ritual objects: shofar, lulav, ethrog, incense shovel, Torah shrine, ark scrolls 


Two menoroth flank Torah shrine and ark. 
Gutman, Yeivin, Netzer 1981:125; Hachlili 1988:pl.104 


153.4 Fig.II-13e 

mosaic pavement, Na‘aran, synagogue, 5th-6th cent. CE 

stone tesserae, mosaic 

in situ 

Form of menorah: 

base: miscellaneous, stepped, arms: round, ornamented, ghi fittings: crossbar, 
glass 

ritual objects: ark scrolls 

Two menoroth flank the ark of the scrolls. 

Vincent 1919: 532-563; Vincent 1921: 442f.; Sukenik 1934:28-31; Hachlili 
1988:fig.IX.8 


IS3.5 РІ.П-11а,Ь 

mosaic pavement, Huseifa, synagogue, 6th cent. CE 

stone tesserae, mosaic, 95х11 cm, Hebrew 

Jerusalem, Hebrew University, Dept. of Archaeology collection 


Form of menorah: 

base: tripod, arms: round, ornamented (a), light fittings: lamps, flames; (2) glass 
ritual objects: shofar, lulav, ethrog, incense shovel 

Two menoroth flank a wreath with Hebrew inscription. 

Avi Yonah & Makhouly 1930: 118-131, pl. XLII; Hachlih 1988: pl.56a,b 


IS3.6 РІ.П-9 
mosaic pavement, Beth She'an A, synagogue, 5-7 cent. CE 
stone tesserae, mosaic 


Jerusalem, Israel Museum. IAA 63-934 
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Form of menorah: 

base: tripod, arms: round, ornamented, balls, light fittings: crossbar, glass, 
flames 

ritual objects: shofar, incense shovel, Torah shrine 

Some scholars consider the site to be a Samaritan synagogue. Two 
menoroth flank Torah shrine. 

?оп 1967: 148-149; Hachlili 1988: pl.103 


153.7 Fig.II-13b 

mosaic pavernent, Sepphoris, synagogue, 5th-6th cent. GE 

stone tesserae, mosaic 

in situ 

Form of menorah: 

base: tripod with animal legs, arms: round, ornamented (a), Rght fittings: cross- 
bar, glass, flames 

ritual objects: shofar, lulav, ethrog, incense shovel, Torah shrine, ark scrolls 
Two menoroth flank Torah shrine and ark. The single incense shovel is 
depicted under the Torah shrine. The lulav, ethrog and the other species are 
bound and set in а bowl. 

Weiss & Netzer 1996:18-19 


153.8 PLII-17; Fig.II-14a 

mosaic pavement, Ma‘on (Nirim), synagogue, 6th cent. CE 

stone tesserae, mosaic 

in situ 

Form of menorah: 

base: tripod with animal legs, arms: round, ornamented, balls, light fittings: 
crossbar, glass, flames 

ritual objects: shofar, lulav, ethrog 

'The menorah flanked by a pair of lions. 

Avi-Yonah 1960: 30, pls. 7,4; Hachlili 1988:fig.IX. 14b, pl.87 


IS3.9 РІ.П-13, Ш-2; Fig.II-14b 

mosaic pavement, Beth She'an B, synagogue, 4th-6th cent. CE 
stone tesserae, mosaic, Hebrew ‘Shalom’ 

Haifa, University of Haifa, Hecht Museum 


Form of menorah: 

base: tripod with animal legs, arms: round, ornamented (a), light fittings: cross- 
bar, glass, flames 

ritual objects: shofar, ethrog 

The menorah encircled by the central medalion. Above menorah is in- 
scribed ‘Shalom’ in Hebrew. 

Bahat 1981:82-85; Hachlili 1988:fig.IX.6, pl.85 
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IS3.10 PL1I-15; Fig.II-14d 

mosaic pavement, Huldah, Miqveh (2), late 5th cent. CE 
stone tesserae, mosaic, 92x50 cm, Greek 

Jerusalem, Israel Museum. IAA 53-582 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, fight fittings: glass, flames 
ritual objects: shofar, lulav, ethrog, incense shovel 

Avi-Yonah 1960c: 57-60, PL.XIL5; Hachlih 1988:pl.60 


IS3.11 PLII-16; Fig.II-14f 

mosaic pavement, Jericho, synagogue, 6th-8th (?) cent. CE 

stone tesserae, mosaic, Hebrew ‘Shalom al Israel’ 

in situ 

Form of menorah: 

base: tripod with animal legs, arms: round, light fittings: crossbar, glass (?) 
ritual objects: shofar, lulav 

The menorah, the ritual objects, and the inscription are enclosed in a circle. 
Baramki & Avi-Yonah 1936-7: 73-77, pl. XIX; Hachlili 1988: fig.IX.14d; 
pl.50 


153.12 PLH-20b; Fig.II-14e 

mosaic pavement, Gerasa, synagogue, 5-6 cent. СЕ 

stone tesserae, mosalc, Greek 

in situ 

Form of menorah: 

base: tripod with animal legs, arms: round, ornamented, wavy, 0004 fittings: 
glass, flames 

ritual objects: shofar, lulav, ethrog, incense shovel 

Kraeling 1938:236; 318-323, pl. LIIIb; Hachlili 1988:fig.IX.17; Piccirillo 
1993:290-291 


IS3.13 

mosaic pavement, Beth She'an B, ‘House of Leontis’, house-synagogue, 6th 
cent. CE 

stone tesserae, mosaic, Greek 

Jerusalem, Israel Museum 


Form of menorah: 

base: missing, arms: 5, round, Бой fittings: flames 
Integrated into inscription of middle panel. 
Zori 1966: pls. 13b-c 


153.14 PLII-20a 

mosaic pavement, “Еп Gedi, synagogue, 6th-7th cent. CE 
stone tesserae, mosaic 

in situ 
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Form of menorah: 

base: tripod, arms: round, ght fittings: crossbar, glass 
Three menoroth between two main mosaic carpets. 
Barag & Porat & Netzer 1981:117 


153.15 PLII-19; Fig.II-14c 
mosaic pavement, Tel Menorah (Kfar Karnayim), synagogue (?), 5th-6th 
cent. CE 


stone tesserae, mosaic 


Jerusalem, IAA 55-28 


Form of menorah: 

base: missing, arms: round, ornamented, balls, 0074 fittings: crossbar, glass, 
flames 

ritual objects: shofar 

Goldschmidt 1973:39-40; Hachlili 1988:р1.55 


153.16 PLII-18; Fig.II-14g 
mosaic pavement, Ma'oz Hayim, synagogue, 5th cent. CE 
stone tesserae, mosaic 


Form of menorah: 

base: tripod, arms: round, stem decorated, light fittings: crossbar, glass (?) 
ritual objects: shofar 

The main stem is decorated with balls. 


Tzaferis 1982:225, pl. 33c; Hachlili 1988:pl.95 


IS3.17 Corpus Pl. p. 60* 

mosaic pavement, narthex, Na'aran, synagogue, narthex, 5th-6th cent. CE 
stone tesserae, mosaic, Hebrew 

Jerusalem, IAA mosaic collection 


Form of тепотай: 

base: miscellaneous, arms: 9, round, light fittings: crossbar, 10 glass (?) 
The menorah stem is thick and decorated. 

Sukenik 1949:9-11, pl. 3 


153.18 
mosaic pavement, Kfar Misr, synagogue, 5th-6th cent. CE 
stone tesserae, mosaic, 120x430cm 


Form of menorah: 

base: missing (2) tripod, arms: 5, round, (2) round, light fittings: crossbar, glass 
ritual objects: shofar 

The mosaic decorates the central hall, upper part, south of the panel close to 
bema. 

Two menorot among the fragments; beside five-armed menora, a shofar is 
depicted. 

Onn 1994:124 
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IS3.19 PLVII-1 
mosaic pavement, Sha‘alvim, Samaritan synagogue, 4th cent. CE 
stone tesserae, Mosaic, 3.2x6.3 m, Greek 


Form of menorah: 

base: miscellaneous, stepped, arms: round 

The site is considered a Samaritan synagogue. Two menoroth flank a 
stepped design. 

Sukenik 1949:29-30, pls. 15-16; Reich 1994:231 


153.20 Fig.VII-1 

mosaic pavement, El-Hirbeh, Samaritan synagogue, 3rd-4th cent. CE 
stone tesserae, mosaic, 80x100 cm 

Jerusalem, Israel Museum 


Form of menorah: 

base: tripod, arms: round, ornamented, (b) pomegranates, ght fittings: lamps, 
flames 

ritual objects: shofar, incense shovel 


The site is considered a Samaritan synagogue. 
Magen 1992:66 


MENOROTH ON LINTELS 


154.1 Fig.II-16b 

lintel, Khirbet Shem‘a, synagogue, 419 CE 

limestone, carved, 210x85x43 cm (the stone) 60x90 cm (the menorah) 
Jerusalem, IAA 80-536 


Form of menorah: 
base: tripod, double, arms: round, ornamented (a), Light fittings: lamps 
Meyers et al 1976: 75-76, fig. 3.13; Hachlili 1988:fig. VIIT.50f 


154.2 Corpus Pl. р. 60* 

lintel, ’Eshtemo‘a, synagogue, 4th-5th cent. CE 
stone, carved 

Jerusalem, IAA collection 


Form of menorah: 
base: tripod, arms: round, ornamented (b) pomegranates 
Half a menorah survived, flanked by rosette. 


Yeivin 1981a:122 left 


IS4.3 Corpus Pl. p. 61* 

lintel (2), "Eshtemo'a; synagogue, 4th-5th cent. CE 
stone, carved 

Jerusalem, IAA collection 
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Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: lulav 

Flanked by circle and a lulav (?) or a palm tree (?) 

Mayer & Reifenberg 1939-1941:314-326, pl. XXIX; Goodenough 1953, 
I:235, Ш, 609; 

Yeivin 1981a:122 right 


IS4.4 Corpus Pl. p. 61* 

lintel, "Eshtemo'a, synagogue, 4th-5th cent. CE 
stone, carved 

Jerusalem, IAA collection 


Form of menorah: 

base: baseless, arms: round, ornamented (a), light fittings: lamps 
The menorah flanked on left by a column. 

Mayer & Reifenberg 1939-41:314, pl.29 


IS4.5 

lintel (?), "Eshtemo'a, synagogue, 3th-4th cent. CE 
stone, incision 

Jerusalem, IAA collection 


Form of menorah: 
base: tripod (?), arms: round, light fittings: crossbar 
Mayer & Reifenberg 1939-1941:314-326, pl. XXIX 


IS4.6 Fig.II-16c 
lintel, Yafi‘a, synagogue, 4th cent. CE 
stone, carved 


Form of menorah: 

base: tripod, arms: round 

Lintel was found in secondary use. Menorah is flanked by two six-petalled 
rosettes. 

Sukenik 1951: pl. II; Goodenough 1953, 1:216, ІШ, 570; Hachlili 1988:fig. 
VII 50d 


IS4.7. Fig.II-15c 
lintel (?), Naveh, 4th-5th cent. CE (?) 
stone, engraved 


Form of menorah: 

base: baseless, arms: round, ornamented (a), light пру: lamps 

Two menoroth flanking a wreath and flanked by two geometric designs. 
Goodenough 1953, 1:237, Ш, 625; Hachlili 1988:fig. УШ 50c 
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IS4.8 Fig.II-16f 
lintel, Naveh, 4th-5th cent. GE 
stone, carved 


Form of menorah: 

base: baseless, arms: round 

The menorah is in the centre, within a meander design. 

Mayer & Reifenberg 1936: pl. П no.4; Goodenough 1953, І:237, Ш, 621 


IS4.9 Fig.II-15b 
lintel, Naveh, 4th-5th cent. CE 


stone, carved 


Form of menorah: 

base: baseless, arms: round, ornamented (a), light fittings: crossbar, glass 
Lintel was in secondary use. The pair of menoroth flank a wreath with a 
conch and vine scrolls. 


Goodenough: 1953, 1:237, Ш:622 


154.10 Fig.II-15d 

lintel, Chorazin, synagogue, 4th-5th cent. CE 
basalt, carved, 40x140 cm 

Jerusalem, Israel Museum. ГАА 66-1232 


Form of тепотай: 

base: baseless, arms: round, ornamented, balls, Zght fittings: glass 

Fragments of two lintels: (a) menorah flanked by a pair of wreaths; (b) pair of 
menoroth. 


Yeivin 1981b:162-163; Hachlili 1988:fig. VIIT.50a 


IS4.11 Fig.II-16a 

lintel, Kokhav-Hayarden, synagogue (?), 4th-7th cent. CE 
basalt, carved, 175x59x25 cm, Aramaic 

Jerusalem, IAA 66-763/1 


Form of menorah: 

base: tripod, arms: round, &ght fittings: crossbar 
ritual objects: Torah shrine 

The menorah is flanked by two Torah shrines. 
Ben-Dov 1981:96; Hachlih 1988:fig. VIII.26 


IS4.12 PLII-21; Fig.II-16e 
lintel, Sarona, 4th-5th cent. СЕ 
basalt, carved 

Jerusalem, IAA 69-769 


Form of menorah: 
base: tripod (2), arms: round 
ritual objects: bird 
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'The menorah is flanked by two birds and а rosette. 
Foerster 1974:196, pl. 41:С; Gal 1984:263; Hachlili 1988: fig. VIIL.50e 


IS4.13 PLII-22 

lintel, Nabratein, synagogue, 6th cent. CE 
stone, carved, 280x64x52 cm, Aramaic 
Jerusalem, Israel Museum 


Form of menorah: 

base: tripod, arms: round, Light fittings: crossbar 
The menorah is encircled by a wreath. 
Avigad 1960:49-56 


154.14 

lintel, Horvat Kishor, 4th-5th cent. CE 

stone, carved, 125x43 cm 

Lahav, The Joe Alon Center for Regional and Folklore Studies 


Form of menorah: 
base: tripod, arms: round, hight fittings: crossbar 
Kloner 1974:197-200, pl.39 


IS4.15 

Hntel, Danna, 5th - 6th cent. CE 

basalt, carved, 135x40x20 cm 

‘Ein Harod, Вей Shturman. ГАА 1981-5244 


Form of menorah: 
base: tripod, arms: round 
Foerester 1966; Gal 1984:264, fig. 3 


154.16 
lintel, Farj, synagogue (?) 6th cent. 
CE 


basalt, carved, 130x60 cm. 


Form of тепотай: 

base: triangle; arms: 9 - straight; 7 - 
straight. 

ritual objects: shofar 

The lintel is decorated by a central nine-branched menorah flanked by two 
seven-branched menoroth. 

Dauphin 1982:136-7, fig.10 


IS4.17 
lintel, Hurvat Riv, cave entrance, cave, 5th-6th cent. CE 
basalt, carved 
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Form of menorah: 
base: miscellaneous, 5 legs, arms: straight 
Gal 1984:264, fig. 6 


IS4.18 
lintel, Kafr Zebad, 3th-5th cent. CE 
limestone, carved, 25x24x15 cm 


Form of menorah: 

base: baseless, arms: 6, round 

Six-branched menorah with two curving ribbons. 
Dar 1984: 177-179, pl. 20c 


154.19 
lintel, Kafr "Abbush, 3th-5th cent. CE 
limestone, incised, 25x15 cm. 


Form of menorah: 
base: baseless, arms: round 
Two menoroth. 


Dar 1984: 177-179, pl. 20b 


IS4.20 

lintel, Kafr Yasif, 4th-5th cent. CE 
basalt, relief, 35x50 cm 

Tel Aviv, Eretz Israel Museum 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

ritual objects: shofar, lulav 

In secondary use. Menorah is enclosed in a round medallion flanked by 
lulav; shofar is depicted outside the medallion. 

Prausnitz 1986:461-2, photo 1; Ilan 1991:215 


IS4.21 PI.1I-23; Fig.II-15a 

lintel, *Assaliyye, synagogue, 5th-6th cent. СЕ 
basalt, incised, 152x42 cm. 

Qazrin, Golan Antiquities Museum 


Form of menorah: 

base: tripod, arms: round ornamented, balls 

ritual objects: Torah shrine 

Found in secondary use. 

Two menoroth flanking a Torah shrine. Two discs on two branches of each 
menorah. 

Safrai 1978:34; Мао? 1981:111; Hachlih 1988:201-202, 215; 1995:196, 
no.18 
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154.22 РІЛП-22; Fig.II-18c 

lintel, En Nashut, synagogue, 5th cent. 

basalt, carved, 35x100x39 cm. 

Oazrin, Golan Antiquities Museum, ТАА 87-6804+6691 


Form of menorah: 

base: baseless (2) two legged, arms: round 

ritual objects: lion 

Two menoroth flanked by a lion. 

Мао? 1981:107 (the left fragment); 1995:Р1.73; Hachlili 1987:31, no.7; 
1995:194, no.8 


154.23. PLII-25 

lintel, Dabiyye, synagogue, 5th-6th cent CE. 
basalt, incised, 27x54x23 cm 

Oazrin, Golan Antiquities Museum, IAA 87-6801 


Form. of menorah: 

base: tripod (2) baseless, arms: round, kght fittings: crossbar 

Two menoroth. 

Safrai 1978:48; Maoz 1981:106; Hachlili 1987:33, no.10; 1995:194, no.12 


154.24 
Arch lintel, Yatta 
stone, incised. 


Form of menorah: 

base: baseless, arms: straight 

Two menoroth flank a crescent and star. The lintel was in secondary use in 
a house. 

Similar arch lintels, see 154.32, 41. 

Amit 1989-90:165, fig.160 


154.25 

lintel, Ghadariyye 

basalt, incised, 29x50x28 cm 

Qazrin, Golan Antiquities Museum, IAA 87-6650 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Hachlili 1995:196, по.14; Maoz 1995:р1.137:2 


184.26 Corpus Pl. p. 62* 

lintel, Fig (Aphek), 6th-8th cent. CE 

basalt, carved, 35x135x21 cm 

Qazrin, Golan Antiquities Museum, ГАА 87-6519 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
ritual objects: shofar, lulav 
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Found in secondary use. Menorah and ritual object are in а circle. 
Goodenough 1953, 1:221, IIL580; Мао? 1981:111; Hachlili 1995:196, 
no.15 


154.27 

lintel, Fig, 6th cent. 

basalt, carved, 20x177x29 cm 

Qazrin, Golan Antiquities Museum, IAA 87-6006 


Form of menorah: 
base: baseless, arms: 5, straight 
Five-branched menorah enclosed in a round medallion. Found in secondary 


use. 
Hachlili 1995:196, no.17 


154.28 

lintel (?), Sanabar, 5th-6th cent. 

basalt, incised, 37x54x20 cm 

Qazrin, Golan Antiquities Museum, [АА 87-6762 


Form of menorah: 

base: missing, arms: round 
ritual objects: incense shovel 
Hachlili 1995:198, no.21 


154.29 
lintel, "Ahmadiyye, 6th cent. CE. 
stone, carved, 45x70 cm 
= = — M 
== = | 


Form of menorah: 

base: tripod (2) baseless, arms: 
round, ой fittings: lamps 

Two menoroth. 

Schumacher 1888:183, fig. 74; Goodenough 1953, 1:222, Ш, 578; Maoz 
1980:47; 

Hachlili 1995:198: по. 22 


154.30 
lintel, Ghadariyye, 6th cent. CE. NV SE 
stone, carved, 25x180 cm --- 


Form of menorah: 

base: tripod (2) baseless, arms: round, light fittings: crossbar 

Two menoroth. 

Schumacher 1888:183, fig. 74; Goodenough 1953, I: 222, Ш:581; Maoz 
1995:pl.137:1; 

Hachlili 1995:no.23 


300 GORPUS OF MENOROTH 


IS4.31 Fig.II-18a 

lintel, Far], 4th-6th cent. 

basalt, incised 

in situ 

Form of menorah: 

base: tripod (2) two legged, arms: round, light fittings: crossbar 
Three menoroth, two smaller ones flanking a large menorah. 
See also 154,39 

Dauphin 1982:fig.6; Hachlili 1995:198: по. 24 


154.32 

lintel, Hebron, 2па - 3th cent. СЕ. 
stone, carved 

Hebron, house 


Form of menorak: 

base: baseless, arms: round 

Three menoroth on three fragments. In secondary use in a building, the 
central menorah was placed upside down. 

Goodenough 1953, 1:224, Ш:585; Han 1991:242 


154.33 
lintel, Susiya-Carmel, house, 150- 
300 CE 


stone, incised, 123x54 cm. 


Form of menorah: 

base: tripod, arms: straight, бой fit- 
lings: crossbar 

Two menoroth. 

Negev 1984:235, fig. 3:2; pl. 29:B 


154.34 

lintel, Susiya-Carmel, cave, 150- 
300 CE (?) 

stone, incised, 150x70 cm 

in situ 

Form of menorah: 

base: baseless, arms: round, light fit- 
dings: crossbar 

The lintel is decorated by a tabula 
ansata With a menorah within a wreath 


Negev 1984:234, fig.10:1; Р1.30:В 
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IS4.35 

lintel, Jerusalem, Temple Mount, 
house, “beth Ha-menorot”, 6th-7th 
cent. СЕ 

stone, painted, 1.20x0.30 cm 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, incense shovel 

Pair of menoroth flank an engraved cross within a circle. 
Ben Dov 1985:260; Mazar, Е 1998:70, fig.13 


IS4.36 

lintel, Ghadriyye, 6th cent. CE 

База, carved, 41x42x33 cm 

Qazrin, Golan Antiquities Museum, IAA 87-6390 


Form of menorah: 

base: tripod, arms: 5, round, light fittings: crossbar 

Found in secondary use. 

Kochavi 1972:267, Hachlili 1987:32, no.8; Hachhh 1995:no.13; Maoz 
1995:р1.137:3 


154.37 Corpus Pl. р. 62* 

lintel, unknown, Golan Heights (?), 4th-5th cent. CE 
basalt, carved, 51x51x17 cm 

Jerusalem, Bible Land Museum, 1107 


Form of menorah: 

base: baseless, arms: round, ornamented 

'The menorah is enclosed within a wreath with a Herculean knot. 
Ilan 1987:112; Fine 1996:cat. No.43, fig. 5.11 


154.38 

lintel, El Burj, 64-74 cent. CE 

stone, engraved 

in situ 

Form of menorah: 

base: baseless, arms: 6, round 

Menoroth with six branches flanks a rosette within a circle on the arched 
lintel. 

Ilan 1991:259 


IS4.39 

lintel, Breikah, 6th cent. CE 

stone, engraved 

The menorah within a circle has a unique form combined with a cross 
flanked by two crosses encircled in medallions. 

Christian lintel (?) 

Schumacher 1888:115, fig. 23; Goodenough 1953, 1:222, Ш:587 
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154.40 
lintel, Butmiyye, 6th cent. СЕ 
stone, engraved 


Form of menorah: 

base: baseless, arms: straight 

The menorah (or Tree of Life), flanked by two discs, might possibly be a tree 
of life. 

Schumacher 1888:116, fig. 27; Goodenough 1953, 1:222, ШІ:586 


IS4.41 

lintel, Khirbet Shekef, house (?), 5th-6th cent. CE 

stone, incised 

in situ 

Form of menorah: 

base: baseless, arms: round 

Two menoroth flank a circle on an arched lintel. The central stem of the 


menoroth has an incised disc. 
Ilan 1991:282 


184.42 
lintel, Yatta, 
stone, incised, 40x100x30 cm 


Kfar Ezyon Field School 


Form of menorah: 
base: baseless, arms: round 
Amit 1989-90:165, fig.159; Ilan and Amit 1987-88:113, fig.49 


154.43 
lintel, Yatta 
stone, incised. 120x30cm. 


Form of тепотай: 
фазе: tripod, arms: straight 


Two menoroth flank a rosette. The lintel was in secondary use in a house. 
Ilan 1991:307, fig.1 


154.44 

lintel, Far], 5th-6th cent. СЕ 
basalt, carved, 135x30 cm 
in situ 


Form of menorah: 

base: tripod, arms: round, light fit- 

tings: crossbar 

Three menoroth are carved on the lintel. 
Dauphine and Gibson 1992-3:21, fig.10 
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154.45 

lintel, Farj, 5th-6th cent. CE 

basalt, carved, 190x25 cm 

in situ 

Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

ritual objects: lulav 

Two menoroth flanked by two lulavim and some Christian ‘signs’ carved on 
the lintel. 

Dauphine and Gibson 1992:21, fig.11 


154.46 
lintel, Tiberias, 5th-6th cent. СЕ (?) 
basalt, carved, 


Form of menorah: 
base: tripod, arms: round 
Пап 1987a:1 


IS4.47 
lintel, Golan ? Hauran ? 
basalt, carved, 42x55 cm 


Form of menorah: 

base: misc., arms: round, light fittings: crossbar 
The item was for sale in New York 

Пап 1987a:112 


154.48 

lintel, Qasrin, 

basalt, carved, 20x30 cm 

Oazrin, Golan Antiquities Museum. IAA 87-6837 


Form of menorah: 
base: misc., arms: round -5, light fittings: crossbar 


IS4.49 

lintel, unknown 

stone, carved, 65x22x33 cm 
Jerusalem, IAA 96-1716 


Form of menorah: 
base: missing, anms: round 


IS4.50 

lintel, Beth Guvrin, Ahinoam, the ‘Inscription Cave’ 
stone, carved, Greek 

Jerusalem, IAA 88-741 
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Form of menorah: 
base: tripod; arms: round 
Magness and Avni 1998:101, Fig.7 


154.51 

lintel, Khirbet Qashua 

stone, carved, 41x127 cm 
Mishmar Hanegev, TAA 71-5221 


Form of menorah: 
base: tripod; arms: round 


154.52 

lintel, Horvat Raqit, synagogue Samaritan?, 5th-6th century 
stone, carved, 58.5sx165 cm 

Ramat-Gan, Bar Ilan University, Land of Israel Studies 


Form of menorah 

base: (1) tripod; (2) no base; arms: (1) round - 11; (2) straight - 9 

Two menoroth are carved, each in a metope, one on the left end and the 
other in the third metope; other motifs enclosed each in a metopes are: a 
rosette and a conch in a pediment. 

Dar and Ben Ephraim 2000; Gersht (forthcoming) 


MENOROTH ON CHANCEL SCREENS 


IS5.1 Corpus Pl. p. 63%; Fig.II-17a 
chancel screen, Ashdod, 6th cent. CE 
marble, carved, Greek, and ‘Shalom’ in Hebrew 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, Aight fittings: crossbar, glass 
ritual objects: shofar, lulav 

Menorah is enclosed in a wreath with Hercules knot and ribbons. 


Avi-Yonah 1960:69, pl. 14,4; Hachlili 1988:190, fig. VIII 32 


155.2 РІЛІ-26; Fig.II-17b 

chancel screen, Hammath Gader, synagogue, 5th cent. CE 
marble, carved, 110x65 cm 

Jerusalem, Rockefeller Museum, IAA 38.603 


Form of menorah: 

base: missing, arms: round, ornamented, (004 fittings: crossbar, glass 

Screen is broken. Menorah is enclosed in a wreath with Hercules knot and 
ribbons. 

On back of screen is a floral motif, fragments of quatrefoil, probably the 
same as at Rehov. 

Sukenik 1935:32, 58-60, pl. 17b; 1949:14, pl. 4a,b; Hachlili 1988:190, fig. 
УШ 32 
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IS5.3 PLII-27; Fig.II-17c 

chancel screen, Rehov, synagogue, 6th cent. CE. 
stone, carved, 107.5x64x5.5 cm 

Jerusalem, ТАА 68-1001 


Form of menorah: 

base: missing, arms: round, light fittings: crossbar, glass 

Menorah is enclosed in a wreath with Hercules knot and ribbons. 

On the back of screen are four lilies and а quatrefoil. 

Bahat 1973:pl. 48.B;Vitto 1980:215-216; Hachlili 1988:190, fig. VIII 32 


IS5.4 Corpus Pl. p. 63*; Fig.II-17d 
chancel screen, Gadara (Umm Qas), 5th cent. CE 
stone, carved 

Paris, Louvre Museum 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass 

ritual objects: shofar, lulav 

Menorah is enclosed in a wreath with Hercules knot and ribbons. Similar to 
IS4.5. 

Dussand, 1912:87, no.117; Yarden 1971:24, fig.73; Hachlili 1988:189- 
191 Я=.УШ,32 right 


IS5.5 

chancel screen, unknown 
stone, carved 

Tiberias, Franciscan Hospice 


Form of menorah: 

base: missing, arms: round 

ritual objects: shofar, lulav 

Menorah is enclosed in a wreath with Hercules knot and ribbons. Similar to 
IS4.4. 

Goodenough 1953, 1:225, Ш:592; Hachlili 1988:189-191,fig. VIIL32 right 


IS5.6 Fig.V-10 

chancel screen, Susiya, synagogue, 5th-7th cent. CE 
marble, carved, 50x70 cm 

Jerusalem, Israel Museum 


Form of menorah: 

base: missing, arms: round, light fittings: crossbar 
ritual objects: shofar, lulav 

The screen’s lower part is missing. 


Hachlili 1988:189, fig IX, 18 
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IS5.7 PLII-29 

chancel screen, Hammath Tiberias, 5th-6th cent. CE. 
marble, carved, 68x70x7.5 cm 

Haifa, University of Haifa, Hecht Museum, IAA 64-558 


Form of menorah: 

base: tripod, arms: round 

Open-work screen decorated in a lattice pattern. Menorah on the upper 
frame is flanked by two fishes. 

Foerster 1974:196, pl. 40b; Hachlili 1988:187-188, pl.36 


155.8 Fig.II-17e 

chancel screen, Gaza, synagogue, 5th-6th cent. CE 

marble, incised, 18x15x4.5 cm 

Jerusalem, Hebrew University, Institute of Archaeology, 2558 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, light fittings: crossbar 

ritual objects: shofar, lulav 

Fragment of open-work screen with lattice pattern. 

Sukenik 1935:62, pl. 17b; Goodenough 1953, [:223, Ш:583; Hachlili 
1988:189-191 


IS5.9 РІ.П-28 

chancel screen, Askhelon, synagogue, 397 or 605 СЕ. 
stone, carved, 43х18х10 

Jerusalem, Israel Museum 


Form of menorah: 

base: tripod, arms: round, Бї fittings: crossbar, glass 

ritual objects: shofar, lulav, ethrog 

Screen is decorated on both sides with similar motifs. 

Sukenik 1935:62, pl. 17b; Goodenough 1953, 1:219-220, Ш:575-576; 
НасЫш 1988:p1.37 


IS5.10 Corpus Pl. p.64* 
chancel screen, Naveh, 3rd cent. CE 
stone, carved 


Form of menorah: 

base: baseless, arms: round, ornamented 
ritual objects: shofar, lulav, incense shovel 
Mayer & Reifenberg 1936:pLIIL,3 


IS5.11 
chancel post capital, Hammath Tiberias A, synagogue, 4th-5th cent. CE 
stone, incised 
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Form of menorah: 

base: tripod, arms: round 

Slouschz 1921: 5; Sukenik 1935:61, pl. 12b; Goodenough 1953, [:215, 
III:565 


IS5.12 

chancel post, Hammath Tiberias A, synagogue, 4th-5th cent. CE 
marble, carved, 61x19 cm 

Jerusalem, Hebrew University, Institute of Archaeology, 1550. 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

ritual objects: shofar, lulav 

Slouschz 1921:6, 24, pl. Ш; Goodenough 1953, 1:215, Ш:566; Fine 
1996:pl.28, cat. 56 


IS5.13 

chancel screenh fragment, Ma‘oz Hayyım, synagogue, 6th cent. CE 
marble, carved. 

‚Jerusalem, ТАА. 


Form of menorah: 
base: missing, arms: missing, light fittings: crossbar, glass 
Tzaferis 1982:240, Pl. 36G 


MENOROTH ON CAPITALS 


IS6.1 РІЛП-30 

capital Corinthian, Capernaum, synagogue, 4th-5th cent. CE 
stone, carved 

in situ, in synagogue courtyard 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, incense shovel 

Orfali 1922:94, fig. 124; Fisher 1986:133, pl. 34; Bloedhorn 1989:52, fig. 6 


IS6.2 

capital, Hammath Tiberias A, 
synagogue, 5th cent. CE 

marble, carved, 15x27x28 cm 
Jerusalem, Hebrew University, In- 
stitute of Archaeology 1547. 


Form of menorah: 

base: tripod, arms: round 

Slouschz 1921:11, pl. VIL Fine 
1996:no. 58, pl. XXXVII 
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156.3 
capital Corinthian, Beth Guvrin, 5th-7th cent. CE 
stone, carved 


Form of menorah: 
base: tripod, arms: round 
Sukenik 1935:60; Goodenough 1953, I:212, 1:542 


IS6.4 
Capital, Corinthian, Gerasa, synagogue, |st-2nd cent. CE 
stone, carved 


Form of menorah: 

base: baseless, arms: round 

In secondary use in a triumphal arch built about 130 CE. 
Detweiler 1942:10-17, figs. 1-2; Goodenough 1953, 1:180 


156.5 PLII-31 

capital Corinthian, Caesarea, synagogue, 5th cent. CE 
marble, carved, 60x45 cm 

Jerusalem, Israel Museum. IAA 1963-889 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Sukenik 1951:30, pl. 16B; Avi-Yonah 1960b:46, pl. 10,1 


IS6.6 

capital, Caesarea, synagogue, 5th cent. CE 

limestone, engraved 

Jerusalm, Hebrew University, Institute of Archaeology 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

Capital is engraved with three menoroth. 

Sukenik 1951:30, pl. 16a; Goodenough 1958, 1:263, III:997 


IS6.7 

capital Corinthian, Caesarea, north, 5th cent. CE 
marble, carved, 60x65x50 cm 

Caesarea Antiquities Museum, IAA 98 


Form of menorah: 
base: baseless, arms: round, Light fittings: crossbar 
Roth-Gerson 1987:123, fig.60 


156.8 РІ.П-32 

capital, Tiberias (?) 

basalt, engraved, 30x35 cm 
Tiberias Museum, [АА 69-5227 


Form of menorah: 
base: missing, arms: round 
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IS6.9 

capital, Hirbet Shura, synagogue, 3rd-4th cent. CE (?) 
basalt, carved 

Kfar Hanasi Museum 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

The capital has four menoroth, one on each side, with a large ‘egg’ motif 
between them. 

Ilan 1991:35 


IS6.10 
capital, *Ilut 
stone, carved 


Form of menorah: 
base: tripod, arms: round 
Шап 1991:219, fig.1 


IS6.11 P1.II-33; Fig.II-19a 

capital Ionic diagonal, “En Nashut, synagogue, 5th cent. GE 
basalt, carved, 33x69, diameter 42 cm 

Qazrin, Golan Antiquities Museum, ТАА 87-6806 


Form of menorah: 

base: tripod (2) square, arms: 9, round; (2) straight 

ritual objects: shofar, incense shovel 

A nine-branched menorah is carved on one side of the capital, a seven- 
branched menorah on the other. 

Maoz 1981:108,111; 1995:pL61:2; Hachlili 1987:25; 1988:216, pl.42c,d; 
1995:193, no.7 


156.12 

capital Ionic of semi-column, Kanaf, synagogue, 6th cent. CE 
basalt, incised, 49x63x77cm, diameter 30 cm 

Qazrin, Golan Antiquities Museum 


Form of menorah: 

base: two legged, arms: 3- round 

The diagonal Ionic capital of semi-column is incised with a three-branched 
menorah (?) flanked by two ‘eggs’ motif. 

Maoz 1995:pl. 107,1 


186.13 

capital, Jericho 
stone, incised 
Form of menorah: 


base: tripod, arms: round 
ritual objects: shofar, lulav 
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The upper part of the menorah’s central branch has two very small second- 
'ary branches. 
Goodenough 1964:135, fig.6 


MENOROTH ON COLUMNS 


IS7.1 

column, Gaza, 6th cent. CE 
stone, engraved, Hebrew, Greek 
Gaza (?) 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, Light fittings: crossbar, glass 
ritual objects: shofar, lulav, ethrog 

Goodenough 1953, І:223, Ш:584; Hachhh 1988: Fig. VIII, 32; Пап 
1991:288-289, fig.1 


157.2 

column, На, 4th-5th cent. СЕ 

stone, incised, height 180 cm, diameter 40 cm, Aramaic 
Qazrin, Golan Antiquities Museum, [АА 87-6284 


Form of menorah: 

base: two legged, arms: round, light fittings: crossbar 

Schumacher 1886:319, fig. 90; Naveh 1978:50-51; Hachlih 1995:196, no. 
16 


IS7.3 PLII-34 

pedestal, Ashkelon, 4th cent. CE. 

marble, carved, 70x54 cm, diameter 40 cm 
Jerusalem, Israel Museum. [АА 58-285 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass 
ritual objects: shofar, incense shovel 

The menorah is carved on one side of the pedestal. 
Avi-Yonah 1960d:61, pl. XL4 


157.4 PLII-35 

pedestal, “Еп Nashut, synagogue, 5th-6th cent. CE 
stone, carved, height 150 cm, diameter 59 cm 
Qazrin, Golan Antiquities Museum, [АА 87-6817 


Form of menorah: 

base: tripod, arms: round, ornamented 

The menorah is carved on one side of the pedestal. 

Пап 1980:118; Мао? 1981:107; 1995:pl.59:6, 60:2; НасЫш 1987:44; 
1988:pl.42f, 1995:194, no.8 
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IS7.5 

pedestal, Yesod Ha-Ma‘ala, 5th-6th cent. CE 
stone, carved, 21x15.5 cm 

Shoham 1985:189-190 


IS7.6 

column, Gevath 
stone, incised 
Gevat Museum 


Form of menorah: 

base: tripod, arms: 5, round 
ritual objects: shofar, lulav, ethrog 
Dan 1991:202, fig. 2 


MENOROTH ON ARCHITECTURAL ELEMENTS 


158.1 Corpus Pl. р. 64* 

Arch relief, Tiberias, 5th-6th cent. CE 

basalt, carved, 70x39x135 cm 

Haifa, University of Haifa, Hecht Museum; IAA 69-5256 


Form of menorah: 

base: tripod with animal legs, arms: 5, round, light fittings: crossbar 
ritual objects: shofar, lulav 

'The menorah enclosed in a medallion. 

Foerser 1974:194-195, Р1.40:А. 


158.2 Corpus Pl. р. 65* 
relief, Tiberias, 4th-5th cent. CE 
basalt, carved, 50х42х20 cm 
Tiberias Museum. [АА 66-773 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: shofar, lulav, ethrog 

Foerster 1974:194, pL41:B 


IS8.3 

relief, Tiberias, tomb, 5th-6th cent. CE 
basalt, carved, 21x53x40 cm 
Jerusalem, IAA 94-3336 


Form of menorah: 

base: triangle, arms: round, light fittings: crossbar, glass 

ritual objects: shofar, lulav, ethrog 

Menorah and flanking ritual objects are enclosed in a wreath tied with 
Hercules knot terminating in pomegranates. 

Damati & Stefanski 1995:123, fig. 157a; Nagy et al 1996:186-7, no.35 
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158.4 

relief, Tiberias, 5-6 cent. CE 

basalt, engraved, 80х40х14 cm, Aramaic 
in secondary use in a building in Tiberias 


Form of menorah: 

базе; tripod, arms: round, light fittings: crossbar, glass 
ritual objects: shofar, lulav 

Damati & Stefanski 1995:123-124, fig. 157c 


158.5 РІ.П-36 

relief, Capernaum, synagogue, 4th-5th cent. CE 
limestone, carved 

in situ 

Form of menorah: 

base: missing, arms: 5, round, light fittings: crossbar 
Five-armed menorah is topped by a conch. 
Orfali 1922:92, fig.108 


IS8.6 

Relief fragment, Oasrin, 5th-6th cent. 

basalt, carved, 51 cm 

Oazrin, Golan Antiquity Museum, IAA 87-6670 


Form of menorah: 
base: missing, arms: round - 5 (?) 


IS8.7 
relief, Naveh, synagogue (?), 5th-6th cent. CE 
stone, carved 
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Form of тепотай: 

base: tripod, arms: round, ornamented, balls 
ritual objects: shofar, lulav, scrolls 
Goodenough 1953, 1:237, Ш:624 


158.8 

relief, Yahudiyye, 5-6 cent. CE 

basalt, incised, 57x37x33 cm 

Qazrin, Golan Antiquities Museum, ТАА 87-6312 


Form of menorah: 
base: tripod, arms: round - 5 
Kochavi 1972:275; Hachlili 1987:34, по.11; Hachlili 1995:194, no.11 


IS8.9 Corpus Pl. p. 65* 

voussoir relief, Yahudiyye, 5th-6th cent. CE 
basalt, carved, 45x62x26 cm 

Oazrin, Golan Antiuity Museum, IAA 87-6827 
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Form of menorah: 

base: tripod, arms: round - 9, light fittings: crossbar, glass 
ritual objects: shofar, incense shovel 

Ilan 1980:118; 1991:95; Hachlili 1995:194, no.10 


IS8.10 
relief, Gevat (Jebata), 3th-4th cent. CE 
stone, incised, 40 cm 


Form of menorah: 

base: miscellaneous, flat, arms: 5, straight 
ritual objects: lulav, ethrog 

Goodenough 1953, 1:222, Ш:582 


158.11 
relief, Gezer 
stone, incised 


Form of menorah: 
Base: baseless; arms: straight 


[58.12 Corpus Pl. р. 66* 

relicf, Qasrin, synagogue west wall, synagogue, 5th-6th cent. CE 
basalt, engraved, 27x58x16 cm 

in situ 

Form of menorah: 

base: baseless, arms: 5, round 


Integrated into west wall of the later mosque. 
Нас 1995:193, no.6 


IS8.13 Corpus Pl. p. 66* 

relief, Qasrin, synagogue, 5th-6th cent. CE 
basalt, incised, 50x59x27 cm 

Oazrin, Golan Antiquities Museum, IAA 85-1517 


Form of menorah: 
base: tripod, arms: 5, round 
Hachlili 1987:32, no.9; Hachlili 1995:193, no.5 


IS8.14 

relief, Zumimrah, 5th-6th cent. CE 
basalt, incised, painted, 38x78 cm 
in secondary use 


Form of тепотай: 

base: miscellaneous, flat, arms: round 
Menorah is flanked by two circles. 

Мао? 1995:pl.45:4; НасЫш 1995:193, по.19 
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IS8.15 
relief, “Assaliyye, synagogue, 5th-6th cent. CE 
basalt, incised, 33x27 cm 


Form of menorah: 
base: tripod, arms: round - 5, light fittings: crossbar 
Пап 1991:104-105 


158.16 

relief, Jarabe, 5th-6th cent. CE 

basalt, carved, 14x37x18 cm 

Oazrin, Golan Antiquities Museum, IAA 87-6892 


Form of menorah: 

base: missing, arms: round 
Found in secondary use. 
Hachlili 1995:198, no.20 


158.17 

relief, Binyamina (Caesarea), synagogue (?), 5th-6th cent. CE 
stone, engraved, 22x29x6-7 cm, Greek 

Jerusalem, IAA 80-787 


Form of menorah: 

base: miscellaneous, sloping, arms: round 
ritual objects: shofar, lulav 

Di Segni 1993:133; Barag 1994 


IS8.18 
relief, Khoshinyye, 5th-6th cent. CE 
basalt, engraved, 24x39 cm 


in secondary use 
Dauphin 1983:112 


IS8.19 

paving stone, Hurvat Rimon, synagogue, 6th cent.CE 
stone, incised, 300x300 cm 

in situ 

Form of menorah: 

base: baseless; arms: vound 


The menorah is incised on a paving stone in the synagogue hall. 
Kloner 1984:65-70 


IS8.20 

relief, Hurvat Yema 

stone, carved, length 140 cm 
Yavniel 

Ilan 1991:131, fig.2 
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IS8.21 

relief, Hurvat Gvul (?), synagogue (?), 5th- 
6th cent. CE 

basalt, carved 

Gan Hashlosha Museum. IAA 97-8120 


Form of menorah: 

base-tripod, arms: round, light fittings: cross- 
bar 

ritual objects: shofar, lulav, incense shovel 
Possibly part of synagogue platform. 

Gal 1984:264, fig. 5; Пап 1987a:74; Пап 
1991:126 


168.22 
relief, Meroth, synagogue 
stone, carved 


Form of menorah: 

base: missing, arms: round 

The stone with a depiction of a menorah branch might have been part of the 
Torah shrine ornamentation. 

Ilan & Башай 1987:49 


IS8.23 

relief, Hurvat Kishor (?) Hurvat Gomer (?) tomb (?) 3rd-4th cent. CE 
limestone, engraved, 29.5x50 cm 

Jerusalem, Israel Museum (former Dayan coll.) 


Form of menorah: 
base: tripod, arms: round 
Ornan 1982:128, no.60 


158.24 
relief, Kafr ‘Abbush, 5th-6th cent. СЕ 
limestone, incised, 25x15 cm 


Form of тепотай: 
base: baseless, arms; round 
Dar 1984:178-179, fig.1; pl.20:B 


IS8.25 
relief, Kafr ‘Abbush, 5th-6th cent. CE 
limestone, incised, 25x15 cm 


Form of menorah: 
фазе: baseless, arms: 6, round 
Dar 1984:178-179, fig.1; pl.20:B 
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168.26 Corpus Pl. р. 67% 

relief, Caesarea, Synagogue, 4th-5th cent. СЕ 
marble, engraved, 16.5x23 cm 

Sdot Yam Museum. IAA 66-100 


Form of menorah: 
base: missing, arms: round, light fülings: crossbar 
Avi-Yonah 1960b:48, pl. 11,2 


IS8.27 

paving stone, Sepphoris, Cardo, main street, 6th cent. CE 
stone, incised . 

in situ 

Form of menorah: 


base: tripod, arms: round; light fittings: crossbar, flames 
Weiss & Netzer 1994:41; Israeli 1999:153 


158.28 
relief, Peqiin, 3rd-4th cent. CE 
stone, carved 


Jerusalem, IAA 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav, ethrog, incense 
shovel 

Sukenik 1932:fig. 31; Goodenough 1953, 
1:218, 111:572 


[58.29 

relief, ‘En Nashut, synagogue, 5th cent. CE 

basalt, engraved, 185х45х32 cm 

Qazrin, Golan Antiquities Museum. IAA 87-6979/1+2 


Form of menorah: 

base: missing, arms: straight, ornamented 

Two fragments of same stone. Possibly a tree, not a menorah. 
Maoz 1995:pl. 70,4 


158.30 
relief, Jerusalem, synagogue (?) 7th century 
CE 


marble, engraved 


Form of тепотай: 

base: tripod, arms: round, light fittings: cross- 
bar, glass 

ritual objects: bird 

Ben Dov 1983:265 
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IS8.31 
relief, Meroth, synagogue 
stone, carved, 17x27 cm 


Form of menorah: 
base: triangle 


The stone is fragmentary and possibly shows part of a menorah base. 
Ilan & Damati 1987:10 


IS8.32 
relief, Shikmona. 5th-6th cent. 
stucco, carved, 


Jerusalem, IAA 81-1113 


Form of menorah: 
base: missing; arms: round 


[58.33 

door Jamb, Qasrin, synagogue I, 4th cent. 
basalt, carved, 57x45x72 cm 

Oazrin, Golan Antiquity Museum, ТАА 87-6480 


Form of menorah: 

base: baseless, arms: round - 5, light fittings: crossbar 
Flanked by a peacock 

Нас 1987:30, no.6; Hachlili 1995:no.4 


IS8.34 

Relief, Caesarea, 6th cent. 
stucco, mould 

Sdot Yam Museum, IAA 65-515 


Form of menorah: 
base: missing, arms: round 
ritual objects: shofar, incense shovel 


MENOROTH ON TOMB DOORS 


IS9.1 PLII-45 

tomb door, lintel, Kfar Tamara, tomb, 4th-5th cent. CE 
limestone, carved; lintel 130x30x60 cm, door 87x79x18 cm 
Haifa, Archaeological and Maritime Museum 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

Two menoroth carved on tomb entrance: one on lintel centre, one on upper 
part of the door. 

Avigad 1964:18-24 
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IS9.2 PLIT-46 

tomb door, Kfar Yasif, tomb, 3rd cent. CE 
stone, engraved 

Paris, Louvre Museum 


Form of menorah: 
base: tripod, arms: round, ornamented, light fittings: crossbar 
Goodenough 1953, 1:85, Ш:44; Hachlili 1988:268,271, fig.IX,18 


159.3 Corpus РІ. p. 67% 

tomb door, ‘Iblin, tomb, 3rd cent. CE 

stone, carved, 45x70 cm 

Haifa, University of Haifa, Hecht Museum. IAA 52-701 


Form of menorah: 
base: tripod, arms: 5 (?), round 
Sapir 1953:153-154 


MENOROTH ON TOMBSTONES 


1510.1 Corpus РІ. р. 68* 

tombstone, Caesarea, tomb, 5th-6th cent. CE 

stone, engraved, Greek 

Sdot Yam, Caesarea Antiquities Museum, IAA 98-7283 


Form of menorah: 

base: baseless, arms: round; light fittings: crossbar, glass 
Ritual: shofar 

Schwabe 1950-51:49-53, pl. xv: fig.11 


1510.2 Corpus PL р. 68* 

tombstone, Caesarea, tomb, 5th-6th cent. CE 

marble, engraved, 22x12x3.5 cm, Greek 

Sdot Yam, Caesarea Antiquities Museum, IAA 98-7276 


Form of menorah: 

base: tripod; arms: round; light fittings: lamps 
Rituals: shofar, lulav 

Lifshitz 1964:385, no.2, pl. 17,2 


1510.3 Corpus Pl. p. 68* 

tombstone, Caesarea, tomb. 5th - 6th cent. CE 

marble, engraved, 17x16 cm; Greek 

Sdot Yam, Caesarea Antiquities Museum, IAA 98-7273 


Form of menorah: 
base: tripod, arms: round, fight fittings: crossbar 
Sukenik 1926:19-20 


FINDS IN ISRAEL 


IS10.4 Corpus Pl. р. 69* 

tombstone, Caesarea, tomb. 5th-6th cent. CE 
marble, engraved, 15.5x15.5x3.5 cm, Greek 
Sdot Yam, Caesarea Antiquities Museum. 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 
Ritual: shofar, ethrog 

Lifshitz 1964:384, no.l, pl.17 


1810.5 Corpus Pl. р. 69* 

tombstone, Caesarea, tomb, 5th-6th cent. GE 

marble, engraved, 12x14.5x2.5 cm, Greek 

Sdot Yam, Caesarea Antiquities Museum. IAA 98-7287 


Form of menorah: 

base: missing, arms: round 
Ritual: shofar, incense shovel 
Lifshitz 1967:51, pl. IVa 


IS10.6 

tombstone, Caesarea, tomb, 5th-6th cent. GE 
marble, engraved, 15x19 cm, Greek 
Jerusalem, TAA 73.744 


Form of menorah: 

base: tripod, arms: round, йрћі fittings: lamps 
Ritual: shofar, lulav 

Landau 1976:91, pl. XXV:3 


IS10.7 Corpus Pl. p. 70* 
tombstone, Jaffa, tomb, 2nd-3rd cent. CE 
stone, engraved, 42x38x3.8 cm, Greek 
Jerusalem, Russian Orthodox Church 


Form of menorah: 

base: tripod, arms: round, Вей fittings: crossbar 
ritual objects: lulav 

Frey 1952:no.910; Israeli 1972:no. 265 


IS10.8 

tombstone, Jaffa, tomb 

stone, inscribed, 41x20x4 cm, Greek 
Tel Aviv-Jaffa Museum 


Form of menorah: 
base: tripod, arms: round 
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IS10.9 PLII-47 
tombstone, Jericho, tomb 
stone, inscribed, 50x30x10 cm 
Jerusalem, IAA collection 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

ritual objects: shofar, lulav 

Two menoroth, or a menorah and a tree. (1) tripod, conical base, round 
arms, and crossbar. (2) 11 straight arms; possibly a tree. 

Goodenough 1953, 1:88, Ш: 99 


1510.10 

tombstone, Sepphoris, tomb, 3rd- 
4th cent. GE 

marble, inscribed, 10.8x10.8x 2.3 
cm, Aramaic 

Jerusalem, Hebrew University, In- 
stitute of Archaeology, 2409 


АХ сото Z 


Form of menorah: 
base: baseless; arms: straight, 
Sukenik 1946:63, fig.1; Nagy et al 1996:184-185, no. 32 


IS10.11 Corpus Pl. р. 70* 

tombstone, Zo'ar (es-Safi), tomb, 6th cent. CE 
stone, painted, 32x22x8, Aramaic 

Jerusalem, ТАА 80-788 


Form of menorah: 

base: two legged arms: 5, round (2) round, light fittings: crossbar 

ritual objects: lulav 

Sukenik 1945:86-87, fig.3; Goodenough 1953, 1:87, III:96; Sussman 1983 
Naveh 1995:480, Tombstone III 


IS10.12 Corpus Pl. p. 70* 
tombstone, tomb 

stone 

Be'eri, Be'eri Museum 


Form of menorah: 
base: tripod, arms: straight 
EI 6 (1961):pl. 26:3 


1510.13 

tombstone, Tel Halif, tomb, 5th-6th cent. GE 

stone, incised 

Lahav, The Joe Alon Center for Regional and Folklore Studies 
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Form of menorah: 
base: tripod, arms: round 
Borowski 1986:210-215 


IS10.14 

graffin, Sumaga, ‘the Cave of the 
Menoroth’, 3rd- 6th cent. CE 
stone, graffiti, height 40-50 cm 

in situ 


Form of menorah: 

base: tripod; tripod-square, arms: 
round, light fittings: lamps 

Two menoroth are inscribed flanking the arched entrance façade of the 
“Tomb of the Menoroth'. 

Dar 1999:109, figs.73, 74; pl.158,159 


1510.15 
graffito, Beth Guvrin, Ahino‘am, the ‘Menorah Cave’ 
stone, graffito, 120x80 cm 


Form of menorah: 

base: baseless, arms: 5, round 

Two five-branched menoroth are engraved on the pilasters opposite the cave 
entrance. 

Avni & Dahari & Kloner 1987:72-73, pl. 4:C; Magness and Avni 1998:104, 
Fig.2 


1510.16 
sarcophagus lid, Horvat Eshef, tomb 
stone 


Near Hazor Museum 
Ilan 1987b:178 


1510.17 
Grafitü, tomb arcosolium, close to Horvat Blaiah 
stone, incised, 10.8x10.8x2.3 cm 


Form of menorah: 
base: baseless, arms: straight, 
Lederman & Aviam 1987:124-125 


IS10.18 

tombstone, Саезатеа, tomb, 5th-6th cent. СЕ 

marble, engraved, 13.3x9.5x3.5 cm 

SdotYam, Caesarea Antiquities Museum, ТАА 98-7282 


Form of тепотай: 
base: missing, arms: round, Aght fittings: crossbar 
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IS10.19 

tombstone, Caesarea, tomb, 5th-6th cent. CE 

marble, carved, 19x10.5x2.9 cm 

Sdot Yam, Caesarea Antiquities Museum, [АА 98-7275 


Form of menorah: 
base: missing, arms: round, light fittings: crossbar 


IS10.20 

tombstone, Caesarea, tomb, 5th - 6th cent. CE 

marble, carved, 7.5x6.9x5.7 

Sdot Yam, Caesarea Antiquities Museum, IAA 98-7286 


Form of menorah: 
base: missing, arms: round, light fittings: crossbar 


[510.21 

tombstone, Caesarea, tomb, 5th-6th cent. CE 

marble, engraved, 16.5x16x27 

Sdot Yam, Caesarea Antiquities Museum, ГАА 98-7284 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar, glass (?) 
ritual objects: lulav 


IS10.22 

tombstone, Caesarea, tomb, 5th-6th cent. CE 

stone, engraved, 10x6.5x3.5 cm 

Sdot Yam, Caesarea Antiquities Museum, IAA 98-7281 


Form of menorah: 
base: triangle, arms: 6, round 


IS10.23 

tombstone, Caesarea, tomb, 5th-6th cent. СЕ 

stone, engraved, 8.8x4.8x2.8 cm, Greek 

Sdot Yam, Caesarea Antiquities Museum, ГАА 98-7274 


Form of menorah: 
base: missing, arms: round, Light fittings: crossbar, glass (?) 


IS10.24 Corpus Pl. p. 71* 

tombstone, Caesarea, tomb, 5th-6th cent. СЕ 

marble, incised, 12.5x12.5x спа, Greek 

Sdot Yam, Caesarea Antiquities Museum, IAA 98-7277 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass (?) 
ritual objects: shofar, lulav 

Ilan 1982:44 
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IS10.25 Corpus Pl. p. 71* 

tombstone, Caesarea, tomb, 5th-6th cent. CE 

stone, incised, 25x23.5x4.8 cm, Greek 

Sdot Yam, Caesarea Antiquities Museum, IAA 98-7271 


Form of menorah: 

base: tripod, arms: round, 

ritual objects: shofar, lulav, ethrog 
light fittings: crossbar 

Lifshitz 1965: 98-99 


IS10.26 
tombstone, Jaffa necropolis, tomb, 2nd-4th cent. CE 
marble, incised, 24x26 cm, Greek 


Form of тепотай: 

base: tripod, arms: round, light fittings: crossbar, flames 
ritual objects: two lulavim 

Frey 1952:по.918; Horbury & Noy 1992:no.146 


IS10.27 
tombstone, Ashdod 
stone, engraved Greek, Hebrew ‘shalom’ 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: shofar, lulav 

Frey 1952:no.961. 


1510.28 
epitaph, Jaffa, tomb, 2nd-4th cent. CE 
marble, incised, Greek 


Form of menorah: 
base: tripod, arms: round 
Frey 1952:n0.932. 


IS10.29 

tombstone, Jaffa, tomb, 2nd-4th cent. CE 
marble, Greek 

Paris, Louvre Museum 


` Form of menorah: 
base: tripod; arms: round; light fittings: crossbar 
Frey 1952:n0.935 


IS10.30 
tombstone, Jaffa, tomb, 2nd-4th cent. CE 
marble, Greek and Hebrew 
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Form of menorah: 

base: tripod, arms: round 

Two menoroth flank the Hebrew word ‘Shalom’. 
Frey 1952:no.943 


IS10.31 
tombstone, Jaffa, tomb, 2nd-4th cent. CE 
Marble, Greek and Hebrew 


Form of menorah: 

base: baseless, arms: round, light fittings: crossbar, flames 
ritual objects: lulav 

Frey 1952:n0.956 


IS10.32 

sarcophagus, “Еп Nashut, tomb, 5nd-6th cent. CE 
basalt, carved, 139x35cm. Aramaic 

Qazrin, Golan Antiquities Museum. [АА 87-6795 


Form of menorah: 

base: baseless, arms: round, 
It might be a tree 

Urman 1984:527, fig.6 


IS10.33 
tombstone, Zo‘ar, 5th cent. CE 
stone, painted, 35х19х5, Aramaic 


Form of menorah: 

base: tripod-triangle, arms: straight 

ritual objects: lulav 

Naveh 1985; 1992:203-4,  fig.142; 
1995:481, Tombstone IV 


IS10.34 

tombstone, Zo‘ar, 5th cent. CE 

stone, painted, 35x10, Aramaic and He- 
brew 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, 2 lolavim, 2 ethrogim, 
ram? 

The word “shalom” twice 

Naveh 1987; 1992:205,  fig.143; 
1995:483, Tombstone V 
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IS10.35 

tombstone, Gaesarea, tomb, 5th-6th cent. GE 

marble, engraved, Greek 

Sdot Yam, Caesarea Antiquities Museum, ТАА 98-7269 


Form of menorah: 
base: tripod, arms: missing 
Lifshitz 1964: 384-387 


IS10.36 

relief, “Avdat, church, 550 CE 
stone, engraved, Greek 

in situ 


From of menorah: 

base: triangle, arms: straight 

ritual objects: two crosses 

'The menorah is flanked by two crosses 

Goodenough 1964:136, fig.7; Negev 1981:29, No. 16, Photo 18 


IS10.37 
tombstone, Zo'ar, 5th cent. CE 
Limestone, carved and panted, Aramaic 


Form of menorah: 
base: tripod?, arms: straight - 5 
Naveh 1995:487, Tombstone VIII 


IS10.38 
tombstone, Zo‘ar, 5th cent. CE 
limestone, carved and painted, 38x30x7; Aramaic and Hebrew 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, flames 
The word “shalom” three times 

Naveh 1995:489, Tombstone IX 


1510.39 

tombstone, Zo‘ar, 5th cent. CE 

limestone, carved and painted, 46х36х9; Aramaic and Hebrew 
Haifa, The Hecht Museum, University of Haifa No. H-2955 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: shofar, 2 birds 

The word “shalom” four times 

Naveh 1995:491, Tombstone X; 2001:5-7, Fig.1 
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IS10.40 | 
tombstone, Zo‘ar, 5th cent. GE 
limestone, carved and painted, 32х23х7; Aramaic 


Form. of menorah: 
base: two legged, arms: round, decorated, light fütings: crossbar, glass 
Naveh 1995:492, Tombstone XI 


IS10.41 
tombstone, Zo'ar, 5th cent. CE 
limestone, carved and painted; Aramaic and Hebrew 


Form of menorah: 

base: tripod, arms: round, decorated, light fittings: crossbar, glass, flames 
ritual objects: shofar, incense shovel?, lulav? 

The word “shalom” three times 

Naveh 1995:496, Tombstone XII 


IS10.42 

tombstone, Zo‘ar, 5th cent. GE 
limestone, painted, 32x32x8; Aramaic 
London, Moussaieff Collection 


Form of menorah: 

base: two legged, arms: straight, decorated, light fittings: crossbar, flames 
ritual objects: shofar, Ark of the Scrolls? 

Stern 1999:178-9, Tombstone XIV 


IS10.43 

tombstone, Zo‘ar, 5th cent. GE 

limestone, painted, 34x27x6; Aramaic and Hebrew 
London, Moussaieff Collection 


Form of menorah: 
base: tripod, arms: straight, decorated, light fittings: crossbar 
Stern 1999:179, Tombstone XV 


IS10.44 

tombstone, Zo'ar, 5th cent. GE 

limestone, incised and painted, 40x22x5; Aramaic and Hebrew 
London, Moussaieff Collection 


Form of menorah: 
base: tripod, arms: straight, decorated, light fittings: crossbar, flames 
Stern 1999:179-180, Tombstone XVI 


1510.45 

tombstone, Zo'ar, 4th cent. GE 

limestone, carved and painted, 35.5x33x3; Aramaic and Greek 
Haifa, The Hecht Museum, Iniversity of Haifa No. H-3029 
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Form of menorah: 

base: tripod, arms: round 

Four menoroth are painted in red 

Naveh 2001:7-9, Fig.2; Cotton and Price 2001; Tombstone XVIII 


IS10.46 
tombstone, Zo'ar, 5th cent. CE 
limestone, carved and painted, 37x29; Aramaic and Hebrew 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

ritual objects: shofar? fish? 

The word “shalom? once 

Possibly another small five-branched menorah on left, similar to [510.11 
and 1810.44 

Naveh 2000:620-21,630; Tombstone XX 


IS10.47 
tombstone, Zo‘ar, 5th cent. CE 
limestone, carved, 43x30; Aramaic 


Form of menorah: 
base: tripod, (2) two legged arms: round - 5 
Naveh 2000:621,631; Tombstone XXI 


IS10.48 
tombstone, Zo'ar, 5th cent. CE 
limestone, carved and painted, 33x28; Aramaic and Hebrew 


Form. of menorah: 

base: tripod, arms: straight (2) straight, decorated - 5, light fittings: crossbar (2) 
flames 

ritual objects: shofar, Ark? 

The word “shalom” once 

The second five-branched menorah is painted inside the framed inscription 


Naveh 2000:622-21,632; Tombstone XXII 


1510.49 
tombstone, Zo'ar, 5th cent. CE 
limestone, painted, 36x27; Aramaic 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
The word “shalom” four times 


The second five-branched menorah is painted inside the framed inscription 
Naveh 2000:623-21,633; Tombstone XXIII 


1510.50 
tombstone, Zo'ar, 5th cent. CE 
limestone, carved and painted, 30x27; Aramaic and Hebrew 
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Form of menorah: 

base: tripod, arms: round, dotes - 5, light fittings: crossbar, flames 
ritual objects: a. pair of birds 

The word “skalom” once 

Naveh 2000:624-5,634; Tombstone XXIV 


1510.51 
tombstone, Zo'ar, 6th cent. CE 
limestone, painted, 35x26; Aramaic and Hebrew 


Form of menorah: 

base: tripod, arms: round, decorated, light fittings: crossbar, glasses? flames? 
ritual objects: shofar, lulav? 

The word “skalom” once 

Naveh 2000:626-7,635; Tombstone XXV 


IS10.52 
tombstone, Jaffa, 6th cent. CE 
marble; 25x26x5; Greek 


Form of menorah: 

base: tripod, arms: round, ght fittings: crossbar, glasses?, flames? 
ritual objects: shofar, ethrog? Or incense shovel? 

Levi 1993: 


MENOROTH AT THE NECROPOLIS OF BETH SHE‘ARIM 


IS11.1 РІЛІ-48а-с; Fig.1I-25,2 

lead coffin, Beth She‘arim, outside tomb 1, close to catacomb 20, tomb, 4th 
cent. CE 

lead, relief, cast, 31x33x196 cm; lid:34x206 ст 

Jerusalem, Israel Museum. IAA 64-40 


Form of menorah: 

base: tripod, arms: round ornamented, ball, дей: fittings: flames 

ritual objects: shofar, lulav, ethrog, incense shovel 

Menorah type 1: four examples sides and lid of coffin no.1; menorah type 2: 
six examples on lead coffin 1. 


Avigad 1976: 173-4; pl. 42-43 


IS11.2 Fig.11-25,3 

lead coffin, Beth She'arim, outer tomb 5, tomb, 4th cent. CE 
lead, relief, cast, 31x34x187 cm; lid: 43x193 cm 

Jerusalem, Israel Museum 


Form of menorah: 

base: two legged, arms: round, ornamented, light fittings: flames 
Menorah type 2: four examples on coffin 2. 

Avigad 1967:174-5; pls.44, 45 
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IS11.3 Corpus Pl. р. 72*; Fig.II-25,1 

sarcophagus, Beth She‘arim, catacomb 20, room XXVI, catacomb, 4th 
cent. CE 

stone, carved, 240x84x82+ 56 cm 

in situ 

Form of menorah: 

base: square, arms: round, ornamented, balls 

The menorah is carved on the left narrow side of the ‘Menorah’ sarcopha- 
gus, no. 122. 

Avigad 1976: 149-150, pl. 46,2 


IS11.4 Corpus РІ. р. 72% Fig.II-25,4 

tombstone, Beth She‘arim, catacomb 18, catacomb, 3rd cent. СЁ 
marble, engraved, 66x88.5x3 cm, Greek 

Jerusalem, Israel Museum 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

ritual objects: shofar, lulav, ethrog, incense shovel 

Schwabe & Lifshitz 1974:Pl. VIL1; Avigad 1976: PL XVL1-2 


IS11.5 Corpus Pl. р. 73*; Fig.II-25,5 

tombstone, Beth She‘arim, catacomb 13, catacomb, 3rd-4th cent. CE 
marble, engraved, 17.5х38 cm, Greek 

Jerusalem, IAA 64-32 


Form of menorah: 

base: baseless, arms: round 

ritual objects: shofar, lulav, incense shovel 

The menorah is engraved with Greek inscription (no.149). 
Schwabe & Lifshitz 1974:Pl. V,6 


1811.6 Corpus Pl. p. 73*; Fig.II-25,6 

tombstone, Beth She‘arim, catacomb 19, hall III, catacomb, 3rd-4th cent. 
CE 

marble, engraved, height 4.6 cm, Greek, Hebrew 


Form of menorah: 
base: tripod, stepped, arms: round, light fittings: crossbar 
Avigad 1976: fig.33, РІ.ХХТХ,5, 


IS11.7 Corpus РІ. р. 73*; Fig.II-25,14 

lintel, Beth She‘arim, catacomb 19, entrance door to the western hall, cata- 
comb, 3rd-4th cent. CE 

marble, incised, height 15 cm, Greek name ‘Socrates’. 


Form of menorah: 
base: square, arms: round 


Menorah is incised next to a face and Greek name ‘Socrates’. 
Avigad 1967:fig. 33; Pl. XXVIL2 
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IS11.8 
graffiti, Beth She'arim, catacomb 
2, hall B, room I, tomb, 3rd-4th 


cent. CE 
stone, (1-2) incised, (3) painted < №. 
pa. 


in situ 

Form of menorah: 

base: tripod, arms: straight, (2) 8, 
round, (3) 9 - straight 

Three menoroth, (1-2) incised, (3) 


painted. 
Mazar 1973:150-1, fig. 13 


IS11.9 

graffiti, Beth She‘arim, catacomb 
1, hall K, room I, catacomb, 3rd- 
4th cent. CE 

painted, Hebrew 


Form of menorah: 

base: tripod (?), arms: round, light fit- 
tings: crossbar 

Mazar 1973:100-1, fig.10 


1511.10 Corpus Pl. р. 74%; Fig.11-25,10 
relief, Beth She'arim, catacomb 19, hall A, room I, catacomb, 3rd-4th cent. 
СЕ 


stone, carved, height 26 ст 


Form of menorah: 
base: square, arms; straight 
Avigad 1976: Pl. XXVIIL4 


IS11.11 Corpus Pl. p. 74*; Fig.11-29 

relief, Beth She‘arim, catacomb 3, hall E, catacomb, 3rd-4th cent. CE 
stone, carved 

in situ 

Form of menorah: 

base: tripod, arms: round, ght fittings: flames 


'The menorah is depicted supported on a man's head. 
Mazar 1973:Pl. 29,5; 30,5 


IS11.12 Corpus Pl. p. 74*; Fig.1I-24 

relief, Beth She‘arim, catacomb 3, hall E, room IV, catacomb, 3rd-4th cent. 
СЕ 

stone, carved, height 170 ст 
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Form. of menorah: 
base: square, arms: round, light fittings: lamps (?) 
Mazar 1973:Pls. 26-27 


IS11.13 Corpus Pl. p. 74*; Fig.II-25,9 

tombstone, Beth She‘arim, catacomb 12, hall B, room I, catacomb, 3rd-4th 
cent. CE 

stone, carved, 135x83 cm 


Form of menorah: 

base: baseless, arms: round 

Two round circles are incised on the upper part of the central stem. 
Avigad 1976: pl. V, 1-2 


IS11.14 Corpus Pl. p. 75*; Fig.II-24 
relief, Beth She'arim, catacomb 1, hall М, catacomb, 3rd-4th cent. CE 
stone, carved, height 65 cm 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps (?) 
Mazar 1973:pl. 18,3 


1511.15 

graffiti on capital, Beth She‘arim, catacomb 1, hall N, on arch of passage to 
room II, catacomb, 3rd-4th cent. CE 

stone, graffiti 


Form of тепотай: 

base: square, arms: round 

Graffiti of two menoroth, on capital of the pillar supporting the arch of the 
passage to room II. On one menorah only three right-hand branches have 
survived; other symbols are incised. 

Mazar 1973:pl.18, 2 


1811.16 

tomb wall, Beth She'arim, catacomb 20, room XXIII, catacomb, 3rd-4th 
cent. СЕ 

stone, carved, height 19 cm 


Form of menorah: 
base: baseless, arms: round 
Avigad 1976:pl.36, 1 


IS11.17 Corpus Pl. p. 75*; Fig.II-24 
relief, Beth She‘arim, catacomb 1, hall G, catacomb, 3rd-4th cent. CE 
stone, carved 


Form of тепотай: 
base: miscellaneous, arms; round 
Mazar 1973:pl. 10,2 
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1511.18 Corpus Pl. р. 75% Fig.II-24 
relief, Beth She‘arim, catacomb 1, hall О, catacomb, 3rd-4th cent. CE 
stone, engraved 


Form of menorah: 
base: baseless, arms: round 
Mazar 1973:pl. 19,3 


1511.19 Fig.II-24 
graffiti, Beth She‘arlm, catacomb 3, hall C, catacomb, 3rd-4th cent. CE 
stone, graffiti 


Form of menorah: 

base: tripod, arms: round 

Graffiti on the arch of the passage between rooms II and III. 
Mazar 1973:pl. 26,2 


1511.20 Fig.1I-24 
relief, Beth She‘arim, catacomb 1, hall О, catacomb, 3rd-4th cent. CE 
stone, engraved 


Form of menorah: 
base: baseless, arms: 6, straight 
Mazar 1973:pl. 19,2 


1511.21 Corpus Pl. р. 76* 
tombstone, Beth She‘arim, catacomb 4, hall A, catacomb, 3rd-4th cent. CE 
stone, carved 


Form of menorah: 
base: square, arms: round 


Mazar 1973:pl. 31,3 


1511.22 
relief, Beth She'arim, catacomb 4, hall A, catacomb, 3rd-4th cent. CE 
stone, engraved 


Form of menorah: 

base: baseless, arms: straight, light fittings: crossbar 

The menorah, flanked by two rosettes, is carved on the arch of the passage 
between rooms I and II. 

Mazar 1973:pls. 32,1; 33,5 


1811.23 Corpus Pl. p. 76%; Fig.II-24, IV-8 

relief, Beth She‘arim, catacomb 4, hall A, room УП, catacomb, 3rd-4th 
cent. GE 

stone, engraved 
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Form of menorah: 

base: baseless, arms: round 

ritual objects: lion 

'The menorah is carved enclosed in а niche, on the side of the entrance. 
Goodenough 1953, 1:95, 11:62; Mazar 1973:pl. 32,3 


IS11.24 Fig.11-26d 
sealing stone, Beth She‘arim, catacomb 1, hall 13, catacomb, 3rd-4th cent. 
CE 


stone, painted, Greek 


Form of menorah: 

base: tripod, arms: 5, straight 

ritual objects: Torah shrine, ark scrolls 

The unidentical pair of menoroth flank a Torah shrine with an ark of the 
scrolls. 


Goodenough 1953, 1:95, Ш:61; Mazar 1973:fig. 10 


1511.25 Fig.II-26c 
sealing stone, Beth She'arim, catacomb 1, hall 13, catacomb, 3rd-4th cent. 
CE 


stone, painted 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass (?), flames (2) crossbar 
ritual objects: Torah shrine, ark scrolls, scrolls 

The unidentical pair of menoroth flank a Torah shrine with an ark of the 
scrolls. 


Goodenough 1953, 1:95, 1:60; Mazar 1973:fig. 10,1 


1811.26 Fig. II-26b 
sealing stone, Beth She‘arim, catacomb 1, hall 13, catacomb, 3rd-4th cent. 
CE 


stone, painted 


Form. of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass (?) 

ritual objects: Torah shrine, ark scrolls 

The unidentical pair of menoroth flank a Torah shrine with an ark of the 
scrolls. 


1811.27 Fig П-2ба 
sealing stone, Beth She‘arim, catacomb 1, hall 13, catacomb, 3rd-4th cent. 
СЕ 


stone, painted 
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Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass (?) 

ritual objects: Torah shrine,ark scrolls 

The pair of menoroth flank a Torah shrine with an ark of the scrolls. 
Goodenough 1953, 1:95, Ш:58 


1511.28 Fig.11-25,11 
relief, Beth She'arim, catacomb 13, hall K, room II, catacomb, 3rd-4th cent. 
CE 


stone, carved 


Form of menorah: | 

base: miscellaneous, arms: straight, light fittings: crossbar 
Menorah is carved with dotted circles. 

Avigad 1976: fig.130,11; PLX,3 


1511.29 

graffiti, Beth She'arim, between 
catacombs 5 and 7, catacomb, 3rd- 
4th cent. CE 

painted, 7x2.05 cm 


Form of menorah: 

base: miscellaneous, arms: (1-4) 
round; (5) 9 

Five examples of menoroth, four 
painted on door jambs between the 
three chambers. Menorah stem is 
decorated with dotted circles. Fifth 
menorah is incised and has nine 
branches. 

Feig 1988:78, fig. 1 


IS11.30 Fig.11-25,7 

plate, Beth She‘arim, catacomb 15, 
hall B, room I, catacomb, 4th 
cent.CE 

glass, incised, diameter 51 cm. 
Jerusalem, IAA 1964-41 


Form of тепотай: 

base: triangle, arms: straight 

A unique design of menorah. 
Avigad 1976: 209-213, fig. 100 


IS11.31 

graffito, Beth She‘arim, catacomb 12, jambs of archway between rooms I 
and II, catacomb, 3rd-4th cent. CE 

stone, engraved, Greek and Hebrew 
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Form of menorah: 

base: baseless, arms: round, light fittings: (1) crossbar 

Two menoroth 

Schwabe & Lifshitz 1974:no. 133, fig.5; Avigad 1976:22-23, figs. 7,8 


1511.32 

graffito, Beth She‘arım, catacomb 3, hall E, room I, catacomb, 3rd-4th cent. 
СЕ 

plaster, painted 

in situ 

Form of menorah: 

base: baseless, arms: round 

Menorah is painted in red next to inscription no. 122. 


Mazar 1973:165,PL X XTX, 1,3 


IS11.33 

graffito, Beth She'arim, catacomb 3, hall E, room IV, catacomb, 3rd-4th 
cent. GE 

painted, 51.70 cm, Greek, no.122 


Form of menorah: 
base: tripod, arms: round 
Mazar 1973:166, PLXXVII 


IS11.34 

graffito, Beth She'arim, catacomb 3, hall E, room |, catacomb, 3rd-4th 
cent. CE 

graffiti, height 170 cm 


Form of menorah: 

base: tripod, arms: 5, round, (2) round, light fütings: (1) crossbar 
Two menoroth. 

Mazar. 1973:166 


IS11.35 

graffito, Beth She'arim, catacomb 1, hall О, room VI, catacomb, 3rd-4th 
cent. CE 

graffiti 


Form of menorah: 
base: baseless, arms: round 
Mazar 1973:127 


IS11.36 


tombstone, Beth She'arim, building attached to synagogue, 4th cent. CE 
carved, 23x29 cm, Greek, no. 202 
Jerusalem, Hebrew University, Institute of Archaeology, 3411 
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Form of menorah: 

base: tripod, arms: round; ght fittings: crossbar 

The inscription indicates either a tombstone or a marble plaque signifying 
the seat in the synagogue of the two persons. 

Schwabe & Lifshitz 1974:no. 202, PI.VIL, 3; Roth-Gerson 1987:135-6. 


IS11.37 

Relief, Beth She‘arım, catacomb 1, above the entrance to halls A and C, 4th 
cent. CE 

carved. 

in situ 

Form of menorah: 

base: baseless, arms: round 

The six lateral branches of the menorah are emphasized and seperated by 
grooves. Its central branch is replaced by a smaller seven-branched 
menorah, incised in thin lines. 


Mazar 1973:38, pl. III, 2 


MENOROTH ON BREAD STAMPS 


IS12.1 Corpus Р]. p. 77* 
bread stamp 
bronze, 6.5х7х3.1 cm, Greek name ‘Isaac’ 


Haifa, University of Haifa, Hecht Museum, H-589 


Form of menorah: 
base: baseless, arms: round, 4604 fittings: crossbar 


IS12.2 

bread stamp, 5th-6th cent. CE 
bronze, cast in a mould 
Schimmel collection 


Form of menorah: 

base: tripod, arms: round, ornamented, balls 

ritual. objects: shofar, lulav, ethrog 

Four almost identical bread stamps: nos. 12.3; 12.5; D11.16. 
Meyers & Meyers 1975:pl.15 С,Р 


1512.3 

bread stamp, 5th-6th cent. СЕ 
bronze, cast in a mould 
Zorbin collection 


Form of menorah: 

base: tripod, arms: round, ornamented, balls 

ritual objects: shofar, lulav, ethrog 

Four almost identical bread stamps: nos. 12.2; 12.5; 011.16. 
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1512.4 Corpus Pl. р. 77* 
bread stamp 

bronze, engraved, 5.4x5.5 cm 
Jerusalem, Israel Museum, 77.40.1011 


Form of menorah: 
base: tripod, arms: round, ornamented, balls 
ritual objects: shofar, lulav 


1512.5 Corpus Pl. p. 78* 
bread stamp, 5th-6th cent. CE 
bronze, cast in a mould 

Paris, Rothschild collection 


Form of menorah: 

base: tripod, arms: round, ornamented, balls 

ritual objects: shofar, lulav 

Four almost identical bread stamps: поз. 1512.2; 12.3; 011.16. 
Goodenough:1953, П:218, HI:1017 


1512.6 Corpus Pl. р. 78* 
bread stamp 

bronze, cast in a mould, Greek 
Jerusalem, Israel Museum 


Form of menorah: 
base: tnpod, arms: round 
ritual objects: shofar, lulav; light fittings: lamps 


MENOROTH GRAFFITI 


1513.1 
graffiti, Haifa, Cave of Elijah, cave 


stone, incised 


Form of menorah: 

base: tripod, arms: round; (2) square 
ritual objects: shofar, lulav 

Two menoroth. 

Ovadiah 1969:101 


1813.2 

graffiti, Hurvat Gomer 
limestone, inscribed 
Jerusalem, Israel Museum 


Form of тепотай: 
base: tripod, arms: round 
Kloner 1986:96-100; Пап 1991:264, fig. 2 
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IS13.3 

painted on linntel of niche, Jerusalem, 
Temple Mount, house, "beth Ha- 
menoroth", 6th-7th cent. CE 

stone, painted 


Form of menorah: 


(GU T, 555,777 
Y X ZU 
AUG 4 à ус en 2 


vv? 
"ум! 
N 


HE 


base: tripod, arms: round, light fittings: lamps 


ritual objects: shofar, ethrog 
Four painted menoroth. 


Ben Dov 1985:264; Mazar, E. 1998:70, Figs.9-12 


1513.4 

relief, Sumaqa, synagogue, 6th-7th 
cent. CE 

stone, grafitti, height 22 cm. 


Form of menorah: 

base: missing, arms: 5, straight 

The stone with the incised menorah 
belongs to the second stage (Phase IV) 
of the synagogue. 

Dar 1999:27, fig.14 upper, pl.33 


IS13.5 

relief, Sumaga, synagogue façade, 
5th-7th cent. CE 

stone, graffito, height 7 cm 

In situ 

Form of menorah: 

base: miscellaneous, flat, arms: round, 
light fittings: crossbar 

Menorah grafitto was found on the 
synagogue facade added later, be- 
longs to the second stage of the syna- 
gogue. 


Dar 1999:27, fig.14 lower; pl.32 


Ф... іс 


MENORAH ON POTTERY VESSELS 


IS14.1 


storage Jar fragment, Sepphoris, 4th cent.CE 


clay, incised, width 18 cm 
Jerusalem, IAA 96-2301 
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Form of menorah: 

arms: round, ornamented zigzag pattern 
The menorah was incised before firing. 
Nagy et al. 1996:207, no. 82 


IS14.2 

storage jar fragment, Sepphoris, 4th cent. СЕ 
clay, incised, length 30 cm 

Jerusalem, IAA 96-2287 


Form of menorah: 
arms: round, ornamented zigzag pattern 
Weiss & Netzer 1994:8; Nagy et al. 1996:207, no. 83 


1514.3 

storage jar fragment, Hurvat Uza, 4th cent. CE 
pottery, painted, length 30 cm 

Jerusalem, IAA 


Form of menorah: 

base: tripod, arms: round 

Several store jar fragments with five and nine arms were found. 
Eshel & Avshalom-Gorni 1996:60*, fig.7 


1514.4 
storage jar fragment, Kh. Aiyadiya near Tell Keisan, 4th cent.CE 
pottery, painted 


Form of menorah: 

base: tripod, arms: round 

Menorah is painted white on red amphora. The two side legs of the tripod 
base end in spirals. 

Landgraf 1980:76-7; fig.24b, no.7 


1814.5 
storage jar fragment, Kh. Aiyadiya near Tell Keisan, 4th cent.CE 
clay, painted 


Form of menorah: 

base: tripod, arms: round 

Menorah is painted white on red amphora. The two side legs of the tripod 
base end in spirals. 

Landgraf 1980:76-7 fig.24b, no.8 


1514.6 
storage jar fragment, Jalame, 4th cent.CE 
clay, painted 
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Form of тепотай: 

base: tripod, arms: 5, round 

Menorah is painted white on red amphora. The two side legs of the tripod 
base end in spirals. See similar menorah on IS14.4 

Johnson 1988:215, Fig.7-54, no.824 


IS14.7 
storage jar fragment, Capernaum, 4th cent.CE 
clay, painted 


Form of menorah: 

base: tripod, arms: 5, round 

Menorah is painted white on red amphora. The two side legs of the tripod 
base end in spirals. 

Loffreda 1974:43, Fig.8:13 


IS14.8 

storage jar fragment, Shiqmona 
clay, incised 

Jerusalem, IAA 81-1112 


Form of menorah: 
base: tripod, arms: round - 9 


IS14.9 “ 
storage jar fragment, handle, 
Caesarea, Area NN14 

clay, incised impression 

Caesarea Excavations 1994 


Form of тепотай: 

base: tripod, arms: round 

One line inscription(?) flanking the menorah 
Courtesy Prof. J. Patrich 


1514.10 
storage jar fragment, Sumaqa 
clay, incised 


Form of menorah: 

arms: round 

Type: ‘Palistinian’ amphora, LR5 
Kingsley 1999: fig.11; 38,39 
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MENOROTH ON MIRROR-PLAQUES 


1515.1 РІЛІ-65; Ее. П-35 

mirror-plaque, unknown, 6th cent. 

limestone, relief, 26x31.5x3.5 ст 

Jerusalem, Hebrew University, Institute of Archaeology, 2473 


Form of тепотай: 

base: tripod, arms: round, ornamented, balls, light fittings: crossbar 

ritual objects: Torah shrine, bird 

Two menoroth flanking Torah shrine on upper panel; birds on lower nar- 
rower panel. 

Mayer & Reifenberg 1937:136-139; Goodenough:1953, 1:174, Ш:440; 
Rahmani 1964:58, fig.4,5 


1515.2 

mirror-plaque fragment, 5th-6th cent. CE 

limestone, relief, 20x2 cm 

Jerusalem, Hebrew University, Institute of Archaeology, 2479 


Form of menorah: 

base: missing, arms: straight, heh fittings: crossbar, glass (?) 

ritual objects: Torah shrine 

The menorah is depicted on the lower panel with Torah shrine on upper 
panel. 

Mayer & Reifenberg 1937:138, Pl. 7, fig. 3; Goodenough:1953, 1:174, 
111:441 


IS15.3 PLII-66 

mirror-plaque, 5th-6th cent. СЕ 

limestone, relief, 48x34x2.3 cm 

Jerusalem, Hebrew University, Institute of Archaeology, 2474 


Form of тепотай: 

base: baseless, arms: straight, light fittings: crossbar 

ritual objects: Torah shrine, bird 

Menorah is flanked by two Torah shrines and two large birds. 

Mayer & Reifenberg 1937:138, pL7; Goodenough:1953, 1:174, Ш:442; 
Nagy et al 1996:192-193, no.41 


MENOROTH ON JEWELLERY, AMULETS AND BULAE 


IS16.1 

pendant medallion, 4th cent. CE 
glass, stamped in relief, 2x1.7 cm, 
Jerusalem, Israel Museum 77.40.1015 
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Form of menorah: 
base: tripod, arms: round 
ritual objects: shofar, lulav, ethrog 


IS16.2 

gem 

red jasper, engraved, 15x19 mm., Hebrew on reverse 
London, British Museum, 24335 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, &ght fittings: lamps 
Perhaps a forgery. 

Goodenough: 1953,1:221, 1II:1032 


1516.3 

pendant 

glass, stamped in relief, D-1.5 
‚Jerusalem, Teddy Kollek collection 


Form of тепотай: 
base: tripod, arms: round 


IS16.4 

pendant, unknown, 4th-5th cent. GE 
glass, stamped in relief 

Jerusalem, Israel Museum, 69.53.213 


Form of menorah: 
base: tripod, arms: round 
ritual objects: shofar, lulav, ethrog 


IS16.5 

pendant, Tarshiha, 4th cent. CE (?) 
glass, stamped in relief 

Jerusalem, IAA 31.286b 


Form of menorah: 

base: tripod, arms: round, light fittings: flames 

Iliffe 1934:12, pLVIIL1; Goodenough 1953, П:218, Ш:1920; Prausnitz 
1986:463, photo 5 


IS16.6 

pendant, 3rd cent. CE 

glass, stamped in relief, 2.2x1.3x0.8 cm 

Haifa, University of Haifa, Hecht Museum, H-700 


Form of menorah: 
base: tripod, arms: round 
ritual objects: shofar, lulav 
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IS16.7 PLII-72 

pendant, 3rd cent. CE 

glass, stamped in relief, 2.8x2.1x0.5 cm 

Haifa, University of Haifa, Hecht Museum, H-745 


Form of menorah: 
base: tripod, arms: round 
ritual objects: shofar, lulav 


1516.8 

weight, Khirbet Butzin 

limestone; 8.8 cm. 330.47 gr. Hebrew 
Jerusalem. IAA 85-46 


Form of menorah: 

base: tripod, arms: 5, straight, дей fittings: crossbar, glass (?) 
ritual objects: shofar, lulav 

Ilan 1991:204, fig.] 


IS16.9 

pendant, 4th cent. CE 
glass, stamped in relief 
Jerusalem, Israel Museum 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav, ethrog 
Goodenough:1953, 1:218, IIE1019 


IS16.10 

pendant, Caesarea, 5th-6th cent. CE 
bronze, 1.10x0.90x0.10 cm. 

Sdot Yam museum, [АА 50-800 


Form of menorah: 
base: tripod, arms: round 
ritual objects: lulav, ethrog 


IS16.11 
bulla, Sepphoris, 4th-5th cent (?) 
lead, 


Form of menorah: 

base: tripod, arms: round, light fittings: flames 
ritual objects: shofar, lulav, ethrog, incense shovel 
Weiss & Netzer 1994: on back cover; 1995:83 


IS16.12 

bulla, 3rd cent. CE () 

lead, diameter 14-14.5 cm; on reverse Latin and Hebrew 
Tel Aviv, Eretz Israel Museum 
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Form of menorah: 
base: tripod, arms: round, light fittings: flames 
ritual objects: lulav 


1516.13 
pendant, 4th сей. СЕ 
glass, stamped in relief 


Jerusalem, IAA 31.2868 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar, flames 


IS16.14 

pendant 

glass, stamped in relief 

Jerusalem, Teddy Kollek collection 


Form of menorah: 
base: tripod, arms: round, light fittings: flames 
ritual objects: shofar, lulav, ethrog 


IS16.15 PLII-73 

pendant, 4th cent. CE 

glass, stamped in relief, 2.0x1.7 cm 
Jerusalem, Israel Museum, 77.40.1016 


Form of menorah: 
base: tripod, arms: round 
ritual objects: shofar, lulav, ethrog 


IS16.16 

pendant, 4th cent. GE 

glass, 2.7x2.2 cm 

Jerusalem, Israel Museum, 77.40.1017 


‚Form of menorah: 
base: tripod, arms: round, light fittings: crossbar, flames 
The menorah depicted upside down. 


1516.17 

pendant, 4th cent. СЕ 

glass, 2x1.7cm 

Jerusalem, Israel Museum, 77.40.1013 


Form of menorah: 
base: tripod, arms: round 
ritual objects: shofar, lulav, ethrog 
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IS16.18 

pendant, 4th cent. CE 

glass, stamped in relief 

Jerusalem, Israel Museum, 64.67.12 


Form of menorah: 
arms: round 
ritual objects: shofar, lulav, ethrog 


1516.19 

Bulla 

]ead, diameter 3 cm 

Haifa, The University of Haifa, Hecht Museum 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, ethrog 

On obverse a menorah, on reverse a rider on horse. 


1516.20 
amulet 
engraved 


Form of menorah: 

base: conical, arms: square, light fittings: 
lamps, flames 

ritual objects: shofar, lulav, ethrog 
Goodenough 1953,П:220, Ш:1026 


1816.21 

amulet 

gold, engraved, diameter 6 cm, Greek 
London, Library of Jews’ College 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass 
ritual objects: shofar, lulav 

Goodenough 1953, П:222, III:1034 


1516.22 

lead weight, Ashdod, 5th cent. СЕ 
lead, 4x9 cm, 338 g, Greek 
Kaplan collection 


Form of menorah: 

base tripod, arms: round, light fittings: 
crossbar, glass 

ritual objects: shofar, lulav 

Kaplan 1987:51-53, fig 1, pl. 2:c 
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1516.23 
amulet fragment 
carnelian 


London, British Museum, G.318 (56318) 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, light fittings: lamps, flames 
ritual objects: lulav 

Goodenough: 1953,11:221-2, III:1033 


1516.24 
bracelet 
glass, impression, diameter 7 cm 


Tel Аму, Eretz Israel Museum, 2068 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav, ethrog 

Bracelet decorated with several menoroth. 


1816.25 

bracelet 

glass, impression 

Tel Aviv, Eretz Israel Museum, 271 


Form of menorah: 

base: tripod, arms: round 

ritual objects: lulav, ethrog 

The bracelet is decorated with several menoroth. 


IS16.26 

bracelet fragment. 6th cent. СЕ 

glass, impression 

Jerusalem, Israel Museum, 77.40.1013; Mildenberg gift 


Form of menorah: 
base: tripod, arms: round 


1516.27 

bracelet fragment 

glass, impression 

Jerusalem, Teddy Kollek collection 


Form of menorah: 
base: tripod, arms: round 


1516.28 PLII-75 

bracelet, Shiqmona, 5th cent. CE 
glass, impression, 7.4x1.3 

Haifa, Antiquities Museum 
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Form of menorah: 
base: tripod, arms: round 


IS16.29 

bracelet, Banias, 5th cent. CE 
glass, impression, 2.60 cm. 
Jerusalem, ТАА 71-286 


Form of menorah: 
base: tripod, arms: round 
The bracelet is decorated with two menoroth. 


IS16.30 
bracelet, Bab-el-Haua, 5th cent. CE 
glass, impression, 2x1 cm. 


Jerusalem, IAA 94-123 


Form of menorah: 
base: tripod, arms: round 


1816.31 

pendant, 

glass 

Haifa, National Maritime museum 


Form of menorah: 
base: tripod, arms: round; light fittings: lamps 


1516.32 

pendant, 

glass 

Haifa, National Maritime museum 


Form. of menorah: 
base: miscellaneous, arms: round 
ritual objects: lulav, scroll (?) 


MENOROTH ON PILGRIM VESSELS 


IS17.1 Fig.II-36I 

pilgrim vessel, jug, 578-629 CE 

glass, relief, height 16.3 cm 

New York, Metropolitan Museum of Art, 30.115.5 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, incense shovel 

Class I; two menoroth appear on first side and fifth side, among other 
motifs. 


Barag 1970:figs.13, Bl 
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IS17.2 Fig.II-36I 

pilgrim vessel, bottle, Kafr Kana, 578-629 CE 
glass, relief, height 8.8 cm 

New York, Metropolitan Museum of Art, 99.21.4 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, incense shovel 

Class I; two menoroth appear among other motifs. 
Goodenough 1953, 1:172, TIE411; Barag 1970:fig.14, BI 


1517.3 Fig.II-3611 

pilgrim vessel, bottle, 578-629 CE 
glass, relief, height 8.3 cm 
Toledo Museum of Art, 355.711 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass (?) 
ritual objects: shofar, incense shovel 

Class II; one menorah on first side among other motifs. 
Goodenough 1953,П:170, Ш:408-413; Вагар 1970:fig.15 


1517.4 Fig.II-361I 

pilgrim vessel, jug, 578-629 CE 
glass, relief, height 13.3 cm 
'l'oledo Museum of Art, 355.715 


Form of menorah: 

base: tripod, arms: round 

Class II; one menorah on first side, among other motifs. 
Goodenough 1953,1:170, П1:394-399; Barag 1970:fig.16 


IS17.5 Fig.II-361IT 

pilgrim vessel, jug, Kafr Kama, 578-629 CE 
glass, relief, height 14.8 cm 

New York, Metropolitan Museum of Art, 99.21.1 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps (?) 

ritual objects: shofar, lulav 

Class Ш; one menorah on first side, among other motifs. 
Barag 1970:fig.17 


IS17.6 PI.II-67, 68; Fig.II-36IV 

pilgrim vessel, bottle, 578-629 СЕ 

glass, relief, height 8.2 cm 

Jerusalem, Israel Museum, E. Dobkin collection 


FINDS IN ISRAEL 349 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav, ethrog 

Class IV; one menorah on first side, among other motifs. 
Goodenough 1953,1:172, Ш:443; Barag 1970:fig.18 


IS17.7 PLII-69 

pilgrim vessel, bottle, 578-629 CE 
glass, relief, height 8 cm 

'Toledo Museum of Art, 355.710 


Form of menorah: 

base: tripod, arms: round 

One menorah on first side, among other motifs. 
Goodenough 1953,[:171, IIE420-425; Barag 1970:fig.19 


IS17.8 

pilgrim vessel, bottle, Tyre, 578-629 CE 

glass, relief, height 8.1 cm 

Leiden, Rijksmuseum Van Oudheden, B.1902/7- 


Form of menorah: 
base: tripod, arms: round 
Barag 1970:fig.20 


1517.9 

pilgrim vessel, bottle, 578-629 CE 
glass, relief, height 8 cm 

Tel Aviv, Eretz Israel Museum 


Form of menorah: 

base: tripod, arms: round, light fittings: flames 

One menorah on first side, among other motifs. 
Barag 1970:fig.21 


IS17.10 

pilgrim vessel, jug, 578-629 СЕ 
glass, relief, height 13 cm 
Toledo Museum of Art, 355.712 


‚Form of menorah: 

base: tripod, arms: round 

One menorah on first side, among other motifs. 
Barag 1970:fig.22 


1517.11 РІП-70 

pilgrim vessel, jug, 578-629 СЕ 

glass, relief, height 13.5 cm 

Berlin, Staatliche Museen, 30219, 168 
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Form of menorah: 

base: tripod, arms: round, light fittings: flames 

One menorah on first side, among other motifs. 
Barag 1970:fig.23 


IS17.12 

pilgrim vessel, jug, 578-629 CE 
glass, relief, height 13.7 cm 
Tel Aviv, J. Stieglitz collection 


Form of menorah: 

base: baseless, arms: 3, round 

ritual objects: shofar, lulav 

One menorah (?) on first side, among other motifs. 
Barag 1970:fig.24 


1817.13 

pilgrim vessel, bottle, 578-629 CE 
glass, relief, H-8.2 cm 

Jerusalem, G. Binoh collection 


One menorah on first side, among other motifs. 
Barag 1970:fig.25 


IS17.14 

pilgrim vessel, bottle, 578-629 CE 
glass, relief, height 7.4 cm 

Tel Aviv, Eretz Israel Museum, 29458 


Form of menorah: 

ritual objects: lulav, ethrog 

One menorah (?) on first side, among other motifs. 
Barag 1970:fig.26 


IS17.15 Fig.II-37VIII 

pilgrim vessel, bottle, 578-629 СЕ 
glass, relief, height 10.1 cm 

Tel Aviv, Eretz Israel Museum, 138060 


Form of menorah: 

base: tripod, arms: 5, round 

ritual objects: shofar, lulav 

One menorah on first side, among other motifs. 
Barag 1970:class УШ,1 


IS17.16 

pilgrim vessel, jug, 578-629 CE 

glass, relief, height 12.4 cm 

Tel Аму, Eretz Israel Museum, 29758 
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Form of menorah: 

base: tripod, arms: 5, round 

ritual objects: shofar, lulav 

One menorah on first side, among other motifs. 


Barag 1970:fig.27 


IS17.17 

pilgrim vessel, jug, 578-629 CE 

glass, relief, height 13.5 cm 

New York, Metropolitan Museum of Art, 74.51.140 


Form of menorah: 

base: tripod, arms: round 

One menorah on first side, among other motifs. 
Barag 1970:fig.28 


1517.18 

pilerim уеззе], bottle, 578-629 СЕ 
glass, relief, height 10.1 cm 
'Toledo Museum of Art, 355.714 


Form of menorah: 
base: tripod, arms: round 
One menorah on first side, among other motifs. 


Goodenough:1953, 1:170, Ш:414-419; Вагар 1970:fig.29 


IS17.19 

pilgrim vessel, octagonal bottle, Tyre, 578-629 CE 
glass, relief, height 10.8 cm 

New York, The Corning Museum of Glass, 50.1.34 


Form of menorah: 
base: tripod, arms: round 
One menorah on first side, among other motifs. 


Barag 1970:fig.30 


1517.20 

pilgrim vessel, bottle, 578-629 CE 

glass, relief, height 9.4 cm 

Washington D.C., Museum of History and Technology 


Form of menorah: 
base: tripod, arms: round — 3 
One menorah on first side, among other motifs. 


Barag 1970:fig.31 


IS17.23 Fig.II-371I 

pilgrim vessel, bottle, 578-629 CE 

glass, relief, height 9.5 cm 

New York, Metropolitan Museum of Art, 29.100.74 
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Form of menorah: 

base: tripod, arms: round 

One menorah on first side, among other motifs. 
Barag 1970:57,BB class L2 


IS17.24 Fig.-36V 
pilgrim vessel, bottle, 578-629 CE 
glass, relief, height 7.3 cm 

New York, The Jewish Museum, s.242 


Form of menorah: 
base: tripod, arms: round 


One menorah on first side, among other motifs. 
Barag 1970:57,B class V,3 


1817.25 Fig.II-36III 

pilgrim vessel, jug, 578-629 CE 

glass, relief 

Formerly in collection of Mrs. W.P. Moore, 161A 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, flames 
ritual objects: shofar, lulav 

One menorah on first side, among other motifs. 
Barag 1970:57,B class 111,2 


IS17.26 Fig.II-361III 
pilgrim vessel, jug, 578-629 CE 
glass, relief, height 14 cm 

Tel Aviv, Neuburg collection 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar, flames 
ritual objects: shofar, lulav 


One menorah on first side, among other motifs. 
Barag 1970:57,B class Ш,3 


IS17.27 Fig.11-3611 
pilgrim vessel, jug, 578-629 CE 
glass, relief, height 12.7 cm 
Madrid, Pereire collection 


Form of menorah: 

base: tripod, arms: round, üghi fittings: crossbar, flames 
ritual objects: shofar, incense shovel 

One menorah on first side, among other motifs. 
Barag 1970:57,B class П,4 
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IS17.28 Fig.II-36V 

pilgrim vessel, bottle, Beth She'an, 578-629 CIE 
glass, relief, height 7.9 cm 

New Haven, Yale Art Gallery, 1930.499 


Form of menorah: 

base: tripod, arms: round 

One menorah on first side, among other motifs. 
Barag 1970:57,B class V,4 


MISCELLANEOUS 


IS18.1 

polycandelon, Kfar Hananyah, 5th- 
6th cent. CE 

bronze, incised, D-51 cm, Aramaic 
Brussels, Mariemont Musée, b.321 


Form of menorah: 

base: two legged, arms: round, ight fit- 
tings: crossbar, flames (1) 

ritual objects: shofar, lulav 

On the polycandelon is an Aramic 
inscription. It is decorated with two 
menoroth flanked by lulav and 
shofar. Twelve circles (holes) for glass or pottery lamps. 

Frey 1952:165 no. 980; Naveh 1978:34-35; 1989:303; Hachlili 1988:268- 
272, fig. IX.20 


IS18.2 

plaque, Shiqmona, 5th-6th cent. CE 
bronze, engraved, 14.5x17.5x18 cm, 
Greek, ‘Shikmona’ 

Haifa, National Maritime Museum. 
ТАА 91-475 


Form of menorah: 

base: miscellaneous, flat, arms: round, 
light fittings: crossbar, glass 

ritual objects: shofar, lulav 

The menorah and the ritual cbjects 
are engraved on the left side of the 
plaque border 

Ullmann & Galili 1994:fig.1 
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IS18.3 

plate, Na’anah, 4th-7th cent. CE 
bronze, incised, diameter 50 cm 

Paris, Louvre Museum, A01265 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, light fittings: crossbar, glass (?) 
ritual objects: shofar, Tulav 

A menorah is depicted among vine trellis. 

Dussaud 1912:76, fig 97; Sukenik 1932:23, fig. 24; Goodenough 1953, 
1:173, П:434 

Fine 1996:73, Но. 5.15 


1518.4 РІП-78 
bone plaque, Beth She'an, tomb (?) 
bone, carved 


Jerusalem, IAA 


Form of menorah: 

base: tripod with animal legs and plate, arms: round, ornamented, balls, 
light fittings: crossbar, glass 

ritual objects: shofar, lulav, ethrog, incense shovel 

Reifenberg 1950:140; Goodenough 1953, 1:174, Ш:444; Hachhh 1988:р1.58 


1518.5 

grindstone, Zur Nathan, 5th-6th cent. CE 
basalt, engraved 

Jerusalem, ТАА collection 


Form of menorah: 
base: baseless, arms: round 
Exhibited in Menorah exhibition, Israel Museum, Jerusalem, Summer 1998. 


1518.6 

mortar, Hisphin, 5-6 cent. CE 

basalt, engraved, 24x25 cm. 

Qazrin, Golan Antiquities Museum. IAA 87-6091 


Form of menorah: 
base: tripod, arms: round 


MENOROTH FOUND IN THE DIASPORA 


EARLY MENOROTH 


D1.1 РІ.П-2 
early menorah, Rome, Arch of Titus, 81 СЕ 
marble, relief 


Rome, Arch of Titus 


Form of menorah: 
base: conical, arms: round ornamented (а), light fittings: lamps (?) 
Pfanner 1983; Yarden 1991; Hachlili 1998:312-15, fig. VII-1-3, pl.VII-1 


D1.2 РІ.П-37, Fig.II-20a 

early menorah, Dura Europos, west wall, above niche, synagogue, 245-257 
СЕ 

plaster, painted 

Damascus, Damascus Museum 


Form of menorah: 

base: conical tripod, arms: straight, ornamented, balls, Zgh fittings: lamps 
ritual objects: lulav, ethrog 

Kraeling 1979:126; Hachlili 1998: 316-317, fig. VII-4, pLIIT-1 


D1.3 PLII-38, Fig.II-20b 

early menorah, Dura Europos, panel WB1, synagogue, 245-257 СЕ 
plaster, painted 

Damascus Museum 


Form of menorah: 

base: tripod with animal legs, plate, arms: round, ornamented, light fittings: 
lamps (?) 

The menorah is depicted inside a temple 

Kraeling 1979:126; Hachlili 1998: 316-317, fig.VII-5, рі.Ш-10 


D1.4 Fig.II-20c PLII-37, Fig.II-20a 

early menorah, Dura Europos, panel WB2, synagogue, 245-257 CE 
plaster, painted 

Damascus Museum 


Form of menorah: 

base: tripod with animal legs, plate, arms: round, ornamented, light fittings: 
lamps (?) 

ritual objects: ark, tabernacle 

The menorah is depicted in front of temple 

Kraeling 1979:126; Hachlili 1998: 316-317, fig. VII-5, pLIIT-11 
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FREE-sTANDING 


D2.1 РІП-7, Fig.II-12 

free standing, Sardis, synagogue, main hall, 4th century CE 
marble, carved, height 56.5 cm, Greek 

Sardis Expedition, 58.49 :1104 


Form of menorah: 

base: missing, arms: round, ornamented, light fittings: crossbar, lamps 
*Socrates menorah” 

Hanfmann & Ramage 1978:151-152, figs. 391-393; Hachlili 1998:320, 
fig. VII-8, pl.VII-4 


02.2 

free standing, Sardis, synagogue, main hall, 3rd-4th cent. CE 
copper alloy, solid cast, 8.50x6.50 cm 

Sardis Expedition, M63.42:5630 


Form of тепотай: 
base: missing, arms: round 
Waldbaum 1984:103, no. 610, pl.39 


02.3 

free standing, Sardis, synagogue, main hall, 3rd-4th cent. CE 
copper alloy, cut-out sheet metal, 18x6.40 cm 

Sardis Expedition, M63.55:5835 


Form of menorah: 
base: missing, arms: round, light fittings: crossbar 
Waldbaum 1984:103, no. 611, pl.39 


MENOROTH ON MOSAIC PAVEMENTS 


D3.1 PLII-39, Fig.II-21a 

mosaic, Ápamea, pavement, synagogue, 4th cent. CE 

tesserea, mosalc 

Brussel, Cinquantenaire Museum, Royal Museums for Art and History 


Form of menorak: 
base: tripod, arms: round, light fittings: lamps (2) 
Hachlili 1998:200, 317, figs.IV-2, VII-6a; PLIV-1 


03.2 PLIL40, Fig.II-21d 
mosaic, Bova Marina, synagogue, main hall, 5th-6th cent. СЕ 


tesserea, mosaic 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: shofar, lulav, ethrog 

Costamagna 1991: fig 6; Hachlih 1998: 317, pl. УП-2 
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D3.3 PLII-41, Fig.Il-21b 
mosaic, Hammam Lif, synagogue main hall, 6th cent. CE 
tesserea, mosaic, Greek 


New York, Brooklyn Museum 


Form of menorah: 

base: tripod, arms: round 

ritual objecis: shofar, lulav 

Two menoroth, the left menorah is flanked by a lulav and a shofar 
Goodenough 1953, 11:94, IIE890, 891; Hachlii 1998:207-8, 317-18, 
fips.IV-5, VII-6b; PLIV-13 


D3.4 
mosaic, Hammam Lif, synagogue main hall, 6th cent. CE 
tesserea, mosaic, Greek 


New York, Brooklyn Museum (?) 


Form of menorah: 
base: tripod, arms: round 
Goodenough 1953, П:90-91, ПІ:894 


D3.5 Fig.UI-21c 
mosaic, Philippopolis, synagogue main hall, 6th cent. CE 


tesserea, mosaic 


Form of menorah: 

base: tripod - circular, arms: round, ornamented (b) pomegranates-cups, light 
fittings: lamps 

ritual objects: Julav 

Kesjakova 1989:23-25, figs 4,6,7; Hachlili 1998: 217318, figs. IV-7,8, VII- 
6C 


D3.6 

mosaic (?), Auch (Elimberris), synagogue (?), 7th-8th cent. CE 
stone, engraved, Latin and Hebrew 

Saint-Germain-en-Laye, Musée des Antiquités Nationales, 20320 


Form of menorah: 

base: tripod, arms: straight, йі fittings: crossbar, flames 

ritual objects: shofar, lulav 

'This is probably a donor's inscription, suggested to be from the middle of a 
mosaic floor made for Bennid by Jona. He may have built a synagogue or 
accommodation for visitors (Noy 1993:268-269, 270). The inscription states 
‘Jona made (this), which suggests to Noy that Jona was the donor rather 
than the craftsman. 

Егеу 1936:n0.671; Noy 1993:no.191, pLXXXII 
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MENOROTH ON CHANCEL SCREENS 


D4.1 PLII-43, Fig.II-22f 

chancel screen (?) plaque, Sardis, synagogue, main hall, 5th cent. CE 
stone, carved, 57 x 64 cm 

Sardis Expedition, 562.26 


Form of menorah: 

base: baseless, arms: round, light fittings: crossbar, glass (?) 

ritual objects: shofar, lulav, scrolls 

Seager 1983:170, fig.250; Hachlili 1998:318, fig. VII-7f, pl.II-3 


04.2 Fig. П-22с 

chancel screen (?) plaque, Priene, synagogue, 4th-5th cent. CE 
stone, carved, 60x61.5 cm 

Berlin, Museum fur Spatantike und Byzantinische Kunst, 4691 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass 

ritual objects: shofar, lulav, ethrog, scrolls 

Wiegand & Schrader 1904:475, fig 582; Hachlili 1998:318, 320, fig. VII-7c 


D4.3 Fig.II-22d 

chancel screen (?) plaque, Priene, synagogue, main hall, in front of niche, 
4th-5th cent. CE 

stone, relief 


Form of menorah: 

base: tripod, arms: round 

ritual objects: lulav, bird 

Wiegand & Schrader 1904:486, fig 586; Goodenough 1953, П:77, III: fig 
882 

Fine 1996:72; Hachlili 1998:320, fig. VII-7d 


D4.4 

chancel screen (?) plaque, 4th-7th cent. CE 
stone, carved, 34х28.5 cm 

private collection 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass, flames 
ritual objects: shofar, lulav, ethrog, bird, scrolls 

The menorah and ritual objects depicted within an aedicula. 
Fine 1996:44, fig 2.19C 
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MENOROTH ON CAPITALS AND COLUMNS 


D5.1 Fig.II-23a 
capital, Corinth, theatre excavations, synagogue, 4th - 6th cent. CE 
stone, carved, 69x39x20 cm 


Form of тепотай: 

base: two legged (2) baseless, arms: round, ornamented, light fittings: crossbar 
ritual objects: lulav, ethrog 

Three menoroth on the side of half column 

Scranton 1957, XVI:116, no. 130, pl. 30; Foerster 1981:185; Hachlili 
1998:323, fig.II-38 


D5.2 

capital, Porto, 4th cent. CE 

stone, incised, 18x23.5x23 cm 

Rome, Musei e Gallerie Pontificie, Vatican Museum, MV 30893 


Form of menorah: 

base: tripod. (?), arms: round 

Seven similar small capitals found in а Christian hostelry 
Frey 1951:396; Goodenough 1953, 11:52, Ш:793 


D5.3 Fig.II-22i 
column, Bithynion-Claudiopolis 
stone, incised, Greek 


Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: glass 

ritual objects: shofar, lulav, ethrog 

Roth-Gerson 1987b:145, fig 6; Hachlili 1998:323, fig VII-7i 


05.4 

column, Aphrodisias, Sebasteion (Imperial cult building), south portico, 6th 
cent. CE 

stone, graffiti 


Form of menorah: | 

base: tripod, arms: round, #2 fittings: crossbar, flames 

ritual objects: shofar, lulav 

Reynolds & Tannenbaum 1987:133, 142, 9, fig.11 (Appendix 4) 


05.5 

column, Aphrodisias, Sebasteion (Imperial cult building), north portico, 6th 
cent. CE 

stone, graffiti 


Form of menorah: 
base: tripod, arms: round 
Reynolds & Tannenbaum 1987:183, 142, 9 (Appendix 6) 
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D5.6 

column, North Africa, Henchir Fouara 
limestone, Latin, h. 26 cm, dia. 31 cm 
Le Bohec 1981:no.68 


MENOROTH ON ARCHITECTURAL ELEMENTS 


D6.1 Fig.II-22e 
gable, Pergamon 
stone, carved 


New York, Brooklyn Museum 


Form of menorah: 

base: tripod, arms: round, ornamented (b) pomegranates, light fittings: crossbar, 
glass 

ritual objects: lulav, ethrog 

Mazur 1935:7, fig.4; Goodenough 1953, П:78, Ш:879; Hachlili 1998:323, 
figs. 1-39, УП-7е 


D6.2 

lintel, Sardis, synagogue forecourt, 4th-5th cent. CE 
marble, carved, 06x31 cm 

Sardis Expedition, IN63.15, 63.20, 63.67 


Form of menorah: 

base: missing, arms: round 

ritual objects: ethrog, Torah shrine 
Fine 1996:65, fig 3.15, cat. 23 


D6.3 PLII-44 

medallion, Sardis, synagogue, main hall wall decoration 
marble, inscribed, height 29.5 cm, Greek 

Sardis Expedition, IN 63.43 


Form of menorah: 
base: tripod, arms: round 
Hanfmann 1983:fig. 277 


D6.4 
grafitti, Sardis, shop E7 on interior of S wall, 5th-6th cent. CE 
stone, carved 


Sardis Expedition 


Form of menorah: 

base: tripod, arms: round 
Two menoroth 

Crawford 1990:61, fig 279 
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D6.5 

plaque fragment, Sardis, shop E12 upper store, 5th-6th cent. CE 
marble, carved, height 0.148 cm 

Sardis Expedition, $64.55:6587A-B 


Form of menorah: 
base: tripod, arms: round 


Crawford 1990:78, 82; fig 386 


D6.6 Fig.II-22b 
graffito, Stobi, synagogue, on wall, 4th cent. CE 
plaster, stucco, graffito 


Form of menorah: 
base: tripod, arms: round 


Moe 1977:154; Hachlili 1998:322, fig, VII-7b 


D6.7 PLII-42, Fig.II-22a 

corbels of architrave, Ostia, aedicula, synagogue, 3rd-4th cent. 

stone, carved, 1.85x0.47-0.485x0.335-0.33 m. 

in situ 

Form of menorah: 

base: tripod, arms: round, ornamented 

ritual objects: shofar, lulav, ethrog 

Squarciapino 1963:197; Noy 1993:23-24; Hachlih 1998:318, fig.VII-7a, 
pLVII-3 


D6.8 . Fig.II-22h 
architectural frag., Nicaea (Iznik), 4th-6th cent. CE 
stone, carved, 88x29x10 cm 


Form of menorah: 

base: tripod with animal legs, arms: round 

ritual objects: scrolls 

The menorah's central stem is decorated, on upper part a vase and volutes 
Fine 1995:41, fig. 2.16; Fine & Rutgers 1996:11-17, figs. 1-3; Hachlili 
1998:323, fig. VII-7h 


D6.9 
door-jamb (?), Aphrodisias, reused in theatre, end 4th cent. CE 
marble, graffiti, 43х129х41 cm. 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar, flames 
‘Two menoroth 


Reynolds & Tannenbaum 1987:133, 142, fig.9 (Appendix 2) 
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D6.10 
relief, Aphrodisias, found in modern house, synagogue (?), 
marble, carved 


Form of menorah: 
base: missing, arms: round, light fittings: crossbar 
ritual objects: shofar 


Reynolds & Tannenbaum 1987:133, 142, fig.10 (Appendix 3) 


D6.11 

marble block, Aphrodisias, synagogue forecourt (?) 

marble, graffiti 

re-used to close the entry to a tabernae in the south portico of the ‘Sebastion’. 


Form of menorah: 

base: tripod, arms: round, Light fittings: crossbar 

ritual objects: shofar, lulav, ethrog, vase, ark scrolls 

2-4 menoroth are incised 

Reynolds & Tannenbaum 1987:134, 143, fig.12 (Appendix 5) 


D6.12 

Plaque, Italy 

marble, carved, 19x12.5 cm 
Jerusalem, Bible Lands Museum, 3270 


Form of menorah: 
base: missing, arms: round, light fittings: lamps 
Westenholz 1994:22, cat. по.11 


D6.13 
relief, Chersonesus, in secondary use in the wall of Roman cistern, 
2nd cent. BCE-Ist cent. СЕ (?) 


stone, incised 


Form of menorah: 
base: missing, arms: round 
MacLennan 1996: 48 


D6.14 

architectural fragment, Chersonesus; in secondary use, in the foundation of 
the apse of the basilica, 

2nd-4th cent. CE 

limestone, carved 


Form of menorah: 

base: tripod, arms: round, hight fittings: lamps 
ritual objects: shofar, lulav 

MacLennan 1996:48-49 
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D6.15 Fig.II-22j 
architectural fragment, Athens, agora 
marble, incised 


Form of menorah: 

base: baseless, arms: round 

ritual objects: lulav 

Found in the Agora 

Kraabel 1979:fig. 1; Hachlili 1998:323, fig. VII-7j 


D6.16 
architectural fragment, Catania (Sicily), Castelo Ursino, 4th-5th cent. CE 
stone, graffiti, 19.5x13 cm 


Form of menorah: 

base: baseless, arms: 5, round, ornamented dots 
Next to menorah a cross within a circle 
Bucaria 1996:54, fig.5 


D6.17 
Graffiti, Ephesus, the Library stairs 
stone, graffiti 


Form of menorah: 
base: , arms: round 


D6.18 

architectural fragment, Sidon area 
stone, incised, 30x23 cm 

Paris, Louvre no. AQ 1483 


Form of menorah: 

base: tripod, arms: round 

ritual objects: lulav, shofar 
Roth-Gerson 2001:319 below 


MENOROTH ON САТАСОМВ PAINTINGS 


D7.1 Fig.II-28e 

painting, ceiling, Rome, Villa Torlonia, cubiculum II ceiling, catacomb, 
3rd-4th cent. CE 

plaster, painted 

in situ 

Form of menorah: 

base: tripod with animal legs, arms: round, light fittings: lamps 

ritual objects: scrolls 

Beyer & Lietzmann 1930:9-10, abb.8, taf.7a,b; Goodenough 1953, 1:36, 
ПІ:806; 

Hachlili 1998:279-80, fig. VI-11 
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17.2 PLII-49, Fig.II-28b 

painting, Rome, Villa Тойота, cub. II, arcosol IV vault, catacomb, 4th 
cent. 

plaster, painted 

in situ 

Form of menorah: 

base: tripod (?), arms: round, ornamented, tree-like, light fittings: lamps, lighted 
ritual objects: shofar, lulav, ethrog, vase, ark scrolls 

Two menoroth flanking open ark of scrolls 

Beyer & Lietzmann 1930: 13, pl. 12; Goodenough 1953: 11:39, III:817; 
Hachlili 1998:280, pl.VI-15 (color) 


27.3 РІЛІ-50, Fig.II-28c 

painting, Rome, Villa Torlonia, cub. II, arcoso I vault, catacomb, 3st-4nd 
cent. СЕ 

plaster, painted 

in situ 

Form of menorah: 

base: tripod with animal legs (?), arms: round, ornamented, astragal, light 
fittings: lamps, lighted 

ritual objects: shofar 

The menorah depicted within a circle 

Beyer & Lietzmann 1930: pl. 6; Goodenough 1953: П:39, IIT:808; Hachlili 
1998:280, pl.VI-10 (color) 


07.4 PLII-51, Fig.II-28d 

painting, Rome, Villa Torlonia, cub.IT, arcosol. II vault, catacomb, 3st-4nd: 
cent. CE 

plaster, painted 

in situ 

Form of menorah: 

base: tripod, arms: round, болі fittings: lamps, lighted 

ritual objects: scrolls 

The menorah is depicted within a circle. 

Beyer & Lietzmann 1930: pl.4; Goodenough 1953: 1I:39, HI:810; Hachlili 
1998:280, pl.VI-13 


D7.5 Fig.II-28a 

painting, Rome, Villa Torlonia, cub.II, arcos. III vault, catacomb, 3rd-4th 
cent. CE 

plaster, painted 

in situ 

Form of menorah: 

base: tripod, arms: round, ornamented, astragal, 404 fittings: lamps, lighted 
ritual objects: lulav, ethrog 

Beyer & Lietzmann 1930: pl.10; Goodenough 1953, 11:39, Ш:814; Hachlili 
1998:280, pLVI-14 
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17.6 РІ.П-52, 

painting, Rome, Villa Torlonia, cub.II, ceiling, catacomb, 3rd-4th cent. GE 
in situ 

Form of menorah: 

base: tripod, arms: right-angled, light fittings: lamps, lighted 

ritual objects: scrolls 


'The menorah depicted within a circle 
Beyer & Lietzmann 1930: pl.7a 


D7.7 
painting, Rome, Villa Torlonia (lower cat.) cub. IL, catacomb, 3rd-4th cent. 


plaster, painted, Greek 
in situ, Gall.D4, south side 


Form of menorah: 

base: square - tripod, arms: round, light fittings: crossbar, glass (?) 

Beyer & Lietzmann 1930: 30, no.12, pl.15; Frey 1936;по.51; Noy 
1995:no.460 


D7.8 

dipinto, Rome, Villa Torlonia (lower cat.) cub. D, catacomb, 3rd-4th cent. 
CE 

painted 

in situ 

Form of menorah: 


base: tripod, arms: round 
Fasola 1976:18,19 


D7.9 

painting, Rome, Vigna Randanini, Room IV, catacomb, 4th cent. CE 
plaster, painted 

in situ 

Form of menorah: 

base: triangle, arms: round, light fittings: lamps 

Goodenough 1953, II:21, III:figs.761; Hachlili 1998:279, pl. VI-8 (color) 


D7.10 Fig.V-2a 

painting, Venosa, arcosolium, end of gallery О, tomb, 521 GE 

plaster, painted 

in situ 

Form of menorah: 

base: tripod with animal legs (?), arms: round, ornamented, balls, Light fittings: 

crossbar, lamps 

ritual objects: shofar, lulav, ethrog, vase 

arcosolium, end of gallery Q, 

Colafemmina 1974:88-89; Colafemmina 1988: pl. 76a; Noy 1993:no.109; 
Hachlili 1998:282, fig. VI-12 
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D7.11 

painting, Rome, Villa Torlonia, catacomb, 3rd-4th cent. CE 
plaster, painted 

in situ 

Form of menorah: 

base: tripod, arms: round, fight fittings: lamps 

Two menoroth, one fragmentary. 

Colour photo by L. Rutgers. 


MENOROTH ON TOMBSTONES, EPITAPHS AND TILES 


08.1 

tile, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
tile, painted, 33.5 x 46 x 4.5 cm, Hebrew 

Museo Vaticano, 38528 


Form of menorah: 

base: square - tripod, arms: round 

Stamped tile closing loculus. The menorah was painted, now almost invis- 
ible. 

Müller & Bees 1919:no.10; Frey 1936:no.293; Goodenough 1953, II:125, 
III:983; Хоу 1995:no.92 


D8.2 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 17x32 cm, Greek, Hebrew 

Rome, S. Paolo fuori le Mura; Museo Lapidario, par. X XV .4 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

Müller & Bees 1919: no. 177; Frey 1936:no.349; Goodenough 1953, 11:125, 
Ш:986; Noy 1995:no.186 


D8.3 Fig. IV-10b 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE (?) 
marble, incised, 22x22x1.5 cm, Latin in Greek characters 
Naples, Museo Archeologico Nazionale, 4522 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps (?) 

ritual objects: ark scrolls, scrolls 

Two menoroth flanking an open ark of the scrolls. 

Miiller & Bees 1919:no. 180; Frey 1936: no. 460; Noy 1995:no.195 


D8.4 PLII-53; Fig. IV-10c 
tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 21x22 cm, Greek 
Rome, 5. Paolo fuori le Mura; Museo Lapidario, par ХХУ.5 
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Form of тепотай: 

base: tripod, arms: round, ritual objects: ark scrolls, scrolls 

Two menoroth flanking the open ark of the scrolls. 

Müller & Bees 1919:no. 179; Frey 1936:no.401; Goodenough 1953, П:6, 
Ш:706; Noy 1995: no.187 


D8.5 Fig. IV-10a. 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 25.5x4.55x2 cm, Greek 

Naples, Museo Archeologico Nazionale, 4521 


Form of menorah: 

base: square, arms: round, ritual objects: ark scrolls, scrolls 

Two menoroth flanking an open ark of the scrolls. The left menorah with 
five arms (?) - 

Müller & Bees 1919:no. 173; Frey 1936:no.327; Goodenough 1953, П:6, 
ПІ:707; Noy 1995:no.185, pLVII 


D8.6 PLU-55, Fig.11-30 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 19x35x3.7 cm, Greek 

Museo Vaticano, 30771 


Form of menorah: 

base: square - tripod, arms: round, light fittings: lamps 

ritual objects: ark of the scrolls 
Müller & Bees 1919:no. 35; Frey 1936:no.315; Noy 1995:no.11 


D8.7 Corpus Pl. p. 79* 

tombstone, Rome, Trastevere (?), catacomb, 3rd-4th cent. GE 
marble, carved, 47x56 cm, Greek 

Museo Vaticano, 30887 


Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: lamps 

ritual objects: lulav, ethrog, vase 

Two menoroth, each flanked by the same ritual objects. 

Frey 1936:по.385; Goodenough 1953, П:6, Ш:711; Noy 1995:по.548 


D8.8 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE (?) 
marble, carved, 30x 46x2.2 cm, Latin 

Rome, Museo Vaticano, 30785 


Form of menorah: 

base: tripod (?), arms: round, light fittings: lamps, ritual objects: scrolls 

Müller & Bees 1919:no. 31; Frey 1936:no.478; Goodenough 1953, П:7, 
П1:712; Noy 1995:по.87 
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D8.9 Corpus Pl. р. 79*; Fig.II-31 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 16.5x20.5x2.2 cm, Greek 

Museo Vaticano, 30783 


Form of menorah: 

base: tripod, arms: round 

ritual objects: ethrog, vase 

Müller & Bees 1919:no. 98; Frey 1936:no.346; Goodenough 1953, II:6, 
П1:713; Noy 1995:no.80 


D8.10 Fig II-31 

tombstone, Rome, unknown, tomb, 4th cent. CE 
marble, carved, 22.5x17.5 cm, Greek 

Naples, Museo Archeologico Nazionale 


Form of menorah: 
base: tripod, arms: round, ritual objects: vase 
Frey 1936:no.312; Goodenough 1953, H:7, 11:714; Noy 1995: no.563 


D8.11 

tombstone, Rome, Monteverde, catacomb, 4th cent. CE 
marble, carved, 30.5x 26.5 cm, Greek 

Naples, Museo Archeologico Nazionale 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav, ethrog 

Frey 1936:no.479; Goodenough 1953, II:7, Ш:715; Noy 1995: no.565 


D8.12 Fig II-31 

tombstone, Rome, Monteverde, catacomb, 4th cent. CE 
stone, carved 

Museo Vaticano, 30891 


Form of menorah: 

base: square - tripod, arms: round, ritual objects: lulav, ethrog 

Frey 1936:359, no.493a; Goodenough 1953, 1:7, Ш:716; Noy 
1995;n0.203.xlu 


08.13 Fig.11-30 

tombstone, Rome, Monteverde (?), catacomb, 3rd-4th cent. CE 
stone, carved, 20x56 cm, Greek 

Rome, Museo Vaticano, 30883 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav, ethrog 

Müller & Bees 1919:no. 184; Frey 1936:n0.382; Goodenough 1953, П:7, 
Ш:717; Noy 1995: no.192 
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D8.14 Corpus Pl. p. 80* 
tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 


marble, carved, 31x44x3 cm, Greek with transliterated Latin (?) 
Museo Vaticano, 30859 


Form of menorah: 

base: triangle, arms: round, light fittings: lamps 

ritual objects: \ulav, ethrog, vase 

Two menoroth 

Müller & Bees 1919:no.111; Frey 1936:no.318; Goodenough 1953:II, 8; 
III:723; Noy 1995:no.114 


D8.15 Fig.11-29 

tombstone, Rome, Monteverde, catacomb, 4th cent. CE 

stone, carved, 39.5x24 cm, Greek with transliterated Latin formula 
Rome, Museo Vaticano, 30850 


Form of menorah: 

base: square - tripod decorated, arms: straight, light fittings: lamps 

ritual objects: shofar, lulav, ethrog, incense shovel 

Müller & Bees 1919:no.163; Frey 1936:no.484; Goodenough 1953, П:7, 
III:719; Noy 1995:n0.67, pLIV 


08.16 Fig.II-30 

tombstone, Rome, Monteverde, catacomb, 4th cent. CE 
marble, carved, 28x38x0.3 cm, Greek 

Rome, Museo Vaticano, 30863 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: shofar, lulav, ethrog 

Müller & Bees 1919:no. 66; Frey 1936:n0.374; Goodenough 1953, П:7, 
III:720; Noy 1995:no.56 


D8.17 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 37x52x2 cm, Greek 

Naples, Museo Archeologico Nazionale, 4517 


Form of menorah: 

base: tripod, arms: round, ght fittings: lamps 

ritual objects: shofar, lulav, ethrog, vase 

Muller & Bees 1919:no. 175; Егеу 1936:no.416; Goodenough 1953, П:7, 
ПІ:721; 

Noy 1995:no.194, pl. VIII 


D8.18 Fig.II-30 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 43x29x2.5 cm, Greek 

Rome, Museo Vaticano, 30872 
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Form of menorah: 

base: tripod, arms: right-angled, бей fittings: lamps 

ritual objects: shofar, lulav, vase 

Müller & Bees 1919:no.5; Frey 1936:по.418; Goodenough 1953, П:7, 
Ш:722; Noy 1995:no.118 


D8.19 Fig.11-29 

epitaph, Venosa, gallery L, tomb, 4th-5th cent. CE 
Latin, transliterated Greek 

lost 

Frey 1936:no.617; Noy 1993:no.100 


D8.20 Corpus Pl. p. 80*; Fig.11-29 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 28x51 cm, Greek 

Rome, Museo Vaticano, 30862 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: shofar, lulav, vase, scrolls 

Müller & Bees 1919:no. 129; Frey 1936:no.361; Goodenough 1953, 11:8, 
Ш:724; Noy 1995:no.102, pLVI 


D8.21 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE (?) 
marble, carved, 12 x 27 cm, Greek and Hebrew 

Rome, S. Paolo fuori le Mura; Museo Lapidario, par.XXV.3 


Form of menorah: 
base: tripod (?), arms: round, ritual objects: shofar, ethrog 
Егеу 1936:по.397; Goodenough 1953, П:7, Ш:725; Noy 1995:no.193 


D8.22 Corpus Pl. р. 81*; Fig.II-30 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
stone, carved, 25x75x3.5 cm, Greek 

Rome, Museo Vaticano, 17584 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: lulav, vase, bird 

Two menoroth, each flanked by same ritual objects. 

Müller & Bees 1919:no. 58; Frey 1936:по.348; Goodenough 1953, 11:10, 
П1:726; Noy 1995:no.41, pLIIT 


D8.23 

Ше, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
tile, painted, 38x48 cm 

Museo Vaticano 
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Form of тепотай: 

base: tripod, arms: round — 9, ritual objects: shofar, lulav, ethrog, vase 

Müller & Bees 1919:no.167; Goodenough 1953, П:8, IIL727; Noy 
1995:no.203xi 


08.24 
Ше, Коте, Monteverde, catacomb, 3rd-4th cent. СЕ 
tile, painted, 48x80 cm 


Form of menorah: 

base: tripod, arms: round, ritual objects: shofar 

Two menoroth 

The tile bears the trademark of the shop where it was made. 
Müller & Bees 1919:no.168; Goodenough 1953, П:8, Ш:728 


D8.25 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE (?) 
marble, carved, 1 1x19x0.2 cm, Greek, name ACTHP, Aster 
Rome, Museo Vaticano, 30825 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: vase, bird 

Müller & Bees 1919: no. 47; Frey 1936:no.306; Goodenough 1953, II:9, 
III:729; Noy 1995:no.91 


D8.26 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 14x13.5 cm 

Rome, Museo Vaticano 


Form of menorah: 

base: tripod, arms: 11, straight, ritual objects: lulav, ark scrolls 

Müller & Bees 1919:no. 159; Frey 1936:p.494; Goodenough 1953, П:9, 
Ш:730; Noy 1995;no. 203уш 


D8.27 Fig. П-31 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE (?) 
marble, carved, 23.5 x 39 cm, Greek 

Rome, S. Paolo fuori le Mura; Museo Lapidario, par. XXV .2. 


Form of menorah: 

base: tripod (2) baseless, arms: right-angled; (2) round, ritual objects: lulav, vase 
Two menoroth 

Frey 1936:n0.351; Goodenough 1953, П:8, Ш:731; Noy 1995:no.188 


08.28 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE (?) 
marble, engraved, left 28x26 cm; right 29.5 x 27.5 cm, Greek 

left part at Columbia University, right part in the catacomb 


372 GORPUS ОЕ MENOROTH 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

The tombstone is broken. 

Frey 1936:no.111; Noy 1995:n0.212; Fine 1996:n0.9 


D8.29 

tile, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
plaster, painted, 82x19 cm, Greek 

Museo Vaticano, 38539 


Form of menorah: 

base: baseless, arms: round 

The inscription painted on plaster covering a tile closing a loculus. 
Müller & Bees 1919:no. 59; Frey 1936:n0.395 & 294; Noy 1995:no.47 


D8.30 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 26x36 cm, Greek, Hebrew 

Musei Capitolini, Palazzo dei Conservatori, 6830 


Form of menorah: 
base: triangle - tripod, arms: round, light fittings: lamps 
Müller & Bees 1919:no. 176; Frey 1936:n0.296; Noy 1995:no.183 


D8.31 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 26x60.5x2 cm, Greek 

Museo Vaticano, 30813 


Form of menorah: 

base: (1) tripod; (2) baseless; arms: round, light fittings: lamps 

Two menoroth 

Müller & Bees 1919:no.107; Frey 1936:no.304; Noy 1995:no.69 


D8.32 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
stone, carved, 21 x 19 x 1.7 cm, Greek 

Museo Vaticano, 30784 


Form of menorah: 
base: baseless, arms: round, light fittings: lamps 
Müller & Bees 1919:no. 36; Frey 1936:по.308; Noy 1995:no.12, рі.П 


D8.33 

tombstone, Rome, Monteverde, Grotto V, catacomb, 3rd-4th cent. CE 
marble, carved, 24x48x2 cm, Greek 

Museo Vaticano, 30767 


Form of menorah: 
base: tripod (?), arms: round 
Müller & Bees 1919: no. 37; Frey 1936: no.336; Noy 1995:no.13 
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D8.34 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 23 x 45 cm, Greek 

Museo Vaticano, 30858 


Form of тепотай: 
base: tripod, arms: round 
Müller & Bees 1919: no. 46; Frey 1936:no.329; Noy 1995:no.22 


D8.35 

epitaph, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
plaster, painted, 35x186 cm, Greek 

lost 


Form of menorah: 

base: tripod, arms: round 

painted in red on plaster covering loculus closure 

Müller & Bees 1919:no. 82; Frey 1936:no.410; Noy 1995:no.66 


08.36 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 13x18.5 cm, Greek 

Museo Vaticano, 30826 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps 
Müller & Bees 1919:no. 164; Frey 1936:no.451; Noy 1995:no.139 


D8.37 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
marble, carved, 35x21 cm, Greek 

Museo Vaticano, 30848 


Form of menorah: 
base: square - tripod, arms: round 
Müller & Bees 1919:no. 136; Frey 1936:n0.325; Моу 1995:no.101 


D8.38 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 16.5х29.5х2 cm, Latin 

Museo Vaticano, 30787 


Form of menorah: 
base: triangle, arms: round, light fittings: lamps 
Müller & Bees 1919:no. 128; Frey 1936:n0.463; Noy 1995;no.43 


D8.39 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 12.8x22.5x1.5 cm, Latin 

Museo Vaticano, 30780 
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Form of menorah: 
base: two legged, arms: round 
Müller & Bees 1919:no, 94; Frey 1936:no.466; Noy 1995:no.84 


D8.40 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 10x19x2.3 cm, Greek 

Museo Vaticano, 30855 


Form of menorah: 
base: missing, arms: round, light fittings: lamps 
Müller & Bees 1919:no. 70; Frey 1936:n0.409; Noy 1995:no.55 


D8.41 
epitaph, Rome, Monteverde, catacomb, 4th cent. CE 
painted 


Form of menorah: 

base: missing, arms: round 

Painted in red on a loculus closure, Gall.XX 
Müller & Bees 1919:no. 64; Noy 1995:no.203iii 


D8.42 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 29x31x2.4 cm, Greek 

Museo Vaticano, 30861 


Form of menorah: 
base: baseless, arms: round, болі fittings: lamps 
Müller & Bees 1919:no. 62; Frey 1936:no.340; Noy 1995:no.50 


08.43 

epitaph, North Africa, Carthage, Gamarath 
marble, carved, Latin 

Le Bohec 1981:no.20 


D8.44 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 19x17.5x2 cm, Greek 

Museo Vaticano, 30774 


Form of menorah: 
base: two legged, arms: round 
Müller & Bees 1919:no. 48; Frey 1936:no.400; Noy 1995:no.24 


D8.45 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 36x36x2.2 cm, Greek 

Museo Vaticano, 30847 
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Form of тепотай: 
base: square, arms: round 
Müller & Bees 1919:no. 39; Frey 1936:n0.323; Noy 1995:no.16 


D8.46 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 25x42x3.5 cm, Greek 

Museo Vaticano, 30857 


Form of menorah: 
base: square - tripod, arms: round, light fittings: lamps 
Müller & Bees 1919:no. 28; Frey 1936:no.364; Noy 1995:no.39 


D8.47 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 14x24x2.3 cm, Greek 

Museo Vaticano, 30727 


Form of menorah: 
base: tripod, arms: round 
Müller & Bees 1919:no. 23; Frey 1936:n0.369; Noy 1995:no.28 


D8.48 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 20.5x117x3 cm, Greek 

Museo Vaticano, 30871 


Form of menorah: 
base: tripod, arms: round 
Müller & Bees 1919:no.18; Frey 1936:по.358; Noy 1995:no.25 


D8.49 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 21x47x2.3 cm, Greek 

Museo Vaticano, no. 30772 


Form of menorah: 

base: tripod, arms: round, ritual objects: vase 

Fixed with mortar over a terracotta sarcophagus. 

Müller & Bees 1919:no. 14; Frey 1936:no.317; Noy 1995:no.2 


D8.50 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 22x82x1.1 cm, Greek 

Museo Vaticano, no. 30773 


Form of menorah: 
base: two legged, arms: round 
Müller & Bees 1919:no. 12; Frey 1936:no.396; Noy 1995:no.3 
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D8.51 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. GE 
marble, inscribed, 26x31x2 cm, Greek 

Museo Vaticano, no. 30763 


Form of menorah: 
base: tripod (?), arms: straight 
Müller & Bees 1919:no. 6; Frey 1936;no.334; Noy 1995;no.93 


08.52 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
marble, carved, 26x44x2.8 cm, Greek 

Museo Vaticano, no. 30766 


Form of menorah: 
base: two legged, arms: round 
Müller & Bees 1919:no.116; Frey 1936:по.408; Noy 1995:no.113 


D8.53 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. GE 
stone, carved, 34x75x2.5 cm, Greek 

Naples, Museo Archeologico Nazionale, no. 4516 


Form of menorah: 
base: tripod, arms: round 
Müller & Bees 1919:no.178; Frey 1936:по.372; Noy 1995;no.190 


D8.54 

epitaph, Rome, Monteverde, catacomb, 3rd-4th cent. GE 
painted, 24х29+ cm, Greek 

lost | 


Form of menorah: 

base: tripod, arms: straight 

painted in red on loculus closure 

Müller & Bees 1919:no.81; Егеу 1936:по.419; Noy 1995:no.63 


D8.55 

tile, Rome, Monteverde, on wall, catacomb, 3rd-4th cent. CE 
Ше, painted, Latin and Greek characters 

Museo Vaticano, 30793 


Form of menorah: 
base: missing, arms: round 
Müller & Bees 1919:no.166; Noy 1995:no.203x 


D8.56 
tile, Rome, Monteverde, catacomb, 4th cent. CE 
tile, painted, 29x40x4.5 cm 
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Form of menorah: 
base: tripod, arms: round 
Müller & Bees 1919:n0.93; Noy 1995:n0.203vi 


D8.57 

epitaph, Venosa, arcosolium D7, grave 6, tomb, 5th-6th cent. CE 
painted, Hebrew, Latin 

in situ 

Form of menorah: 


base: tripod, arms: round 
Frey 1936:n0.570; Noy 1993:no.84 


D8.58 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, 44.4x29.5 cm, Greek 

Oxford, Ashmolean Museum (on loan from Pusey House, Wilshere coll.). 


Form of menorah: 

base: tripod, arms: round, hight fittings: lamps 

Two menoroth 

Frey 1936:159; Goodenough 1953, П:22, ПІ:764; Noy 1995:n0.348 


D8.59 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 

stone, carved, diameter 33 cm, Laün 

Oxford, Ashmolean Museum (on loan from Pusey House, Wilshere coll.) 


Form of menorah: 

base: tripod, arms: straight, light fittings: lamps 

Round plaque 

Frey 1936:210; Goodenough 1953, 11:26, HI:765; Noy 1995;n0.343, pl.XVI 


18.60 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. СЕ 
marble, carved, 35.5x32.4 cm, Greek 

Oxford, Ashmolean Museum (on loan from Pusey House, Wilshere coll.) 


Form of menorah: 
base: tripod, arms: round, fight fittings: lamps, ritual objects: lulav, ethrog 
Егеу 1936:151; Goodenough 1953, 11:22, III:766; Noy 1995:n0.347 


D8.61 PLII-57; Fig. П-29 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, 23x97 cm, Latin 

in the catacomb 


Form of menorah: 

base: square - tripod, arms: round, light fittings: lamps 

ritual objects: shofar, lulav, ethrog, vase 

Егеу 1936:254; Goodenough 1953, 11:22, 1:768; Noy 1995:no.248 
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08.62 P1.II-58; Fig. П-29 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, 29.5x26.5x3.0 cm, Greek, now faded 

New York, Jewish Museum, JM. 5-50 


Form of menorah: 

base: tripod with animal legs, arms: round, light fittings: lamps 

ritual objects: shofar, lulav, ethrog, vase 

Frey 1936:200; Goodenough 1953, П:22, II:769; Noy 1995:no.331 


D8.63 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, 24x34.5 cm, Latin 

in the catacomb 


Form of menorah: 
base: triangle, arms: round, lgt fittings: flames (Э), ritual objects: vase 
Frey 1936: 250; Goodenough 1953, П:23, III:771; Noy 1995;no.233 


D8.64 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, 35x55.5 cm, Latin 

in the catacomb 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: ethrog, scrolls 

Егеу 1936:225; Goodenough 1953, П:22, 11:772; Noy 1995;no.249 


D8.65 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, 23x33 cm, Latin 

in the catacomb 


Form of menorah: 

base: triangle, arms: round, light fittings: lamps 

ritual objects: ethrog, vase 

Frey 1936:234; Goodenough 1953, П:23, П1:773; Noy 1995:no.323, pl. XIII 


D8.66 Fig. II-29 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, Latin 

in the catacomb (?) 


Form of menorah: 


base: tripod, arms: round, light fittings: lamps 
Егеу 1936:260; Goodenough 1953, П:23, Ш.775; Noy 1995: no.234 
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D8.67 Corpus Pl. p. 81*; Fig. П-29 
tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE, 
marble, carved, 13.5x48.5 cm, Greek 


in the catacomb 


Form of menorah: 

base: triangle, arms: round, ornamented, tree-like, light fittings: lamps 
ritual objects: scrolls 

Frey 1936:193; Goodenough 1953, 11:24, HI:779; Noy 1995:270 


D8.68 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, Greek 

in the catacomb (?) 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: ark, tabernacle 

Colour photo by L. Rutgers 

Frey 1936:148; Goodenough 1953, П:24, П1:781; Noy 1995:n0.253 


D8.69 

tombstone, Rome, Villa Torlonia, Gall.Al, catacomb, 3rd-4th cent. CE 
marble, carved, 20х26х1 cm, Greek 

in the catacomb, Gall.Al, fixed to wall 


Form of menorah: 
base: tripod, arms: round 
Fasola 1976:21, fig. 8; Noy 1995:no. 507 


D8.70 Corpus Pl. p. 82* 

tombstone, Rome, Villa Torlonia. (upper cat.), Gall. Al, catacomb, 3rd-4th 
cent. CE 

marble, inscribed, 26x31 cm, Greek 

in the catacomb, Gall. Al, north wall 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, ethrog, vase, ark scrolls 
Fasola 1976:19-20, fig. 7; Noy 1995:no.502 


D8.71 Corpus Pl. р. 82* 

tombstone, Rome, Villa Torlonia (upper cat.), Gall.A6/A7, catacomb, 3rd- 
4th cent. CE 

marble, carved, 24 x 35 x1.5-2 cm, Greek 

Gall. A6/A7, out of position 
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Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, ethrog, vase, ark scrolls 
Similar to D8.70. 

Fasola 1976:25-27, fig. 10; Noy 1995:n0.515 


D8.72 PLII-54; Fig. IV-10d 

tombstone, Rome, Villa Torlonia (upper cat.), Gall.A6/A7, catacomb, 3rd- 
4th cent. CE 

marble, carved, 24x29x3.3 cm, Latin 

Gall. A6/A7, out of position 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

ritual objects: ark scrolls, scrolls 

Two menoroth flanking the open ark of the scrolls. 
Fasola 1976:26, fig. 11; Noy 1995:no.516 


D8.73 

tombstone, Rome, Villa Torlonia (upper cat.), Region B, catacomb, 3rd-4th 
cent. CE 

marble, carved, 22x46x2 cm, Greek 

Region B, found out of position. 


Form of menorah: 

base: tripod, arms: round, ritual objects: shofar, lulav, ethrog 
Two menoroth 

Fasola 1976:36, fig. 15; Noy 1995:no.521 


D8.74 Corpus Pl. p. 83* 

graffiti on plaster, Rome, Villa Torlonia (upper cat.) Gall. A6/A7, cata- 
comb, 3rd-4th cent. GE 

plaster, graffiti, Greek 

in situ, Gal.A6/A7 


Form of menora: 

base: missing; arms: round 

The menorah is scratched on a fragment of loculus closure. 
Fasola 1976:27, fig. 12; Noy 1995:no.517 


D8.75 

epitaph, Venosa, arcosolium D7, grave 12, grave, early 6th cent. CE . 
painted, 34x53 cm, Latin and Hebrew 

in situ 

Form of menorah: 

base: two legged, arms: round, light fittings: crossbar 


Painted at head of grave. 
Frey 1936:n0.613; Goodenough 1953, П:125, ІШ:984; Noy 1993:n0.87 
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D8.76 

graffito, Venosa, gallery D, tomb, 5th-6th cent. CE 
inscribed, Hebrew 

lost 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, flames 

On left side of gallery D, to right of opening of arcosolium D2. 

Frey 1936:n0.572; Goodenough 1953, П:125, HI:985; Noy 1993:no.57 


D8.77 

epitaph, Venosa, arcosolium D5, grave 3, tomb, 5th cent. CE 
arcosolium wall, painted, Hebrew and Greek in Hebrew characters 
in situ 

Form of menorah: 

base: tripod, arms: round, 

ritual objects: lulav, ethrog 

Painted in red on back wall of arcosolium. 

Goodenough 1953, П:54, Ш:852; Frey 1936:n0.595; Noy 1993:no.75 


D8.78 
tombstone, Rome, Vigna Cimarra, catacomb, 3rd-4th cent. CE(?) 
marble, carved 


Form of menorah: 

base: square - tripod, arms: round, 

ritual objects: lulav, ethrog, lion 

Frey 1936:no.281a; Goodenough 1953, 11:33, HI:805 


D8.79 РІЛП-56; Fig. 11-29 

tombstone, Rome or Porto, catacomb, 3rd-4th cent. CE 
marble, carved, 32x35x3.3 cm, Greek 

Museo Vaticano, 30874 


Form of menorah: 

base: tripod decorated, arms: round, ornamented 

ritual objects: shofar, lulav, ethrog, vase 

Frey 1936:n0.545; Goodenough 1953, 1:51, Ш:846; Noy 1995;no.580 


08.80 

tombstone, Chiaramonte Gulfi (Acrilla, Sicily), 4th cent. CE or later 
limestone, carved, 30x22 cm, Greek 

private collection near Camarina 


Frey & Lifshitz 1975: no.653a; Noy 1993:no.155 
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D8.81 

tombstone, Milan (Mediolanum), 5th cent. CE or later 
marble, carved, Hebrew and Latin 

Milan, Atrium of St. Ambrose Basilica 


Form of тепотай: 
base: tripod, arms: round 
Егеу 1936:no.644; Goodenough 1953, 11:52, П1:848; Noy 1993:no.2 


D8.82 

tombstone, Milan (Mediolanum), 5th cent. CE or later 
marble, carved, 49x15 cm, Greek 

Milan, Atrium of St. Ambrose Basilica 


Form of menorah: 

base: tripod, arms: round, 

ritual objects: shofar, lulav 

Frey 1936:n0.646; Goodenough 1953, 11:52, Ш:849; Noy 1993:no.1 


р8.83 ` 
tombstone, Carthage, Gamarath Hill, tomb 
stone, carved, Greek 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: lulav 

Goodenough 1953, 11:65, Ш:869 


D8.84 Corpus Pl. p. 83*; Fig. II-31 

tombstone, Rome, Via Portuense, catacomb, 5th cent. CE or later 
marble, carved, 30x22.7x5 cm, Latin and Hebrew 

Rome, Museo Nazional delle Terme, 80010 


Form of тепотай: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: shofar, lulav 

Found near Via Portuense; some believe it came from Monteverde. 

Frey 1952:364, no. 499; Goodenough 1953, IL44, HI:837; Noy 
1995:no.550 


D8.85 

tombstone, Rome, Trastevere (Tiber bank), catacomb, 5th cent. CE (?) 
marble, carved, 24.5x46.5x6 cm, Greek, Latin, and Hebrew ‘Shalom’ 
Rome, Museo Nazionale delle Terme, 67679 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps (?) 

Two menoroth 

Frey 1936:363, no. 497; Goodenough 1953, IL44, IIL838; Noy 
1995:no.539 
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D8.86 

tombstone, Naples, tomb, 4th-5th cent. СЕ 

marble, carved, 24 x 28 x 2.9 cm, Hebrew and Latin 
New York, Jewish Museum 


Form of menorah: 

base: tripod, arms: round, hight fittings: crossbar 

ritual objects: shofar, lulav 

Goodenough 1953, 11:54, Ш:893; Noy 1993:n0.37 


08.87 

epitaph, Venosa, arcosolium D6, grave 2, tomb, 5th cent. CE 
painted, Greek and Hebrew 

in situ 

Form of menorah: 

base: square - tripod, arms: round, 

ritual objects: shofar, lulav 

Painted in red above grave. 

Frey 1936:n0.600; Goodenough 1953, 1:53, Ш:851; Noy 1993:no.76 


08.88 

tombstone cippus, Опа, tomb, 8th cent. СЕ 
limestone,carved, height 64 cm, Hebrew, Latin 

Oria, Biblioteca Comunale ‘De Pace-Lombardi’, 2040 


Form of menorah: 

base: tripod, arms: round, 

ritual objects: shofar 

The menorah is on the back. 

Frey 1936: no. 634; Noy 1993:no.195 


D8.89 
epitaph, Fondi (Fundi), uncertain 
Latin and Hebrew ‘Shalom’ 


Form of menorah: 
base: tripod, arms: round 
Frey 1936: no. 552; Goodenough 1953, П:52; Noy 1993:no.19 


D8.90 
graffiti, Rabat, St. Agatha 18, window-tomb, 4th-5th cent. CE 
plaster, carved 


Form of menorah: 
arms: round 
Buhagiar 1986:93, fig.24c. App.III, nos.18-19 
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D8.91 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. СЕ 
marble, carved, 58x100.8 cm, Greek 

Oxford, Ashmolean Museum (on loan from Pusey House, Wilshere coll.) 


Form of menorah: 

base: tripod, arms: round, ornamented, tree-like, ght fittings: lamps 

ritual objects: lulav, vase 

Frey 1936: по. 118; Goodenough 1953, П:22, Ш:767; Noy 1995:no.342, 
pLXV 


08.92 

tombstone, Otranto (Hydruntum), Colle della Minerva, 3rd-4th cent. CE 
limestone, incised, 50x37x20 cm, Greek, Hebrew 

built into the architrave of a doorway 


Form of menorah: 
base: tripod, arms: straight 
Frey 1936: no. 632; Noy 1993:no.134 


D8.93 

tombstone, Naples, tomb, 5th-6th cent. CE 
stone, carved, Greek 

Naples, Museo Archeologico Nazionale 


Form of menorah: 
base: tripod, arms: round, Rght fittings: lamps 
Frey 1936: no. 559; Noy 1993:no.28, pl.XII 


08.94 

tombstone, Naples, tomb, 5th-6th cent. CE 
stone, carved, 25х44 cm, Latin and Hebrew 
Naples, Museo Archeologico Nazionale 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Frey 1936: no. 558; Noy 1993:no.27, pl.XI 


D8.95 

tombstone, Catania, tomb, 4th-5th cent. CE 
marble, carved, 14x18x2 cm, Greek 

Palermo, Museo Archeologico Regionale, 8743 


Form of menorah: 
base: tripod with animal legs, arms: round, light fittings: lamps 
Frey 1936:n0.654; Noy 1993:no.150 
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D8.96 
epitaph, Nicomedia, 
carved, Greek 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 
ritual objects: shofar, lulav 

Goodenough 1953, П:115, Ш:977 


D8.97 

graffito, Edessa, Kirk Magera, tomb 
incised 

in situ (?) 


Form of menorah: 
base: tripod, arms: round - 5, &ghi Settings: crossbar 
Segal 1970: pl. 16a 


D8.98 

tombstone, Carthage, Gammarath НШ (2), tomb, 4th cent. CE 
stone, carved 

Carthage, Lavigerie Museum 


Form of menorah: 

base: (1) baseless, (2) tripod, arms: round, ight fittings: flames 
ritual objects: shofar, lulav, ethrog 

Two menoroth 

Goodenough 1953, 11:65, 111:872 


08.99 

tombstone, Carthage, Gammarath Hill (?), tomb, 4th cent. GE 
stone, incised 

Carthage, Lavigerie Museum 


Form of menorah: 

фазе: (1) baseless, (2) tripod, arms: round 
ritual objects: shofar, lulav 

Two menoroth 

Goodenough 1953, 11:65, Ш:873 


D8.100 

arcosolium, Noto Vecchio, tomb, 5th cent. CE or later (?) 
engraved 

in situ 

Form of menorah: 

base: baseless, arms: round 

Two menoroth on either side of an acrosolium. 


Goodenough 1953, 11:56, 11:853; Noy 1993: по.154 
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08.101 

tombstone, Alberti Irsa, tomb 
stone, carved, Latin in Greek letters 
Budapest, National Museum 


Form of menorah: 

base: (1) tripod, (2) tripod - triangle, arms: round 
Two menoroth 

Frey 1936:n0.675; Goodenough 1953, 11:59, Ш:857 


D8.102 | 
tombstone, Tokra, tomb 
stone, carved 


Form of menorah: 

base: (1) tripod, (2) baseless, arms: round, light fittings: crossbar 
Two menoroth 

Goodenough 1953, II:69, Ш:868 


D8.103 

plaque, Al-Minya, tomb, 2nd cent. CE or later 
limestone, (1) engraved (2) painted, 29x30 cm, Hebrew 
Cairo, Cairo Museum 


Form of menorah: 

base: tripod, arms: round, light fittings: (2) crossbar 

ritual objects: shofar, lulav, ethrog 

Three menoroth flanked by (1) lulav, shofar, (2) ethrog, shofar. 
Frey 1952:п0.1533; Horbury & Noy 1992:no.118, pl. 28 


08.104 

plaque (ladrillo, Malaga, 5th-6th cent. СЕ 
ceramic, carved, Greek lettering: MIXAL 
Toledo, Museo Sefardi 


Form of menorah: 

base: tripod, arms: round, light fittings: flames 

ritual objects: lulav, Torah shrine 

The menorah is enclosed within aedicula with conch. 

Noy 1995:572, (addenda to voll, по.187а); Hachlili 1998:363-64, fig. VII- 
43a 


D8.105 
tombstone, Bizye 
carved, Greek 


Form of menorah: 

base: tripod, arms: round, 
ritual objects: ethrog 

Frey 1936: no. 692 
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D8.106 
tombstone, Thessaly 
stone, carved, Greek 


Form of menorah: 

base: tripod, arms: round 

Out of 14 inscriptions, only this one has a menorah. 
Frey 1936:n0.696; Goodenough 1953, 11:60, IIT:862 


D8.107 
tombstone, Carthage, Gammarth Hill, tomb 
stone, carved, Hebrew 


Form of menorah: 
base: missing, arms: 5, round 
Goodenough 1953, П:65, Ш:867 


08.108 

stele, Alexandria (?), tomb, 2nd cent. СЕ or later (?) 
stone, incised, Greek 

Alexandria, Greco-Roman Museum 


Form of menorah: 
base: tripod, arms: round, ght fittings: crossbar, lamps 
Goodenough 1953, 11:63, 11:896; Horbury & Noy 1992:no.131 


D8.109 
graffiti on plaster, Rabat, SS. Paul/Agatha 12, hypogeum, 4th-5th cent. CE 
plaster, graffiti 


Form of menorah: 
base: baseless, arms: round 
Buhagiar 1986:117,fig.33b; app. III: no.30 


D8.110 

graffiti on plaster, Rabat, SS. Paul/Agatha 12, hypogeum, 4th-5th cent. CE 
plaster, graffiti 

in situ 

Form of menorah: 


base: tripod, arms: round 
Buhagiar 1986: 117, fig.33c, app. III: no. 29 


D8.111 

graffiti on plaster, Rabat, St. Agatha 17, hypogeum, 4th-5th cent. CE 
plaster, graffiti, Greek 

in situ 


388 GORPUS OF MENOROTH 


Form of menorah: 

base: miscellaneous, circle, arms: round 

'Two menoroth, carved near the door of a window-tomb. 

Buhagiar 1986: 92, 411, no.16, fig.24d, pl.6b; app. Ш: no.16; Noy 1993: 
225, no. 166 


D8.112 

graffiti on plaster, Rabat, SS. Paul/Agatha 10, hypogeum, 4th-5th cent. CE 
plaster, graffiti 

in situ 

Form of menorah: 


base: baseless, arms: round, light fittings: lamps 
Buhagiar 1986: 113, fig.32b; app. III: no. 28 


D8.113 

graffiti on plaster, Rabat, 5S. Paul/Agatha 13, hypogeum, 4th-5th cent. CE 
plaster, graffiti 

in situ 

Form of menorah: 


base: tripod, arms: round 
Buhagiar 1986: 118, fig.5c; app. III: по. 35 


D8.114 

graffiti on plaster, Rabat, SS. Paul/Agatha 14, hypogeum, 4th-5th cent. CE 
plaster, graffiti, 24.5x22 cm, Greek 

in situ 

Form of menorah: 

base: baseless, arms: straight, light fittings: crossbar 

The type of tomb is baldacchino. 

Buhagiar 1986: 121, fig.38a, no.16; app. Ш: по. 37; Noy 1993: no.165 


08.115 

graffiti, Rabat, SS. Paul/Agatha 13, hypogeum, 4-5 cent. CE 
plaster, graffiti, 113 cm, Greek 

in situ 

Form of menorah: 


base: tripod, arms: round 
Buhagiar 1986: 121 fig.35d; app. Ш: no. 33; Noy 1993: no.163 


D8.116 

tombstone, Santacroce di Camerina (Sicily), tomb, 4th-5th cent. CE 
stone, engraved, 30x22 cm, Greek 

Museo Archeologico Regionale 


Form of menorah: 
base: missing, arms: 5, round, light fittings: crossbar 
Buccaria 1986:115, fig.12 
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D8.117 

tombstone, Syracuse, tomb no.17, AAE 
hypogeum, 4th-5th cent. CE kATAT0/A M 
limestone, painted, 27.5x23.5 cm, . AHTEIK OY: 
Greek ONO HwWAE 
Syracuse, Museo Archeologico О I€| м Q ids 
Regionale | KENY V TE 
Form of menorah: k. | 


base: tripod, arms: round, 
ritual objects: shofar, lulav 
Found in hypogeum XI of the Capuchin catacomb. 

Frey 1936;no.652; Noy 1993:no.152; Colafemmina 1995:310, fig. 4 


D8.118 

tombstone, Noto, tomb arcosolium, hypogeum, 5th cent. CE 
limestone 

in situ 

Form of menorah: 


base: baseless, arms: straight 
Colafemmina 1995:313, fig.6; Check if it is Noy 1993:no154??? 


D8.119 
tombstone, Noto, tomb arcosolium, hypogeum, 5th cent. CE 
limestone, graffiti 


Form of тепотай: 
base: baseless, arms: straight 
Colafemmina 1995:313, fig.7 


D8.120 
tombstone, Noto, outside hypogeum, 5th cent. CE 
limestone, graffiti 


Form of menorah: 
base: tripod, arms: round 
Colafemmina 1995:314, figs.10-c 11 


D8.121 
tombstone, Noto, tomb entrance, hypogeum, 5th cent. CE 
limestone 


Form of menorah: 
base: tripod, arms: round 
Colafemmina 1995:314, fig.12 


D8.122 
tombstone, Noto, arcosolium, hypogeum, 5th cent. CE 
limestone 
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Form ор тепотай: 
base: tripod, arms: round 
Colafemmina 1995:315, fig.16 


D8.123 
tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
plaster, painted, 44x37 cm, Greek 


Form of menorah: 

base: tripod, arms: round 

Painted on a plaster, covering closure in a sarcophagus-tomb. 

Müller & Bees 1919: no.19; Frey 1936:260, no.331; Noy 1995:14-5, no.6, 
РІЛ 


р8.124 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
marble plaque, incised, 28.5x 31.0x2.0 cm, Greek 

Rome, Museo Nazionale delle Terme, nos. 77646 & 77648 


Form of menorah: 
base: tripod, arms: round, light fittings: flames 
Frey 1936:no.332 & 442; Noy 1995: no.168 


D8.125 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble plaque, carved, 20.5 x 55x 2 cm, Greek 

Rome, Museo Vaticano, 30832 


Form of menorah: 
base: missing, arms: round, light fittings: flames 
Müller & Bees 1919:no.124; Frey 1936: no.335; Noy 1995:no.99 


D8.126 

tombstone, Rome, unknown, catacomb, 3rd-4th cent. CE 

marble plaque, engraved, 31x 28 cm, Greek 

Rome, Monastery of St. Paul hors les Murs; Museo Lapidario, par. XXV.6. 


Form of menorah: 
base: triangle, arms: round, light fittings: flames 
Frey 1936:no.367; Noy 1995:n0.567 


D8.127 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 30x36.5x2.5 cm, Greek 

Rome, Museo Nazionale delle Terme, 77655 


Form of menorah: 
base: square, arms: round 
Frey 1936:n0.378; Noy 1995;no.176 
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D8.128 : 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
marble, carved, 21x38x3 cm, Greek 

Rome, Museo Nazionale delle Terme, 77643 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps 
Frey 1936:10.384; Noy 1995:n0.165 


D8.129 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent, CE 
marble, carved, Latin 

unknown 


Form of menorah: 
base: tripod, arms: round 
Frey 1936:no.458; Noy 1995:no.196 


D8.130 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 15x18 cm, Latin 

Rome, Museo Vaticano, 30823 


Form of menorah: 
base: tripod, arms: right-angled, 11, 40% fittings: lamps 
Frey 1936: no.467; Noy 1995:no.160 


08.131 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
marble, carved, 23x30x1cm, Latin 

Rome, Museo Vaticano, 30786 


Form of тепотай: 
base: tripod, arms: straight, light fittings: lamps 
ritual objects: lulav 


Müller & Bees 1919: no.60; Frey 1936:345, по.469; Noy 1995: no.48 


D8.132 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, carved, 22.5x28 cm, Latin 

Naples, Museo Archeologico Nazionale (1816 in Fiorelli) 


Form of menorah: 

base: two legged, arms: round, ght fittings: lamps 
ritual objects: lulav, ethrog 

Frey 1936:n0.480; Noy 1995:n0.198 


D8.133 


tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE (?) 


marble, engraved, 15x15 cm, Latin 
Rome, Museo Nazionale delle Terme, 67692 
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Form of menorah: 
base: square, arms: round 
Frey 1936:no.481; Noy 1995: no.199 


D8.134 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE (?) 
marble, incised, 62.5x73 cm, Greek 

Rome, Museo Nazionale delle Terme, 72884 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

ritual objects: lulav 

Frey 1936:67, no.95; Frey-Lifshitz 1975: photo on p.594; Noy 1995:no.351 


D8.135 
tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, incised, Greek 


Form of menorah: 
base: tripod, arms: straight, болі fittings: crossbar 
Frey 1936:69, no.97; Noy 1995:no.333 


D8.136 
tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, incised, 24x36 cm, Greek 


Form of menorah: 
base: tripod, arms: straight 
Frey 1936: no.99 & 180; Noy 1995:no.255, pl. X 


D8.137 
tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
stone, incised, Greek 


Form of тепотай: 
base: tripod, arms: round 
Frey 1952:no.100; Noy 1995:no.373 


D8.138 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, Greek 

in the catacomb (?) 


Form of menorah: 
base: missing, arms: round, light fittings: lamps 
Frey 1936:77, no.110; Noy 1995:no.235 


D8.139 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, incised, 50x22.5x1.8 cm, Greek 

Rome, Museo Nazionale delle Terme, 51729 


FINDS IN THE DIASPORA 393 


Form. of menorah: 

base: triangle - tripod, arms: round 

Two menoroth. 

Frey 1936:95, no.136; Frey & Lifshitz 1975: photo on p.595; Noy 
1995:no.205 


D8.140 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, 28x48 cm, Greek 

in the catacomb 


Form of menorah: 
base: square - tripod, arms: round, ornamented, tree-like, light fittings: lamps 
Frey 1952:97, no.138; Noy 1995:no.232 


D8.141 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, carved, Greek 

upper part in the catacomb 


Form of menorah: 

base: tripod, arms: round, ornamented 

'The menorah is incised upside down. 

Frey 1952:97-8, no.139; Noy 1995:no. 208 


D8.142 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, engraved, 19.9x46 cm, Greek 

Oxford, Ashmolean Museum (on loan. from Pusey House, Wilshere coll.) 


Form of menorah: 

base: triangle, arms: round, light fittings: lamps 

Frey 1936: no.141; Goodenough 1953:П. 21; Ш:763; Noy 1995:no.345, 
pLXVII 


D8.143 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, engraved, Greek 

in the catacomb (?) 


Form of menorah: 
base: tripod, arms: right-angled 
Frey 1936:100, no.142; Noy 1995:n0.263 


D8.144 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, incised, Greek 

in the catacomb (?) 
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Form of menorah: 
base: tripod, arms: right-angled, ritual objects: bird 
Frey 1936:109, no.152; Noy 1995:no.254 


D8.145 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, incised, 23.5 x 24-15 cm, Greek 

Rome, Museo di St. Sebastiano fuori le Mura, Via Appia 


Form of menorah: 

base: triangle - tripod, arms: round, kght fittings: lamps 

The fragment seems to be from a sarcophagus possibly reused as a plaque. 
Frey 1936:141, no.202; Noy 1995:no.392 


D8.146 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
plaster, painted, Greek 

in situ 

Form of menorah: 

base: tripod, arms: round, light fittings: flames 

Painted on loculus closure. 

Frey 1936:142, no.204; Noy1955:no.301 


D8.147 Corpus Pl. p. 84* 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, engraved, 31x54 cm, Latin 

in the catacomb 


Form of menorah: 
base: triangle - tripod, arms: round, light fittings: lamps 
Frey 1936:176, no.248; Noy 1995:no.335 


D8.148 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, incised, Latin in Greek letters 

in the catacombs (?) 


Form of menorah: 
base: tripod, arms: round 
Frey 1936 no.249; Noy 1995:no.261 


D8.149 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, engraved, 38x47 cm, Latin and Greek (?) 

in the catacomb 


Form of menorah: 

base: missing, arms: round, ight fittings: lamps 
Only a small part of the menorah has survived. 
Frey 1952:192, no.271; Noy 1995:no.210 
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D8.150 PLII-59 


tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 


marble, incised, 35x34 cm, Greek or Laün 
in the catacomb 


Form of menorah: 
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base: triangle - tripod, arms: round, ornamented, tree-like, light fittings: lamps 


Frey 1936:193, по.274; Noy 1995:no.225 


D8.151 

tombstone, Porto or Rome, catacomb, 3rd-4th cent. CE 
marble, engraved, 50x51(13)x5.5 cm, Greek 

Rome, Museo Vaticano, 30873 


Form of menorah: 
base: baseless, arms: round 
Frey 1936: по.535 & 543; Noy 1995:no.579 


D8.152 

tombstone, Porto ог Rome, catacomb, 3rd-4th cent. СЕ 
marble, engraved, 31x13-30 x 3 cm, Greek 

Rome, Museo Vaticano, 30885 


Form of menorah: 
base: tripod, arms: right-angled 
Frey 1936:397, no.536; Noy 1995:no.581 


D8.153 

tombstone, Porto or Rome, catacomb, 3rd-4th cent. GE 
marble, engraved, Greek 

Rome, Museo Vaticano, 30885 (rev.) 


Form of menorah: 

base: tripod, arms: right-angled 

This is the reverse side of D8.152. 

Frey 1936:400, no.540; Noy 1995:n0.582 


D8.154 


tombstone, Rome, Villa Torlonia, catacomb, 3rd-4th cent. CE 


marble, inscribed, 10x28.8x2.5 cm, Greek 


Form of тепотай: 

base: tripod, arms: round 

The plaque from loculus closure, inscribed and painted. 
Frey 1936:16, no.14; Noy 1995;no.523 


D8.155 

epitaph, Rome, Via Casilina, catacomb, 3rd-4th cent. CE 
terracotta, painted 

lost 
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Form of menorah: 

base: tripod, arms: round 

Painted in red on plaster covering terracotta loculus closure. 
Frey 1936:48, no.75; Noy 1995:no.407 


D8.156 

epitaph, Rome, Via Casilina, catacomb, 3rd-4th cent. CE 
terracotta, painted 

lost 


Form of menorah: 
base: square - tripod, arms: round 


Painted in red on plaster covering terracotta loculus closure. 
Frey 1936:49, no.77; Noy 1995: no.408 


D8.157 

tombstone, Rome, Vigna Randanini, catacomb 

stone, engraved, 17.3x29.5 cm, Latin in Greck letters and Roman 
Oxford, Ashmolean Museum (on loan from Pusey House, Wilshere coll.) 


Form of menorah: 
base: tripod, arms: Straight 
Frey 1936:268; Noy 1995:n0.349 


D8.158 

tombstone, Tortosa (Dertosa), catacomb, 5th-6th cent. CE (?) 
marble, engraved, 67x41x6 cm, Hebrew, Latin and Greek 
Tortosa, Cathedral cloister | 


Form of menorah: 
base: tripod, arms: 5, straight, Войт fittings: crossbar 
Frey 1936:по.661; Goodenough 1953, 11:58, ІШ:858; Noy 1995:no.183 


D8.159 

brick fragments, Caleravo, grave, 8th-9th 
cent. CE 

clay, incised 


Form of menorah: 

base: tripod, arms: round, hight fittings: cross- 
bar, glass (?) 

піша! objects: shofar, ethrog 

About 80 similar examples were discov- 
ered in the necropolis. 

Bunardizic 1980 


D8.160 

tombstone, Catania, tomb, 4th-5th cent. CE 
marble, carved, 30.5 x 19 cm, Greek 
Catania, Museo Castello Ursino, 541 
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Form of menorah: 

ritual objects: ethrog 

Two menoroth 

Frey & Lifshitz 1975;no.650a; Noy 1993:no.146 


D8.161 

tombstone, Catania, tomb, 4th-5th cent. CE (?) 
marble, carved, 19.5 x 13 cm, Greek 

Catania, Museo del Castello Ursino, 310 

Frey & Lifshitz 1975:no.650b; Noy 1993:no.147 


08.162 

epitaph, Venosa, arcosolium D7, grave 7b, grave, early 6th cent. CE 
plaster, inscribed, Latin (some Greek letters) and Hebrew 

in situ 

Form of menorah: 


base: tripod, arms: round, light fittings: crossbar, flames 
Frey 1936:по.611; Goodenough 1953;no.985; Noy 1993:no.86, Р.ХШ 


D8.163 

tombstone, Venosa, arcosolium Q2, grave 7; 521 CE 
plaster, engraved and painted, Latin and Hebrew 

in situ 

Form of menorah: 

base: two legged, arms: straight, light fittings: lamps 

The only dated insciption from the Venosa catacombs. 
Colafemmina 1978:376; Noy 1993:no.107, pLXVI 


D8.164 

tombstone, Catania, tomb, 383 CE 

marble, inscribed, 29x47x1.7 cm, Hebrew and Latin 
Catania, Museo del Castello Ursino (sala VII, 540) 


Form of menorah: 

base: tripod, arms: round 

Two small menoroth at the bottom of the inscription. 
Frey 1936:n0.650; Noy 1993:145, pLXX 


D8.165 

tombstone, Sofiana (Philosophiana), tomb, 5th cent. CE 
sandstone, incised, Greek 

Gela, Museo Archeologico 


Form of menorah: 
base: tripod, arms: straight 
Frey-Lifshitz 1975:n0.653b; Noy 1993:n0.157, pL. XXI 
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D8.166 

epitaph, Sant” Antioco (Sulcis, Sardinia), tomb, 4th-5th cent. CE 
plaster, painted, Latin 

Sant’ Antioco, Antiquaxio 


Form of menorah: 
base: tripod, arms: straight, light fittings: crossbar 
Frey 1936:n0.658; Noy 1993:no.170, р. X XIII 


D8.167 

tombstone, Porto Torres (Turris Libisonis, Sardinia), Roman Bath, second- 
ary use, tomb, 4th cent. CE (?) 

marble, 1 7x18x4 cm, Latin and Hebrew 

Sassari, Museo Nazionale G.A. Sanna 


Form of menorah: 
base: two legged, arms: round, ght fittings: crossbar 
Frey-Lifshitz 1975:no.660a; Noy 1993: no.175, pl XXIV 


D8.168 

tombstone, Pallaresos near Tarragona (Spain), tomb, 4th-6th cent. GE 
marble, inscribed, 27x31x9 cm, Latin 

Tarragona, Museo Archeologico Diocesano 


Form of menorah: 

base: tripod, arms: straight, light fittings: crossbar, flames 
ritual objects: lulav 

'Two menoroth and three lulavim 

Frey-Lifshitz 1975: no.660d; Noy 1993: no.187, pl. 


D8.169 

tombstone, Narbonne (Narbo), tomb, 688/9 CE 

marble, inscribed, 38.5x54x11.5-15 cm, Latin and Hebrew 
Narbonne, Musée Archéologique, 196 


Form of menorah: 
base: triangle, arms: 5, round, light fittings: crossbar 
Frey 1936: no. 670; Noy 1993:, no.189, pl.XXXI 


D8.170 
plaque, Athens 
marble, incised, Greek 


Form of menorah: 

base: tripod, arms: round 

ritual objects: lulav 

The menorah is flanked by two lulavim. 
Frey 1936:no.713 
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D8.171 

tombstone, Rome, Villa Torlonia, catacomb, 2rd-4th cent. CE 
plaster, painted, Greek 

in situ 

Form of menorah: 


base: tripod, arms: round 


D8.172 

tombstone, Rome, Villa Torlonia, catacomb, 3rd-4th cent. CE 
marble, carved 

in situ 

Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

Red paint in the carving. 


D8.173 

tombstone, Rome, Villa Torlonia, catacomb, 3rd-4th cent. CE 
plaster, engraved 

in situ 

Form of menorah: 

base: tripod, arms: round 


D8.174 

tombstone, Rome, Villa Torlonia, catacomb, 3rd-4th cent. CE 
plaster, engraved 

in situ 

Form of menorah: 

base: tripod, arms: round 


D8.175 

epitaph, Venosa, arcosolium D1, grave 5, tomb, 5th cent. CE 
plaster, inscribed, Hebrew, written left to right 

lost 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar, flames 
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Noy (1993:69) suggests that the Hebrew letters are an attempt to write 


‘Shalom’. 


Frey 1936:no.574; Goodenough 1951/2:463,fig.3; Noy 1993:no.49 


08.176 

epitaph, Venosa, arcosolium D1, grave 3, tomb, 5th cent. CE 
inscribed, Greek and Hebrew 

in situ 
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Form of тепотай: 

base: triangle, arms: round, light fittings: crossbar, flames 
Inscribed above the tomb. 

Frey 1936:n0.579; Noy 1993:n0.47 


D8.177 

epitaph, Venosa, arcosolium 01, grave 4, tomb, 5th cent. СЕ 
painted, Hebrew, Greek 

in sıtu 


Frey 1936:n0.594; Noy 1993:n0.48 


08.178 

epitaph, Venosa, arcosolium D6, grave 3, tomb, 5th cent. CE 
stone, painted, Greek and Hebrew 

in situ 


Form of menorah: 

base: square - tripod, arms: round, ritual objects: shofar, lulav 
Painted 1n red above the grave opposite no. 78. 

Frey 1936:n0.578; Noy 1993:n0.77 


D8.179 

tombstone, Venosa, gallery D, tomb, 5th cent. CE 
stone, inscribed, Greek 

in situ 

Next to entrance of arcosolium D7. 

Frey 1936;по.586; Noy 1993:no.79 


D8.180 

epitaph, Venosa, arcosolium D7, grave 7a, tomb, 5th-6th cent. CE 
plaster, inscribed, Latin, Hebrew | 

in situ 

Form of menorah: 

base: tripod, arms: round 


Inscribed inside a frame, on the vault of the arcosolium. 
Frey 1936:no.607; Noy 1993:no.85 


D8.181 

epitaph, Venosa, Gallery D, left side, tomb, 5th-6th cent. CE 
painted, Latin 

in situ 

Form of menorah: 


base: tripod, arms: 9, round, light fittings: crossbar, flames 
Frey 1936:no.612; Noy 1993:no.56 
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D8.182 

epitaph, Venosa, arcosolium D1, grave 8, tomb, 5th cent. CE 
plaster, inscribed 

lost 


Form of menorah: 

base: tripod, arms: round 

On the tomb covering. 

Frey 1936:618; Noy 1993;no.51 


D8.183 

tombstone, Taranto, tomb, 7th-8th cent. GE 
stone, incised, Hebrew, Latin 

Taranto, Museo Archeologico Nazionale 


Symbols on reverse. 
Frey 1936:no.622; Noy 1993:no.126 


D8.184 

tombstone, Taranto, tomb, 7th-8th cent. CE 
stone, inscribed, 60 x 15 cm, Latin, Hebrew 
unknown, formerly collection of Sig. Molco 


Form of menorah: 
base: tripod, arms: round 
Frey 1936:no.629; Noy 1993:120 


D8.185 

tombstone, Taranto, tomb, 7th-8th cent. CE 
stone, inscribed, 53x50x18 cm, Latin, Hebrew 
Taranto, Museo Archeologico Nazionale 


Form of menorah: 

base: tripod, arms: round, 

ritual objects: shofar 

Symbols on reverse. 

Frey 1936:по.630; Noy 1993:no,121 


D8.186 

tombstone, Taranto, tomb, 7th-8th cent. CE 
stone, inscribed, Latin 

unknown, formerly collection of Sig. Molco 


Form of menorah: 
base: tripod, arms: round 
Frey 1936:по.631; Noy 1993:no.124 


D8.187 

tombstone, Taranto, tomb, 7th-8th cent. CE 
limestone, inscribed, Hebrew 

Taranto, Museo Archeologico Nazionale 
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Form of тепотай: 

base: tripod, arms: round 

The menorah is incised on reverse. 
Frey 1936:по.625; Noy 1993:no.131 


08.188 

epitaph, Sant” Antioco, arch of arcosolium, tomb, 4th-5th cent. СЕ 
plaster, painted, Hebrew, Latin 

Sant’ Antioco, Antiquario 

Frey 1936:no.659; Noy 1993:no.171 


08.189 

epitaph, Sant’ Antioco, arcosolium, tomb, 4th-5th cent. CE 
plaster, painted, Hebrew, Latin 

Sant' Antioco, Antiquario 

Frey 1936:no.660; Noy 1993;no.172 


D8.190 

tombstone, Porto Torres (Turris Libisonis), tomb, 4th cent. CE 
marble, inscribed, 19.5x36x5 cm, Latin 

Sassari, Museo Nazionale G.A. Sanna, 17023 

Frey & Lifshitz 1975: no.660b; Noy 1993:no.176 


D8.191 

tombstone, Bari (Barium), tomb, 6th-7th cent. CE 
inscribed 

lost 

Noy 1993:no.135 


D8.192 

tombstone, Taranto, 7th-8th cent. CE 
stone, inscribed, 55x45x15 cm, Hebrew 
Taranto, Museo Archeologico Nationale 


Two menoroth at each end of text, a large menorah on reverse. 
Noy 1993:no.133 


D8.193 

tombstone, Carbonara, tomb, 7th-8th cent. CE 
stone, inscribed, Latin 

Bari, Soprintendenza Archeologica (?) 

Noy 1993:no.136 


D8.194 

tombstone, Brusciano, Campania, 4th-5th cent. CE 
stone, incised, 29.5x34x4.5 cm, Hebrew, Greek 
Naples, Museo Archeologico Nationale, 151594 
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Form of menorah: 

base: tripod, arms: right-angled 
ritual objects: shofar, lulav 

Noy 1993:no.22 


D8.195 

tombstone, Naples, tomb, 5th cent. CE 
marble, inscribed, 25x25x2 cm, Latin, Aramaic 
Naples, Museo Archeologico Nationale 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: shofar, lulav 

Noy 1993:no.31 


D8.196 

tombstone, Naples, tomb, 5th cent. CE 

marble, inscribed, 30x30x3.5 cm, Latin, Hebrew 
Naples, Museo Archeologico Nationale 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: shofar, lulav 

Noy 1993:no.32 


08.197 

tombstone, Naples, tomb, 5th cent. СЕ 
marble, inscribed, 32x57x6 cm, Latin, Aramaic 
Naples, Museo Archeologico Nationale 


Form of menorah: 

base: tripod, arms: right-angled, gh? fittings: crossbar 
rilual objects: shofar, ethrog 

Noy 1993:no.33 


D8.198 

tombstone, Naples, tomb, 5th cent. CE 

marble, inscribed, 27x29x6.5 cm, Latin, Hebrew 
Naples, Museo Archeologico Nationale 


Form of тепотай: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: shofar, lulav 

Noy 1993:no.34 


D8.199 

tombstone, Naples, tomb, 5th cent. CE 
marble, inscribed, 28x29x7 cm, Latin, Hebrew 
Naples, Museo Archeologico Nationale 

Noy 1993:n0.35 
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08.200 
plaque, Егсамса (Cuenca), tomb, 6th cent. СЕ 
stone, carved 


Toledo, Museo Sefardi 


Form of menorah: 
base: square, arms: right-angled 
Lopez Alvarez et al 1995:50 


D8.201 

epitaph, Venosa, cubiculum N, tomb, 4th-5th cent. CE 
plaster, inscribed, Greck 

in situ 

Form of menorah: 

base: two legged, arms: round, light fittings: crossbar 


Inscribed on plaster of loculus. 
Noy 1993:no.98 


D8.202 

epitaph, Venosa, arcosolim Ol, grave 4, tomb, 5th cent. CE 
plaster, painted, Greck 

in situ 

Painted in red by head of tomb. 

Noy 1993:no.104 


D8.203 

epitaph, Venosa, gallery О, tomb, 5th-6th cent. CE 
plaster, inscribed, Latin (?) 

in situ (?) 

Noy 1993:no.110 


D8.204 

tombstone, Potenza (Potentia), 5th-6th cent. CE 
limestone, inscribed, 50x25x15 cm, (?) 
Soprintendenza ai Beni Archeologici della Basilicata 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
Possibly two menoroth. 

Noy 1993:no.117 


08.205 

tombstone, Taranto, 7th-8th cent. CE 

stone, inscribed, 27x38x15 cm, Hebrew, Latin 
Taranto, Museo Archeologico Nationale 


Form of menorah: 
arms: 9, straight, light fittings: crossbar 
Menorah is on reverse. 


Noy 1993:no.127 
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D8.206 

tombstone, Taranto, 7th-8th cent. CE 

stone, inscribed, 83 x 72 x 15 cm, Hebrew, Latin 
Taranto, Museo Archeologico Nationale 


Form of menorah: 

base: square — tripod 
ritual objects: shofar 
Noy 1993:no.129 


18.207 

tombstone, Taranto, 7th-8th cent. CE 

stone, inscribed, 53x36x9 cm, Hebrew, Latin 
Taranto, Museo Archeologico Nationale 


Form of menorah: 

ritual objects: shofar 
Symbols on the reverse. 
Noy 1993:по.129а 


D8.208 

tombstone, Tarragona, 5th-6th cent. CE 
stone, inscribed, 48x20x9 cm, Latin, Greek 
Tarragona, Museo Archeologico, 25397 


Form of menorah: 
base: tripod, arms: straight, light fittings: crossbar 
Noy 1993:n0.186, pl. ХХІХ 


08.209 
graffiti, Rabat, St. Agatha 17, window-tomb, 4th-5th cent. CE 
plaster, engraved, Greek 


Form of menorah: 
base: tripod-5; arms: round 
Buhagiar 1986:121, fig.1 19E; app. Ш: no. 17 


D8.210 

graffito, Rabat, SS.Paul & Agatha 14, tomb, 4th-5th cent. CE 
plaster, graffiti, Greek 

in situ 

On side of arcosohum 

Buhagiar 1986:121, fig.37, sec.BB; app.III:no. 36; Noy 1993:no.164 


D8.211 

tombstone, Lipari, tomb, 4th cent. CE (?) 
plaster, inscribed, Greek 

in situ 
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Form of тепотай: 

ritual objects: lulav 

Symbols inscribed on the plaster sealing the tiles that covered the graves. 
Noy 1993:no.162 


D8.212 

tombstone, Chiaramonte Gulfi (Acrilla), 4th cent. CE or later 
stone, inscribed, 30x 22cm, Greek 

private coll. near Camarina 


Form of menorah: 
base: baseless, arms; round 
Frey & Lifshitz 1975: no.653a; Noy 1993:no.155 


D8.213 
epitaph, Venosa, arcosolium 02, right extension, tomb, 5th-6th cent. CE 
painted, 12x33 cm, Latin 
in situ 
_ Form of menorah: 
base: baseless, arms: round, дейі fittings: crossbar, flames 


Painted in red on vault of arcosolium extension. 
Frey 1936:no.610; Моу 1993:no.68 


D8.214 

tombstone, Taranto, 7th-8th cent. CE 
stone, inscribed, 45x27.5x14.5 cm, Hebrew 
Taranto, Museo Archeologico Nazionale 


Form of menorah: 

ritual objects: shofar 

Symbols on reverse. 

Frey 1936:no.626; Noy 1993:no.132 


08.215 

epitaph, Venosa, arcosolium D7, right extension, tomb, 6th cent. CE 
painted, 39x82 cm 

in situ 

Form of menorah: 

base: tripod, arms: round ;(2) straight, Вой fittings: crossbar, flames (1), (3) 
Three menoroth, painted in red. 

Frey 1936:no.614; Noy 1993:no.90 


D8.216 

epitaph, Venosa, gallery P, tomb, 4th-5th cent. CE 

inscribed 

lost 

Frey 1936:n0.603; Colafemmina 1974:95, pLIvb; Noy 1993:no.102 
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D8.217 

epitaph, Venosa, gallery 1, tomb, 4th-5th cent. СЕ 
inscribed 

in situ 

Colafemina 1974:75, pl.Iva; Noy 1993:132 


D8.218 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 10x19x2.3 cm, Greek 

Museo Vaticano, 30855 


Form of menorah: 
base: missing, arms: round, light fittings: crossbar, flames 
Müller & Bees1919:no. 70; Frey 1936:no.409; Noy 1995:no.55 


D8.219 

epitaph, Rome, Monteverde, catacomb, 3rd-4th cent. CE 

plaster, painted, Latin 

lost 

Remains of right arm of a menorah survived, painted in red on plaster 
covering loculus closure. 


Müller & Bees 1919:no.76; Frey 1936:n0.485; Noy 1995:no.61 


D8.220 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, painted, Greek 

lost 


Form of тепотай: 

base: tripod, arms: round 

Two menoroth were painted in red on loculus closure. 

Müller & Bees 1919:no.79; Frey 1936:по.453; Noy 1995:no.64 


D8.221 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 16x17.6x10.8x11 cm., Greek 

Museo Vaticano, 30804 


Form of menorah: 

base: tripod, arms: missing 

Three fragments of the marble tombstone 

Müller & Bees 1919:по.152; Егеу 1936:n0.355; Noy 1995:no.125 


D8.222 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 28.5x33x4 cm, Greek 

Museo Nazionale delle Terme, 77641 


Form of menorah: 
base: triangle, arms: round, light fittings: lamps 
Frey 1936:no.417; Noy 1995:no.163 : 
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08.223 

Tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
Marble, inscribed, 21.8x20x3.7 cm, Greek 

Museo Nazionale delle Terme, 77650 


Form of menorah: 

base: missing, arms: round, light fittings: lamps (?) 
Only three left arms survived 

Frey 1936: no.321; Noy 1995:no.171 


D8.224 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 25.5x38.4 cm, Greek 

Museo Nazionale delle Terme, 77652 


Form of menorah: 
base: tripod, arms: round 
Frey 1936:no.298; Noy 1995:no.173 


D8.225 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 22.5x42x1.6 cm, Greek 

Museo Nazionale delle Terme, 77654 


Form of menorah: 
base: square - tripod, arms: round, до fittings: lamps 
Frey 1936:no.413; Noy 1995:no.175 


D8.226 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 12.5x13.5x1.4 cm, Greek 

Museo Nazionale delle Terme, 77658 


Form of menorah: 
base: missing, arms: round 
Frey 1936:no.440; Noy 1995:no.178 


D8.227 

Epitaph, North Africa, Hr. Thina (7Aaenae) 
marble, inscribed, Greek 

Tunis, Musée du Bardo 

Le Bohec 1981:No.7 


D8.228 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, Greek 

unknown 


Form of menorah: 
base: square - tripod, arms: round, ritual objects: lulav, ethrog 
Müller & Bees 1919:no.182; Frey 1936:по.307; Noy 1995;no.184 


FINDS IN THE DIASPORA 409 


D8.229 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
marble, inscribed, Latin 

unknown 


Form of menorah: 
base: tripod, arms: round 
Frey 1936:по.472; Noy 1995:no.197 


D8.230 

epitaph, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
painted, Greek 

lost 

Painted in red to the left of a loculus. 

Noy 1995:no.202 


D8.231 

epitaph, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
plaster, incised 

lost 


Form of menorah: 

base: tripod, arms: round 

Scratced on plaster covering the loculus closure. 

Müller & Bees 1919:n0.68; Frey 1936:n0.493; Noy 1995;n0.203ii 


08.232 

tile, Rome, Monteverde, catacomb, Са. ХХІ, 3rd-4th cent. CE 
tile, painted, 27x27.5x3.5 cm 

Museo Vaticano, 38523 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Müller & Bees 1919:no.72; Noy 1995:no.203iv 


D8.233 

epitaph, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
plaster, painted, Greek 

lost 


Form of menorah: 

base: tripod, arms: round 

Painted in red on loculus closure, Gall.XXII. 

Müller & Bees 1919:no.78; Frey 1936:по.428; Noy 1995:n0.203v 


D8.234 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 9x11 cm 

Museo Vaticano, 30802(48) 
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Form of menorah: 

arms: straight 

Only three arms have survived. 

Müller & Bees 1919:no.157; Noy 1995:no.203vii 


D8.235 

epitaph, North Africa, Ras Salakta 
Ше, inscribed, Greek, 17x13.5 cm 
Le Bohec 1981:No.8 


D8.236 

epitaph, North Africa, Carthage 
marble, inscribed, Greek 

'Tunis, Musée du Bardo 


Form of menorah: 
arms: 5, round 


Le Bohec 1981:No.16 


D8.237 
Ше, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
tlle, painted, 25x17 cm 


Form of menorah: 
base: two legged, arms: round 
Müller & Bees 1919:n0.170; Noy 1995;no.203xiii 


D8.238 
tile, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
tile, painted, 10x20 cm 


Form of menorah: 

arms: round 

Only two arms of the menorah have survived. 
Müller & Bees 1919:no.171; Noy 1995:no.203xiv 


D8.239 

tile, Rome, Montevrde, catacomb, 3rd-4th cent. GE 
tile, painted, 31.5x21x2 cm 

Noy 1995;no.203xv 


D8.240 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, painted 

Noy 1995;по.203хмі 


08.241 

tile, Коте, Monteverde, catacomb, 3rd-4th cent. СЕ 
tile, painted, 26x46.5x3.5 cm 

Museo Vaticano, 38534 
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Form of тепотай: 
base: tripod 
A menorah painted over another menorah. 


Noy 1995:no.203xx 


08.242 

epitaph, Rome, Мощеуегае, catacomb, 3rd-4th cent. СЕ 
painted 

destroyed 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
Painted in red to the right of a loculus, Gall F. 
Noy 1995:no.203xxii 


D8.243 | 

epitaph, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 

A menorah scratched on the plaster of a loculus closure, Gall.E. 
Noy 1995:no.203xxiv 


D8.244 
Ше, Rome, Monteverde, cub. 4, catacomb, 3rd-4th cent. СЕ 
tile, painted 


Form of menorah: 
base: baseless, arms: straight 
Noy 1995:n0.203xxvi 


D8.245 
Ше, Rome, Monteverde, Gall.E, catacomb, 3rd-4th cent. CE 
Ше, painted 


Form of menorah: 
base: baseless, arms: round 
Noy 1995:no.203xxviii 


D8.246 

tile, Rome, Monteverde, Gall.E, catacomb, 3rd-4th cent. CE 
tile, painted 

Noy 1995:no.203xxix 


D8.247 
tile, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
tile, painted 


Form of menorah: 
arms: round 
Noy 1995:no.203xxxiii 
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D8.248 
epitaph, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
plaster 


Form of menorah: 
base: baseless 
Noy 1995:no.203xxxvi 


D8.249 

tile, Rome, Monteverde, catacomb, 3rd-4th cent. GE 
üle 

Museo Vaticano, 46012 

Form of menorah: 

base: tripod, arms: round 


Bears stamp also. 
Frey 1936:n0.53, p.216; Noy 1995:no.203xxxvii 


D8.250 

tombstone, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
marble, inscribed, 24x15 cm 

Museo Vaticano, 30821 


Form of menorah: 

base: tripod, arms: right-angled 

ritual objects: shofar, lulav, vase 

Frey 1936:no.493a, pp.359,502; Goodenough 1953: П:51; IIE847; Noy 
1995:no.203xli 


D8.251 

tile, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
tile, painted, 27.5x60 cm 

Museo Vaticano, 38521 


Two menoroth, painted in red. 
Noy 1995:no.203xliii 


D8.252 

tile, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
tlle, painted, 64x34.5 cm 

Museo Vaticano, cas. 4 

Noy 1995:no.203 xliv 


D8.253 

tile, Rome, Monteverde, catacomb, 3rd-4th cent. CE 
tlle, painted, 27x27x3 cm 

Museo Vaticano, 38523 

Noy 1995:no.203xlv 
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D8.254 

Ше, Rome, Monteverde, catacomb, 3rd-4th cent. СЕ 
tile, painted, 25x37x3.8 cm 

Museo Vaticano, 38526 


Form of menorah: 
base: tripod 
Noy 1995:no.203xlvi 


D8.255 
tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, Greek 


Form of menorah: 
base: square-tripod, arms: round 
Frey 1936:no.105; Noy 1995:no205a 


D8.256 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, incised, 17x18 cm, Greek 

in the catacomb 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps 
Frey 1936:по.198; Noy 1995:no.215 


D8.257 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, Latin, transliterated in Greek 

in the catacomb (?) 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps 
Frey 1936:no.206; Noy 1995:no.217 


D8.258 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, 20.3x62 cm, Latin 

in the catacomb 

Frey 1936:no.256; Noy 1995:no.218 


D8.259 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, 44x45 cm, Greek 

in the catacomb 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps 
Frey 1936;nos.145 & 186; Noy 1995;n0.257 
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D8.260 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, Greek 

in the catacomb (?) 


Form of menorah: 
base: triangle - tripod, arms: round, ornamented, tree-like, light fittings: lamps 
Frey 1936:no.122; Noy 1995:no.262 


D8.261 
tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, 15x29 cm, Greek 


in the catacomb, upper part only. 
Frey 1936:no.171; Noy 1995:no.272 


D8.262 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, Greek 

in the catacomb (?) 


Form of menorah: 
base: triangle-tripod, arms: round, ornamented, tree-like 
Frey 1936:n0.161; Noy 1995:n0.274 


D8.263 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, Greek 

in the catacomb (?) 


Form of menorah: 
base: missing, arms: round, ornamented, tree-like, light fittings: lamps 
Frey 1936:no.86; Noy 1995:no.276 


D8.264 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, 27x28.5 cm, Greek 

in the catacomb, right part only 

Frey 1936:n0.150; Noy 1995:n0.329 


D8.265 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, painted, 27x28.5 cm, Latin 

in the catacomb 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, flames 
Painted in red on reverse of D8.264. 

Frey 1936:no.246; Noy 1995:no.330 
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D8.266 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, Greek 

unknown 

Frey 1936:no.153; Noy 1995:no.339 


D8.267 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, Greek 

in the catacomb, small part only 

Frey 1936:no.158; Noy 1995;no.376 


D8.268 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, 16x16x2.2; 16x17x2.2 cm, Greek 

in the catacomb, two fragments 

Frey 1936;no.185; Noy 1995:n0.387 


08.269 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, 11.5x2.2 cm, Greek 

in the catacomb (?) 

Frey 1936:n0.188; Noy 1995:n0.388 


08.270 

epitaph, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
incised, Greek 

unknown 


Form of menorah: 

base: triangle-tripod, arms: round 
Scratched on loculus closure. 

Frey 1936:no.199; Noy 1995:no.395 


D8.271 

epitaph, Rome, Vigna Cimarra, catacomb, 3rd cent. CE (?) 
Greek 

lost (?) 


Form of menorah: 
base: square- tripod, arms: round 
Frey 1936:no.281; Noy 1995:no.406 


D8.272 


415 


epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. CE 


plaster, painted 
in situ, Gall.E6 
Fasola 1976:48; Noy 1995;no.420 
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D8.273 

epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. CE 
painted, Greek 

in situ, Gall.D1, west side 


Form of menorah: 
base: tripod, arms: right-angled 
Frey 1936;no.50; Noy 1995:no.429 


D8.274 

epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. CE 
painted, Greek 

in situ, Gall.D1, east side 

Painted in red on loculus closure. 

Beyer & Leitzmann 1930:30, no.11; Frey 1936:no.44; Noy 1995:n0.431 


D8.275 

stamp impression, Rome, Villa Torlonia (lower cat.) catacomb, 3rd-4th 
cent. CE 

plaster, impression, 2.8x6.3 cm, Greek, Latin 

stamped on loculus of D8.274 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, ethrog 

This stamp impression was made 25 times in the plaster of Marcia's loculus. 
Fasola 1976:58-9, photo; Noy 1995:no.432 


D8.276 
epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. CE 
painted, Greek 

in situ, Gall.D5, east side 


Form of menorah: 
base: square - tripod, arms: round 
Beyer &Lietzmann 1930:34,n0.35; Frey 1936:n0.55; Noy 1995:no.463 


D8.277 

epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. CE 
painted, Greek 

in situ, Gall.D8, north side 


Form of menorah: 

base: tripod, arms: straight 

Painted on loculus closure (?) 

Beyer & Lietzmann 1930:31,n017; Frey 1936;по.26; Noy 1995:n0.467 
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D8.278 

epitaph, Rome, Villa Torlonia (lower cat), catacomb, 3rd-4th cent. GE 
painted, Greek 

in situ, Gall.D9, east side 

Painted on loculus closure (?) 

Beyer & Lietzmann 1930:30,по.13; Frey 1936:по.17; Noy 1995:no.471 


D8.279 

epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. GE 
painted, Greek 

in situ, Gall.D9, east side 


Form of menorah: 
base: tripod, arms: round 
Beyer & Lietzmann 1930:31,n0.15; Frey 1936:n0.32; Noy 1995:no.474 


D8.280 

epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. GE 
painted, Greek 

in situ, Gall.D2, north side 


Form of menorah: 
base: tripod, arms: right-angled 
Beyer & Lietzmann 1930:35,n0.39; Frey 1936:n0.62; Noy 1995:no.477 


D8.281 

tile, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. СЕ 
plaster, painted, Greek 

in situ, foot of staircase À 

Painted in red on the plaster of tiles closing loculus. 

Fasola 1976:14; Noy 1995:no.496 


D8.282 

epitaph, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
painted, Greek 

in situ, rear wall of Cub.d, Gall.A2 

Beyer & Lietzmann 1930:40, no.63; Frey 1936:по.63; Noy 1995:n0.500 


08.283 

epitaph, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
plaster, incised, Greek 

in situ GalL. Al, north wall 

Fasola 1976:21; Noy 1995:no.506 


D8.284 

epitaph, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
plaster, painted, Greek 

found in Gall.A3; now in Аб 

Fasola 1976:23-4; Noy 1995:n0.510 
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08.285 

epitaph, Rome, Villa Torlonia (upper саї.), catacomb, 3rd-4th cent. CE 
incised, Greek 

in situ, Gall.Cl1, near C2 

Scratched on loculus closure. 

Fasola 1976:35; Noy 1995:no.519 


D8.286 

tombstone, Rome, Via Salaria, catacomb, 3rd cent. CE or later 
marble, inscribed, 27 x 32 cm, Greek 

Museo Nazionale delle Terme, 61663 


Form of menorah: 
base: baseless, arms: round, fight fittings: lamps 
Frey 1936:no.4; Noy 1995:no.532 


08.287 

tombstone, Коте, Trastevere (?), 3rd-4th cent. СЕ 
marble, inscribed, Greek 

unknown 


Form of menorah: 
base: tripod, arms: round 
Frey 1936:по.507; Noy 1995:no.543 


D8.288 

epitaph, Rome, Trastevere (?), 3rd-4th cent. CE 
Greek 

unknown 


Form of menorah: 
ritual objects: lulav 
Frey 1936;no.503; Noy 1995:n0.549 


D8.289 

tombstone, Rome, 3rd-4th cent. CE 
Greek 

unknown 


Form of тепотай: 
base: tripod, arms: round 
Frey 1936:n0.501; Noy 1995:no.568 


D8.290 

tombstone, Rome, Unknown, 3rd-4th cent. CE 
Greek 

unknown 


Form of menorah: 
base: tripod, arms: right-angled 
Frey 1936:no.512; Noy 1995:no.574 
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D8.291 

tombstone, Rome, Vigna Randanini, catacomb, 3rd-4th cent. CE 
marble, inscribed, 10x28 cm, Greek 

In the catacomb (?) 


Form of menorah: 

base: square - tripod, arms: round 
ritual objects: lulav 

Frey 1936:no.89; Noy 1995:no.382 


D8.292 

tombstone, Rome, Monteverde (?), 14 May 330 

marble, inscribed, 20x27x2.5 cm, Latin and transliterated Greck 
Naples, Museo Archeologico Nazionale 


Form of menorah: 
ritual objects: shofar, ethrog 
Frey 1936:no.482; Noy 1995:no.564 


D8.293 

tombstone, Oria, 8th cent. CE 

stone, inscribed, height 46 cm, Hebrew, Latin 

Опа, Biblioteca Comunale ‘De Pace-Lombardi', 2040 


Form of menorah: 

base: tripod, arms: round, 

ritual objects: shofar 

Frey 1936:n0.634; Noy 19953:по.195 


D8.294 

graffito, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
incised 

Gall.C4 

Three menoroth are scratched. 

Fasola 1976:35-6; Noy 1995:344 


D8.295 

graffito, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
incised 

Gall.C5 

Two menoroth are scratched. 

Fasola 1976:35-6; Noy 1995:344 


D8.296 

graffito, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
painted 

Gall. Bl, in the lunette of an arcosolium 

Fasola 1976:35-6; Noy 1995:344 
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D8.297 

graffito, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
painted 

Gall. B4 

Fasola 1976:35-6; Noy 1995:344 


D8.298 

tile, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
painted 

Gall. A2, Cub.b/c 

Fasola 1976:17; Noy 1995:344 


D8.299 

graffito, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
painted 

Gall.A2, loculus closure 


Form of menorah: 

ritual objects: ethrog 

Part of a menorah, painted in red. 
Fasola 1976:19; Noy 1995:p.344,1 


08.300 
tombstone, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
marble, incised 


Gall.A8 


Form of menorah: 
arms: round, fight fittings: crossbar 
Fasola 1976:19; Noy 1995:344,iv 


D8.301 

tile, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. CE 
tile, painted 

Gall.E2 

The menorah is painted on plastered tile closing a loculus. 

Fasola 1976:44; Noy 1995:346 


08.302 

epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. СЕ 
plaster, incised 

in situ. Gall.D7, east side 

Painted on locolus closure. 

Beyer & Lietzmann 1930:6; Frey 1936:no.10; Noy 1995:n0.466 


D8.303 

epitaph, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. CE 
plaster, painted, Greek 

in situ. Gall.D9, east side 

Fasola 1976:57; Noy 1995:no.472 
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D8.304 

graffito, Rome, Villa Torlonia (lower cat.), catacomb, 3rd-4th cent. СЕ 
incised, Greek 

in situ. Gall.A1 

The menorah is scratched on the closure of an adjacent loculus 

Fasola 1976:21; Noy 1995:no.505 


D8.305 

tombstone, Rome, unknown, 3rd-4th cent. CE 
inscribed, Greek 

unknown 


Form of menorah: 

ritual objects: lulav, ethrog 

Inscribed in tabula ansata. 

Ferrua 1975:362; Noy 1995:no.575 


D8.306 
tombstone, Salva, 
Latin 


Form of menorah: 
base: square-tripod, arms: round 
Frey 1936:no.676 


D8.307 
plaque, Thessaly, Almyra 
day, inscribed, Greek 


Form of menorah: 
base: baseless, arms: round, light fittings: crossbar, glass (?) 
Frey 1936:n0.695 


D8.308 

epitaph, Thessaly, Phthiotic Thebes 
Greek 

Archeological Museum, Almiros 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav 

Frey 1936:n0.696; Horbury & Noy 1992:no.144 


D8.309 
tombstone, stele, Athens 
marble, incised, Greek 


Form of menorah: 

base: tripod, arms: round 

Two menoroth flanking a gable decorated with a central rosette. 
Frey 1936:n0.712 


422 CORPUS OF MENOROTH 


D8.310 
tombstone, Panticape, Kertch 
stone, incised, Greek 


Form of menorah: 

base: tripod, arms: round 

Only one arm of the menorah has survived. 
Frey 1936:10.686 


08.311 
tombstone, Panticape, Kertch 
stone, incised, Greck 


Form of menorah: 
base: tripod, arms: round 
Frey 1936:n0.687 


D8.312 

stele, Antinoopolis, 2nd cent. CE 
Hebrew 

unknown 


Form of menorah: 

base: tripod, arms: round, 00/4 fittings: crossbar 
ritual objects: lulav 

Frey 1952;n0.1534; Horbury & Noy 1992:no.119 


D33 — — — LL —, 
аы | 

er Oy label, ?nd сеп. CE or eV ІШ | 

wood, Hebrew “anay Гл v да 2 


Cairo Museum 


Form of menorah: 

base: tripod, arms: Straight, бош fittings: crossbar 

Two menoroth flanking the Hebrew inscription attached to a mummy's 
wooden coffin. 

Frey 1952:по.1536; Horbury & Noy 1992:no.133 


D8.314 

plaque, Berea, 5th cent. CE (?) 
stone, Greck 

Byzantine collection, Berea 


Form of menorah: 

arms: 9, round 

ritual objects: shofar, lulav, ethrog 
Horbury & Noy 1992:no.143 
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D8.315 
tombstone, ‘Ain Tagunya, 2nd-3rd cent. CE (?) 
Lüderitz 1983:46, no.30bis 


D8.316 

tombstone, Teucheira, Tomb ‘А’, 2nd cent. CE 
stone 

Possibly two menoroth. 

Lüderitz 1983:67, no.42 


D8.317 

tombstone, Apollonia 

stone 

In several cases the seven-branched candelstick is roughly incised at the side 
of the entrance to some tombs west of Apollonia. 

Appelbaum 1954:44; Lüderitz 1983:5, no.3-5 


D8.318 
epitaph, Acmonia (Phrygia), Greek 


Form of menorah: 
base: tripod, arms: round, light fütings: crossbar 
Frey 1952:n0.771 


D8.319 
tombstone, Seleucia (Cilicia), entrance of tomb chamber 
stone, incised, Greek 


Form. of menorah: 
base: tripod, arms: round 
Two menoroth under a tabula ansata encircling an inscription. 


Frey 1952:no.783 


08.320 
epitaph, Nicomedia (Bithynion), 
Greek 


Form of menorah: 
base: tripod, arms: round, ritual objects: shofar, lulav 
Frey 1952:n0.798 


D8.321 
epitaph, Arnaut-Keni (Bithynion), 
Greek 


Form of menorah: 
base: square - tripod, arms: round, ritual objects: lulav 
Frey 1952:no.800 
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D8.322 
epitaph, Chrysopolis (Pont), 
Greek 


Form of menorah: 
base: miscellaneous, two volutes; arms: round, light fittings: crossbar 
Frey 1952:no.801 


D8.323 
epitaph, Der'a (Edrai), 
Hebrew 


Form of menorah: 
base: tripod, arms: round 
Frey 1952:no.862 


D8.324 
tombstone, Beirut 
marble, incised, Greek 


Form of menorah: 
base: baseless, arms: round, light fittings: crossbar 
Frey 1952:no.873 


08.325 

epitaph, Tripoli (Oea), hypogeum, 
painted, Greek 

Le Bohec 1981:no.3 


D8.326 

epitaph, Tripoli (Oza), hypogeum, 
painted, Greek 

Le Bohec 1981:no.4 


08.327 

epitaph, Tripoli (Oza), hypogeum, 
painted, Greek 

Le Bohec 1981:no.5 


D8.328 

epitaph, Carthage, Gamarath, 2nd-3rd cent. CE 
marble, Hebrew 

Le Bohec 1981:no.22 


D8.329 

epitaph (?), Carthage, Gamarath, 2nd-3rd cent. CE 
marble, Hebrew, 16х24 cm 

Le Bohec 1981:no.23 
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8.330 

epitaph, Carthage, Gamarath, 2nd-3rd cent. CE 
marble, Hebrew, 43x27.5x2.5 cm 

Le Bohec 1981:no.24 


D8.331 

epitaph, Carthage, Gamarath, 2nd-3rd cent. CE 
painted, Latin 

Le Bohec 1981:no.50 


D8.332 

epitaph, Carthage, Gamarath, 2nd-3rd cent. CE 
painted, Latin 

Le Bohec 1981:no.54 


D8.333 

epitaph, T'aoura (Thagura) 
tile, Latin, 47x44x1.1 cm 
Le Bohec 1981:no.67 


D8.334 
Grafiti, Tocra, Quarri of Tomb A, on façade 
incised 


Form of menorah: 
base: tripod-square, arms: round 
Wright 1963:55; fig.12 


D8.335 
tombstone, Antioch, surface find 
marble, incised, Greek 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Kondoleon 2000:opposite p. 29 


MENOROTH ON SARCOPHAGI 


D9.1 PLII-61 

sarcophagus front lid, Rome, Vigna Randanini, catacomb, 3rd cent. CE (?) 
marble, carved, 15.1x89x6 cm, Greek and Hebrew 

Rome, Museo Nazionale delle Terme, 67613 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav 

Frey 1936:n0.283; Goodenough 1953, П:25, Ш:787; Konikoff 1986:46-49, 
pl.12, Ш-15. 

Noy 1995:no.535, pLXX; Hachlili 1998:287, no.3, pl.VI-18 
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D9.2 Fig. 11-32 
sarcophagus fragment, Rome, Vigna Randanini, catacomb, 3rd-4th cent. 
СЕ (2) 


marble, carved, 58x191cm 
Berlin, Kaiser Friedrich Museum 


Form of тепотай: 

arms: round, ornamented 

ritual objects: lulav, ethrog 

Beyer & Lietzmann 1930:44, pl.27; Goodenough 1953, 11:25, Ш:788, 786 
Konikoff 1986:19-22, pl.5, Ш-4; Hachhh 1998:286, no., fig.VI-14a. 


D9.3 РІП-60; Fig. 11-32 

sarcophagus front, Rome, Vigna Randanini (?), catacomb, 3rd-4th cent. CE 
marble, carved, 72x126cm 

Rome, Museo Nazionale della Terme, 67611 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, #ght fittings: lamps 
Goodenough 1953, 11:26, 11:789; Konikoff 1986:41-46, pl.12, 1-14; Noy 
1995:180; 

Hachlili 1998:287, no.2, pl.VI-17 


D9.4 

sarcophagus, Rome, Villa Torlonia (?), catacomb, 3rd-4th cent. CE 
marble, carved, 220x120x106cm 

Rome, Museo Nazionale della Terme, 


Form of тепотай: 

base: tripod, arms: round, ornamented, balls 

ritual objects: shofar, lulav, ethrog 

Beyer & Lietzmann 1930:44, pl.26a; Goodenough 1953, IL41, Ш:818; 
Konikoff 1986:40-41, рі.11, III-13; 

Noy 1995:342-43; Hachlili 1998:287, no.4, fig. VI-15 


D9.5 Fig. 11-32 
sarcophagus, Ауаз 

lead, incised, 180x45-50 cm 
Turkey, Adana Museum 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps 
Ussishkin 1975:134 


09.6 
sarcophagus, Thessaloniki 


stone, carved 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar, flames 
Lifshitz & Schiby 1968:378, pl. 36 
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D9.7 

sarcophagus, Rome, unknown, 3rd-4th cent. СЕ 
stone, Latin and transliterated Greek 

unknown 


Form of menorah: 

base: triangle-tripod, arms: round 

ritual objects: shofar, lulav 

Frey 1936;по.523; Konikoff 1986:10-14, по.1, pl.2; Noy 1995;no.577 


D9.8 
sarcophagus, Согусоз (Cilicia), tomb, 4th-5th cent. CE, Greek 


Form of menorah: 
base: tripod, arms: round 


Frey 1952:no.785 


D9.9 
sarcophagus lid, Corycos (Cilicia), tomb, 4th-5th cent. CE, Greek 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Frey 1952:no.787 


D9.10 
sarcophagus lid, Gorycos (Cilicia), tomb, 4th-5th cent. CE, Greek 


Form of menorah: 
base; tripod, атт: round 
Two menoroth. 


Frey 1952:no.790 


D9.11 
sarcophagus, Corycos (Cilicia), tomb, 4th-5th cent. CE, Greek 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Frey 1952:no.792 


D9.12 
sarcophagus lid, Corycos (Cilicia), tomb, 4th-5th cent. СЕ, Greek 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Frey 1952:no.794 
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MENOROTH ON GOLD GLASSES 


D10.1 Fig. 11-33a 

gold glass, Rome, catacomb, 4th cent. CE 
glass, engraved, diameter 10.5 cm, Greek 
Berlin, Museum Staatliches Museum, J6700 


Form of menorah: 

base: miscellaneous, arms: round, light fittings: crossbar glass 
ritual objects: shofar, lulav, ethrog, vase, ark scrolls, scrolls 
Two menoroth flanking an open ark. 

Possibly signature of the artist, a slave, Felix Venerias. 
Frey 1936:n0.522; Goodenough 1953, 1:112, Ш:974; 
Schüler 1966:cat. No. 8; Noy 1995:по.592 


D10.2 Fig. IL-33b 

gold glass, Rome, Via Randanini (?), catacomb, 4th cent. CE 
glass, engraved, 8.9x3.8; 3.8x .2 cm, Latin 

New York, Metropolitan Museum of Art, No. 18.145.1a,b 


Form of menorah: 

base: miscellaneous, arms: round, light fittings: crossbar glass 

ritual objects: shofar, ethrog, ark scrolls, scrolls 

Two menoroth on upper part flanking an open ark. 

Frey 1936:по.518; Goodenough 1953, П:112, IIE973; Schüler 1966: cat. 
No. 7; Noy 1995:no.591 


D10.3 Fig. 11-33c 

gold glass, Rome, Vigna Randanini, catacomb, 4th cent. CE 

glass, engraved, diameter 11 cm, Greek іп Latin characters: ANASTAS I. P 
Rome, Museo Sacro, Biblioteca Vaticana, no. 233 


Form of тепотай: 

base: tripod, arms: round, ornamented, light fittings: lamps, flames 

ritual objects: shofar, lulav, ethrog, vase, ark, lion, scrolls 

Two menoroth on lower part flanked by ritual symbols. 

Frey 1936:no.516; Goodenough 1953, 1:110, ПІ:964, 965; Schüler 
1966:cat. No. 4; Noy 1995:no.589 


D10.4 РІ. 11-62; Fig. П-33а 

gold glass, Rome, unknown, catacomb, 4th cent. CE 

glass, engraved, diameter 9.7 cm, Greek in Latin characters 
Jerusalem, Israel Museum, 66.36.15 


Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: lamps, flames 

ritual objects: shofar, lulav, ethrog, vase, ark, lion, scrolls 

Two menoroth on lower part flanked by ritual symbols. 

Frey 1936:n0.517; Goodenough 1953, 1:110, Ш:966; Schüler 1966:cat. 
№. 5; Noy 1995:n0.590 
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D10.5 Pl. 11-63; Fig. II-33f 

gold glass, Rome, catacomb, 4th cent. CE 
glass, engraved, diameter 11.4 cm 
Jerusalem, Israel Museum, 66.36.14 


Form of menorah: 

base: miscellaneous, arms: round, ornamented, balls alternating, light fittings: 
lamps, flames 

ritual objects: shofar, lulav, ethrog, vase, ark, Lion, bird, scrolls 

Menorah on lower part, flanked by lions and ritual symbols. 

Goodenough 1953, H:110, 11:967; Schüler 1966:cat. No. 6; Noy 1995:469- 
470 


D10.6 Fig. П-3Зе 

` gold glass, Rome, catacomb, 4th cent. CE 
glass, engraved, diameter 4.3 cm 
Würzburg, Universitatsmuseum, H1475 


Form of menorah: 

base: miscellaneous, arms: round, ornamented 

ritual objects: hon 

Only the base and one arm of the menorah, and the left lion, have survived. 
Goodenough 1953, П:111, Ш:971; Schüler 1966:cat. №. 11; Noy 1995:470 


D10.7 Fig. 11-342 

gold glass, Rome, Kertch (?), catacomb, 4th cent. CE 
glass, engraved, diameter 10.0x7.3 cm, Greek 

Rome, Biblioteca Vaticana, 239 


Form of menorah: 

base: tripod, arms: right-angled, 

ritual objects: shofar, ethrog, ark, bird, scrolls 

The menorah is depicted in the ark’s rounded tympanum, flanked by shofar 
and ethrog. 

Frey 1936:no.520; Goodenough 1953, 1:111, IIE968; Schüler 1966:cat. 
No. 1; Noy 1995:no.597 


D10.8 Pl. 11-62; Fig. II-34b 

gold glass, Rome, Via Labicana (?), catacomb, 3rd-4th cent. CE 
glass, engraved, diameter 6.4x5.8 cm, Greek 

Rome, Biblioteca Vaticana, 479 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, lamps, flames 

ritual objects: lulav, ethrog, vase 

Found in 1882 in Rome, catacomb SS. Pietro & Marcellino. 

Егеу 1936;no.515; Goodenough 1953, И:113, Ш:978; Schüler 1966:cat. 
№. 2; Noy 1995;n0.588 
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D10.9 Fig. П-34с 

gold glass, Rome, unknown, catacomb, 4th cent. CE 
glass, engraved, 5.9 x 7.5 cm, Greek in Latin letters 
London, British Museum, E.C.615 


Form of menorah: 

base: miscellaneous, arms: round, ornamented, tree-like, light fittings: cross- 
bar, lamps 

ritual objects: shofar, lulav, ethrog, vase 

Lower half of glass. f 

Frey 1936:519; Goodenough 1953, 1:111, 111:969, 970, Schüler 1966:cat. 
No. 9; Noy 1995:no.593 


D10.10 Fig. II-34d 

gold glass, Rome, catacomb, 4th cent. CE 

glass, engraved, diameter 8.7 cm, Latin and transliterated Greek 
Oxford, Ashmolean Museum (on loan from Pusey House, Wilshere coll.) 


Form of тепотай: 

base: miscellaneous, arms: round, ornamented, tree-like, fight fittings: lamps 
Two menoroth. 

Frey 1936;по.521; Goodenough 1953, 1111, 1:972; Schüler 1966:cat. 
No. 14; Noy 1995:no.594 


D10.11 Fig. II-34e 

gold glass, Rome, Villa Torlonia (?), catacomb, 3rd-4th cent. CE 
glass, engraved, 4.1 x 5.3 cm, Latin and transliterated Greek 
Cologne, Romisch-Germanisches Museum, N6254 


Form of menorah: 

base: missing, arms: round, ornamented, leaves, light fittings: crossbar lamps, 
flames 

Goodenough 1953, IL112, Ш:975; Schüler 1966:cat. No. 10; Noy 
1995:no.595 


D10.12 

gold glass, Rome, unknown, catacomb, 4th cent. CE or later (2) 
glass, engraved, diameter 12 cm, Greek апа ‘Shalom’ in Hebrew 
Rome, Galleria Sangoiorgi. Present location unknown 


Form of menorah: 
base: triangle -tripod, arms: 5, right-angled, ritual objects: shofar 
Frey 1936:732, Goodenough 1953, 1,108, Ш:962; Noy 1995:no.596 


D10.13 

gold glass, Rome, Villa Torlonia (upper cat.), catacomb, 3rd-4th cent. СЕ 
glass 

Gall.A6, in the acrosolium 

Base of menorah. 


Fasola 1976:61; Noy 1995:345 
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D10.14 
glass, Ephesus, 4th cent. CE 
glass, incised 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, flames 
ritual objects: shofar, lulav, ethrog 

Goodenough 1953:II, 108; П1:961 


D10.15 

pilgrim vessel, bottle, Tyre, 578-629 CE 

glass, relief, height 8.1 cm 

Leiden, Rijksmuseum van Oudheden, D.1902/7 


Form of menorah: 
base: tripod, arms: round 
Barag 1970:fig.20 


D10.16 

pilgrim vessel, octagonal bottle, Tyre, 578-629 CE 
glass, relief, height 10.8 cm 

New York, The Corning Museum of Glass, 50.1.34 


Form of menorah: 

base: tripod, arms: round 

One menorah on first side, among other motifs. 
Barag 1970:fig.30 


D10.17 

pilgrim vessel, jug, Cypros (?), 578-629 CE 

glass, relief, height 13.5 cm 

New York, Metropolitan Museum of Art, 74.51.140 


Form of menorah: 

base: tripod, arms: round 

One menorah on first side, among other motifs. 
Barag 1970:fig.28 


010.18 

pilgrim vessel, bottle, Beirut (?), 578-629 CE 
glass, relief, height 12.7 cm 

Beirut, Foad Alouf collection 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav 
Goodenough 1953,E127,IIE443 
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MENOROTH ON SEALS, WEIGHTS AND JEWELLERY 


D11.1 

seal of Theodora, Rome, 3rd-5th cent. CE 
bronze, engraved, 5.9x2.5 cm, Latin 

Rome, Museo Nazionale delle Terme, 54350 


Form of menorah: 

base: tripod, arms: round, ritual objects: shofar, lulav 

Seal on ring. 

Goodenough 1953, II 218, ІШ,1016; Mann 1989:224, fig. 76, cat. 23; Noy 
1995:no.600 


D11.2 

weight, Sardis, synagogue, 3rd-5th cent. СЕ 
glass, engraved, diameter 0.17 cm 

Sardis Expedition, G67.5 


Form of menorah: 
base: tripod (?), arms: round, light fittings: crossbar (?) 
Hanfmann 1983: fig. 273 


D11.3 

gem 

stone, amethyst, 1x1.2 cm 

Jerusalem, Bible Lands Museum, 3271 


Form of menorah: 

base: miscellaneous, arms: round, ornamented, [ight fittings: lamps, flames 
ritual objects: lulav 

The menorah is flanked by pair of lulavim. 

Westenholz 1994:16, cat. no.12 


D11.4 | 
ring, Bordeaux (Burdigala), 6th cent. CE (P) , 
gold, engraved, Latin 


unknown (formerly collection of A. de YRYOYSYTYEYRY 
Chastiegner) b 9 А, S T E R 


Form of menorah: 33 
base: tripod, arms: round, light fittings: cross- с 
bar 

Three menoroth. 

Frey 1936:no.672; Goodenough 1953: 
IL217, IIL1009; Noy 1993:no.192 
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011.5 
amulet, Rome (2) 
stone, engraved, Greek 


unknown 


Form of menorah: 

base: tapod with animal legs, arms: round, 
light fittings: lamps 

Frey  1936:mo. 514; Goodenough 
1953:11,220, ІП,1027; Хоу 1995;n0.613 


D11.6 

ning, Mozia, 4th-5th cent. CE 
bronze, 1.6x1.1, diameter 1.8 cm 
Museo ].1.5. Whitaker, 4576 


Form of menorah: 

base: two legged, arms: 5, round, 
ornamented, balls, light fittings: crossbar, 
glass (?) 

ritual objects: shofar, lulav 

Bucaria 1996:86, 88-89, fig.9 


D11.7 

seal, Acireale, tomb ? 

bronze, 4.5х2.5 cm; 40 gr., Greek, letters: E Y P (?) E CI (?) 
Acireale, Pinacoteca dell’Accademia Zelantea 


Form of menorah: 

base: two legged, arms: round 

ritual objects: shofar, lulav, ethrog 

It might have originated in the necropolis of Capo Mulini. 

Frey & Lifshitz 1975:no.650e; Noy 1993:no.144; Bucaria 1996:25-26, fig 2; 


D11.8 

seal (Tesserae), Trier, 4th cent. CE 

lead, engraved, diameter 1.4 cm; Latin, two letters SA or BÀ encircled by а 
wreath on obverse 

Trier, Rheinisches Landsmuseum 


Form of menorah: 

фазе: tripod, arms: round 
ritual objects: shofar, ethrog 
Lapp 1993:76, 78-9, fig.3 


D11.9 

seal (Tesserae), Trier, 4th cent. CE 
lead, engraved, height 1.5 cm, Greek 
Trier, Rheinisches Landsmuseum 
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Form of menorah: 

base: tripod, arms: round 
ritual objects: ethrog 

Lapp 1993:76, 78,80, fig.4 


D11.10 

ring, Capoterra, tomb, 4th-5th cent. (?) 

bronze, engraved, Latin, IUDA 

Cagliari, Museo Archeologico Nazionale, 34925 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav 

Frey 1936:no.657; Noy 1993:no.169 


011.11 

ring, Campania, Frattapiccola, uncertain 
bronze, incised, Latin 

unknown, formally in Mazochi’s collection 


Form of menorah: 
base: tripod, arms: round 
Frey 1936:no.557; Noy 1993:no.24 


D11.12 
seal, Rome, Latin 


Form of menora: 
base: tripod, arms: round, ritual objects: lulav 
Frey 1936:n0.525; Noy 1995;no.599 


D11.13 

seal 

clay 

Mosberg collection 


Form of menorah: 

base: tripod, arms: round 

ritual objects: shofar, lulav, ethrog 
Negev 1967:204, no.5 


D11.14 

seal - copy, Alexandria (?) 

wood, the copy- gypsum, engraved 
Jerusalem, Israel Museum 


Form of menorah: 
base: tripod, arms: straight 
ritual objects: shofar, lulav 
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D11.15 

seal, Avignon (?), 4th cent. CE or later 
bronze, engraved, 2.5x3.5 cm, Latin 
Avignon, Musée Calvet, J371 


Form of menorah: 

base: tripod, arms: 5, round 

ritual olyects: ethrog 

Frey 1936:n0.667; Goodenough 1953, 
1:217, Ш:1012; Noy 1993:no.190 


D11.16 Р1.П-77 

bread stamp, Antioch, 5th-6th cent. CE 
bronze, engraved 

Jerusalem, Israel Museum 


Form of menorah: 

base: tripod, arms: round, ornamented, balls 

ritual objects: shofar, lulav 

Four almost identical bread stamps: nos. 12.3; 12.5; 12. 14; 12. 15 
Reifenberg 1939:192, pl.33,2; Goodenough:1953, 11:218, Ш:1014 


D11.17 

stamp, Sardis, 3rd-6th cent. CE 
bronze, Greek name ‘Leontiu’ 
London, British Museum 


Form of menorah: 
base: tripod, arms: round, ritual objects: shofar 
Reifenberg 1939:194, p.33, 3; Goodenough:1953, 1:218, Ш:1015 


D11.18 P1.II-76 

stamp 

wood, engraved, 1.5x35 cm 

Haifa, Municipal Museum of Ancient Art 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
‘Two menorot. 


Goodenough 1953, П:218, IIE1018 


D11.19 

amulet, 3th-4th cent. CE 

bronze, diameter 4.5 cm, Greek on reverse 
Jerusalem, Israel Museum, 64-67/13 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar, glass 

itual objects: shofar, lulav 

The menorah is depicted on obverse, a Greek inscription on reverse. 


Goodenough 1953, П:218, HI:1023 


436 CORPUS OF МЕМОВОТН 


D11.20 

medallion, Rome, unknown, 4th cent. СЕ (?) 
glass, stamped in relief, Latin 

Rome, Galeria Sangiorgi, copy 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

The menorah is surrounded by the maker’s mark. 

Егеу 1936:no. 734; Goodenough 1953, 1:108, III:963; Noy 1995:n0.598 


D11.21 
amulet, Rome (?) 
engraved 


Form of menorah: 

base: tripod, arms: straight, light fittings: 
flames 

ritual objects: shofar, ethrog 

Goodenough 1953,П:218, III:1021 


D11.22 
amulet, Rome (?) 
glass, engraved 


Form of menorah: 

base: missing, arms: round, ornamented, 
balls, Light fittings: lamps, flames 
Goodenough 1953,11:218, TII:1022 


D11.23 
seal, unknown 
stone, engraved, Greek (?) OIEC 


Form of menorah: 

base: miscellaneous, flat, arms: round, light 
fittings: flames 

ritual objects: shofar, lulav, ethrog 

Frey 1936:n0.647; Goodenoush: 
1953,IE:217, ПІ:1011; Хоу 1993:no.142 


D11.24 PLII-74 

medallion, 4th cent. CE 

glass, stamped in relief, diameter 4 cm 
Jerusalem, Israel Museum, 69,32,223 

The menorah is depicted within a wreath. 
Barag 1969:32 
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D11.25 
plaque, round, unknown 
bronze, engraved, Latin, Greek (?) 


Form of menorah: 

base: miscellaneous, flat, arms: round, light 
fittings: flames 

ritual objects: shofar, lulav 

Frey 1936:nos.648; Goodenough 
1953,11:217, II:1010; Noy 1993:no.141 


D11.26 
ring, stamp, San Antioco 
bronze, stamped in relief, Latin IUDA 


Form of menorah: 

base: tripod, arms: round, light fittings: 
flames 

ritual objects: shofar, lulav 

Goodenough 1953,1:218, III: 1013 


D11.27 

ring, Italy (?), 3rd-4th cent. CE (?) 
bronze, stamped in relief, 2.35x2.2x1.4 
The Eretz Israel Museum 


Form of menorah: 
base: triangle, arms: round, fight fittings: flames 
ritual objects: Shewbread table (?), scroll (?) 


D11.28 
Seal, Carthage 
Le Bohec 1981:no.111 


D11.29 
Seal, Carthage 
Le Bohec 1981:no.112 


D11.30 

stamp, Egypt (?) 

limestone, height 7.6cm, diameter 9 cm, Greek 
Ontario, The Royal Ontario Museum 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: cross 

Goodenough 1964: 134-135, figs.1-2 
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MISCELLANEOUS 


012.1 

basin, Tarragona (Tarraco), 5th-6th cent. CE ? 
marble, carved, 14x57 cm, Greek, Hebrew, Latin 
Toledo, Museo Sefardi 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 

ritual objects: shofar, lulav 

Beinat 1973:23; Frey & Lifshitz 1975:55-56, no. 660c; Noy 1993:no.185, 
pl XXVIIL; Lopez Alvarez et al 1995:45 


D12.2 

white slip bowl, Sardis, synagogue, 3rd-4th cent. CE 
clay, incised 

Sardis Expedition, P 66.173-7231 


Form of menorah: 
base: missing, arms: round, ritual objects: lulav 
Mitten 1967:18, fig. 41 


D12.3 eo | 
jar impression, Воуа Marina, storeroom EZ 
or shop, 5th-6th cent. CE qs E 
clay 0.2.4.8. 89% 


Form of menorah: 

base: baseless, arms: round, laght fittings: crossbar 

Two impressions were executed on amphora handle, Keay LII. 
Rubinich 1991:637, fig. 5:6; Arthur 1989:135,138 


D12.4 

jar impression, Rome, Basilica Hilariana, 
5th cent. CE 

clay 


Form of menorah: 

base: tripod, arms: straight 

The menorah impression is on amphora 
Keay LII. 

Arthur 1989:140, fig.1:8; Cangnani & Pacetü 1989:16, fig.5 


012.5 

отаШа on tile, Taormina (l'auromenion), 4th-5th cent. CE 
clay, ота а, 21x34x5 ст 

Taormina, Antiquario del Teatro Greco, 36 
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Form of menorah: 

arms: round-9 

Considered to be Jewish. 

Frey & Lifshitz 1975:no.649a; Noy 1993:no.143 


D12.6 

amphora, Alexandria, 2nd-3rd cent. CE 

clay, Greek 

British Museum 

The owner's name is surrounded by a menorah. 
Frey 1952:no.1439; Horbury & Noy 1992:no.21 


012.7 

incense burner, 4th-5th cent. CE 
bronze, 28.3x14 cm, Greck 

New York, Brooklyn Museum, по 00002? 
Horbury & Noy 1992:no.134 


к 
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LAMPS FROM THE LAND OF ISRAEL AND 
THE DIASPORA 


‘DAROM’? CLAY LAMPS 


L1.1 PLII-79 

‘Darom’ oil lamp, Hebron area, Ist cent. CE 
clay, engraved, 9x5.1 cm 

Jerusalem, Sasson collection 


Form of menorah: 
base: triangle-conic, arms: nine, round, light fittings: crossbar, flames 
Sussman 1982:31, no.l 


L1.2 

‘Darom’ ой lamp, Ist cent. CE 
clay, engraved, 10.5x6.5 cm 
Goldman collection 


Form of menorah: 
base: triangle-conic, arms: nine, round, light fittings: crossbar, flames 
Sussman 1982:31, no.2 


L1.3 Corpus Pl. p. 85* 

‘Darom’ oil lamp, Ist cent. CE 

clay, 10.4x6.8 cm 

Rudolf collection. Jerusalem, Israel Museum 


Form of menorah: 
base: triangle-conic, arms: nine, round, ight fittings: crossbar 
Sussman 1982:32, no.3 


L1.4 Corpus Pl. р. 85* 

‘Darom’ oil lamp, 1st cent. CE (132 - 135 CE) 
clay, 9.3x6.5 cm 

Rudolf collection. Jerusalem, Israel Museum 


Form of menorah: 

base: triangle-conic, arms: 11, round; 12, round, light fittings: crossbar 
Two menoroth. 

Sussman 1982:32, no.4 


L1.5 Corpus Pl. p. 85* 
‘Darom oil lamp, Ist cent. CE 
clay, 9.5x6.1 cm 

Rudolph collection. 
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Form of тепотай: 
base: triangle, arms: 11, round, light fittings: crossbar 
Sussman 1982:33, no.5 


L1.6 Corpus Р]. p. 85* 
‘Darom’ oil lamp, lst cent. CE 
clay, 8.5x6 cm 

Teddy Kollek collection 


Form of menorah: 
base: baseless, arms: right-angled 
Sussman 1982:33, no.6 


L1.7 

‘Darom’ oil lamp, Ist cent. CE 
clay, 9x6 cm 

Jerusalem, IAA 68-498 


Form of menorah: 
base: baseless, arms: 5, round; light fittings: crossbar 
Published Courtesy of the Israel Antiquities Authority 


Ветн NATTIF LAMPS 


1.2.1 Corpus Р]. р. 86* 

Beth Маш lamp, Beth Маш, cistern II, 3rd-4th cent. CE 
clay, mould-made 

Jerusalem, Israel Museum 


Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: crossbar 

ritual objects: shofar, incense shovel, scrolls 

Baramki 1936:7, pl. Х,24; Goodenough 1953, 1:159 ШІ:934; Sussman 
1980:120 


L2.2 Corpus Pl. р. 86* 

Beth Nattif lamp, el-Qubab, 3rd-4th cent. CE 
clay, mould-made, 11.3х7.1 cm 

New York, Jewish Museum 


Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: crossbar 
ritual objects: shofar, incense shovel, scrolls 

Reifenberg 1936:174, pl. ГХ,9; Sussman 1980:120 


12.3 

Beth Nattif lamp, 3rd-4th cent. СЕ 
clay, mould-made 

New York, Jewish Museum 
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Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: crossbar 

ritual objects: shofar, incense shovel, scrolls 

Reifenberg 1936:174, pl. IX,10; Goodenough 1953, 1:159 III:336; Sussman 
1980:120 


12.4 

Beth Каш lamp. Beth Guvrin, 
Ahino‘am, the ‘Menorot Cave. 3'%-4® 
cent. 

clay, mould-made, 


Form of тепотай: 

base: tripod, animal legs, arms: round, 
ornamented, light fittings: crossbar 

ritual objects: scrolls 

Avni, Dahari and Kloner 1986:15; 
Magness and Avni 1998:94-95, Fig.4, up- 
per right 


L2.5 

Beth Nattif lamp, 3rd-4th cent. CE 
clay, mould-made, 9.8x7 cm 
Jerusalem, Sasson collection. 


Form of menorah: 
base: tripod, arms: round, ornamented, light fittings: crossbar 
ritual objects: shofar, incense shovel, scrolls 


L2.6 

Beth Natüf lamp, 3rd-4th cent. CE 
clay, mould-made, 12.8x7.7 cm 
Sasson collection 


Form of menorah: 

base: tripod, arms: round, ornamented, 00/4 fittings: crossbar, flames 
ritual objects: shofar, incense shovel, scrolls 

Sussman 1980:120 


L2.7 Corpus Pl. p. 86* 

Beth Маш lamp fragment, 3rd-4th cent. CE 
clay, mould-made 

Jerusalem, Israel Museum, 77.40.1010 


Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: crossbar 
ritual objects: shofar, incense shovel 

Sussman 1980:120 
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L2.8 Corpus Pl. p. 86* 

Beth Nattif lamp fragment, 3rd-4th cent. CE 
clay, mould-made 

Jerusalem, Israel Museum, Reifenberg collection 


Form of menorah: 
base: tripod, arms: round, ornamented, light fittings: crossbar 
ritual objects: shofar 


L2.9 РІП-80 

Beth Nattif lamp, 3rd-4th cent. СЕ 

clay, mould-made, 8.8x6 cm 

Jerusalem, Israel Museum, 64.67/11; Reifenberg collection 


Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: crossbar, balls as lamps 
ritual objects: shofar, incense shovel 

Reifenberg 1936:173, pl.IX,11; Sussman 1980:120; 1985-6:65, fig.2, type la 


L2.10 

Beth Natüf lamp, 3rd-4th cent. CE 
clay, mould-made 

Jerusalem, Israel Museum, 77.40.1009 


Form of menorah: 
base: baseless, arms: round, ornamented 


L2.11 

Beth Маш lamp, 3rd-4th cent. CE 

clay, mould-made, 7.2x4.6 cm 

Jerusalem, Israel Museum, Reifenberg collection. 


Form of menorah: 
base: baseless, arms: round, ornamented, 
ritual objects: shofar, Incense shovel 


L2.12 

Beth Маш lamp, 3rd cent. CE 

clay, mould-made, 7.8х5.3х2.8. cm 

Haifa, University of Haifa, Hecht Museum, H-1452 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar, 
ritual objects: shofar, lulav, incense shovel 


L2.13 

Beth Nattif lamp, 3rd cent. CE 

clay, mould-made, 8.7x6x2.5 cm 

Haifa, University of Haifa, Hecht Museum, H-026 


Form of menorah: 
base: baseless, arms: nine, round 
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L2.14 Corpus Р]. р. 87* 

Beth Маш lamp; Jerusalem, Temple Mound excavation. 3rd-4th cent. CE 
clay, mould-made 

Jerusalem, IAA 78-1296 


Form of тепотай: 
base: tripod, arms: round 
ritual objects: shofar, incense shovel (?) or chalice (?) 


L2.15 Corpus Pl. p. 87* 

Beth Nattif lamp, variation of type, Nazareth, 3rd-4th cent. CE 
clay, mould-made, 10.5x7 cm 

Jerusalem, Israel Museum, Reifenberg collection 


Form of menorah: 
base: tripod, arms: round 
Reifenberg 1936:176-7, р1.Х1:19 


L2.16 
Beth Nattif lamp, Gezer 
clay, mould-made 


Form of menorah: 

base:baseless; arms: 3, round, 

ritual objects: conch 

Goodenough 1953, 1:154, IIE268,4 


L2.17 Corpus Pl. р. 87* 

Beth Natüf lamp, unknown, 3rd-4th cent. CE 

clay, mould-made, 0.95x0.7x0.3 cm. 

New Haven, Yale University Art Gallery, Whiting collection 


Form of menorah: 

base: tripod, arms: round, ornamented, balls 

Similar to L2.20. 

Reifenberg 1936: 177, pl. XI:20; Kennedy 1963:88,109, pl. X XVIII, no.734, 
Type 21 


L2.18 

Beth Nattif lamp fragment, Beth Guvrin, amphitheatre, Sacellum, 3rd-4th 
cent. СЕ 

clay, mould-made 


Form of menorah: 
base: tripod, fight fittings: crossbar 
Kloner & Hübsch 1996: 101, fig.25,9 


L2.19 

Beth Natiff lamp, 3rd-4th cent. CE 

clay, mould-made, 7x4x3 cm 

New Haven, Yale University Art Gallery, Whiting collection 
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Form of menorah: 

base: tripod, arms: 5, round, ornamented, light fittings: crossbar 
ritual objects: shofar, incense shovel (?) 

Kennedy 1963:79, 102, pLXXIII, no.571, Type 11 


L2.20 

Beth Natiff lamp, Hizma, 3rd-4th cent. CE 

clay, mould-made, 8x5x2.5 cm 

New Haven, Yale University Art Gallery, Whiting collection 


Form of menorah: | 
base: tripod, arms:5, round, ornamented, ghi fittings: crossbar 
ritual objects: shofar, incense shovel, scrolls 

Kennedy 1963:79,103, р.ХХ Ш no.573, Туре 11 


12.21 

Beth Nattif lamp 

clay, mould-made, 9x6x3.5 cm 

New Haven, Yale University Art Gallery, Whiting collection. 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, 40/4 fittings: crossbar 
Similar to 12.17. 

Kennedy 1963:88, 109, pl. XXVIII, no.742, Type 21 


L2.22 
Beth Nattif lamp 
clay, mould-made, 


Form of menorah: 
base: missing, arms: round, light fittings: 
crossbar 


Goodenough 1953, 1:154, Ш:266 


12.23 

Beth Nattif lamp. Jerusalem 
clay, mould-made, 
Jerusalem, ТАА 48-1338 


Form of menorah: 
base: missing, arms: round, ornamented 
Quite similar to L2.10 


L2.24 

Beth Nattif lamp (?); unknown. 37-4* cent. 
clay, mould-made, 

Jerusalem, IAA 98-2454 


Form of menorah: 
base: baseless, arms: round, дейі fittings: crossbar 
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L2.25 
Beth Nattif lamp. Beth Guvrin, Ahino‘am, the ‘Inscription Cave’. 24-4 
cent. 


clay, mould-made 
Form of menorah: 


base:tripod, arms: round, ornamented 
ritual objects: shofar, incense shovel 
Magness and Avni 1998:94-95, Fig.4, upper left 


L2.26 
Beth Nattif lamp, fragment. Beth Guvrin, Ahino‘am, the ‘Bone Collection 
Cave’. 3°%-4® cent. 


clay, mould-made 


Form of menorah: 
base: missing, arms: round, ornamented 


Magness and Avni 1998:94-95, Fig.4, lower left 


BETH NATTIF LAMPS B 


L3.1 РІП-81 

Beth Маш lamp, unknown, 3rd-4th cents. CE 

clay, mould-made, 9.7x7.3 cm 

Jerusalem, Israel Museum, Hebrew University collection, 780 


Form of menorah: 

base: baseless, arms: round, ornamented 
ritual objects: shofar, incense shovel 

Two filling holes on disc. 

Sukenik 1949a:pl. XIII; Sussman 1980:120 


L3.2 Corpus Pl. p. 87* 

Beth Nattif lamp, Hebron (?), 3rd-4th cent. СЕ 
clay, mould-made, 11.2x7.9x3 cm 

Haifa, University of Haifa, Hecht Museum, H-428 


Form of menorah: 

base: tripod, arms: round, ornamented, 
ritual objects: incense shovel 

One filling hole on disc 


L3.3 Corpus Pl. p. 88* 

Beth Nattif lamp, Hebron, 3rd-4th cent. CE 

clay, mould-made, 10x7 cm 

Jerusalem, Hebrew University, Institute of Archaeology 
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Form of menorah: 

base: tripod, arms: round, ornamented 
ritual objects: incense shovel 

One filling hole on disc 


L3.4 

Beth Nattif lamp, 4th cent. CE 

clay, mould-made, 10.3x7 cm 

Jerusalem, Israel Museum, Shügilitz collection. 


Form of menorah: 

base: tripod, arms: round, ornamented, 

ritual objects: incense shovel 

One filling hole on disc. Similar to L3.3 but not made from the same mould 


L3.5 

Beth Маш lamp fragment, Caesarea, 
3rd-4th cents. CE 

clay, mould-made, 

Caesarea, 15/97 СС59 0039 L035 001 


Form of menorah: 
base: tripod, arms: round; light fittings: cross- 
bar, glass (?) 
ritual objects: lulav (?) 

. Two filling holes on disc. Quite similar to L3.1 
Patrich, Caesarea Papers (Forthcoming) 


Discus LAMPS 


14.1 

Discus lamp, Sepphoris, 4th cent. CE 
clay, mould-made, diameter 6 cm 
Jerusalem, ГАА, 95-3896 


Form of menorah: 

base: tripod, arms: round, ornamented, горе 
Two filling holes on disc 

Nagy et al 1996: no. 117 


14.2 PLII-82 
Discus lamp, Qasrawet, 4th cent. CE 
clay, mould-made 


Form of menorah: 

base: tripod, arms: round, ornamented, rope, 42/4 fittings: crossbar, glass (?) 
ritual objects: shofar, lulav 

Two filling holes on disc 

Oren & Netzer 1977:107; Отеп 1982:203-211, pl.29b 


LAMPS IN ISRAEL AND THE, DIASPORA 449 


L4.3 Р1.П-83 
Discus lamp, Qasrawet, 4th cent. СЕ 
clay, mould-made 


Form of menorah: 

base: tripod, arms: round, 

ritual objects: shofar, lulav, ethrog 
Two filling holes on disc 

Oren & Netzer 1977:107 


L4.4 

Discus lamp fragment, Jalame, trench A- 
6, 4th cent. CE 

cay, mould-made 


Form of menorah: 
arms: round, ornamented, rope 
MacDonnell 1988:133, fig. 6-6, no. 83 


14.5 

Discus lamp fragment, Jalame, trench at 
Y-b:45-47, 4th cent. CE 

clay, mould-made 


Form of menorah: 

arms: round, ornamented, rope 
MacDonnell 1988:133, fig. 6-6, pl. 6-3; 
по.84 


14.6 

Discus lamp, Sumaqa, tomb, 4th cent. 
GE 

clay, mould-made 


Sem. 


Form of menorah: 

base: tripod, arms: round, light fittings: 
flames 

Two filling holes on disc 

Kingsley 1999:283, No.5, fig.13:5 


L4.7 
Discus lamp, Caesarea, 4th cent. CE 
clay, mould-made 


Form of menorah: 

base: tripod, arms: round, ornamented, rope, light fittings: flames 
ritual objects: lulav, ethrog 

Two filing holes on disc 

Reifenberg 1936: pl. УШ:5 
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L4.8 

Discus lamp, 4th cent. CE 

clay, mould-made 

New York, The Jewish Museum 


Form of menorah: 

base: tripod, arms: round, ornamented, rope, Light fittings: flames 
ritual objects: shofar, lulav 

Two filling holes on disc 

Goodenough 1953, 1:160, Ш:346 


14.9 Р1.1-84 

Discus lamp, 4th cent. CE 

clay, mould-made 

Jerusalem, Israel Museum, 77.40.1008 


Form of menorah: 
base: tripod, arms: round, ornamented, rope, 42; fittings: flames 
Two filling holes on disc. A menorah is also carved on the lamp's base 


L4.10 

Discus lamp, 4th cent. CE 

clay, mould-made, 8.3x7.3 cm 

Jerusalem, Israel Museum, Sasson collection 


Form of menorah: 

base: tripod, arms: round, ornamented, rope, light fittings: crossbar, glass (2), 
flames 

Two filling holes on disc 


L4.11 

Discus lamp, 4th cent. CE 

clay, mould-made 

Beirut, Museum of the American University 


Form of menorah: 

base: tripod, arms: round, ornamented, rope, light fittings: flames 
ritual objects: lulav, ethrog 

One filling hole on disc 

Reifenberg 1936: pl. X:16 


L4.12 

Discus lamp, 4th cent. CE 

clay, mould-made 

Beirut, Museum of the American University 


Form of menorah: 

base: tripod, arms: round, ornamented, rope, light fittings: lamps 
ritual objects: shofar, lulav, ethrog, vase, incense shovel 

One filling hole on disc 

Reifenberg 1936: pl. X:15 
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L4.13 Corpus Pl. p. 88* 
Discus lamp, 4th cent. CE 

clay, mould-made 

Jerusalem, Israel Museum, 77.40.1007 


Form of menorah: 

base: tripod, arms: round, ornamented, rope 
ritual objects: lulav 

Two filling holes on disc 


L4.14 

Discus lamp fragment, Capernaum, 4th 
cent. CE 

clay, mould-made 


Form of menorah: 

base missing, arms: round, ornamented, 
tree-like 

Loffreda 1932:89, fig.28,5 


L4.15 
Discus lamp, Sumaga, house, 4th cent. 
clay, mould-made 


Form of тепотай: 

base: tripod, arms: round, ornamented, 
rope, light fittings: flames 

Two filling holes on disc 

Kingsley 1999:283, No.7, fig.13:7, рі.С,1 


L4.16 

Discus lamp fragment, Sumaqa, miqve in 
house, 4th cent. 

clay, mould-made 


Form of menorah: 

base: tripod, arms: round, ornamented, 
rope, light fittings: flames 

Two filling holes on disc 

Kingsley 1999:283, No.6, fig.13:6, pl.C,2 
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CAESAREA ROUND LAMPS 


L5.1 

Caesarea round lamp fragment, Sepphoris, 4th cent. CE 
clay, diameter 7 cm 

Jerusalem, IAA, 95-3897 


Form of menorah: 
base: tripod, arms: 9, round 
Nagy et al 1996:222, no. 118 


L5.2 

Caesarea round lamp, Migdal Haemek, 
Complex D, room 2, 4th cent. CE 

clay, 

Jerusalem, IAA, 95-347 


Form of menorah: 
base: circle, arms: round 


Shalem 1996:40, fig.34 


ÄLEXANDRIA TYPE LAMPS 


L6.1 PLII-85 

Alexandria type lamp, Alexandria, 4th cent. CE 
clay, 8.5x6 cm 

Jerusalem, Israel Museum, Reifenberg collection 


Form of menorah: 

base: tripod, arms: round, ornamented, fight fittings: flames 
ritual objects: lulav, ethrog 

Reifenberg 1936: pl. УШ:1; Goodenough 1953, Ш:930 


1.6.2 — 
Alexandria type lamp, Alexandria, 4th cent. СЕ 
clay, mould-made 


Form of menorah: 

base: tripod, arms: round, ornamented, fight fittings: flames 
ritual objects: lulav, ethrog | 

Reifenberg 1936: pl. УШ, no. 1 


L6.3 

Alexandria type lamp, Alexandria, 4th cent. CE 
clay, mould-made 

Alexandria, Greco-Roman Museum 
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Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: flames 
ritual objects: Шау, ethrog | 
Goodenough 1953, II:101, III:936 


L6.4 
Alexandria type lamp, Alexandria, 4th cent. CE 
clay, mould-made 


Form of тепотай: 

base: tripod, arms: round, ornamented, light fittings: flames 

ritual objects: lulav, ethrog 

Reifenberg 1936: pl. VII,2; Goodenough 1953, II:101, III:924 


L6.5 

Alexandria lamp, Alexandria, 4th cent. CE 
clay, mould-made 

Alexandria, Greco-Roman Museum, 19810 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, light fittings: lamps (?) 
ritual objects: lulav, ethrog 

Reifenberg 1936: pl. УШ, 


L6.6 

Alexandria type lamp, Alexandria, 4th cent. CE 
clay, mould-made 

Alexandria, Greco-Roman Museum 


Form of menorah: 

base: tripod, arms: round, ornamented balls, 
ritual objects: shofar, lulav 

Goodenough 1953, IT:101, III:937 


L6.7 

Alexandria type lamp, Alexandria, 4th cent. CE 
clay, mould-made 

Alexandria, Greco-Roman Museum, 14092 


Form of menorah: 

base: tripod, arms: round, ornamented balls, Light fittings: crossbar, flames 
ritual objects: shofar, lulav 

Goodenough 1953, II:101, III:926 


L6.8 
Alexandria type lamp fragment, Cyrene, south of the agora, 3rd cent. CE 
clay, mould-made, diameter 9.3 cm 


Form of тепотай: 
arms: round, ritual objecis: lulav 
Applbaum 1957:154, fig. 1; Lüderitz 1983:no.26b 
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1.6.9 
Carthaginian lamp, Ephesus 
clay, mould-made 


Form of тепотай: 
base: tripod, arms: round, ornamented balls 
Reifenberg 1936: pl. X,13; Goodenough 1953, П:103, Ш:929 


L6.10 PI.II-86 

Alexandria type lamp, Ephesus, 3rd-4th cents. CE 
clay, mould-made, 8.5x6.5 cm 

Jerusalem, Israel Museum, Reifenberg collection. 


Form of тепотай: 

base: iripod with animal legs, arms: round, ornamented, balls, light fittings: 
crossbar, flames 

ritual objects: shofar, lulav, ethrog 

Reifenberg 1936: 175, pl. IX,12 


L6.11 
Alexandria type lamp, Ephesus, 3rd-4th cents. CE 
clay, mould-made 


Form of menorah: 

base: tripod, arms: round, ornamented, balls, 0081 fittings: crossbar 
ritual objects: shofar, lulav, ethrog 

Reifenberg 1936: pl. IX,12; Goodenough 1953, IE 1083, III:928 


L6.12 Corpus Pl. p. 88* 

Alexandria type lamp 

clay, mould-made 

Jerusalem, Israel Museum, Reifenberg collection. 


Form of menorah: 
base: tripod (?), arms: round, light fittings: crossbar, flames 
ritual objects: shofar, lulav 


L6.13 
lamp, near Carthage 
clay, mould-made 


Form of menorah: 

base tripod, arms: round, ritual objects: 
ethrog 

Goodenough 1953, П:102, Ш:951 


L6.14 
lamp, Carthage 
clay, mould-made 
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Form of menorah: 
base: tripod, arms: round 
Reifenberg 1936: pl. [Х,8 


L6.15 

lamp, Gammarth Hill 
clay, mould-made 
Lavigerie Museum 


Form of menorah: 
base: tripod, arms: round 
Goodenough 1953, П:102, Ш:940 


L6.16 

lamp, Gammarth Hill 
clay, mould-made 
Lavigerie Museum 


Form of menorah: 
base: tripod, arms: round, ritual objects: lulav, ethrog 
Goodenough 1953, П:102, Ш:938 


L6.17 Corpus Pl. p. 88* 

lamp, 3rd cent. CE 

clay, mould-made, 10.1х7.3х2.6 cm 

Haifa, University of Haifa, Hecht Museum, H-1017 


Form of menorah: 
base: tripod, arms: round 
ritual objects: lulav, е гов, 


L6.18 

lamp, 4th cent. CE 

clay, 8.6x7.9x2.4 cm 

Haifa, University of Haifa, Hecht Museum 


Form of menorah: 
base: tripod, arms: round 
ritual objects: lulav, ethrog 


1.6.19 

lamp, 4th cent. СЕ 

clay, mould-made, 10.9х7.5х4.9 cm 

Haifa, University of Haifa, Hecht Museum, H-1427 


Form ор menorah: 
base: tripod, arms: round 


455 


456 CORPUS OF MENOROTH 


L6.20 

Alexandrian type lamp, 4th-5th cent. CE 
clay, mould-made, 8.7х5.6х2.1 cm 
Mainz, Landesmuseum, 795 


Form of тепотай: 

base: tripod, arms: round, ornamented, Light fittings: flames 
ritual objects: lulav, ethrog 

Lapp 1992b:171-2, pl.2B 


L6.21 
lamp, Rome, 4th cent. CE 
clay, mould-made 


Form of menorah: 


base: tripod, arms: round, ornamented 
Goodenough 1953, П:104, Ш:935 


L6.22 
lamp, Rome 
clay, mould-made 


Form of menorah: 
base: miscellaneous, arms: right-angled 
Goodenough 1953, П:104, Ш:947 


L6.23 

lamp, Rome 

clay, mould-made 

New York, Jewish Museum 


Form of menorah: 
base: tripod, arms: round 
Goodenough 1953, П:104, Ш:948 


L6.24 P1.II-87 

lamp, Ostia, synagogue, 3rd-4th cent. CE 
clay, mould-made, 9.5x7 cm 

Soprintendenza Archeologica di Ostia, 12495 
New York, Jewish Museum 


Form of menorah: 

base: tripod with animal legs, arms: right-angled, light fittings: lamps 
Five or more similar lamps found in the Ostia synagogue. 
Squarciapino 1963, 468-471, fig. 15; Westenholz 1994:no.15 


L6.25 

Cyprian lamp, 4th-5th cents. CE 
clay, mould-made 

Boston, Museum of Fine Arts 
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Form of menorah: 
base: tripod, arms: round, ornamented, balls, light fittings: lamps, flames 
Goodenough 1953, П:103, Ш:930 


L6.26 
Cyprian lamp, 4th-5th cent. CE 
clay, mould-made 


Form of menorah: 
base; tripod, arms: round, ornamented balls 
Reifenberg 1936: pl. X,14 


L6.27 Corpus Pl. p. 89* 

Cyprian lamp, 4th-5th cent. CE 

clay, mould-made, 7.8x5.4 cm 

Jerusalem, Israel Museum, Reifenberg collection 


Form of menorah: 
base: tripod, arms: round, ornamented balls 
ritual objects: lulav 


L6.28 

Cyprian lamp 

clay, mould-made 

Jaffa, Antiquities Museum 


Form of menorah: 
base: tripod, arms: round 


L6.29 

Cyprian lamp, 3rd-4th cent. 

clay, mould-made, 7.5x5.6x3.6 cm 

Haifa, University of Haifa, Hecht Museum, H-1522 


Form of menorah: 
base: tripod, arms: round, ornamented balls 


L6.30 
Alexandrian type(?) fragment, Cyrene, SE of the agora, 3rd cent. (?) 
clay, mould-made 


Form of menorah: 

base: missing, arms: round 

Upper part of a menorah decorating a fragment of a lamp, quite similar to 
L6.8. 

Lüderitz 1983:no.26a 


L6.31 

lamp, unknown 

clay, mould-made 
Jerusalem, IAA 64-1588 
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Form of menorah: 
base: tripod, arms: round, ornamented balls 
Published Courtesy of the Israel Antiquities Authority 


NORTH AFRICAN TYPE LAMPS 


17.1 

North African type lamp, Alexandria, 4th cent. CE 
clay, mould-made 

Alexandria, Greco-Roman Museum 


Form. of menorah: 
base: tripod, arms: right-angled 
Goodenough 1953, П:102, Ш:931 


17.2 PLII-88 

North African type lamp, 5th cent. CE 

clay, mould-made, 12.5x9.5 cm 

Jerusalem, Israel Museum 64.67, Reifenberg collection 


Form of menorah: 
base: tripod, arms: right-angled 
Yarden 1971:28, pl.163 


L7.3 

North African type lamp, Rome, 4th cent. CE 
clay, mould-made, 12.5x9.5 cm 

Rome, Museo Vaticano 


Form of menorah: 
base: tripod, arms: right-angled 
Reifenberg 1936: pl. УШ,6 


L7.4 
North African type lamp, Near Carthage 
clay, mould-made 


Form of menorah: 
base: tripod, arms: right-angled 
Goodenough 1953, П:102, Ш:955 


17.5 Corpus Pl. р. 89% 

North African type lamp, 450-500 СЕ 
clay, mould-made, 9.5x4.3 cm 
Jerusalem, Schloessinger collection, 6344 


Form of menorah: 
фазе: tripod, arms: right-angled 
Potter’s mark on base. 


Rosenthal & Sivan 1978:69, no.283 
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L7.6 

North African type lamp, 5th cent. CE 
clay, mould-made 

Hazorea, Wilfrid Museum 


Form of menorah: 
base: tripod, arms: right-angled 


L7.7 Corpus Pl. p. 89* 

North African type lamp, Carthage, 5th cent. CE 
clay, mould-made 

Jerusalem, Israel Museum, Reifenberg collection 


Form of menorah: 
base: tripod, arms: right-angled 


L7.8 

North African type lamp, Carthage, 5th 
cent. GE 

clay, mould-made 


Form of menorah: 
base: tripod, arms: right-angled 
Goodenough 1953, IT:102, П1:927 


L7.9 

North African type lamp, Ashkelon 

clay, mould-made 

Jerusalem, Israel Museum, Reifenberg collection. 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps 
Reifenberg 1936:173, pl. IX,7; Goodenough 1958, 1:160, Ш: fig. 347 


L7.10 
North African type lamp, near Carthage 
clay, mould-made 


Form of menorah: 
base: tripod, arms: round 
Goodenough 1953, II:102, III: 952 


17.11 
North African type lamp, Near Carthage 
clay, mould-made 


Form of menorah: 
arms: round, light fittings: lamps 
Goodenough 1953, II:102, III: 956 
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L7.12 

North African type lamp, Gammarth Hill 
cay, mould-made 

Lavigerie Museum 


Form of menorah: 
base: tripod, arms: 5, round 
Goodenough 1953, II:102, Ш: 939 


L7.13 

North African type lamp, Hammam-Lif, 
synagogue 

day, mould-made 

Form of menorah: 

base: tripod, arms: round, light fittings: cross- 
bar 

Goodenough 1953, П:102, Ш: 949 


L7.14 
North African type lamp, Syracuse 
clay, mould-made 


Form of menorah: 
base: tripod, arms: round, ornamented balls, Light fittings: crossbar 


Reifenberg 1936: pl. ХІ:29; Goodenough 1953, 1I:103; Ш:932 


L7.15 
North African type lamp, Carthage 
clay, mould-made 


Form of menorah: 

base: tripod, arms: round, fight fittings: crossbar 

The lamp is considered to be Christian, a figure with a cross depicted on the 
disc. 

Goodenough 1953, П:102, IIT: 957 


L7.16 

North African type lamp, fragment, Atripalda-Abellinum, Fondo Civita, 4th 
cent. CE 

clay, mould-made 


Form of menorah: 
base: missing, arms: right-angled 
Moss 1975:156, pl.15A 


L7.17 

North African type lamp fragment, 5th cent. CE 
clay, mould-made 

Augsburg, Romisches Museum 
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Form of menorah: 
base: missing, arms: round 


Кого! 1991:pl. 6,c 


L7.18 

North African type lamp fragment, Carthage, 5th cent. CE 
clay, mould-made 

London, British Museum 


Form of menorah: 
base: tripod, arms: round, Reht fittings: lamps (?) 
Korol 1991:pl. 6,e 


L7.19 
North African type lamp fragment, Cimitile, grave, 5th cent. CE 
clay, mould-made 


Form of menorah: 
base: tripod, arms: round, light fittings: lamps (2) 
Korol 1991 :pl. 6,c 


L7.20 

North African type lamp fragment, Trier, Hauptmarkt, 4th-5th cent. CE 
clay, mould-made 

Trier, Rheinisches Landsmuseum 


Form of menorah: 
base: tripod, arms: right-angled 
Кого] 1991:pl. 6,0; Lapp 1993:75-6,fig.2 


L7.21 

North African type lamp, Rome, 4th-5th cent. CE 
clay, mould-made, 12.7x8.7x3.9 cm 

Rome, Museo Nazionale Romano, 51151 


Form of menorah: 
base: tripod, arms: right-angled 
Westenholz 1994:no.34 


L7.22 

North African type lamp, Marsala, 3rd-4th cent. CE 
clay, mould-made 

Palermo, Museo Archeologico 


Form of тепотай: 
base: two legged, arms: 5, round, light fittings: lamps (?) 
Bucaria 1996:74, fig.7 
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17.23 

North African type lamp, Rome, 45-5 cent. CE 
clay, mould-made, 10.9x2.9 cm 

Rome, Museo Nazionale Romano, 55264 


Form of menorah: 
base: tripod 
Mann 1989:по.32; Westenholz 1994:по.43 


L7.24 

African ‘Hencir es-Srira’ lamp, Rome, 5th-6th cent. CE 
clay, mould-made, 8.8x2.9 cm 

Rome, Museo Nazionale Romano, 69641 


Form of menorah: 

base: tripod, arms: round - 9 

For similar example see Hautecoeur, Catalogue du Musée Alaoui, vol. 1 
(Paris 1910), по. 589, рі.36. 

Mann 1989:no.33; Westenholz 1994:no.44 


L7.25 

North African type lamp, Ostia, 4th-5th cent. 
clay, mould-made, 9.5x6.53 cm 
Soprintendenza Archeologica di Ostia, 12558 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Westenholz 1994:no.14 


L7.26 
North African type lamp 
clay, mould-made 


Form of menorah: 

base: baseless, arms: 5, round 
Two five-armed menoroth. 
Cohn-Wiener 1929: 100, pl.59 


L7.27 

lamp, Syracuse, grave 

clay, mould-made 

Syracuse, Museo Archeologico Regionale 


Form of menorah: 

base: baseless, arms: 5, round 
Two five-armed menoroth. 
Colafemmina 1995:311, fig.5 
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17.28 

Lamp, Erice, grave, 5-6 cent. CE 
clay, mould-made, 6x5x2.2 cm 

Erice, Biblioteca Comunale (n. i 152/1) 


Form of menorah: 
base: missing, arms: right-angled 
Colafemmina 1995:317, fig.17 


L7.29 PLII-89 

North African type lamp 
clay, mould-made 

Oxford, Ashmolean Museum 


Form of menorah: 
base: tripod, arms: right-angled 
Hachlili 1998:375, pl. VIL7b 


L7.30 

North African type lamp, 4th-5th cent. CE 
clay, mould-made, 8.4x6x3.1 cm 

Mainz, Landesmuseum, 796 


Form of menorah: 
base: tripod, arms: round 
Lapp 1992b:172-3, pl.2A 


L7.31 
North African type lamp, Venosa, 4th-5th cent. CE 
clay, mould-made 


Form of menorah: 
base: tripod, arms: round 
Colafemmina 1988:pl.77 


L7.32 

North African type lamp, Toledo, ‘villa’, 
clay, mould-made 

'l'oledo, Museo Sefardi 


Form of menorah: 
base: missing, arms: right-angled 
Lopez Alvarez et al. 1995:47 


L7.33 

North African type lamp fragment, Caesarea, 
clay, mould-made 

Jerusalem, ТАА. 74-1914 


Form of menorah: 
base: missing, arms: right-angled 
Published Courtesy of the Israel Antiquities Authority 
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NORTH AFRICAN VARIATION TYPE LAMPS 


L8.1 

lamp, Rome, Monteverde, catacomb, 4th cent. CE 
clay, mould-made, length 14 cm 

Rome, Museo Vaticano 


Form of menorah: 
base: round, arms: 5, round, ornamented balls 
Goodenough 1953, II:104, IIT: 946 


L8.2 

lamp, Rome, Monteverde, catacomb, 4th cent. CE 
clay 

Rome, Museo Vaticano 


Form of menorah: Ы 
фазе: round, arms: 5, round, ornamented balls 


Goodenough 1953, II:104, III: 942 


L8.3 

lamp, Rome, Monteverde, catacomb, 4th cent. CE 
clay, mould-made 

Rome, Museo Vaticano 


Form of menorah: 
base: square (?), arms: 5, round, ornamented balls 
Goodenough 1953, II:104, III: 945 


L8.4 

lamp, 3rd-4th cent. CE 

clay, mould-made, 8x6.6 cm 

Rome, Museo Nazionale Romano, 189359 


Form of menorah: 
base: baseless, arms: round 
Westenholz 1994:no.36 


L8.5 

lamp, 4th-5th cent. CE 

clay, mould-made, 10.8x8.2x3.2 cm 
Rome, Museo Nazionale Romano, 189381 


Form of menorah: 
base: baseless, arms: 9, round 
Mann 1989:no.31; Westenholz 1994:no.37 


L8.6 

lamp, Ostia, synagogue, 4th cent. 

clay, mould-made, 9.3x6x3.2 cm 

Rome, Museo Nazionale Romano, 57028 
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Form of menorah: 
base: two legged, arms: 5, round 
Westenholz 1994:no.40 


L8.7 

lamp, Rome, 4th-5th cent. CE 

clay, mould-made, 6.9x6.2x3 cm 

Rome, Museo Nazionale Romano, 55022 


Form of menorah: 
arms: 5, round 
Westenholz 1994:no.41 


L8.8 

lamp, Rome, River Tiber, 4th-5th cent. CE 
clay, mould-made, 8.5x6.3 cm 

Rome, Museo Nazionale Romano, 51151/1 


Form of menorah: 
arms: 5, round 
Westenholz 1994:no.42 


L8.9 

lamp, Rome, Palatine, 4th-5th cent. CE 
clay, mould-made, 2.3x9.1x11.8 cm 

Rome, Museo Nazionale Romano, 53693/1 


Form of menorah: 
base: miscellaneous, ring, arms: round 
Mann 1989:n0.30; Westenholz 1994:no.32 


L8.10 P1.II-90 
lamp, Rome, Villa Torlonia, catacomb, 4th-5th cent. CE 
clay, mould-made, 10.3х6х4 cm | 


Form of menorah: 
base: miscellaneous, ring, dots, arms: round, ornamented dotted 
Fasola 1976:59, fig.27 


L8.11 

lamp, Rome, Monteverde, catacomb, 4th-5th cent. CE 
clay, mould-made, 8x6.7x4 cm 

Rome, Museo Nazionale Romano, 53693/2 


Form of menorah: 
base: tripod, arms: round 
Westenholz 1994:no.33 
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L8.12 PLII-91 

lamp 

clay 

Oxford, Ashmolean Museum 


Form of menorah: 
base: tripod, arms: round - 5 
Hachlili 1998:377, pl.VII,7c 


MISCELLANEOUS LAMPS 


L9.1 
lamp, Sidon, 5th cent. CE 
clay, mould-made 


Form of menorah: 
base: missing, arms: round 


Bird depicted in the lamp’s disc, above 
menorah 


Yarden 1971: 28, no.154 


L9.2 Corpus Pl. p. 90* 

lamp 

clay 

Jerusalem, Israel Museum, Reifenberg collection. ER 7 


Form of menorah: 
base: missing, arms: round, light fittings: crossbar, flames 
Reifenberg 1936: 176, pl. X,17; Yarden 1971:28, no.155 


Ovo, SLIPPER AND OTHER LAMPS 


L10.1 Corpus Pl. p. 90* 

lamp, Hebron, 3rd cent. CE 

clay, mould-made, 8x6x3 cm 

Haifa, University of Haifa, Hecht Museum, H-401 


Form of menorah: 
base: baseless, arms: round 
Two menoroth flank the lamp’s filler hole. 


L10.2 Corpus Pl. р. 90* 
` lamp, Jaffa, area A, КЗ, 6th-7th cent. CE 
clay, mould-made 

Jaffa, Antiquities Museum 
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Form of menorah: 
base: baseless, arms: round 


L10.3 

lamp, Rome, 3rd-4th cent. CE 
clay, mould-made 

Rome, Museo Vaticano 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps 

Reifenberg 1936:177 pl. XL23; Goodenough 1953, П:104, Ш: 934; Yarden 
1971:28, по.171 


L10.4 

ovoid lamp, 6th-7th cent. CE 

clay, mould-made 

Boston, Harvard University, Semitic Museum 


Form of menorah: 
base: tripod, arms: round 
Goodenough 1953, 1:160, Ш:343 


L10.5 

ovoid lamp, Abu Halimah Silat ed- Dahr, cave, 6th-7th cent. CE 
clay, mould-made 

McCormick Theological Seminar 


Form of menorah: 
base: baseless, arms: round 
Goodenough 1953, 1:160, IIE350 


L10.6 Corpus Pl. p. 90* 

ovoid lamp, Beth She‘arim, catacomb 20, 6th-7th cent. CE 
clay, mould-made, 10x5.3 cm 

Jerusalem, Hebrew University, Institute of Archaeology, 5653 


Form of menorah: 
base: miscellaneous, round, arms: round 


L10.7 

lamp, Rabat 

clay, mould-made 
Malta, Valletta Museum 


Form of menorah: 

ritual objects: shofar, lulav 

The menorah is depicted on the base. Reifenberg p.177: on the lamp face an 
altar and snakes (?) 

Goodenough 1953, П:105, Ш: 958 
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110.8 

Ovoid lamp, 7th cent. CE 
clay, mould-made 
Jerusalem, flaglazione 


Form of menorah: 

base: miscellaneous, flat, arms: round, light fittings: crossbar 
ritual objects: Шау 

The menorah and ritual objects: are depicted on the base. 


L10.9 
lamp, near Carthage, 3rd-4th cent. CE 
clay, incised, Greek 


Form of menorah: 

base: tripod, arms: straight 

The menorah incised on the lamp’s base. 
Goodenough 1953, П:102; Ш: 950, 953 


L10.10 
lamp 
clay, incised 


Jerusalem, [АА, 


Form of menorah: 

base: baseless, arms: round, ornamented, light fittings: crossbar, flames 
The menorah is depicted on the base. 

Reifenberg 1936: pl. X,18; Goodenough 1953, Ш: 339 


L10.11 PLVU-4 

slipper lamp 

clay, mould-made, 6.3x9.5 cm 
Jerusalem, Schloessinger collection 6354 


Form of menorah: 
base: tripod, arms: straight 
Rosenthal & Sivan 1978:n0.485 


L10.12 PLVU-5 
slipper lamp 

clay, mould-made, 6.3x9.5 cm 
Jerusalem, Israel Museum, 2084 


Form of menorah: 
base: tripod, arms: round 
Goodenough 1953:Ш, 338 


L10.13 ‚  PLVII-6 

slipper lamps, Moza, Ramat Rasiel, Giv‘at Shapira 
clay, 

Jerusalem, IAA 64-1986; 75-117, 75-120. 75-539 
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Form of menorah: 
base: tripod, arms: round 


L10.14 
Clay lamp 
Clay, mould-made 


Form of menorah: 

base: baseless, arms: round 

Two menoroth, one with seven arms the other with nine. Two crosses are 
depicted on the sides. 

Goodenough 1953, I: 153; HI:288; 1964:136, fig.8 


L10.15 

Clay lamp fragment. Caesarea 
Clay, mould-made 

Jerusalem IAA 55-469 


Form of menorah: 
base: tripod, arms: round 
Published Courtesy of the Israel Antiquities Authority 


L10.16 

Three identical lamps. Palmahim 

Clay, mould-made. 3.5 cm. 

Palmahim, Beth Miriam. IAA 69- 5569; 69- 5570; 69- 5571 


Form of menorah: 
base: tripod, arms: round 
Published Courtesy of the Israel Antiquities Authority 


L10.17 

Ovoid lamp fragment. Beth She'arim 
Clay, mould-made. 9x4 cm. 
Jerusalem, IAA 64-75 


Form of тепотай: 
base: baseless, arms: 5, round 
Published Courtesy of the Israel Antiquities Authority 


L10.18 

Ovoid lamp. Beth She‘arim. 6®-7® cent LION 
Clay, mould-made. 9.5х6.5 cm. ху ) 
Jerusalem ТАА 64-69 N 

Form of menorah: N А 
base: baseless, arms: round “. 

Тһе menorah is decorating the lamps' ` 

base. Similar to L10.21 м X 


Avigad 1967:fig.93:2 ; 
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L10.19 

Slipper lamp. Beth She‘arim. 6?-7* cent. 
Clay, mould-made 

Jerusalem ТАА 64-2676 


Form of menorah: 
base: tripod, arms: 5, round. light fittings: crossbar, flames 


L10.20 

ovoid lamp. Hammath Tiberias. Bath house. 7®-8" cent. 
Clay, mould-made. W-11 cm. 

Jerusalem IAA 56-1700 


Form of menorah: 
base: tripod, arms: 5, round 
Published Courtesy of the Israel Antiquities Authority 


L10.21 (мешм 
Lamp base, Khirbet Shem‘a synagogue. at 

7®-8® cent. CE Š 
Clay, mould-made 
Jerusalem, IAA 72-311 


tte, 


ky 


Form of menorah: 


is 
any 


base: baseless, arms: 5, round. light fittings: 3 74 

crossbar A «Ж 
ritual objects: Two lulavim (?) branches (?) By 

The menorah is decorating the lamps’ 7, 


base. Similar to 110.18 
Meyers 1972:30, fig. 13; E.M. Meyers et al 1976:247-249; P1.8.10:10 


SAMARITAN LAMPS 


L11.1 PLVII-2 

Samaritan, Samaria (?), 3rd-4th cents. CE 
clay, mould-made, 8.5x6 cm 

Jerusalem, Israel Museum, Sasson collection 


Form of menorah: 

base: tripod, arms: round, hight fittings: lamps 
ritual objects: scrolls 

Sussman 1978:pl. 39, B: no. 2 


L11.2 

Samaritan lamp, Apolonia-Arsuf, 3rd-4th 
cents. CE 

clay, mould-made, 3.2x6.5x8.3 cm 
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Form of menorah: 

base: tripod, arms: right-angled 
Samaritan lamps type 1. 

Sussman 1983; no. 29, pl. 5:29, fig. 4.4 


L11.3 Corpus Pl. p. 91* 

Samaritan lamp, Caesarea, on the east slope of Hipodrom, 3rd-4th cents. 
CE 

clay, mould-made, 8.2x6x2.9 cm 

Sdot Yam, clay lamp no.17, [АА 98-7336 


Form of menorah: 

base: tripod, arms: round, ornamented, light fittings: lamps 
ritual objects: two shofarot 

Samaritan Type 1, similar to по. L11.12 

Sussman 1978: pl. 39A, no. 1; 1999:129, fig. 25 


111.4 

Samaritan lamp, Caesarea, area C.10, 4th cent. CE 
clay, mould-made, L 6.6 cm 

Sdot Yam, IAA 74-1922 


Form of menorah: 

base: tripod, arms: right-angled 
Samaritan Type 1. 

Holum et al 1988:197, fig. 144 


L11.5 PI.VII-3 

Samaritan lamp, 3rd-4th cents. CE 

clay, mould-made, 9x5.5 cm 

Jerusalem, Museum of the Pontifical Biblical Institute 


Form of menorah: 

base: tripod, arms: round, light fittings: crossbar 
ritual objects: scrolls 

Goodenough 1953, 1:160, Ш: 316 


L11.6 

Samaritan lamp, 3rd-4th cents. CE 
clay, mould-made 

Jerusalem, IAA 


Form of menorah: 

base: baseless, arms: round 

ritual objects: vase 

Goodenough 1953, 1:156, Ш: 310 
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L11.7 Corpus Pl. р. 91* 

Samaritan lamp, 3rd-4th cents. CE 

clay, mould-made, 7.5x5.2 cm 

Jerusalem, Israel Museum, Reifenberg Collection 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 


L11.8 

Samaritan lamp, 3rd-4th cents. CE 

clay, mould-made, 7.3x4.9x2.8 cm 

Haifa, University of Haifa, Hecht Museum, H-802 


Form of menorah: 
base: tripod, arms: round, ornamented 


L11.9 Corpus Pl. p. 91* 
Samaritan lamp, 3rd-4th cents. CE 
clay, mould-made 

Jerusalem, YMCA 


Form of menorah: 

base: baseless, arms: 11, round, Jut fittings: crossbar 
Possibly three menoroth. 

Goodenough 1953, Г:158, Ш: 315 


L11.10 

Samaritan lamp, 3rd-4th cents. CE 
clay, mould-made 

Jerusalem, Israel Museum 


Form of menorah: 

base: tripod, arms: round, Вой fittings: 
lamps (?) 

ritual objects: incense shovel, Torah shrine 
Samaritan Type 1. 

Magen 1992:88 


L11.11 
Samaritan lamp, Umm Halid, near Netanya, water well, 3rd-5th cent. CE 
clay, mould-made, 9.2x6.5x3.0 cm, Samaritan inscription 


Jerusalem, IAA, 82-1051 


Form of menorah: 

base: tripod, arms: round, light fittings: lamps (?) 

ritual objects: shofar, incense shovel, Torah shrine 

Five lamps among the 25 lamps found were decorated with the menorah. 
Sussman 1986-7:133-4, fig.1; Fine 1996: по. 72, fig. 1.14 
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L11.12 

Samaritan lamp, unknown, 3rd-4th cent. 
GE 

clay, mould-made, 8.5x0.6x0.35 cm. 
New Haven, Yale University Art Gallery, 
Whiting collection 


Form of menorah: 

base: tripod (2), arms: round 

ritual objects: Incense shovel, Torah shrine 
Kennedy argues the object on the left is 
not a menorah, but see similar lamps 
L11.10,11 


Reifenberg 1936:177, pL. XL, 21; Goodenough 1953, 1:154, Ш:293; 


Kennedy 1963:92-93, 112, pLXXVIII, no.813, Type 28 


L11.13 | 
Samaritan lamp, Samaria, 3rd-4th cent. СЕ 
clay, mould-made 

Jerusalem, ТАА, 32-2395 


Form of menorah: 

base: tripod, arms: 5, round, ornamented, Light fittings: crossbar 
ritual objects: shofar 

Samaritan type 1. Similar to L11.3, 20 

Sussman 1978:247, по.1, p.39,A 


L11.14 

Samaritan lamp, ‘En ha-Shofet, 3rd-4th cent. CE 
clay, mould-made 

Jerusalem, IAA, 54-8 


Form of menorah: 

base: tripod, arms: right-angled, 4/4 fittings: crossbar, flames (?) 
Samaritan type 1. 

Sussman 1978:247, no.3, pl.39,C 


L11.15 

Samaritan lamp, Habonim, 3rd-4th cent. CE 
clay, mould-made 

Jerusalem, IAA, 66-735 


Form of menorah: 

base: missing, arms: straight 

Samartan type 1. 

The menorah is depicted upside down. 
Sussman 1978:247, no.4, pl.39,D 
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111.16 
Samaritan lamp, Umm Halid, near Netanya, water well, 3rd-4th cent. СЕ 


clay, mould-made 
Jerusalem, ТАА, 61-441 


Form of тепотай: 

base: tripod, arms: right-angled 
Samaritan type 1. 

Sussman 1978:247, no.5, pl.39,G 


L11.17 

Samantan lamp, 3rd-4th cent. CE 
clay, mould-made 

Jerusalem, IAA, 75-8 


Form of menorah: 

base: baseless, arms: straight - 5 
Samaritan type 1. 

Sussman 1978:248, Pl.41D, No.17 


L11.18 

Samaritan lamp, Caesarea. 

Clay, mould-made. 7.70х5.80 cm. 
Jerusalem, IAA, 72-192 


Form of menorah: 

base: miscellaneous, flat, arms: 9, straight 
Samaritan type 1. 

Sussman 1986-7:134, fig.4 


L11.19 

Samaritan lamp, Sumaqa, house, 3rd-4th 
cent. CE 

clay, mould-made 


Form of menorah: 

base: baseless, arms: round 

Samaritan type 1. 

Kingsley 1999:283, No.20, fig.14:20, pl. 
D,2 


L11.20 
Samaritan lamp fragment; Haifa, Romema, 37-4" cent 
clay, mould-made. 4cm. 


Form of menorah: 
base:tripod, arms: right-angled; light fittings: crossbar, flames 
Prausnitz 1974:142-3, Р]. 23:C 
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L11.21 

Samaritan lamp, Caesarea, 37-4" cent 
clay, mould-made. 10.9x8.4 cm. 
Jerusalem, IAA 73-252 


Form of menorah: 
base: tripod, arms: round, light fittings: crossbar 
Published Courtesy of the Israel Antiquities Authority 


L11.22 

Samaritan lamp fragment, Tell Hefer, 39-4" cent 
clay, mould-made 

Jerusalem, [AA 99-493 


Form of menorah: 

base: tripod, arms: 9, round, light fittings: crossbar 

The menorah’s stem is long. The lamp might be similar to lamps [11.11 
and L11.12 


111.23 

Samaritan-Byzantine lamp, Beth She‘arim, 59-7* cent 
clay, mould-made 

Jerusalem, ТАА 64-56 


Form of menorah: 
base: tripod, arms: 5, round 
Two menoroth 
Avigad 1967:Pl. LXXT:41 


L11.24 

Samaritan-Byzantine lamp, Horvat Rozez, 5-7" cent 
clay, mould-made 

‚Jerusalem, ТАА 99-2775 


Form of menorah: 

base: baseless, arms: round 

Two menoroth 

Published Courtesy of the Israel Antiquities Authority 


L11.25 

Samaritan-Byzantine lamp, 5-7" cent 
clay, mould-made 

‚Jerusalem, ТАА 48-1300 


Form of menorah: 
base: baseless; arms: round 
Published Courtesy of the Israel Antiquities Authority 
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L11.26 

Samaritan lamp, Umm Halid, near Netanya, water well, 3rd-5th cent. CE 
clay, mould-made. 8 cm. 

Jerusalem, IAA 82-1052 


Form of menorah: 
base: baseless, arms: round, ornamented, balls; болі fittings: crossbar 


L11.27 

Samaritan lamp, ‘Ein Hashofet, 39-4* cent 
clay, mould-made. 7.70x5.90x2.80 cm. 
Ein Hashofet, IAA 94-6385 


Form of menorah: 
arms: round 


Published Courtesy of the Israel Antiquities Authority 


BRONZE LAMPS 


1121 `  PLII-92 

bronze lamp, 5th-6th cents. CE 

bronze, 17.3x10.9 cm 

Jerusalem, Hebrew University, Institute of Archaeology, Schloessinger col- 
1еспоп 6654 


Form of menorah: 

base: baseless, arms: round, ornamented balls, light fittings: crossbar, glass (?) 
ritual objects: shofar, lulav, ethrog 

Goodenough 1953, II:104; Ш: 941; Rosenthal & Sivan 1978:160, no. 662; 
Fine 1996: cat. No. 41 


L12.2 

bronze lamp, 4th-5th cent. CE 
bronze, 15.5x6 cm 

Tel Aviv, Zorbin collection 


Form of тепотай: 
base: baseless, arms: round, light fittings: crossbar, flames 
ritual objects: Two shofarot 


L12.3 P1.II-93 
lamp handle in form of menorah, Beth She'an, 6th-7th cents. GE 
bronze 


Jerusalem, IAA, 63-206 
Form of menorah: 


base: baseless, arms: round, light fittings: crossbar, glass 
Zori 1967:163, pl. 33,3; Fine 1996: cat. No. 61 
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L12.4 

lamp, 4th-5th cent. CE 
bronze 

Dobkin collection 


Form of menorah: 
base: baseless, arms: 5, round 


L12.5 

lamp 

bronze 

Jerusalem, Israel Museum 


Form of menorah: 
base: baseless, arms: round 


MULTI-NOZZLE LAMPS 


L13.1 Corpus Pl. p. 91* 
Polycandelon, seven nozzles lamp 
clay, mould-made 

Jerusalem, Israel Museum 


L13.2 Corpus Pl. p. 92* 

multi-nozzle ten wick holes, Samaria 

clay, mould-made 

New Haven, Yale University Art Gallery, Whiting collection 


Form of menorah: 
base: tripod, arms: 9, straight 
Goodenough 1953, 1:159, Ш: 342; Kennedy 1963:95,115, pL31, 847 


Lamp MOULD 


L14.1 Corpus Pl. р. 92* 

lamp mould, 2rd-3rd cent. CE 

limestone, 15.6x9.6x7.3 cm 

Haifa, University of Haifa, Hecht Museum, H-893 


Form of menorah: 
Base: missing; arms: round, light fittings: crossbar, flames 


477 


ABBREVIATIONS 


American Journal of Archaeology 
Aufstieg und Niedergang der Römischen Welt 


Levine, L.I (ed.) Ancient Synagogues Revealed. Jerusalem 


Biblical Archaeologist 
Biblical Archaeology Review 


Bulletin of the American Schools of Oriental Research 


Bulletin de Correspondance Hellémque 


Bulletin of the Jewish Palestine Exploration Society (YEDIOT) 


(Hebrew) 

Cahiers Archéologiques 

Dumbarton Oaks Papers 

Eretz Israel 

Hadashot Arkheologiyot (Hebrew) 
Harvard Theologwal Review 

Hebrew Union College Annual 

Israel Exploration Journal 

‚Journal of Jewish Art 

Jahrbuch für Antike und Christentum 
Journal of the American Oriental Society 
Journal of Biblical Literature 

Journal of Field Archaeology 

Journal of Jewish Studies 

Journal of Near Eastern Studies 
Journal of the Palestine Onental Society 
Jewish Quarterly Review | 
Journal of Roman Archeaology 

Journal of Roman Studies 

Jewish Studies Quarterly 

Journal of Theological Studies 

Liber Annuus 

New Testament Studies 

Palestine Exploration Quarterly 

Rivista di Archeologia. Cristiana 

Reoue Biblique 

Zeitschrift des Deutschen Palästina- Vereins 


480 


L H Mace. 


ВТ 


ABBREVIATIONS 


ANCIENT SOURCES: 


Josephus, Jewish Antiquities, English translation, 
Marcus, В. The Loeb Classical Library. London 1967 
Jewish War, Josephus. English translation, Thackeray, 
J. The Loeb Classical Library. London 1967 
Maccabees I, II. The Apocrypha . The Oxford Study Bible, 
Suggs, M.J. et al (eds.). Oxford Study Edition. Oxford 
University Press. 1992 

Babylonian Talmud, Epstein, I. (ed.), 1938-1948, English 
translation 


BIBLIOGRAPHY 


Ackroyd, Р.К. 
1972 Тһе Temple Vessels - A Continuity Theme. Studies in the Religion of 
Ancient Israel. (Supplement to Vetus Testamentum 23). Leiden :166-181 
Aharoni, Y. 
1964 Excavations at Ramat Rahel 2, Seasons 1961 and 1962. Roma 
Akurgal, Е. 
1966 The Вий of Greek Ап. London 
Ameisenowa, Z. 
1938-9 The Tree of Life m Jewish Iconography. The Journal of the Warburg and 
Courtauld Institutes, IT: 326-345 
Amit, D. 
1989-90 Yatta, Survey. Excavations and Surveys in Israel 1987/88, vol. 9: 165 
1990 A Marble Seven-Branched Menorah from the Excavations of the Syna- 
gogue at Ma'on. Proceeding of the Tenth World Congress of Jewish Studies, vol. 
I, Div. B. Jerusalem: 53-60 (Hebrew) 
1997 A Marble Menorah from the Ancient Synagogue at Ma’on, in Eshel, Y. 
(ed.), Judea and Samaria Research Studies, Proceedings of the Seventh Annual 
Meeting. Kedumim-Ariel: 155-168 (Hebrew) 
Amit, D., and Ilan, Z. 
1990 The Ancient Synagogue at Ma’on, Judah. Qadmonio 23: 115-125 (He- 
brew) 
Applebaum, 5. 
1957 А Lamp and Other Remains of the Jewish Community. ЛЕ? 7: 154-162 
Arthur, P. 
1989 Some Observations on the Economy of Bruttium under the Late Roman 
Empire. JRA 2: 133-142 
Avigad, N. 
1960 А Dated Limtel-Inscription from the Ancient Synagogue of Nabratein. 
Lous М. Rabinowiz Fund for the Exploration of Ancient Synagogues Bulletin IIT: 
49-56 
1962 Тһе Mosaic Pavement of the Beth “Alpha synagogue and its place in the 
History of Jewish Art. Вей Shean Valley. Jerusalem: 63-70 (Hebrew) 
1964 Relics of Ancient Jewish Art in Galilee. EJ 7: 18-23 (Hebrew). 
1967 On the Form of Ancient Synagogues in Galilee, in Hirschberg, H.Z., 
(са), All the Land of Naphiah. Jerusalem: 91-100 (Hebrew) 
1970 Excavations in the Jewish Quarter of the Old City of Jerusalem, 1969- 
1970 (Preliminary Report). ТЕЎ 20: 1-8 
1976 Вей Shearim, Ш, Jerusalem 
1983 Discovering Jerusalem. Jerusalem 
Avi-Yonah, M. 
1930 А Sixth-Century Synagogue at Isfiya. QDAP 3: 118-131 
1956 Тһе Second Temple. The Book of Jerusalem І. Jerusalem: 392-418 (He- 
brew) 
1960a The Mosaic Pavement, The Ancient Synagogue of Ma'on (Nirim). Bul- 
lein of the Louis М. Rabinowitz Fund for the Exploration of Ancient Synagogues 
III: 25-35 


482 


1960b 
1960c 
1960d 


1962 
1964 


1968 


1981 


BIBLIOGRAPHY 


The Synagogue of Caesarea (Preliminary Report). Louis М. Rabinowitz 
Fund for the Exploration of Ancient Synagogues Bulletin Ш: 44-48 

Various Synagogal Remains: Huldah. Lows M. Rabinowitz Fund for the 
Exploration of Ancient Synagogues Bulletin TIT: 57-60 

Various Synagogal Remains: Ascalon. Louis М. Rabinowitz Fund for the 
Exploration of Ancient Synagogues Bulletin Ш: 61 

In the Days of Rome and Byzantium. Jerusalem (Hebrew) 

The Caesarea Inscription of the Twenty-Four Priestly Courses. The 
Teacher’s Yoke: Studies in Memory of Henry Trantham. Waco, Texas: 46-57. 
The Facade of Herod’s Temple: An Attempted Reconstruction, in J. 
Neusner (ed.), Religions in Antiquity, Essays in Memory of E.R. Goodenough. 
Leiden: 327-334 

Art in Ancient Palestine. Jerusalem. 


Avni, G., Dahari, U., Kloner, A. 


1986 


1986 


Bagatti, B. 


1971 

Bahat, D. 
1973 
1981 


Bet Guvrin (Me'arat Ahino’am), Excavations and Surveys in Israel 1986, 
Vol. 5: 14-15 
Beth Guvrin: The Ahino’am Cave Cemetery. ЛЕ) 36: 72-73 


The Church of the Circumcision. Jerusalem 


A Synagogue Chancel Screen from Tel Rehob. ГЕ] 23: 181-183 
A Synagogue at Beth-She’an. ASR: 82-85 


Balmelle, C., and Darmon, J.-P. 


1986 


Вау, J. 
1989 


Barag, D. 
1969 
1970 
1971 
1972 


L’artisan-mosaiste dans l'Antiquité tardive, in X. Barral I. Altet (ed, 
Artistes, Artisans et Production Artistique au Moyen Age. Paris: 235-249 


Та Mosaique en Syrie, in J.M. Dentzer and W. Orthmann (eds.), 
Archéologie et Histoire de la Syrie. Saabrucken: 491-524 


A Jewish Glass Medallion. Haaretz Museum Bulletin 11: 30-32 

Glass Pilgrim Vessels from Jerusalem. Journal of Glass Studies 12: 35-63 
Glass Pilgrim Vessels from Jerusalem. Journal of Glass Studies 13: 45-63 
Glass. Encyclopaedia Judaica 7. Jerusalem: 604-612 


1985-6 The Menorah in the Roman and Byzantine Periods: A Messianic Symbol. 


1987 


1988 


1994 


Bulletin of the Anglo-Israel Archaeological Society: 44-47 

The Table of Shewbread and the Temple on the Bar-Kokhba Coins. 
Qadmoniot 20: 59-62 (Hebrew) 

А Graffito of the Temple Cult Vessels from the Excavations in the 
Upper City of Jerusalem. Qadmoniot 81-82: 30-31 (Hebrew) 

The Dated Jewish Inscription from Binyamina Reconsidered. Айдоѓ 
XXV: 179-181 


Barag, D., Porat, Y., and Netzer, E. 


1981 Тһе Synagogue at ‘En-Gedi. ASR: 116-119. 
Baramki, D.C. 
1936 Two Roman Cisterns at Beit Nattif. QDAP 5: 3-10 


Baramki, D.C. and Avi-Yonah, M. 


1936 Ап Early Byzantine Synagogue near Tell es Sultan. ОРАР 6: 73-77 
Ben-Dov, M. 

1981 Synagogue Remains at Kokhav-Hayarden. ASR: 95-97 

1985 іп the Shadow of the Temple. Jerusalem 


BIBLIOGRAPHY 483 


Beyer, H.W., and Lietzmann, H. 

1930 Пи Jüdische Katakombe der Villa Torlonia in Rom. Berlin-Leipzig 
Biebel, F.M. 

1936 The Mosaics of Hammam Lif. Art Bulletin 18: 541-551. 
Bloch, P. 

1974  Seven-Branched Candelabra in Christian Churches. 77A 1:44-49 
Bloedhorn, H. 

1989 Тһе Capitals of the Synagogue of Capernaum — Their Chronology and 
Stylistic Classification with Regard to the Development of Capitals in 
the Decapolis and m Palestine, in Hachlili, R., (ed.), Ancient Synagogues in 
Israel. Third-Seventh Century CE. BAR International Series 499. Oxford: 
49-52 | 

Borowski, О. 

1986 The Joe Alon Center for Regional and Folklore Studies. ВА 49:210-215 
Brand , Y. 

1953 Ceramics in Talmudic Literature. Jerusalem (Hebrew) 

1954 Glass in Talmudic Literature. Jerusalem (Hebrew) 
Brenk, B. 

1991 Die umwandlung der synagogue von Apamea in eine kirche, Tesserae, 

Jesischrift_ für Josef Engemann. JAC 18: 1-25 
Bucaria, N. 
1996 сла Fudaica. Guida alle Antichità Giudaiche della Sicilia. Palermo 
Buhagiar, M. 

1986 Late Roman and Byzantine Catacombs and Related Burial Places in the Maltese 

Islands. BAR International Series 302. Oxford 
Bunardžíć, К. (ed.) . 

1980 XMenoroth from Celarewo, Catalogue of Exhibition in the Jewish Historical 

Museum in Belgrade. Belgrade 
Busink Th. A. 
1980 Der Tempel von Jerusalem, vols. I, П. Leiden 


Carignani, A., and Pacetu, Е. 
1989 Le importazioni di anfore Bizantine A Roma fra IV e V secolo: le 
evidenze di Alcuni contesti urbani. BCH 18, Suppl.: 5-16 
Ciasca, A., et al. 
1966 Mozia II. Rome 
Cohn-Wiener, F. 
1929 Die Jüdische Kunst. Ihre Geschichte von den Anfüngen bis zur Gegenwart. Berlin 


Colafemmina, C. 
1974 Nova e vetera nella catacomba ebraica di Venosa. Studi storici: 87-95 
1981 Saggio di scavo in localita Colline della Maddalena а Venosa. Vetera 
Chrstianorum 18: 443-451 
1988 СІ Ebrei in Calabria e in Basilicata, in de Leo, P. (ed), Minoranze 
Einiche in Calabria т Basilicata, Calabria e di Lucania: 235-245 
1995 . Ipogei ebraici in ЅісШа, in Пайа Judaica. Ath del V convegno internazionale 
Palermo, 15-19 giugno 1992: 304-318 
Corbo, V. 
1975 Cafarnao Г. Jerusalem 
Costamagna L. 
1991 La sinagoga di Bova Marina nel quadro degli insediamenti tardoantichi 
della costa Ionica meridionale della Calabria. Mélange de l'école Française de 
Rome 103, 2: 611-630 


484 BIBLIOGRAPHY 


1994 La sinagoga di Bova Marina, in La Franca, R. (ed.), Architettura judaica in 
Пава ebraismo, sito, memoria dei luoghi. Palermo: 239-245. 
Cotton H, and Price, J. 
2001 Bilingual Funerary Monument from Zoar in the Hecht Museum Collec- 
tons — The Greek Inscription. Michmanim 15:10-12 (Hebrew, English 
abstracts p. 61*). 
Crawford, J.S. 
1990 The Byzantine Shops at Sardis. Cambridge. Mass. 
Crown, A.D. (е4.). 
1989 The Samaritans, Tübingen 
Cumont, Е. 
1942 Recherches sur le symbolisme funéraire des romains. Paris 


Dahari, U. Avni, G. Kloner, A. 
1987 The Jewish Necropolis of Beth Guvrin. Ogdmoniot 79-80: 97-102 (He- 
brew) 
Damati, E. and Stefanski, Y. 
1995 Tiberias — Decorated Stones. НА 104: 123-124 (Hebrew) 
Dar, 5. 
1984 Three Menorot from Western Samaria. ГЕ] 34: 177-178 
1999  Sumaqa, A Roman and Byzantine Jewish Village on Mount Carmel, Israel. BAR. 
International Series 815. Oxford 
Dar, 5. and Ben Ephraim, У. 
2000 Horvat Кади — Unknown Estate and Synagogue on the Carmel. Twenty- 
Sixth Archaeological Conference in Israel, Lecture Summeries. Jerusalem:24 
Dauphin, C. 
1976 А New Method of Studying Early Byzantine Mosaic Pavement, with 
Special Reference to the Levant. Levant 8: 113-149, 
1978 Byzantine Pattern Books and “Inhabited Scroll” Mosaics. Art History 4: 
400-423 
1982 Jewish and Christian Communities in Roman and Byzantine Gaulanıtıs: 
A study of Evidence from Archaeological Surveys. PEQ 114: 129-142 
1983 Golan Survey, 1981-1982. [Е 33: 112-113 
Dauphin, C., and Gibson, S. 
1992-3 Ancient Settlements in Their Landscapes: The Results of Ten Years of 
Survey on the Golan Heights (1978-1988). Bulletin of the Anglo-Israel Ar- 
chaeological Society 12: 7-31 
Detweiler, A.H., 
1942 Some Early Jewish Architectural vestiges from Jerash. BASOR 87: 10-17 
Di Segni, L. 
1993 A Jewish Greek Inscription from the Vicinity of Caesarea Maritima. 
Atigot XXII: 133-135 
Donderer, M. 
1989 Ре Mosaizisien der Antike und thre wirsichaftliche und soziale Stellung. Erlangen 
Dothan, M. 
1981 Тһе Synagogue at Hammath-Tiberias. ASR: 63-69. 
1983 Наттай Tiberias, Early Synagogues. Jerusalem 
Dulaey, M. 
1982 Le Chandelier à sept branches dans le christianisme ancien. Revue des 
Etudes Augustiniennes XXIX, 3-4: 3-26 
Dunbabin, K.M.D. 
1999 Mosaics of the Greek and Roman World. Cambridge 


BIBLIOGRAPHY 485 


Dunham, D. 
1948 Two Pieces of Furniture from the Egyptian Sudan. Bulletin of the Museum 
of Fine Aris 46: 98-100 
Dussand, M. 


1919 Les monuments palestiniens et judaiques. Paris 


Eichner, K. 
1981 Die produktionsmethoden der stadtrömischen Sarkophagfabrik in der 
Blütezeit unter Konstantin. JAC 24: 85-113. 
Engemann, J., 
1968 Bemerkungen zu römischen Gläsern mit Goldfoliendekor. JAC 11: 7-25 
Eshel, H., and Avshalom-Gorni, D. 
1996 А Sabbath Lampstand from H. Uza. Айдо 29: 57*-61* (Hebrew; English 
summary p.111) 


Fasola, U.M. 

1976 Те due catacombe ebraiche di Villa Torlonia. RAC 52: 7-62 
Feig, N., 

1988 Beth She‘arim 1986. Е} 38: 78 
Fine, S. 


1996 (еа.), Sacred Realm. The Emergence of the Synagogue in the Ancient World. New 
York. Oxford 
Fine, S., and Rutgers, Т.У. 
1996 New Light on Judaism m Asia Minor During Late Antiquity: Two Re- 
cently Identified Inscribed Menorahs. 750 3: 1-23 
Fine, S., and Zuckerman, B. 
1985 Тһе Menorah as Symbol of Jewish Minority Status, in Fine, S. (ed.) 
Fusion т the Hellemstic East. Los Angeles: 23-30 
Finney, P.C., 
1994 The Invisible God, The Earliest Christians on Art. Oxford 
Fisher, M. 
1986 The Corinthian Capitals of the Capernaum Synagogue: A Revision. 
Levant 18: 131-142 
Foerster, G., 
1966 А Menorah on а Lintel from Danna, Atigot 3: 66-67 (Hebrew) 
1974 Some Menorah Reliefs from the Galilee. ZEF 24: 191-196 
1981 Remains of a Synagogue at Corinth. ASR: 185. 


Frankfort, H. 
1963 Te Art and Architecture of the Ancient Orient. London 
Frey, J.-B. 


1936 Corpus Inscriptionum Fudaicarum, vol. I, Rome 
1952 Corpus Inscriptionum Fudatcarum, vol. П, Rome 
Frey, J.-B., and Lifshitz, B. А 
1975 Corpus of Jewish Inscriptions, vol. I. New York. Reprint of Frey 1936 wit 
a Prolegomenon by B. Lifshitz. 


Gal, T. 
1984 Ancient Synagogues in the Eastern Part of the Lower Galilee, in Schil- 
ler, E. (ed), Ze Vilnay’s Jubilee Volume, I. Jerusalem: 263-266 (Hebrew) 
Galling, K. 
1923 Die Beleuchtungsgeräte in israelitische-jüdischen Kultugebiet. ZDPV 
46:1-50 
1937 = Bibliches Reallexikon. Tübingen 


486 BIBLIOGRAPHY 


Gersht R. 
1999 (ed.) The Sdoi-Yam Museum Book of the Antiquities of Caesarea Maritima. Tel 
Aviv (Hebrew) 
Forthcoming: The Decorated lintel from the Synagogue, in Dar S., Аади- 
Marinus Estate on the Carmel, Israel. Israel Exploration Society and “Eretz” 
— Geographical Research & Publications. Jerusalem and Tel-Aviv (He- 
brew). 
Ginzberg, L., 
1954 The Legends of the Jews. Vols. I-VI. Philadelphia (Original edition 1919) 
Gjerstad, Е. 
1948 Swedish Cyprus Expeditions IV, 2. Stockholm 
Goldberg, A.M. 
1967 Der siebenarmige Leuchter, zur Entstehung eines Jüdischen Bekenntnis- 
symbols. Zeitschrift der Deutschen Morgenländischen Gesellschaft 117:232-247 
Goldschmidt, S. 
1973 Synagogue Remains at the Mound of Kefar Qarnaim. ЕР 11: 39-40 
(Hebrew) 
Gomez, С.М. 
1982 Placas decoradas de época paleocristiana y visigoda, con inscripción, del 
Museo Arqueológico de Sevilla. Museos 1: 37-43 
Goodenough, E.R. 
1950-51 The Menorah among Jews of the Roman World. HUCA 23: 449-492 
1953 1 Jewish Symbols in the Greco-Roman Period I-III. New York 
1954 Jewish Symbols in the Greco-Roman Period IV. New York 
1956 Jewish Symbols т the Greco-Roman Period V-VI. New York 
1958 Jewish Symbols in the Greco-Roman Period VII-VIII. New York 
1964a Jewish Symbols in the Greco-Roman Period ХІ-ХІ. New York 
1965 Jewish Symbols in the Greco-Roman Period ХИ. New York 
1968 Jewish Symbols in the Greco-Roman Period XIII. New York 
1964b An Early Christian Bread Stamp. НТА 57:133-137 
Gutman, S., et al. 
1981 Excavation in the Synagogue at Horvat Susiya, in Levine, L.I., (е4.), 
ASR: 123-128 
Gutmann, J. 
1971 А Note on the Temple Menorah, in Gutmann, J. (ed.), No Graven Images. 
New York: 36-38 
1983 The Jewish Sanctuary. Leiden, New York, Köln 


Hachlili, R. 

1976 The Niche and Ark in Ancient Synagogues. BASOR 223: 43-53. 

1977 The Zodiac m Ancient Jewish Art: Representation and Significance. 
BASOR 228: 61-77. 

1979 Тһе Conch Motif in Ancient Jewish Art. Assaph, Studies in Art History I. 
Tel Aviv: 57-65 

1985 Ап Поп Candelabrum of the 8th century BCE. Michmanm 2: 29-42 

1987 Jewish Art in the Golan. Catalogue no. 3. The Reuben and Edith Hecht 
Museum. University of Haifa. 

1988 Ancient Jewnsh Art and Archaeology in the Land of Israel. Leiden, New York, 
Kobenhaven, Kóln 

1989 (са), Ancient Synagogues in Israel. Third-Seventh century CE. BAR Interna- 
tional Series 499. Oxford 


BIBLIOGRAPHY 487 


1995 Late Antique Jewish Art from the Golan, m Humphrey, J.H., (ed.), The 
Roman and Byzantine Near East: Some Recent Archaeological Research (FRA 
suppl. series no.14), Ann Arbor, MI.: 183-212 
1997 Aspects of Similarity and Diversity in the Architecture and Art of An- 
cient Synagogues and Churches in the Land of Israel Zeitschrift des 
Deutschen Palüstina- Vereins 113, 1997: 92-125 
1998 Ancient Jewish Art and Archaeology in the Diaspora. Leiden, Boston, Köln 
1999 Chapters I-VI m Hachlili, R., and A. Killebrew,.fericho — The Jewish 
Cemetery of the Second Temple Period. (IAA Reports 7). Jerusalem: 1-163 
2000 Torah Shrine and Ark in Ancient Synagogues: А Re-evaluation. ZDPV 
117: 146-183 
Hachlili, R., and Killebrew, А 
1999 Jericho — The Jewish Cemetery of the Second Temple Period. (АА Reports 7). 
Jerusalem 
Hachlili, R., and Merhav, R. 
1985 The Menorah in First and Second Temple Times in the Light of the 
Sources and Archaeology. АГ 18 (Avigad Volume): 256-267 (Hebrew; 
English Summary p.74*) 
1999 Тһе Menorah of the First and Second Temple Periods in Light of Liter- 
ary Sources and Archaeological Finds, in Israeli Y. (ed.), In the Light of the 
Menorah, Story of a Symbol. The Israel Museum Catalogue no.425, Jerusa- 
lem: 43-49 
Hamdy-Bey, O. & Reinach, T., 
1899 Une Nécropole Royale à Sidon. Paris 
Hanfmann, G.M.A. 
1983  (ed.) Sardis from Prehistoric to Roman Times: Results of the Archaeological Explo- 
ration of Sardis 1956-1975. Cambridge, Mass. 
Hanfmann, G.M.A., and Ramage, N. 
1978 Sculpture from Sardis: The Finds through 1975. Cambridge, Mass. 
Hanfmann, G.M.A. and Waldbaum, J.C. 
1984 Metalwork from Sardis: The finds from 1958-1974. Cambridge, Mass. 
Haran, M. 
1961 Тһе Complex of Ritual Arts performed inside the Tabernacle. Scripta 
Hierosolymitana 8: 277-302 
1968 Menorah. Encyclopedia Biblica 5. Jerusalem: 14-22 (Hebrew) 
1972 Menorah. Encyclopedia Judaica 11. Jerusalem: 1355-1363 
1978 Temples and Temple-Service in Ancient Israel. Oxford 
Harden, D. 
1971 The Phoenicians. London 
Hareuveni N. 
1999 “Knob and Flower” in the design of the Menorah, in Israeli Y. (ей), In 
the Light of the Menorah, Story of a ти 'The Israel Museum Catalogue 
no.425, Jerusalem: 39-42 
Науез, J.W. 
1972 Late Roman Pottery. London 
Herr, M.D. 
1972 Hanukkah. Encyclopedia Judaica 7. Jerusalem: 1280-1287 
Herzog, J.H. 
1956 The Menorah of the Arch of Titus, in Essays т Honor of S. М. Mayer. 
Jerusalem: 95-98 (Hebrew) 
Holum, K.G., Hohlfelder, L.R., Bull, В.]., and Карап, А. 
1988 King Herod’s Dream, Caesarea on the Sea. New York, London 


488 BIBLIOGRAPHY 


Horbury, W., and Noy D. 
1992 Jewish Inscriptions of Graeco-Roman Egypt. Cambridge 
Hunt, L-A., 
1994 The Byzantine Mosaics of Jordan in Context: Remarks on Imagery, 
Donors and Mosaicists, PEQ, 126: 106-126. 
Hüttenmeister, F. and Reeg, G. 
1977 Die Antiken Synagogen т Israel, vols. 1, II. Wiesbaden 


Ilan, Z. 
1980 Jewish Menorot from the Golan. Qadmoniot 51-52: 117-119 (Hebrew) 
1982 Archaeological and Historical Sites in Israel. Tel Aviv (Hebrew) 
1987a Synagogues in Galilee and Golan. Jerusalem (Hebrew) 
1987b A survey of Synagogues in Galilee. EJ 19:169-198 (Hebrew, English 
summary рр.77-78%) 
1989 The Synagogue and Beth Midrash of Мегой, in Hachlili, К. (ed.), 
Ancient Synagogues in Israel. Third-Seventh Century CE. BAR. International 
Series 499. Oxford: 21-41 
1990 Discovering the Ancient Synagogues at Ma’on and H. ‘Anim in the 
South Hebron Mountain. Proceedings of the Tenth World Congress of Jewish 
Studies, section II, vol. 1. Jerusalem: 46-51 
1991 Ancient Synagogues т Israel. Tel Aviv (Hebrew) 
Ilan, Z., and Amit, D. 
1987-88 Yatta. Excavations and Surveys т Israel 1987/88, vol. 6: 113 
Ilan, Z., and Батая, I. 
1987 Метей, The Ancient Jewish Village. The Excavations at the Synagogue апа Bet- 
Midrash. Tel Aviv (Hebrew) 
Israeli, Y., (ed.) 
1999 m the Light of the Menorah, Story of a Symbol. The Israel Museum, Cat. No. 
425. Jerusalem 


Johnson B.L. 
1988 The Pottery, in Weinberg G.D. (ed.), Excavation at Jalame: Site of a Glass 
Factory in Late Roman Palestine. Columbia: 116-195 


Kaplan, J. 
1987 А Lead Weight from Ashdod with Jewish Symbols. ЛЕ? 37: 51-53 
Karageorghis, V. 
1977 Two Sanctuaries of the end of the Gypro-Archaic Period. Rome 
Kennedy, C.A. 
1963 The Development of the Lamp in Palestine. Berytus 14: 67-115 
Kesjakova, E. i 
1989 Synagogue antique de Philippopolis. Arkheologia 31: 20-33 (Bulgarian) 
Kindler, A. 
1966 The Menorah on a Coin of Манана Antigonus: A Symbol of a Final 
Resurgence of the Hasmonean Dynasty. Kadman Numismatic Museum 
Kingsley, S.A. 
1999 The Sumaga Pottery Assemblage: Classification and Quantification, m 
Dar S., 1999 Sumaga, A Roman and Byzantine Jewish Village on Mount 
Carmel, Israel. BAR. International Series 815. Oxford: 263-330 
Kitzinger, E. 
1965 Israeli Mosatcs of the Byzantine Period. Unesco 
Klagsbald, V.A. 
1986/7 The Menorah as Symbol: Its Meaning and Origin in Early Jewish Art. 
Jewish Art 12-13: 126-134 


BIBLIOGRAPHY 489 


Kloner, А. 
1974 А Lintel with a Menorah from Judean Shefela. IEF 24: 197-200 
1980 Hurvat Rimmon, 1979. ТЕ] 30: 226-228 
1984 The Synagogue at Hurvat Rimmon. Qadmonii 16: 65-71 (Hebrew) 
Kloner, À & Hübsch, A. 
1996 The Roman Amphitheater of Bet Guvrin; A preliminary Report on the 
1992, 1993, and 1994 Seasons. Айдо 30: 85-106 
Kochavi, M. (ed.) 
1972 Judaea, Samaria and the Golan; Archaeological Survey 1967-1968. Jerusalem 
(Hebrew) 
Kohl, H., and Watzinger, C. 
1916 Antike Synagogen in Galilaea. Leipzig 
Kon, M. 
1950 Тһе Menorah of the Arch of Titus. PEQ 82: 25-30 
Kondoleon, C. 
2000 Antioch, The Lost Ancient City. Princeton 


Konikoff, A. 
1986 Sarcophagi from the Jewish Catacombs of Ancient Rome. A Catalogue Ratsonne. 
Stuttgart 
Korol, D. 


1991 Juden und Christen in Augsburg und Umgebung in Spatantike und 
frühem Mittelaltar: Das Zeugnis der Kleinkunst. Tesserae, Festschrift für 
Josef Engemann, FLAC Ergänzungsband 18: 54- 
Kraabel, А.Т. 
1979 The Diaspora Synagogue: Archaeological and Epigraphic Evidence 
since Sukenik. ANRW 19.1, part 2: 477-510 
1983 Impact of the Discovery of the Sardis Synagogue, in Hanfmann, G.M.A 
(ed.), Sardis from Prehistoric to Roman Times: Results of the Archaeological Explo- 
ration of Sardis 1958-1975. Cambridge, Mass: 178-190 
Kraeling, C.H. 
1938 (ей) Gerasa, City of the Decapolis. London 
1979 The Synagogue: The Excavanons at Dura Europos, Final Report ҮШІ, part 1. 
New Haven, New York (second edition; originally published m 1956) 
Krauss, S. 
1910-11 Talmudische Archäologie, vols. I-II. Leipzig 
1929 The Talmud Antiquity, vols. 1-П. Tel Aviv (Hebrew) 


Landau, J.H. 
1976 Two Inscribed Tombstones. Atigot 11: 89-91 
Landgraf, J. 
1980 Keisan's Byzantine Pottery, in Briend J. et al. (eds.), Tell Kersan. Paris: 
51-69 
Lapp, E.C. 
199] Zwei Spatantike Jüdishe Tonlampen aus Kleinasien. ZAC 34: 156-158 
1992 Jüdische Tonlampen aus der Spätanantike im Landesmuseum Mainz. 


ZDPV 108: 171-191 
1993 Jewish Archaeological Evidence from the Roman Rhineland. 175 44: 
70-82 
Le Bohec, Y. 


1981 Inscriptions Juives Judaisantes de L’Afrique Romaine. Antiquités 
Africarnes, t.17: 165-207 


490 


BIBLIOGRAPHY 


Leclercq, Н. 


1913 


Chandelier à sept branches. Dict. d’arch. chrétienne art, col. 215-220 


Lederman, Z & Aviam, M., 


1987 


Leon, H.J. 
1949 


1954 
1960 

Levi, J. 
1943 


Levi, S. 
1960 


Levi, Y. 
1993 
Levine, LI 
1981 
1991 


1999 


2000 


Levy, A. 
1973 


Lewy, H. 
1945 


Lifshitz, B. 
1964 
1965 
1967 
1971 

Lifshitz, B., 
1968 

Loffreda, S. 
1974 
1989 


A Tomb in the Teffen Region of Galilee and its incised menoroth. 
Qadmoniot 20: 124-125 (Hebrew) | 


Symbolic Representations in the Jewish Catacombs of Rome. 7405 69: 
87-90 

The Jews of Venusia. FOR 44: 267-284 

The Jews of Ancient Rome. Philadelphia. 


A Note on the Fate of the Sacred Vessels of the Second Temple. Kedem 
2: 123-125 (Hebrew) 


The Ancient Synagogue at Ma'on (Nirim). Louis M. Rabinowitz Fund for 
the Exploration of Ancient Synagogues, Bulletin ГП: 6-13. 


Jaffa — Abu Kabir. НА 99:41-43 (Hebrew) 


(ed.). ASR= Ancient Synagogues Revealed. Jerusalem 

From Community Center to ‘Lesser Sanctuary: The Furnishings and 
Interior of the Ancient Synagogue. Kathedra 60: 36-84 (Hebrew) 

The Menorah in the Ancient Synagogue, in Israeli, Y. (ed.), dn the Light 
of ihe Menorah, Story of a Symbol. 'The Israel Museum Catalogue no.425, 
Jerusalem: 109-112 

'The History and Significance of the Menorah in Antiquity. In Levine L. 
І, апа Z. Weiss (eds), From Dura to Sepphoris: Studies in Jewish Art and 
Society т Late Antiquity. TRA Supplementary Series 40. Porthsmouth:131- 
153 


An Observation on the Direction of the Deorations on Palestinian Oil 
Lamps. IEJ 23:48-49 


А Note on the Fate of the Sacred Vessels of the Second Temple. Kedem 
П: 123-125 (Hebrew) 


La Necropole Juive de Césarée. RB 71: 384-387 

Inscriptions de Césarée en Palestine. RB 72: 98-107 
Inscriptions de Césarée. RB 74: 51-58 

Zeitschrift fr papyrologie und epigraphic. Heft 2 

and Schiby J. 

Une synagogue samaritaine à Thessalonique. RB 75: 368-378 


Cafarnao II, La Ceramica. Jerusalem 


Lucerne Bizantine in Terra Santa con Iscrizioni in Greco. Jerusalem 


Lépez Alvarez, A.M., et al. 


1995 


Museo Sefardi. Toledo 


Liideritz, G. 
1983 Corpus füdischer Zeugnisse aus der Cyrenaika. Wiesbaden 


BIBLIOGRAPHY 491 


MacDonnell, A.M. 
1988 The Terracotta Lamps, In Weinberg, G. D., (ed.), Excavations at Falame: 
Stte of a Glass Factory in Late Roman Palestine. Columbia: 116-136 
MacLennan, R.S. 
1996 Іп Search of the Jewish Diaspora, А First-Century Synagogue in Cn- 
mea. BAR 22, 2: 44-51 
Magen, I. 
1992 Samaritan Synagogues. Qadmoniot 25: 66-90 (Hebrew) 
1993a Samaritan Synagogues, in Erlich, Z, H., and Eshel Y. (eds.), Judea and 
Samaria Research Studies. Kedumim-Ariel: 229- 263 (Hebrew) 
19935 The Samaritan Synagogue at Khirbet Samara. The Israel Museum Journal 
XT: 59-64 
Magness, J. 
1993 Jerusalem Ceramic Chronology. Sheffield 
1998 ag 1 Byzantine Jerusalem. BAR 24, 2: 41-47, 70- 71 
Magness, J., and Ауш, G 
1998 Jews and Christians m a Late Roman Cemetery at Beth Guvrin, m 
Lapin, H., (ed.), Religious and Ethnic Communities in Later Roman Palestine. 
Maryland 
Mann, V. 
1989 Garden and Gheitos: The Art of Jewish Life т Italy. Berkeley, Los Angeles. 
Maoz, Z.U. 
1980 The Jewish Settlements and Synagogues in the Golan. The Society for the Pro- 
tection of Nature. Qazrin (Hebrew) 
1981 The Art and Architecture of the Synagogues of the Golan. ASR: 98-115 
1985 Comments on Jewish and Christian Communities in Byzantine Pales- 
tne. PEQ 117: 59-68 
1986 Synagogues m the Golan, іп Schiler, E. (ed.): Ramath Hagolan, (Ariel 50- 
51): 141-161 (Hebrew). 
1988 Ancient Synagogues of the Golan. BA 51: 116-128 
1995 Ancient Synagogues in the Golan, Art and Architecture. Golan Archaeological 
Museum, Qazrin. PhD thesis submitted to the Hebrew University, Jeru- 
salem (Hebrew) 
Matthaus, H. 
1991 . Bronzene Kandelaber mit Blattüberfall. Acta Сурта, part 2: 214-255 
Mayer, L.A., and Reifenberg, A. 
1936 The Jewish Buildings of Маме. В7РЕ$ 4: 1-8 (Hebrew) 
1937 ‘Three Ancient Jewish Reliefs. PEQ 69: 136-139 
1939-40 The synagogue of Eshtemo’a - A Preliminary Report. POS 19: 314- 
326 
Mazar, B. 
1972 Excavations near the Temple Mount. Qadmonit 5, 3-4: 74-90 (Hebrew) 
1973 Вай She’arım, I. Jerusalem 
1975a The Archaeological Excavations near the Temple Mount, in Yadin, Y. 
(ed.), Jerusalem Revealed. Jerusalem: 25-30 
1975b The Mountain of the Lord: Excavating in Jerusalem. New York 
Mazar, E. 
1998 ‘The Jewish “Beth Ha-Menorot” in the Temple Mount Excavations in 
Jerusalem in Baruch, E., (ed.), New Studies on Jerusalem. Proceeding of the 
Fourth Conference. Ramat Gan: 64-80 (Hebrew). 
Mazur, B.D. 
1935 Studies on Jewry m Greece, 1. Athens 


492 BIBLIOGRAPHY 


Merhav, R. 
1980 Тһе Palmette оп Steatite Bowls in Relation to the Minor Arts and 
Architecture. The Israel Museum News 16: 89-106 
1991 Candelabra, in Merhav, В. (ed.), Urartu, A Metalworking Center in the First 
Millennium BCE. The Israel Museum Catalogue n0.324. Jerusalem: 263- 
271 
1996 А Bronze leg from a Piece of Hellenistic Furniture: A Find from the 
Seabed Near “Atlit. EI 25 (Aviram Volume):427-433 (Hebrew) 
Merhav, R., and Ruder, А. 
1991 Тһе Construction and Production of a Monumental Bronze Candela- 
brum of King Menua of Urrartu, in Gilingirglu A., and French, D. H., 
Anatolian Iron Ages. British Institute of Archaeology at Ankara, Oxbow 
Monograph 13: 75-96 
Meshorer, Y. 
1982 Ancient Jewish Coinage, vols. I, П. New York 
1997 А Treasure of Jewish Coins. Jerusalem (Hebrew) 
Meshori, А. 
1987 Designing of the State of Israel's Official Emblem. Cathedra 46: 169-187 
(Hebrew) 
1999 Menorah and Olive Branches: The Design Process of the National 
Emblem of the State of Israel, in Israeli Y. (ed.), In the Light of the Menorah, 
Story of a Symbol. The Israel Museum Catalogue no. 425, Jerusalem: 17- 
23 
Mesnil du Buisson, Comte R. du 
1939 Las Peintures de la Synagogue de Doura-Europos 245-256 après J.-C. Rome. 
Meyers, C.L. 
1976 The Tabernacle Menorah: A Synthetic Study of a Symbol рот the Biblical Cult. 


Missoula 
1979 Was There a Seven-Branched Lampstand in Solomon’s Temple? BAR 
5: 47-57 
1992 Lampstand, The Anchor Bible Dictionary 4: 141-143 
Meyers, E.M. 


1972 Archaeology and Rabbinic Tradition at Khirbet Shema’ 1970 and 1971 
Campains. BA 35: 2-31. 
Meyers, C.L., and Meyers, E.M. 
1975 Another Jewish Bread Stamp? ГЕ] 25: 154-155 
Meyers, E.M., and Meyers, C.L. 
1981 Finders of a Real Lost Ark. BAR: 24-39. 
1982 The Ark in Art: A Ceramic Rendering of the Torah Shrine from 
Nabratein. EY (Orlinsky Volume) 16: 176*-185*. 
Meyers, E.M., Meyers, C.L., and Strange, J.F. 
1976 Ancient Synagogue Excavations at Khirbet Shema, Upper Galiliee, 1970-1972. 
Durham 
198la Excavations at Ancient Metron, Upper Galilee, Israel. 1971-72, 1974-75. Cam- 
bridge Mass. 
1981b The Ark of Nabratein: A First Glance. BA 44: 237-243 
1982 Second Preliminary Report on the 1981 Excavations at en-Nabratein, 
Israel. BASOR 246: 35-54 
1990 Excavations at the Ancient synagogue of Gush Halav. Winona Lake, Indiana 
Meyers, E.M., Meyers, C.L., Strange, J.F., and Hanson, R.S. 
1979 Preliminary Report on the 1977-8 Seasons at Gush Halav (el-Jish). 
BASOR 233: 33-58 


BIBLIOGRAPHY 493 


Mitten, D.G. 

1963 The Synagogue. BASOR 170: 38-50 

1967 Synagogue Annex. BASOR 187: 10-21 

Mitten, D.G., and Doeringer, S.F. 

1968 Master Bronzes fiom the Classical World. Mainz on Rhine 

Moe, D.L. 

1977 ‘The Cross and the Menorah. Archaeology 30: 148-157 

Möhlenbrink, K., 

1929 Der Leuchter im fünften Nachtgesicht des propheten Sacharja. ZDPV 
32: 257-286 

Morey, С.В. 

1959 The Gold Glass Collection of the Vatican Library. Vatican City 

Moss, L.W. 

1975 А Menorah Lamp from Atripalda. IEF 25: 156 

Müller, N. 

1912 Die Jüdische Katakombe am Monteverde zu Rom. Leipzig 

1919 Die inschriften der Jüdische Katakombe am Monteverde zu Rom. Leipzig 


Nagy, R.M., Meyers, C.L., Meyers, E.M., and Weiss, Z. 
1996  Sepphoris т Galilee, Crosscurrents of Culture. North Carolina Museum of Art 
Catalogue. 
Narkiss, B. 
1974 The Scheme of the Sanctuary from the Time of Herod the Great. 774 1: 
6-15 
Narkiss, M. 
1935 The Snuff-Shovel as a Jewish Symbol. 7POS 15: 14-28. 
1939 Menorat ha-Hanukkah. Jerusalem (Hebrew) 
Naveh, J. 
1978 On Stone and Mosaic: The Aramaic and Hebrew Inscriptions from Ancient Syna- 
gogues. Jerusalem (Hebrew) 
1985 Another Jewish Aramaic Tombstone from Zoar. НОСА 56:103-116 
1987 Тһе Fifth Jewish Aramaic Tombstone from Zoar. LA 37:369-371 
1989 ‘The Aramaic and Hebrew Inscriptions from Ancient Synagogues. EJ 20 
(Yadin Volume): 302-310 (Hebrew) 
1992 Оп Sherd and Papyrus. Jerusalem (Hebrew) 
1995 Aramaic Tombstone from Zoar. Tarbız 64:477-497 (Hebrew) 
2000 Seven New Epitaphs from Zoar. Tarbiz 69:619-635 (Hebrew) 
2001 ‘Two Tombstone from Zoar in the Hecht Museum Collections - The 
Aramaic Inscriptions. Michmanim 15:5-9 (Hebrew, English abstracts pp. 


60*-61*). 
Negev, А. 
1967 The Chronology of the Seven-Branched Menorah. EI 8: 193-210 (He- 
brew) 


1981 Ті Greek Inscriptions from the Negev. Jerusalem 
1985 Excavations at Carmel (Kh. Susiya) in 1984: Preliminary Report. ГЕ) 
35: 231-252 
Netzer E., and Weiss, Z. 
1994 . Sepphoris. Jerusalem (Hebrew) 
North, R. 
1970 — Zechariah's Seven-Spout Lampstand. Biblica 51: 183-206 
Noy, D. 
1993 Jewish Inscriptions of Western Europe, vol. 1. Cambridge 


494 BIBLIOGRAPHY 


1994 'The Jewish Communities of Leontopolis and Venosa, in van Henten 
J-W., and van der Horst P.W (eds.), Studies т Early Jewish Epigraphy. 
Leiden: 162-182 

1995 Jewish Inscriptions of. Western Europe, vol. 2. Cambridge 


Ohnefalsch-Richter, M. 
1893 Kopros, die Bibel und Homer. Berlin 
Onn, А. 
1994 The Ancient Synagogue at Kafr Misr. Atigot 25: 117-134 
Oren, E.D. 
1982 Excavations at Qasrawet m North-Western Sinai. ЈЕУ 32: 203-211 
Oren E. & Netzer, E. 
1977  Settelments from the Roman period at Qasraweit in North-Western 
Sinai. Qadmoniot 40: 94-107 (Hebrew) 
Orfali, P.G. 
1922 . Capemaüm et ses rumes. Paris 
Oman, T. 
1982 А Man and His Land. Highlights from the Moshe Dayan Collection. ‘The Israel 
Museum Catalogue 270. Jerusalem (Hebrew) 


Parrot, A. 
1961 The Arts of Assyria. New York 
Patrich, ]. 
1985 Caves of Refuge and Jewish Inscriptions on the Cliffs of Nahal 
Michmas. ÆJ 18: 153-166 (Hebrew. English summary pp.70*-71*) 
1989  Hideouts in the Judean Wilderness — Jewish Revolutionaries and Chris- 
tian Ascetics Sight Shelter and Protection in Cliffside Caves. BAR 15: 


32-53 
Pfanner, М. 
1983 Der Titusbogen. Mainz am Rhein 
Piccirillo, M. 


1993 The Mosaics of Jordan. Amman and Baltimore 
Piotrovski, B.B., 
1967 Urartu — The Kingdom of Van and its Ап. New York 
Prausnitz, M. 
1974 Notes and News: Romema (Haifa). ЛЕ) 24: 142-143 
1986 Rediscovered Synagogue Remains in Western Galilee, Kefar Yasıf, 
Hanitha and Mailya, m Yedaya, M. (ей), The Western Galilee Antiquities. 
Tel Aviv: 461-465 (Hebrew) 
Pummer, R. 
1989 Samaritan Material Remains and Archaeology, in Crown, А. D. (ed.), 
The Samaritans, Tübingen: 135-177 
1999 Samaritan Synagogues and Jewish Synagogues. Similarities and Differ- 
ences, in Fine, S., (ed.), Jews, Christians, and Polytheists in the Ancient Syna- 
gogue. London and New York: 118-160. 


Rahmani, L.Y. 
1960 The Ma’on Synagogue: The Small Finds. Bulletin of ihe Lows М. 
Rabinowitz Fund for the Exploration of Ancient Synagogues ПЕ 14-18. 
1964 Mirror-Plaques from a Fifth-Century A.D. Tomb. ЛЕУ 14: 50-55 
1967 Jasons Tomb. ТЕ] 17: 61-100 
1994 A Catalogue of Ossuaries m the Collection of the State of Israel. Jerusalem 
1999 A Catalogue of Roman and Byzantine Lead Coffins from Israel. Jerusalem 


BIBLIOGRAPHY 495 


Reeg, G. 
1977 Die Samaritanischen Synagogen, in Hüttenmeister, F. and Reeg, G., Die 
Antiken Synagogen in Israel, vol. II. Wiesbaden 
Reich, R. 
1994 The Plan of the Samaritan Synagogue at Shaalavim. ЛЕ) 44: 228-233 
Reifenberg, А. 
1931 Vergleichende beschreibung einer Jüdische-Pälestinensischer Lampen 
FPOS 11: 63-67 
1936 Jüdische Lampen. 7РО$ 16: 166-179 
1939 Ancient Jewish Stamps and Seals. PEQ 71: 193-194 
1949 . Ancient Hebrew Arts. New York 
Renov, I. 
1970 А View of Herod's Temple from Nicanor's Gate in a Mural Panel of the 
Dura-Europos Synagogue. [EF 20: 67-74 
Revel-Neher, E. 
1984 Llarche d'alliance dans l'art Juif et Chrétien du Second au Dixieme Siècles. Paris 
Reynolds, J.M., and Tannenbaum, R., 
1987 Jews and God-Fearers at Aphrodisias. Greek Inscriptions with Commentary. The 
Cambridge Philological Society, Supplementary vol. 12. Cambridge 
Richter, G.M.A. 
1966 ‘The Furniture of the Greeks, Etruscans and Romans. London 
Rosenthal-Heginbottom, R. 
1996 A Jewish Lamp Depicting the Sacrifice of Isaac. ET 25 (Aviram Volume): 
52*-60*, 
Rosenthal, R., and Sivan, R. 
1978 Ancint Lamps in the Schloessinger Collection, Qedem 8. Jerusalem 
Roth, C. 
1955 Messianic Symbols in Palestinian Archaeology. PEQ 87: 151-164 
Roth-Gerson, L. 
1987a The Greek Inscriptions from the Synagogues т Eretz Israel, Jerusalem. (Hebrew) 
1987b Similarities and Differences in Greek Synagogue Inscriptions of Eretz- 
Israel and the Diaspora, m Kasher, A., Oppenheimer, A., and Rappa- 
port U.(eds.), Synagogue in Antiquity. Jerusalem: 133-146 (Hebrew. English 
summary, p. vill). 
2001 The Jews of Syria as Reflected in the Greek Inscriptions. Jerusalem (Hebrew) 
Rubinich, M. 
1991 Osservazioni sul materiale ceramico di Bova Marina. Mélange de l'École 
Française de Rome 103, 2: 631-642 
Rutgers, Т.У. 
1990 Überlegungen zu den jüdischen Katakomben Roms. JAC 33: 140-157 
1992 Archaeological Evidence for the Interaction of Jews and Non-Jews in 
Late Antiquity. A74 96: 101-118 
1995 The Jews in Late Ancient Rome. Leiden 
1998 The Hidden Heritage of Diaspora Judaism. Leuven 


Safrai, S. 
1965 Pilgrimage at the Time of the Second Temple. Tel Aviv (Hebrew) 
Safrai, Z. 
1977 Samaritan Synagogues in the Roman-Byzantine Period. Cathedra 4: 12- 
84 (Hebrew) 
1982 Тһе Samaritans, in Brass, Z., at el (ed.), Eretz Israel from the Destruction of 
the Second Temple to the Muslim Conquest. Jerusalem: 252-264 (Hebrew) 


496 BIBLIOGRAPHY 


1986 Forward, in Safrai, Z., (ed.) The synagogue in the Mishna and Talmud Periods, 
Jerusalem: 1-14. (Hebrew) 
Sapir, B. 
1953 А Door Fragment with а Menorah from Iblin. Bulletin of the Israel Explo- 
ration Society (Yediot) 17: 153-154 (Hebrew) 
Schimmel, A. 
1993 The Mystery of Numbers. New York, Oxford 
Schüler, I. 
1966 А Note on Jewish Gold Glasses. Journal of Glass Studies 8: 48-61 
Schumacher, G. 
1886 Across ihe Jordan. London 
1888 The Jaulan. London 
Schürer, E., Vermes, G., and Millar, F. 
1973 The History of the Jewish People m the Age of Jesus Christ (175 BC - AD 135), 
vol. 1. Edinburgh. 
1979 The History of the Jewish People in the Age of Jesus Christ (175 BC - AD 135), 
vol. П. Edinburgh. 
Schwabe, M., 
1950-51 A Jewish Sepulchral Inscription from Caesarea Palestinae. /E7 1: 49-53 
Schwabe, M. and Lifshitz, B., 
1974 Вал She’arım II: The Greek Inscriptions. Jerusalem 
Schwartz, D.R. 
1986 Viewing the Holy Utensils. Mew Testament Studies 32: 153-159 
Scranton, R.L., 
1957 = Corinth XVI. Princeton 
Seager, A.R. 
1972 The Building History of the Sardis Synagogue. AfA 76: 425-435. 
1983 The Synagogue Building, in Hanfmann, G., (ed.), Sardis from Prehistoric to 
Roman Times. Cambridge. Mass.: 168-177 
Segal, J.B. 
1970 Edessa, The Blessed City. London 
Shalem, D. 
1996 Migdal Haemeq. Excavations and Surveys in Israel. Vol 15: 36-41 
Shiloh, Y. 
1968 Torah Scrolls and the Menorah Plaque from Sardis. ЛЕ? 18: 54-57 
Siegelmann, A. 
1998 The pottery from the Sumaga Excavations, in Dar, 5. (ed.), Sumaga, А 
Jewish Village оп the Carmel. 'Tel Aviv: 311-356 
Simon, M. 
1962 Le Chandelier a Sept Branches: Symbole Chretien? Recherches d'histoire 
Fudeo-Chretienne. Paris; 181-187 
Slouschz, N. 
1921 The Excavations at Hammath by Tiberias. Journal of the Jewish Palestine 
Exploration Society I: 5-37 (Hebrew) 
Smith, M. 
1958 The Image of God. Bulletin of the John Rylands Library 40: 473-512. 
Sperber, D. 
1965 The History of the Menorah. 775 16: 135-159 
1994 Tha Customs of Israel, Origin and History, vol. V. Jerusalem (Hebrew) 
1999 Between Jerusalem and Rome: The History of the Base of the Menorah 
as Depicted on the Arch of Titus, in Israeli Y. (ed.), /n the Light of te 
Menorah, Story of a Symbol. The Israel Museum Catalogue no.425, Jerusa- 
lem: 50-53 


BIBLIOGRAPHY 497 


Squarciapino, F.M. 
1963 Тһе Synagogue at Ostia. Archaeology 16: 194-203 
1964 Ја sinagoga di Ostia. Rome 
1965 Та sinagoga di Ostia: Seconda Campagna di Scavo, Айт del VT Congresso 
internazionale di archeologia cristiana 1962. Roma: 299-315 
St. Clair, A. 
1985 God's House of Peace m Paradise: The Feast of Tabernacle on a Jewish 
Gold Glass. 774 11: 6-15 
Stern, E. 
1981 Achaemenid Tombs at Shechem. ET 15 (Aharoni Volume): 312-328 
(Hebrew; English Summary p.86*) 


Stern, S. 
1999 New Tombstones from Zoar (Moussaieff Collection). Tarbiz 68:177-185 
(Hebrew) 
Strauss, H., 


1959 Тһе History and Form of the Seven-branched Candlestick of the 

Hasmonean Kings. Journal of the Warburg and Courtauld Institutes 32: 6-16 
Sukenik, E.L. 

1926 Three Ancient Jewish inscriptions from Eretz Israel. n 1: 16-20 (He- 
brew) 

1930 

1939 The Ancient Synagogue of Вей ‘Alpha. Jerusalem 

1934 Ancient Synagogues in Palestine and Greece. London 

1935 ‘The Ancient Synagogue of El-Hammeh. Jerusalem 

1945 Jewish Tombstones from Zoar. Kedem 2: 83-88 (Hebrew) 

1946 Two Jewish Tombstones from Sepphoris. B7PES (Yedtt) 12:62-64 (He- 
brew) 

1949a The Samaritan Synagogue at Salbit Preliminary Report. Lows М. 
Rabinowitz Fund for the Exploration of Ancient Synagogues, Bulletin Y: 26-30 

1949b The Present State of Ancient Synagogue Studies. Louis M. Rabinowitz 
Fund for the Exploration of Ancient Synagogues, Bulletin Г. 8-23 

1951 Моге About the Ancient Synagogue of Caesarea. Louis М. Rabinowitz 
Fund for the Exploration of Ancient Synagogues, Bulletin II: 28-30 

Sussman, V. 

1978 Samaritan Lamps of the Third-Fourth Centuries A.D. £7 28: 238-250 

1980 Astragal Menorah on Clay Lamps. Qadmoniot 13: 119-121 (Hebrew) 

1982 . Ornamented Jewish Oul-Lamps. Jerusalem 

1983a А Candelabrum оп a Tombstone from Zoar. ТЕ) 33: 231-234 

1983b The Samaritan Oil Lamps from Apollonia-Arsuf. Tel Дот 10: 71-96 

1986-7 Samaritan Cult Symbols as Illustrated on Oil Lamps from the Byzantine 
Period. Israel — People and Land. Eretz Israel Museum Yearbook 4. 22: 133-146 
(Hebrew) 

1999 Terracotta Oil Lamps, in Gersht R., (ed.) The Sdot-Yam Museum Book of the 
Antiquilies of Caesarea Матта, Tel Aviv: 115-138 (Hebrew) 


Testa, D. А. 

1987 Candelabri e Thymiateria 
Toynbee, J.M.C. 

1971 Death and Burial in the Roman World. London 
Trebilco, Р.В. 

1991 Jewish Communities in Аза Minor. Cambridge 


498 BIBLIOGRAPHY 


Tronzo, W. 
1986 Th Via Latina Catacomb, Imitation and Discontinuity m Fourth-Century Roman 
Painting. The College Art Association of America. University Park and 
London. 
Tzaferis, V. 
1982 The Ancient Synagogue at Ma'oz Hayyım. ЛЕ) 32: 215-244 


Ulimann, L., and Galli, Е. 
1994 А Greek Inscription Mentioning EYKAMINQ@[N] Discovered off the 
Carmel Coast. Scripta Classica Isvaelica 13: 116-122 
Urman, D. 
1984 Jewish Inscriptions from the Period of Mishna and Talmud in the Area 
of Qasrin in the Golan, Tarbiz 53: 513-545 (Hebrew). 
Ussishkin, D. 
1975  Sarcophagi from Cilicia. Qadmontot VIII: 133-134 (Hebrew) 


Vigand, K. 
1912 Thymiateria. Bonner Jahrbücher 122:1-97 
Vincent, R.P.L.H. 
1961 Sanctuaire dans la Région de Jericho, la Synagogue de Na‘arah. АВ 68: 
163-177 
Vitto, F. 
1980 Тһе Synagogue at Rehov. ЛЕ) 30: 214-217. 
1982 Те Décor Mural des Anciennes Synagogues à la Lumière de Nouvelles 
Découvertes. Jahrbuch der Österreichischen Byzantinistik 32/5: 361-370 
1993 Review of Hachlili R. (ed.): Ancient Synagogues in Israel. Third-Seventh century 
СЕ. (BAR International Series 499. Oxford) PEQ 185: 165-167 


Waldbaum, J.C. 
1984 Metalwork from Sardis: The Finds through 1958-1974. Cambridge, Mass. 
Ward-Perkins, J.B. 
1952 Excavations in the Severan Basilica at Lepcis Magna, 1951. Papers of the 
British School of Rome 20: 111-121 
Weiss, Z., and Netzer E. 
1994  Sepphoris. Jerusalem (Hebrew) 
1995 Archaeological finds from the Byzantine Period at Sepphoris. Michmanim 
8: 75-86 (Hebrew) 
1996 Promise and Redemption, А Synagogue Mosaic from Sepphoris. The Israel Mu- 
seum Catalogue 378, Jerusalem 
Wensinck, A. J. 
1921 Tree and Bird as Cosmological Symbols in Western Ала. Amsterdam 
Westenholz, J.G. (ed.) 
1994 . The Jewish Presence in Ancient Rome. Catalogue, Bible Lands Museum. Jeru- 
salem 
Widengren, G. 
1951 The King and the Tree of Life in Ancient Near Eastern Religion. London 
Wiegand, T., and Schrader, H., 
1904 Priene: Ergebnisse der Ausgrabungen und untersuchungen in den Jahren 1895-1898. 
Berlin 
Wilkinson, J. 
1977-8 The Вей Alpha Synagogue Mosaic Towards an Interpretation. Journal of 
Jewish Art 3-5: 16-28 


Winter, L.I. 
1976 
Wirgin, W. 
1961 


BIBLIOGRAPHY 499 


Carved Ivory Furniture Panels from Nimrud: А Coherent Subgroup of 
the North Syrian Style. Metropolitan Museum Journal 11: 25-54. 


Two Notes: 1. On the Shape of the Foot of the Menorah. ЛЕ? 7: 151- 
153 


1962 The Menorah as Symbol of Judaism. ЛЕ) 12: 140-142 
1964 The Menorah as Symbol of Afterlife. ЛЕ) 14: 102-104 
Wright, G.R.H. 
1963  Exavations at Tocra, Incorporating Archaeological Evidence of Com- 
munity of the Diaspora. PEQ 95:22-64. 
Yadin, Y. 
1963 The finds from the Bar Kokhba Period in the Cave of the Letters. Jerusalem. 
Yarden, L. 
1971 The Tree of Light: A Study of the Menorah. London 
1991 The Spoils of Jerusalem on the Arch of Titus. A Re-investigation. Stockholm 
Yeivin, Z. 
1981а The Synagogue of Eshtemoa. ASR: 120-122. 
1981b Two Lintels with Menorah Reliefs from Chorazin. ASR: 162-163 
1985 Reconstruction of the Southern Interior Wall of the Khorazin Syna- 
gogue. EI 18 (Avigad Volume): 268-276 (Hebrew) 
1989 Khirbet Susiya, the Bema and Synagogue Ornamentation, m Hachlili, 


В. (ed.), Ancient Synagogues т Israel, BAR International Series 499. Ox- 
ford: 93-98 


Zevulun, U., and Olenik, Y. 


1978 


Zori, N. 
1966 
1967 


Function and Design in ihe Talmudic Period. Tel Aviv, Museum Haaretz 
catalogue 


The House of Kyrios Leontis at Beth She'an. ЛЕ) 16: 123-134. 
The Ancient synagogue at Beth Shean. ET 8: 149-167 (Hebrew) 


Aedicula 


Aniconic art 
Apse 


Architrave 


Arcosolium, Arcosolia 


Ark of the Covenant Ark of the Scrolls 


Bema 


Dado 


Dipinto, Dipinti 
Eschatology 


Ethrog 
Ferculum 
Frontality 


Genizah 


Grafüto, Grafitti 
Halakha 
Himation 
Hopogeum, hypogea 
Isocephaly 


Kelilah 


Loculus, loculi 


GLOSSARY 


Stone structure housing the Ark. 

The absence of representations of humans and ani- 
mals in art. 

Semi-circular recess in a synagogue or church build- 
ing. 

1. The lowest division of the entablature, the main 
beam that rests upon the abacus on the capital of a 
column. 

2. Collective name for the parts (lintel, jambs and 
their moldings) that surround a doorway or window. 
3. Ornamental molding around the exterior of an 
arch. 

Arched niche, particularly to hold a coffin in a cata- 
comb. 

Chest housing the Tables Chest 
housing the Torah scrolls. 

Raised platform in front of the niche or apse of a 
synagogue. 

Finish to the lower part of the walls of a room made 
to imitate a pedestal or other architectural feature 
such as tiling. 

Painted graffito or drawing. 

The science of ‘the four last things: death, judgment, 
heaven and hell.’ 

Citron fruit, one of the ritual object. 

An hexagonal or octagonal pedestal. 

Form of artistic presentation in which human figures 
in a composition arc oriented toward the observer and 
not related to each other. 

Hiding place in the synagogue for its treasure and for 
discarded scrolls. 

Incised or scrawled drawing or epitaph. 

Accepted decisions in rabbinical law. 

Outer garment worn by the ancient Grecks. 
Underground chamber or vault. 

Principle observed in some ancient Greek reliefs, of 
representing the heads of all the figures at nearly the 
same level. 

А polycandelon; a bronze ring with openings for clay 
or glass lamps suspended by chains. 

Small, low chamber or recess in a tomb for corpses, 
coffins or ossuaries. 


502 


Lulav 


Midrash 


Migveh 
Mishna (M) 


Ner Tamıd 
Nivreshet Parochet 


Passover (Pesach) 
Pentecost (Shavuoth) 
Polycandelon 


Rosh HaSanah 
Seat of Moses 


Shewbread table 


Shofar 
Tabernacles (Succoth) 


Talmud (T) 


Targum 


Thymiaterion 
Torah shrine 


Tosefia (Tos.) 


Yom Kippur 


GLOSSARY 


Palm branch, a ritual object. 

Rabbinical biblical commentaries using a scriptural 
interpretation method. 

Ritual bath. 

Collection of binding precepts which forms the basis 
of the Talmud and embodies the contents of the oral 
law. Compiled by Rabbi Judah Hanasi, probably at 
Sepphoris, с. 200 CE. 

The eternal perpetual light. 

A hanging lamp Veil covering the Torah shrine or 
Ark of the Scrolls. 

Feast of the first month (Nissan) “ the feast of the 
unleavened bread (Exodus 12:14). 

"Feast of the harvest" or the day of the first fruit. (Exo- 
dus 23:16). 

А bronze ring, with openings for clay or glass lamps, 
suspended by chains. 

New Year. 

Ceremonial chair, probably for the head of the com- 
munity. 

One of the three ritual objects placed in the Temple 
sanctuary. 

Ram’s horn, a ritual object. 

Feast of the seventh month; the feast of ingathering 
(Exodus 23:16). 

Body of Jewish traditional law consisting of the 
Mishna and the Gemara. Two editions exist, the Jeru- 
salem Talmud (JT) and the Babylonian Talmud (BT). 
Aramaic translation and paraphrasing of portions of 
the bible, committed to writing from about 100 CE 
onwards. 

Incense burner. 

An architectural structure either an aedicula, niche or 
apse, containing the Ark of the Scrolls. 

Collected corpus of traditions and teachings con- 
nected with the Mishna. 

Day of Atonement 
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MENOROTH FOUND IN ÍsRAEL 


Provenance Site Type No. 
’Ahmadiyye lintel 154.29 
Aiyadiya, Horvat Store Jar fragment 1514.4 
Aiyadiya, Horvat Store Jar fragment IS14.5 
`Ashdod chancel screen IS5.1 
’Ashdod tombstone 1810.27 
’Ashdod lead weight 1816.22 
? Ashkelon chancel screen 155.9 
"Ashkelon pedestal IS7.3 
“Assaliyye synagogue lintel IS4.21 
‘АззаНууе synagogue relief IS8.15 
‘Avdat church of tombstone 1510.36 
St. Theodore 
Bab el-Haua bracelet IS16.30 
Banias bracelet 1516.29 
Beth “Alpha synagogue mosaic pavement 153.2 
Beth Guvrin capital Corinthian 156.3 
Beth Guvrin Ahinoam the ‘Inscription Cave’ lintel 184.50 
Beth Guvrin Ahmoam ‘Menorah Cave’ graffito . 1510.15 
Beth She’an pilgrim vessel, bottle 1817.28 
Beth She’an bone plaque 1518.4 
Beth She'an А synagogue mosaic pavement 153.6 
Beth She'an В synagogue mosaic pavement 183.9 
Beth She'an B *House of Leontis" mosaic pavement 183.13 
Beth She‘arim outside tomb 1, lead coffin IS11.1 
close to catac. 20 
Beth She‘arim outer tomb 5 lead coffin 1511.2 
Beth She‘arim Catacomb 20, sarcophagus 1511.3 
Room XXVI 
Beth She‘arim catacomb 19, Hall III tombstone IS11.6 
Beth She‘arim catacomb 19, lintel IS11.7 
entrance door to 
the western hall 
Beth She‘arim Catacomb 2, hall B, graffiti IS11.8 
room I 
Beth She‘arim Catacomb 1, hall K, graffiti IS11.9 
room I 
Beth She‘arim catacomb 19, hall A, relief IS11.10 
room I 
Beth She‘arim Catacomb 3, Hall E relief IS11.11 
Beth She‘arim Catacomb 3, hall E, relief 1811.19 


room IV 
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Provenance Site Type No. 
Beth She'arim catacomb 12, Hall B, tombstone IS11.13 
room I 
Beth She‘arim catacomb 1, Hall N relief IS11.14 
Beth She'arim Catacomb 1, Hall N, on graffiti on capital IS11.15 
arch of passage to room II 
Beth She‘arim Catacomb 20, tomb wall IS11.16 
Room XXIIIT 
Beth She'arim catacomb 1, hall G relief IS11.17 
Beth She'arim Catacomb 1, hal О relief 1511.18 
Beth She'arim Catacomb 3, Hall C graffiti IS11.19 
Beth She‘arim catacomb 1, hall О relief 1511.20 
Beth She'arim Catacomb 4, Hall А tombstone 1511.21 
Beth She‘arim Catacomb 4, Hall А relief 1511.22 
Beth She'arim Catacomb 4, Hall A, relief 1511.23 
room УП 
Beth She‘arim catacomb 1, hall 13 sealing stone 1511.24 
Beth She‘arim catacomb 1, hall 13 sealing stone 1811.25 
Beth She‘arım catacomb 1, hall 13 sealing stone 1511.26 
Beth She‘arim catacomb 1, hall 13 scaling stone 1511.27 
Beth She‘arim Catacomb 13, Hall K, relief 1511.28 
room II 
Beth She‘arim between catacombs graffiti 1511.29 
5апа 7 
Beth She‘arim Catacomb 15, Hall В, plate 1511.30 
room I 
Beth She‘arim Catacomb 12, jambs of graflito IS11.31 
archway between rooms 
I and 
Beth She'arim catacomb 3, hall E, room Г graffito 1511.32 
Beth She‘arim catacomb 3, hall Е, graftito 1811.33 
room IV 
Beth She‘arim Catac. 3, hall Е, room 1 graffito IS11.34 
Beth She‘arim Catacomb 1, hall O, graffito 1511.35 
гоот УТ 
Beth She‘arim synagogue area tombstone 1511.36 
Beth She‘arim Catacomb 1, corridor relief IS11.37 
Beth She'arim Catacomb 18 tombstone IS11.4 
Beth She‘arim catacomb 13 tombstone 1511.5 
Binyamina (Caesarea) relief 158.17 
Blaiah, Horvat tomb arcosolium 1510.17 
Buriga lintel 184.39 
Butmiyye lintel 184.40 
Butzin, Horvat weight 1516.8 
Caesarea synagogue capital Corinthian 186.5 
Caesarea synagogue capital 186.6 
Caesarea capital Corinthian 156.7 
Caesarea synagogue relief 158.26 
Caesarea relief 158.34 
Caesarea tombstone 1510.1 
Caesarea tombstone 1510.2 
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Gevath (Jebata) 
Gevath 


Provenance Site Type 

Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea tombstone 
Caesarea handle 

Caesarea pendant, square 
Capernaum synagogue capital Corinthian 
Capernaum synagogue relief 
Capernaum Store Jar fragment 
Chorazin synagogue Intel 

Dabiyye synagogue lintel 

Danna lintel 

El Burj lintel 

El Hirbeh Synagogue, Samaritan mosaic pavement 
“Еп Сей synagogue bronze menorah 
“Еп Gedi synagogue mosaic pavement 
‘En Nashut synagogue lintel 

“Ел Nashut synagogue capital Ionic diagonal 
“Ел Nashut synagogue pedestal 

‘En Nashut synagogue relief 

“Еп Nashut sarcophagus 
Eshef, Horvat sarkophagus lid 
Eshtemo‘a synagogue free-standing 
’Eshtemo’a synagogue lintel 

’Eshtemo’a synagogue lintel (?) 
’Eshtemo‘a lintel 

"Eshtemo'a synagogue lintel (?) 

Farj Synagogue (?) lintel 

Farj lintel 

Farj lintel 

Farj lintel 

Fiq Intel 

Fiq column 

Fiq (Aphek) lintel 

Gadara (Umm Qas) chancel screen 
Gaza synagogue chancel screen 
Gaza column 

Gerasa synagogue mosaic pavement 
Gerasa synagogue capital Corinthian 


column 


relief 
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1510.3 
1510.4 
1510.5 
1510.6 
1510.18 
1510.19 
1510.20 
1510.21 
1510.22 
1510.23 
1510.24 
1510.25 
1510.35 
1514.9 
1516.10 
156.1 
158.5 
1514.7 
154.10 
154.23 
154.15 
154.38 
153.20 
152.7 
153.14 
154.22 
156.11 
157.4 
158.29 
1510.32 
1510.16 
152.6 
154.2 
154.3 
154.4 
154.5 
154.16 
154.31 
154.44 
154.45 
154.27 
157.2 
154.26 
155.4 
155.8 
157.1 
153.12 
156.4 
157.6 
158.10 
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Provenance Site Type No. 
Gezer relief 188.11 
Ghadariyye lintel 184.25 
Ghadariyye lintel 184.30 
Ghadriyye lintel 154.36 
Golan Heights (?) Intel 154.37 
Golan? Hauran? lintel 154.47 
Gomer, Horvat graffiti 1813.2 
Gvul, Horvat synagogue (?) relief 158.21 
Haifa Cave of Elijah graffiti 1513.1 
Hammath Gader synagogue chancel screen 185.2 
Hammath Tiberias A synagogue free-standing 152.1 
Hammath Tiberias А synagogue chancel post capital IS5.11 
Hammath Tiberias А synagogue chancel post 155.12 
Hammath Tiberias А synagogue capital IS6.2 
Hammath Tiberias B synagogue mosaic pavement 1531 . 
Hebron Intel 154.32 
Hisphin mortar 1518.6 
Huseifa synagogue mosaic pavement 153.5 
Huldah Miqveh (?) mosaic pavement 153.10 
"Iblin tomb door 159.3 
“Ilut capital 156.10 
Jaffa necropolis tombstone 1510.7 
Jaffa necropolis tombstone 1510.8 
Jaffa necropolis tombstone 1510.26 
Jaffa necropolis epitaph 1510.28 
Jaffa necropolis tombstone 1510.29 
Jaffa necropolis tombstone 1510.30 
Jaffa necropolis tombstone 1510.31 
Jaffa necropolis tombstone 1510.52 
Jalame store Jar fragment 1514.6 
Jarabe relief 158.16 
Jericho Tomb H, Goliath, ossuary IS1.7 
Chamber A, kokh 1 
Jericho synagogue mosaic pavement IS3.11 
Jericho capital 156.13 
Jericho tombstone IS10.9 
Jerusalem coins, Mattathias IS1.1 
Antigonos 
Jerusalem House, Jewish Ouarter graffito on plaster 151.2 
Jerusalem Temple Mount excavation — sun-dial 151.3 
Jerusalem Tomb Jason, eastern wall graffiti 151.4 
of porch 
Jerusalem House, Temple Mount lintel 154.35 
excavation 
Jerusalem House, Temple Mount relief 158.30 
excavation 
Jerusalem House, Temple Mount wall painting 1513.3 
excavation 
Kafr "Abbush Intel 154.19 
Kafr "Abbush relief 158.24 


Provenance 


Kafr ^Abbush 
Kafr Kana 
Kafr Kana 
Kafr Tamra 
Kafr Yasif 
Kafr Yasif 
Kafr Zebad 
Kanaf 


Kfar Hananyah 
Kfar Misr 
Kashua, Horvat 
Khirbet Shem’a 
Khoshinyye 
Kishor, Horvat 


Kishor, Horvat? Gomer? 


Kokhav Hayarden 
Ma‘on (Judea) 
Ma‘on (Nirim) 
Ma‘oz Hayim 
Ma‘oz Hayim 
Meroth 

Meroth 

Meroth 

Na‘anah 
Na'aran 
Na'aran 
Nabratein 

Nahal Michmas 
Nahal Michmas 
Naveh 

Naveh 

Naveh 

Naveh 

Naveh 

Peqin 

Qasrin 
Qasrin 
Qasrin 
Qasrin 
Qasrin 
Qoshet, Horvat 
Raqit, Horvat 
Rehov 
Rimon, Horvat 
Riv, Horvat 
Sanabar 
Sarona 
Sepphoris 
Sepphoris 
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Site Type No. 
relief 158.25 
pilgrim vessel, bottle 1517.2 
pilgrim vessel, Jug 1517.5 
tomb door, lintel 159.1 
lintel 154.20 
tomb door 159.2 
lintel 154.18 
synagogue capital Ionic of semi 156.12 
column 
polycandelon 1518.1 
synagogue mosaic pavement 153.18 
lintel 154.51 
synagogue lintel IS4.1 
relief 158.18 
hntel 154.14 
tomb? relief 158.23 
Synagogue (?) lintel 154.11 
synagogue free-standing 152.4 
synagogue mosaic pavement 153.8 
synagogue mosaic pavement 153.16 
synagogue Chancel screen 155.13 
synagogue Та free-standing 152.5 
synagogue relief 158.22 
synagogue relief 158.31 
ріме 1518.3 
synagogue mosaic pavement 153.4 
synagogue, narthex mosaic pavement 153.17 
synagogue lintel 154.13 
cistern, in refuge cave painted on wall 151.8 
cistern, in refuge cave painted on wall 151.9 
lintel (?) 154.7 
lintel 154.8 
lintel 154.9 
chancel screen 155.10 
relief 158.7 
relief 158.28 
lintel 154.48 
relief 158.6 
synagogue west wall relief 158.12 
synagogue relief 158.13 
synagogue lintel door Jamb 158.33 
free-standing 152.2 
Synagogue? Samaritan ? lintel 154.52 
synagogue chancel screen 155.3 
synagogue paving stone 158.19 
cave entrance lintel 154.17 
lintel (?) 154.28 
lintel 154.12 
synagogue mosaic pavement IS3.7 
paving stone [58.27 
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Provenance Site Type No. 
Sepphoris tombstone 1510.10 
Sepphoris store jar fragment IS14.1 
Sepphoris store Jar fragment 1814.2 
Sepphoris pendant IS16.11 
Sha’alvim synagogue, Samaritan mosaic pavement 153.19 
Shekef, Horvat lintel | IS4.41 
Shiqmona Plaque, stucco 158.32 
fragment 
Shiqmona Jar fragment 1814.8 
Shiqmona bracelet 1516.28 
Shiqmona plaque IS18.2 
Sumaqa “Tomb of the Menoroth’ graffiti 1510.14 
Sumaqa synagogue , phase 4 graffito IS13.4 
Sumaqa synagogue relief 1513.5 
Sumaqa store jar, two fragments 1514.10 
Shura, Horvat synagogue capital 156.9 
Susiya, Ногуаї synagogue free-standing 152.3 
Susiya, Horvat synagogue mosaic pavement 153.3 
Susiya, Horvat synagogue chancel screen IS5.6 
Susiya-carmel house lintel 154.33 
Susiya-Carmel Menora Cave lintel 154.34 
Tarshiha pendant 1516.5 
Tel Halif tombstone 1510.13 
Tel Menorah mosaic pavement 153.15 
(Kfar Karnayim) 
Tiberias lintel 154.46 
Tiberias chancel screen 155.7 
Tiberias (?) capital [56.8 
Tiberias relief 158.1 
Tiberias relief [58.2 
Tiberias relief 188.3 
Tiberias relief 158.4 
Uza, Horvat store Jar fragment [514.3 
Yafa synagogue lintel 154.6 
Yahudiyye relief [58.8 
Yahudiyye voussoir relief IS8.9 
Yatta lintel, arch 154.24 
Yatta lintel 154.42 
Yatta lintel 184.43 
Yesod Ha-Ma’ala pedestal 157.5 
Yema, Horvat relief 158.20 
Zo‘ar (es-Safi) tombstone IS10.11 
Zoar tombstone IS10.33 
Zoar tombstone IS10.34 
Zoar tombstone IS10.37 
Zo'ar tombstone 1510.38 
Zo'ar tombstone [510.39 
Zo'ar tombstone 1510.40 
Zoar tombstone [510.41 
Zo'ar tombstone 1510.42 
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Zo'ar tombstone 1510.43 
Zo'ar tombstone 1510.44 
Zo'ar tombstone 1510.45 
Zoar tombstone 1510.4 
Zo'ar tombstone 1510.47 
Zo'ar tombstone 1510.48 
Zo'ar tombstone 1510.49 
Zo'ar tombstone 1510.50 
Zo'ar tombstone 1510.51 
Zumimrah relief 158.14 
Zur Nathan synagogue grindstone "Donkey 1518.5 
ossuary [51.5 
ossuary, hd IS1.6 
Imtel 154.49 
chancel screen 155.5 
tombstone 1510.12 
bread stamp 1512.1 
bread stamp IS12.2 
bread stamp IS12.3 
bread stamp 1512.4 
bread stamp IS12.5 
bread stamp IS12.6 
mirror-plaque [515.1 
mirror-plaque frag. 1515.2 
mirror-plaque 1515.3 
pendant medalion IS16.1 
gem 1516.2 
pendant IS16.3 
pendant IS16.4 
pendant IS16.6 
pendant IS16.7 
pendant 1516.9 
bulla IS16.12 
pendant 1516.13 
pendant 1516.14 
pendant IS16.15 
pendant IS16.16 
pendant IS16.17 
pendant 1516.18 
medallion 1516.19 
amulet IS16.20 
amulet 1516.21 
amulet fragment IS16.23 
bracelet 1516.24 
bracelet 1516.25 
bracelet fragment IS16.26 
bracelet fragment IS16.27 
pendant [516.31 
pendant IS16.32 


pilgrim vessel, jug IS17.1 
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Site 


Type 


pilgrim vessel, bottle 
pilgrim vessel, Jug 
pilgrim vessel, bottle 
pilgrim vessel, bottle 
Bottle, glass 

pilgrim vessel, bottle 
pilgrim vessel, jug 
pilgrim vessel, jug 
pilgrim vessel, jug 
pilgrim vessel, bottle 
pilgrim vessel, bottle 
pilgrim vessel, bottle 
pilgrim vessel, jug 
pilgrim vessel, jug 
pilgrim vessel, bottle 
pilgrim vessel, jug 
pilgrim vessel, bottle 
pilgrim vessel, bottle 
pilgrim vessel, bottle 
pilgrim vessel, jug 
pilgrim vessel, jug 
pilgrim vessel, jug 


No. 


IS17.3 

1517.4 

1517.6 

1517.7 

1517.8 

[517.9 

1517.10 
1517.11 
1817.19 
1517.13 
1817.14 
1517.15 
1517.16 
1517.17 
1517.18 
1517.19 
[517.20 
[517.23 
1817.24 
1517.25 
1817.26 
1517.27 
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MENOROTH FOUND IN THE Diaspora 


Bova Marina 


Italy synagogue, 


main hall 


Provenance Country Site Type No. 
Acireale Sicily seal D11.7 
Acmonia (Phrygia)) Asia Minor epitaph D8.318 
` Ain Tagunya Cyrenaica (Lybia) tombstone D8.315 
Al-Minya Egypt plaque D8.103 
Alberti Irsa Pannonia, Hungary tombstone D8.101 
Alexandria (?) Egypt stele 08.108 
Alexandria (?) Egypt seal - copy 011.14 
Alexandria Egypt amphora D12.8 
Antinoopolis Egypt stele D8.312 
Antioch Syria tombstone D8.335 
Antioch Syria bread Stamp D11.16 
Apamea Syria synagogue mosaic pavement 03.1 
Aphrodisias Аза Minor Sebastion, column D5.4 
south portico 
Aphrodisias Asia Minor Sebastion, column D5.5 
north portico 
Aphrodisias Asia Minor reused in theatre door-jamb (?) D6.9 
Aphrodisias Asia Minor found in modern relief D6.10 
house 
Aphrodisias Asia Minor marble block D6.11 
Apollonia Cyrenaica (Lybia) tombstone D8.317 
Arnaut - Кеш ) Asia Minor epitaph D8.321 
(Bithynion | 
Athens Greece architectural D6.15 
fragment 
Athens Greece plaque D8.170 
Athens Greece tomstone, stele D8.309 
Auch (Elimberris) Gaul, France synagogue (?) mosaic pavement (?) D3.6 
Avıngnon (?) Gaul, France seal 011.15 
Ayas Asia Minor sarcophagus D9.5 
Ban (Barium) Italy tombstone D8.191 
Berea Macedonia plaque D8.314 
Beirut Lebanon tombstone D8.324 
Beirut Lebanon Pilgrim vessel, D10.18 
bottle 
Bitynian- Asia Minor column D5.3 
Claudiopolis 
Bizye Asia Minor, Thrace tombstone D8.105 
Bordeaux Gaul, France Ring D11.4 
(Burdigala) 


Mosaic pavement. D3.2 
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Bova Marina Italy Jar impression D12.3 
Brusciano, Italy tombstone D8.194 
Campania 
Caleravo Yugoslavia brick fragments 108.159 
Campania Italy Frattapiccola ring D11.11 
Capoterra Sardinia ring 211.10 
Carbonara Italy tombstone D8.193 
Carthage North Africa epitaph D8.43 
Carthage North Africa Gamarath Hill tombstone 08.83 
Carthage North Africa Gammarath НІШ?) tombstone D8.98 
Carthage North Africa Gammarath Hill(?)tombstone D8.99 
Carthage North Africa Gammarth Hill tombstone D8.107 
Carthage North Africa forum epitaph D8.236 
Carthage North Africa Gamarath epitaph D8.328 
Carthage North Africa Gamarath epitaph D8.329 
Carthage North Africa Gamarath epitaph 08.330 
Carthage North Africa Gamarath epitaph D8.331 
Carthage North Africa Gamarath epitaph D8.332 
Carthage North Africa seal D11.28 
Carthage North Africa Seal D11.29 
Catania Sicily Castelo Ursino architectural D6.16 
fragment 
Catania Sicily tombstone D8.95 
Catania Sicily tombstone D8.160 
Catania Sicily tombstone D8.161 
Catania Sicily tombstone D8.164 
Chersonesus Russia secondary use, relief D6.13 
cistern wall 
Chersonesus Russia secondary use in architectural D6.14 
the basilica fragment 
Chiaramonte Gulfi Sicily tombstone D8.80 
(АстШа) 
Chiaramonte Gulfi Sicily tombstone D8.212 
(Acrilla) 
Chrysopolis (Pont) Asia Minor epitaph D8.322 
Corinth Greece Theatre capital D5.1 
excavations 
Corycos (Cilicia) Asia Minor sarcophagus D9.8 
Corycos (Cilicia) ^ Asia Minor sarcophagus id Р9.9 
Corycos (Cilicia) Asia Minor sarcophagus На D9.10 
Corycos (Cilicia) Аза Minor sarcophagus D9.11 
Corycos (Cilicia) Asia Minor sarcophagus lid D9.12 
Der’a (Edrai) Syria epitaph D8.323 
Dura Europos Syria West wall, early menorah D1.2 
above niche 
Dura Europos Syria panel WBl early menorah D1.3 
Dura Europos Syria panel WB2 early menorah D1.4 
Edessa, Kirk Asia Minor graffito D8.97 
Magera 
Ephesus Asia Minor Library stairs Graffito D6.17 
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Provenance 


Ephesus 

Ercavica (Cuenca) 
Fondi (Fundi) 
Hammam Lif 


Hammam Lif 


Henchir Fouara 


Country 


Asia Minor 
Spain 

Italy 

North Africa 


North Africa 


North Africa 


Hr Thina (Thaenae) North Africa 


Lipari 
Malaga 


Mozia 

Naples 

Naples 

Naples 

Naples 

Naples 

Naples 

Naples 

Naples 
Narbonne (Narbo) 
Nicaea (Iznik) 


Nicomedia 

Nicomedia 
(Bithynion) 

Noto Vecchio 

Noto 

Noto 

Noto 

Noto 

Noto 

Oria 

Oria 

Ostia 


Otranto 
(Hydruntum) 
Pallaresos near 
Tarragona 
Panticape, Kertch 
Panticape, Kertch 
Pergamon 
Philippopolis 


Porto 
Porto or Rome 
Porto or Rome 


Aeolian Islands 
Spain 


Milan (Mediolanum)ltaly 
Milan (Mediolanum)Italy 


Sicily 

Italy 

Italy 

Italy 

Italy 

Italy 

Italy 

Italy 

Italy 

Gaul, France 
Asıa Minor 


Asıa Minor 
Asia Minor 


Sicily 
Sicily 
Sicily 
Sicily 
Sicily 
Sicily 
Italy 
Italy 
Italy 


Italy 
Spain 


Russia 
Russia 
Asia Minor 
Bulgaria 


Italy 
Italy 
Italy 
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Site 


synagogue main 
hall 


synagogue main 
hall 


tomb: 


arcosolium 

tomb arcosolium 
tomb arcosolium 
outside hypogeum 
'Tomb entrance 
arcosolium 


synagogue 
aedicula 
Colle della 
Minerva 


synagogue main 
hall 


Type No. 
glass D10.14 
plaque D8.200 
epitaph D8.89 


Mosaic pavement D3.3 


Mosaic pavement D3.4 


column D5.6 
epitaph D8.227 
tombstone D8.211 
plaque (ladrillo D8.104 
tombstone D8.81 
tombstone D8.82 
ring D11.6 
tombstone D8.86 
tombstone D8.93 
tombstone D8.94 
tombstone D8.195 
tombstone D8.196 
tombstone D8.197 
tombstone D8.198 
tombstone D8.199 
tombstone D8.169 
Architectural D6.8 
fragment 
epitaph 18.96 
epitaph D8.320 
D8.100 
tombstone D8.118 
tombstone D8.119 
tombstone D8.120 
tombstone D8.121 
tombstone D8.122 
tombstone cippus D8.88 
tombstone 08.293 


corbels of architrave 106.7 


tombstone D8.92 
tombstone D8.168 
tombstone D8.310 
tombstone D8.311 
gable D6.1 
Mosaic pavement D3.5 
capital D5.2 
tombstone D8.151 
tombstone D8.152 
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Ргоуепапсе Gountry 
Porto or Rome Italy 
Porto Torres Sardinia 
(Turris Libisonis) 
Porto Torres Sardinia 
(Turris Libisonis) 
Potenza (Potentia) Italy 
Priene Asıa Minor 
Priene Asia Minor 
Rabat Malta 
Rabat Malta 
Rabat Malta 
Rabat Malta 
Rabat Malta 
Rabat Malta 
Rabat Malta 
Rabat Malta 
Rabat Malta 
Rabat Malta 
Ras Salakta North Africa 
(Sullecthum) 
Rome Italy 
Rome Italy 
Rome Italy 
Rome Italy 
Rome Italy 
Rome Italy 
Rome Italy 
Rome Italy 
Rome Italy 


Site Type 
tombstone 
Roman Bath, , tombstone 
second use 
tombstone 
tombstone 


Synagogue, main 
hall, niche 

St. Agatha 18 
SS. Paul/ 
Agatha 12 
SS. Paul/ 
Agatha 12 

St. Agatha 17 
SS. Paul/ 
Agatha 10 
SS. Paul/ 
Agatha 13 
SS. Paul/ 
Agatha 14 
SS. Paul/ 
Agatha 13 

St. Agatha 17 
SS.Paul & 
Agatha 14 


Arch of Titus 


Villa Torlonia, 
cubiculum II 
ceiling 

Villa Torlonia, 
cub. IL, arcosol 
TV vault 

Villa Torlonia, 
cub. II, arcoso I 
vault 

Villa Torlonia, 
cub.IL, arcosol. II 
vault 

Villa Torlonia, 
cub.II, arcos. III 
vault 

Villa Torlonia, 
cub.II, ceiling 
Villa Torlonia 
(lower cat.) cub.II 
Villa Torlonia 


(lower cat.) cub. D 


chancel screen 
plaque 


graffiti 
graffiti on plaster 


graffiti on plaster 


graffiti on plaster 
graffiti on plaster 


graffiti on plaster 
graffiti on plaster 
ага ы 


graffiti 
graffito 


epitaph 


Relief, сапу 
menorah 
painting, ceiling 


painting 


painting 


painting 


painting 


painting 
painting 


dipinto 


D7.2 


D7.3 


074 


07.5 


07.6 
07.7 


07.8 
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Rome Italy Vigna Randanini, painting 
Room IV 
Rome Italy Villa Torlonia painting 
Rome Italy Monteverde tile 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Trastevere (?) tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy unknown tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde (?) tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tile 
Rome Italy Monteverde tile 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Vigna Randanini tombstone 
Rome Italy Monteverde tile 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde, tombstone 
Grotto V 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde epitaph 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde epitaph 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
Rome Italy Monteverde tombstone 
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Rome Italy Monteverde tombstone D8.49 
Rome Italy Monteverde tombstone D8.50 
Rome Italy Monteverde tombstone D8.51 
Rome Italy Monteverde tombstone D8.52 
Rome Italy Monteverde tombstone D8.53 
Rome Italy Monteverde epitaph D8.54 
Rome Italy Monteverde, tile D8.55 
on wall 
Rome Italy Monteverde Ше 08.56 
Коте Italy Vigna Randanini tombstone D8.58 
Rome Italy Vigna Randanini tombstone D8.59 
Rome Italy Vigna Randanini tombstone D8.60 
Rome Italy Vigna Randanini tombstone D8.61 
Rome Italy Vigna Randanini tombstone D8.62 
Rome Italy Vigna Randanını tombstone D8.63 
Rome Italy Vigna Randanini tombstone 18.64 
Rome Italy Vigna Randanini tombstone D8.65 
Rome Italy Vigna Randanini tombstone 18.66 
Rome Italy Vigna Randanini tombstone D8.67 
Rome Italy Vigna Randanini tombstone D8.68 
Rome Italy Villa Torlonia, tombstone D8.69 
Gall.A1 
Rome Italy Villa Тойоша tombstone D8.70 
(upper cat.) Gall. 
Al 
Rome Italy Villa Torloma tombstone D8.71 
(upper cat.) Сай. 
A6/A7 
Rome Italy Villa Torlonia tombstone D8.72 
(upper cat.) Gall. 
А6/А? 
Rome Italy Villa Тойоша tombstone D8.73 
(upper cat.) 
Region B 
Rome Italy Villa Torlonia graffiti on plaster D8.74 
(upper cat.) Gall. 
A6/A7 
Rome Italy Vigna Cimarra tombstone D8.78 
Rome Italy Via Portuense tombstone D8.84 
Rome Italy Trastevere (Tiber tombstone D8.85 
bank) 
Rome Italy Vigna Randanini tombstone D8.91 
Rome Italy Monteverde tombstone D8.123 
Rome Italy Monteverde tombstone D8.124 
Rome Italy Monteverde tombstone D8.125 
Rome Italy tombstone D8.126 
Rome Italy Monteverde tombstone D8.127 
Rome Italy Monteverde tombstone D8.128 
Rome Italy Monteverde tombstone D8.129 
Rome Italy Monteverde tombstone D8.130 
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Rome Italy Monteverde tombstone D8.131 
Rome Italy ' Monteverde tombstone D8.132 
Rome Italy Monteverde tombstone D8.133 
Rome Italy Vigna Randanini tombstone D8.134 
Rome Italy Vigna Randanini tombstone D8.135 
Rome Italy Vigna Randanini tombstone D8.136 
Rome Italy Vigna Randanini tombstone D8.137 
Rome Italy Vigna Randanini tombstone D8.138 
Rome Italy Vigna Randanini tombstone D8.139 
Rome Italy . Vigna Randanini tombstone D8.140 
Rome Italy Vigna Randanini tombstone D8.141 
Rome Italy Vigna Randanini tombstone D8.142 
Rome Italy Vigna Randanini tombstone D8.143 
Rome Italy Vigna Randanini tombstone D8.144 
Rome Italy Vigna Randanini tombstone D8.145 
Rome Italy Vigna Randanini tombstone D8.146 
Rome Italy Vigna Randanini tombstone D8.147 
Rome Italy Vigna Randanini tombstone D8.148 
Rome Italy Vigna Randanini tombstone D8.149 
Rome Italy Vigna Randanini tombstone 18.150 
Коте Italy Villa Torlonia tombstone D8.154 
Rome Italy Via Casilma epitaph D8.155 
Rome Italy Via Casilina epitaph D8.156 
Rome Italy Vigna Randanini tombstone D8.157 
Rome Italy Villa Torlonia tombstone D8.171 
Rome Italy Villa Torlonia tombstone D8.172 
Rome Italy Villa Torlonia tombstone 08.173 
Коте Italy Villa Torlonia tombstone D8.174 
Rome Italy Monteverde tombstone 08.218 
Коте Italy Monteverde epitaph D8.219 
Rome Italy Monteverde tombstone D8.220 
Rome Italy Monteverde tombstone D8.221 
Rome Italy Monteverde tombstone D8.222 
Rome Italy Monteverde tombstone D8.223 
Rome Italy Monteverde tombstone D8.224 
Rome Italy Monteverde tombstone D8.225 
Rome Italy Monteverde tombstone 18.226 
Rome Italy Monteverde tombstone D8.228 
Rome Italy Monteverde tombstone D8.229 
Rome Italy Monteverde epitaph D8.230 
Rome Italy Monteverde epitaph D8.231 
Rome Italy Monteverde tile D8.232 
Rome Italy Monteverde epitaph D8.233 
Rome Italy Monteverde tombstone D8.234 
Rome Italy Monteverde tile D8.237 
Rome Italy Monteverde tile D8.238 
Rome Italy Montevrde tile D8.239 
Rome Italy Monteverde tombstone D8.240 
Rome Italy Monteverde tile D8.241 
Rome Italy Monteverde epitaph D8.242 
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Rome Italy Monteverde epitaph D8.243 
Rome Italy Monteverde, tile D8.244 
cub.4 
Rome Italy Monteverde, Ше 18.245 
Gall.E 
Rome Italy Monteverde, tile D8.246 
Gall.E 
Rome Italy Monteverde tile D8.247 
Rome Italy Monteverde epitaph D8.248 
Rome Italy Monteverde tile D8.249 
Rome Italy Monteverde tombstone D8.250 
Rome Italy Monteverde tile D8.251 
Rome Italy Monteverde tile D8.252 
Rome Italy Monteverde tile D8.253 
Rome Italy Monteverde tile D8.254 
Rome Italy Vigna Randanini tombstone D8.255 
Rome Italy Vigna Randanini tombstone D8.256 
Rome Italy Vigna Randanini tombstone D8.257 
Rome Italy Vigna Randanini tombstone D8.258 
Rome Italy Vigna Randanmi tombstone D8.259 
Rome Italy Vigna Randanini tombstone D8.260 
Rome Italy Vigna Randanini tombstone D8.261 
Rome Italy Vigna Randanini tombstone D8.262 
Rome Italy Vigna Randanini tombstone D8.263 
Rome Italy Vigna Randanini tombstone D8.264 
Rome Italy Vigna Randanini tombstone D8.265 
Rome Italy Vigna Randanini tombstone D8.266 
Rome Italy Vigna Randanini tombstone D8.267 
Rome Italy Vigna Randanini tombstone D8.268 
Rome Italy Vigna Randanini tombstone D8.269 
Rome Italy Vigna Randanini epitaph D8.270 
Rome Italy Vigna Cimarra epitaph D8.271 
Rome Italy Villa Torlonia epitaph D8.272 
(lower cat.) 
Rome Italy Villa Torlonia epitaph D8.273 
(lower cat.) 
Rome Italy Villa Torlonia epitaph D8.274 
(lower cat.) 
Rome Italy Villa Torlonia stamp impression D8.275 
(lower cat.) 
Rome Italy Villa Torlonia epitaph D8.276 
(lower cat.) 
Rome Italy Villa Torlonia epitaph D8.277 
(lower cat.) 
Rome Italy Villa Torlonia epitaph D8.278 
(lower cat.) 
Rome Italy Villa Torlonia epitaph D8.279 
(lower cat.) 
Rome Italy Villa Torlonia epitaph D8.280 


(lower cat.) 
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Rome Italy ^ Villa Torlonia tile 08.281 
(upper cat.) 

Rome Italy Villa Torlonia epitaph D8.282 
(upper cat.) 

Rome Italy Villa Тойоша epitaph D8.283 
(upper cat.) 

Rome Italy Villa Torlonia epitaph 08.284 
(upper cat.) 

Rome Italy Villa Torlonia epitaph D8.285 
(upper cat.) 

Rome Italy Via Salaria tombstone D8.286 

Rome Italy Trastevere (?) tombstone D8.287 

Rome Italy Trastevere (?) epitaph D8.288 

Rome Italy tombstone D8.289 

Rome Italy tombstone D8.290 

Rome Italy Vigna Randanini tombstone D8.291 

Rome Italy Monteverde (?) tombstone D8.292 

Rome Italy Villa Torlonia graffito D8.294 
(upper cat.) 

Rome Italy Villa Torlonia graffito 08.295 
(upper cat.) 

Rome Italy Villa Torlonia graffito 108.296 
(upper cat.) 

Rome Italy Villa Torlonia graffito D8.297 
(upper cat.) 

Rome Italy Villa Torlonia tile 08.298 
(upper cat.) 

Rome Italy Villa Torlonia graffito 08.299 
(upper cat.) 

Rome Italy Villa Torlonia tombstone D8.300 
(upper cat.) 

Rome Italy Villa Torlonia tile D8.301 
(upper cat.) 

Rome Italy Villa Torlonia epitaph D8.302 
(lower cat.) 

Rome Italy Villa Torlonia epitaph D8.303 
(lower cat.) 

Rome Italy Villa Torlonia graffito D8.304 
(lower cat.) 

Rome Italy Unknown tombstone D8.305 

Rome Italy Vigna Randanini sarcophagus D9.1 

front lid 
Rome Italy Vigna Randanini sarcophagus D9.2 
fragment 

Rome Italy Vigna sarcophagus front 09.3 
Randanini (?) 

Rome Italy Villa Torlonia (?) sarcophagus D9.4 

Rome Italy sarcophagus D9.7 

Rome Italy gold glass D10.1 


Rome Italy Via Randanini (?) gold glass D10.2 
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Rome Italy Vigna Randanini gold glass D10.3 

Rome Italy Unknown gold glass D10.4 

Rome Italy gold glass D10.5 

Rome Italy gold glass D10.6 

Rome Italy Kertch (?) gold glass D10.7 

Rome Italy Via Labicana (?) gold glass D10.8 

Rome Italy gold glass D10.9 

Rome Italy gold glass D10.10 

Rome Italy Villa Torlonia (?) gold glass D10.11 

Rome Italy Unknown gold glass D10.12 

Rome Italy Villa 'Torlonia gold glass D10.13 
(upper cat.) 

Rome Italy seal of Theodora D11.1 

Rome Italy seal D11.12 

Rome Italy medallion D11.20 

Rome Italy Basilica Hilariana Jar impression D12.4 

Rome (?) Italy amulet 011.5 

Rome (2) Italy amulet D11.22 

Rome ? Italy amulet D11.21 

Rome or Porto Italy tombstone D8.79 

Salva Hungary, Pannonia tombstone D8.306 

San Antioco Sardinia ring, stamp D11.26 

Sant’ Antico (Sulcis) Sardinia epitaph D8.166 

Sant’ Antico Sardinia arch of arcosolium epitaph D8.188 

Sant Antico Sardinia arcosolium epitaph D8.189 

Santacroce di Sicily tombstone D8.116 

Camerina 

Sardis Аза Minor synagogue, free standing D2.1 
main hall 

Sardis Аза Minor synagogue, free standing D2.2 
main hall 

Sardis Asia Minor synagogue, free standing D2.3 
main hall 

Sardis Asia Minor synagogue, chancel screen D4.1 
main hall 

Sardis Asia Minor synagogue lintel D6.2 
forcourt 

Sardis Asia Minor synagogue, medallion D6.3 
main hall wall 
decoration 

Sardis Asia Minor shop E7 on grafitto D6.4 

| interior of Š wall. 

Sardis Asia Minor shop El2 upper plaque frag. D6.5 
store 

Sardis Asia Minor synagogue weight D11.2 

Sardis Asia Minor stamp 011.17 

Sardis Asia Minor synagogue white sip bowl D12.2 

Sardis Asia Minor Synagogue, solid cast D12.5 
main hall 

Sardis Asia Minor Synagogue, cut out sheet D12.6 
main hall metal 
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Provenance Country Site Type No. 
Seleucia (Сунса) Asia Minor entrance of tomb tombstone D8.319 
chamber 
Sidon Syria Architectural frag. 06.18 
Sofiana Sicily tombstone 18.165 
(Philosophiana) 
Stobi Yugoslavia synagogue, on wallgraffito D6.6 
Syracuse Sicily Tomb no.17 tombstone D8.117 
Taormima Sicily graffit on tile D12.7 
(Tauromenion) 
Taoura (Thagura) North Africa epitaph D8.333 
Taranto Italy tombstone D8.183 
Taranto Italy tombstone D8.184 
Taranto Italy tombstone 08.185 
Taranto Italy tombstone 08.186 
Taranto Italy tombstone D8.187 
Taranto Italy tombstone D8.192 
Taranto Italy tombstone D8.205 
Taranto Italy tombstone D8.206 
Taranto Italy tombstone D8.207 
Taranto Italy tombstone D8.214 
Tarragona Spam tombstone D8.208 
Tarragona (Tarraco)Spain basin D12.1 
Teucheira Cyrenaica (Lybia) Tomb ‘A’ tombstone D8.316 
Thessaloniki Greece sarcophagus 09.5 
Thessaly Asia Minor tombstone D8.106 
Thessaly Asıa Minor Almyra plaque D8.307 
Thessaly Asia Minor Phthiotic Thebes epitaph D8.308 
Tocra North Afrıca tombstone D8.102 
Tocra North Africa Quarry of Tomb Grafitti D8.334 
A 
Tortosa (Dertosa) Spain tombstone D8.158 
Trier Germany seal (Tesserae) D11.8 
Trier Germany seal (Tesserae) D11.9 
Tripoli (Oea) North Africa hypogeum epitaph D8.325 
Tripoli (Oea) North Africa hypogeum epitaph 08.326 
Tripoli (Oea) North Africa hypogeum epitaph D8.327 
Tyre Lebanon pilgrim vessel, D10.15 
bottle 
Tyre Lebanon pilgrim vessel, D10.16 
bottle octagonal 
Venosa Italy tomb arcosohum, painting D7.10 
end of gallery О 
Venosa Italy gallery L epitaph D8.19 
Venosa Italy arcosolium D7, epitaph D8.57 
grave 6 
Venosa Italy arcosolium D7, epitaph 18.75 
grave 12 
Venosa Jtaly gallery D graffito D8.76 
Venosa Italy arcosolium D5, epitaph D8.77 


grave 3 
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Provenance Country Site Type 
Venosa Italy arcosohum D6, epitaph 
grave 2 
Venosa Italy arcosohum D7, epitaph 
grave 7b 
Venosa Italy arcosohum Q2, tombstone 
grave 7 
Venosa Italy arcosohum D1, epitaph 
grave 5 
Venosa Italy arcosohum D1, epitaph 
grave 3 
Venosa Italy arcosolium D1, epitaph 
grave 4 
Venosa Italy arcosohum D6, epitaph 
grave 3 
Venosa Italy gallery D tombstone 
Venosa Italy arcosolum D7, epitaph 
grave 7a 
Venosa Italy Gallery D, epitaph 
left side 
Venosa Italy arcosolium D1, epitaph 
grave 8 
Venosa Italy cubiculum N epitaph 
Venosa Italy arcosolim Ol, epitaph 
grave 4 
Venosa Italy gallery Q epitaph 
Venosa Italy arcosolum D2, epitaph 
right extension 
Venosa Italy arcosolum D7, epitaph 
right extension 
Venosa Italy gallery P epitaph 
Venosa Italy gallery I epitaph 
Asia Minor plaque 
Cyprus (?) pilgrim vessel, jug 
Egypt Mummy label 
Egypt (?) stamp 
Egypt medallion 
Egypt incense burner 
Italy plaque 
Italy gem 
Italy seal 
Italy plaque, round 
Lebanon seal 
Syria ? amulet 


ring 


No. 
D8.87 


D8.162 
D8.163 
D8.175 
D8.176 
D8.177 
D8.178 


D8.179 
D8.180 


D8.181 
D8.182 


D8.201 
D8.202 


D8.203 
18.213 


08.215 


08.216 
8.217 
14.4 
110.17 
08.313 
011.18 
011.24 
012.9 
06.12 
1211.3 
011.23 
011.25 
111.13 
211.19 
011.27 
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MENOROTH ON LAMPS FOUND IN ISRAEL AND THE DIASPORA 


Provenance Country Site Type No. 
Abu Halimah Silat Israel Ovoid lamp L10.5 
ed-Dahr 
Alexandria Egypt Alexandria type lamp L6.1 
Alexandria Egypt | Alexandria type lamp L6.2 
Alexandria Egypt Alexandria type lamp L6.3 
Alexandria Egypt Alexandria type lamp L6.4 
Alexandria Egypt Alexandria lamp L6.5 
Alexandria Egypt Alexandria type lamp L6.6 
Alexandria Egypt Alexandria type lamp L6.7 
Alexandria Egypt Carthaginian lamp 17.1 
Apolonia-Arsuf Israel Samarian lamp L11.2 
Ashkelon Israel Carthaginian lamp L7.9 
Altripalda-Abelinum Italy Fondo Civita Carthaginian lamp, frag. L7.16 
Beth Guvrin Israel Amphitheater Beth Nattf lamp L2.18 
Beth Guvrin, Israel “The Menoroth Beth Nattif lamp 12.4 
Ahinoam cave’ 
Beth Guvrin, Israel ‘The inscription Beth Nattif lamp 1.2.25 
Ahinoam Cave’ 
Beth Guvrin, Israel “The Bone Beth Nattif lamp 1.2.26 
Ahinoam Collection Cave’ 
Beth Nattif Israel cistern II Beth Nattif lamp L2.1 
Beth She'an Israel lamp handle in form of L12.3 
menorah 
Beth She'arim Israel catacomb 20 Ovoid lamp L10.6 
Beth She'arim Israel Ovoid lamp fragment L10.17 
Beth She‘arim Israel Ovoid lamp L10.18 
Beth She‘anm Israel Slipper lamp L10.19 
Beth She‘arim Tsrael Samaritan-Byzantine lamp 111.23 
Caesarea Israel Discus lamp L4.7 
Caesarea Israel North African lamp, 17.33 
fragment 
Caesarea Israel lamp fragment. L10.15 
Caesarea Israel Hipodrom east Samarian lamp L11.3 
Caesarea Israel Area С.10 Samarian lamp 1.11.4 
Caesarea Israel Samaritan lamp L11.18 
Caesarea Israel Samaritan lamp L11.20 
Caesarea Israel Samaritan lamp L11.21 
Capernaum Israel Discus lamp 14.14 
Carthage North Africa lamp L6.13 
Carthage North Africa lamp L6.14 
L7.4 


Carthage North Africa Carthaginian lamp 
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Ргоуепапсе 


Carthage 
Carthage 
Carthage 
Carthage 
Carthage 
Carthage 
Carthage 
Cimitile 

Cyrene 


Cyrene 


‘Ein Hashofet 
‘Ein Hashofet 
el-Qubab 
Ephesus 
Ephesus 
Ephesus 

Erice 
Gammarth Hill 
Gammarth Hill 
Gammarth Hill 
Gezer 
Ha-Bonim 
Haifa 


Hammam- Lif 


Hammath Tiberias 


Hebron 
Hebron 
Hebron area 
Hebron? 
Hizma 

Jaffa 

Jalame 


Jalame 


Jerusalem 
Jerusalem 
Jerusalem 

Kfar Malik 
Khirbet Shem‘a 
Marsala 

Migdal Haemek 
Nazareth 

Ostia 

Ostia 

Ostia 
Palmahim 
Qasrawet 
Qasrawet 
Rabat 
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Country 


North Africa 
North Africa 
North Africa 
North Africa 
North Africa 
North Africa 
North Africa 


Cyrenaika 
(Libya) 
Cyrenaica 
(Libya) 
Israel 

Israel 

Israel 

Asia Minor 
Asia Minor 
Asia Minor 
Sicily 

North Africa 
North Africa 
North Africa 
Israel 

Israel 

Israel 

North Africa 
Israel 

Israel 

Israel 

Israel 

Israel 

Israel 

Israel 

Israel 

Israel 


Israel 
Israel 
Israel 
Israel 
Israel 
Sicily 
Israel 
Israel 
Italy 

Italy 

Italy 

Israel 
Egypt 
Egypt 
Malta 


Site 


south of the 
Agora 
SE of the Agora 


synagogue 
Bath house 


area А, КЗ 
trench А-6 
trench at 


Y-b:45-47 


synagogue 


synagogue 


Type 


Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
lamp 

Carthaginian lamp 
Alexandria type lamp 


Alexandrian type (?) 


Samaritan lamp 
Samaritan lamp 
Beth Nattif lamp 
Carthaginian lamp 
Alexandria type lamp 
Alexandria type lamp 
lamp 

lamp 

lamp 

Carthaginian lamp 
Beth Nattif lamp 
Samaritan lamp 
Samaritan lamp 
Carthaginian lamp 
ovoid lamp 

Beth Nattif lamp 
lamp 

‘Darom’ oil lamp 
Beth Nattif lamp 
Beth Nattif lamp 
lamp 

Discus lamp 
Discus lamp 


Beth Natuf lamp 
Beth Natiff lamp 
Beth Natiff lamp (?) 
Slipper lamp 

lamp base 
Carthaginian lamp 
Caesarea round lamp 
Beth Nattif lamp 
lamp 

Carthaginian lamp 
lamp 

three identical lamps 
Discus lamp 

Discus lamp 

lamp 


No. 


L7.7 
L7.8 
L7.10 
L7.11 
L7.15 
L7.18 
L10.9 
L7.19 
L6.8 


16.30 


111.27 
111.14 
12.2 
16.9 
16.10 
1.6.11 
1.7.28 
16.15 
16.16 
17.12 
12.16 
111.15 
111.20 
17.13 
1.10.20 
13.3 
110.1 
11.1 
13.2 
1.2.20 
110.2 
І4.4 
14.5 


12.14 
L2.23 
L2.24 
L10.13 
L10.21 
L7.22 
L5.2 
L2.15 
L6.24 
L7.25 
L8.6 
L10.16 
L4.2 
14.3 
L10.7 
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Provenance Country Site Type No. 
Rome Italy lamp L6.21 
Rome Italy lamp L6.22 
Rome Italy lamp L6.23 
Rome Italy Carthaginian lamp L7.3 
Rome Italy Carthaginian lamp 17.21 
Rome Italy Carthaginian lamp 17.23 
Коте Italy African “Непсїг es-Srira’ 17.24 
lamp 
Rome Italy Monteverde lamp L8.1 
Rome Italy Monteverde lamp L8.2 
Rome Italy Monteverde lamp L8.3 
Rome Italy lamp L8.7 
Rome Italy River Tiber lamp L8.8 
Rome Italy Palatine lamp L8.9 
Rome Italy Villa Torlonia lamp L8.10 
Rome Italy Monteverde lamp L8.11 
Rome Italy lamp L10.3 
Rozez Israel Samaritan-Byzantine lamp 111.24 
Samaria Israel Samaritan lamp L11.13 
Samaria (?) Israel Samaritan L11.1 
Samaria Israel Multi-Nozzle lamp L132 
Sepphoris Israel Discus lamp L4.1 
Sepphoris Israel Caesarea round lamp L5.1 
Sidon Lebanon lamp L9.1 
Sumaqa Israel tomb Discus lamp L4.6 
Sumaqa Israel house Discus lamp L4.15 
Sumaqa Israel miqve in house Discus lamp 14.16 
Sumaqa Israel house Samaritan lamp L11.19 
Syracuse Sicily Carthaginian lamp L7.14 
Syracuse Sicily lamp L7.27 
Tell Hefer Israel Samaritan lamp fragment 111.22 
Toledo Spain Carthaginian lamp L7.32 
Trier Germany Hauptmarkt Carthaginian lamp L7.20 
Umm Halid Israel water well Samaritan lamp ШІЛ 
Umm Halid Israel water well Samaritan lamp 111.16 
Umm Halid Israel Samaritan lamp 111.26 
Venosa Italy Carthaginian lamp 17.31 
Israel ‘Darom’ oil lamp 11.2 
Israel *Darom"oil lamp L1.3 
Israel ‘Darom” oil lamp L1.4 
Israel *Darom" oil lamp L1.5 
Israel ‘Darom” oil lamp 11.6 
Israel ‘Darom’ lamp L1.7 
Israel Beth Nattif lamp L2.3 
Jordan Beth Nattif lamp L2.5 
Jordan Beth Nattif lamp L2.6 
Beth Nattif lamp L2.7 
Beth Ма lamp L2.8 
Israel Beth Nattif lamp L2.9 
Israel Beth Nattf lamp L2.10 
Israel Beth Nattif lamp | L2.11 
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Provenance Country Site Type 
Israel Beth Nattif lamp 
Israel Beth Nattif lamp 
Beth Nattif lamp 
Beth Natiff lamp 
Israel Beth Nattif lamp 
Israel Beth Nattif lamp 
Beth Маш lamp 
Beth Nattif lamp 
Israel (?) Discus lamp 
Discus lamp 
Jordan Discus lamp 
Syria Discus lamp 
Syria Discus lamp 
Discus lamp 
Alexandrıa type lamp 
lamp 
lamp 
lamp 
Alexandrian type lamp 
Cyprus Cypriot lamp 
Cyprus Cyprian lamp 
Cyprus Cyprian lamp 
Cyprus Cyprian lamp 
Cyprian lamp 
Israel lamp 
Egypt Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
Carthaginian lamp 
lamp 
lamp 
lamp 
Syria lamp 
Israel Ovoid lamp 
Ovoid lamp 
Israel lamp 
Slipper lamp 
Slipper lamp 
Israel clay lamp 
Israel Samaritan lamp 
Israel Samarian lamp 
Israel Samarian lamp 
Israel Samarlan lamp 
Israel Samaritan lamp 
Israel Samarıtan lamp 


Samantan lamp 
Samaritan lamp 


Ргоуепапсе 


Country 


Israel 
Egypt (?) 


Israel 


Israel 
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Site Type No. 
Samaritan-Byzantine lamp  L11.25 
Bronze lamp 1.12.1 
Bronze lamp L12.2 
lamp L12.4 
lamp L12.5 
lamp 113.1 
lamp L13.2 
polycandela, mult-nozzle 113.3 
lamp mould 114.1 
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